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Yetefcekeâe
‘veceve' heef$ekeâe Skeâ Ssmee cebÛe nw, pees efnvoer meeefnlÙe, mebmke=âefle, meceepe Deewj

mecemeeceefÙekeâ efkeceMe& keâes veF& TBÛeeFÙeeW lekeâ hengBÛeeves keâe mebkeâuhe efueS ngS nw~ Fme Debkeâ ceW
heÇmlegle Deveg›eâce efkeefkeOelee keâe Deveghece mebiece nw– ceOÙekeâeueerve jemees keâekÙe mes ueskeâj
DeeOegefvekeâ GhevÙeemeeW lekeâ, heÙee&kejCeerÙe Ûeslevee mes ueskeâj meeceeefpekeâ vÙeeÙe lekeâ Deewj kewefokeâ
heÇleerkeâeW keâer kÙeeKÙee mes ueskeâj ieÇeceerCe DeLe&kÙekemLee keâer ÛegveewefleÙeeW lekeâ~ he=Lkeerjepe jemees keâer
Yee<eeÙeer efkeefkeOelee hej DeefvekesMe efmebn keâe efkeMues<eCe nes Ùee keâeceeÙeveer kesâ yengDeeÙeeceer mke™he
hej [e@. efnceebMeg MesKej efmebn keâe cetuÙeebkeâve, heÇlÙeskeâ uesKe MeesOehetCe& ienjeF& heÇoeve keâjlee nw~

peneB Deepe kesâ Yeejle ceW peÙeMebkeâj heÇmeeo keâe meeefnlÙe heÇemebefiekeâ kewâmes nw, Ùen heÇes.
ßeæe efmebn mhe<š keâjleer nQ, keneR Gefce&uee efMejer<e keâer keâneefveÙeeW ceW efkeâMeesj heueeÙeve keâer heerÌ[e
keâes heÇes. peÙeßeer yebmeue ves Gkesâje nw~ efnvoer-ceueÙeeuece GhevÙeemeeW ceW heÙee&kejCe efkeceMe& ([e@.
Meyeevee nyeerye), vemeyevoer keâer meeceeefpekeâ $eemeoer (‘peye-peye neWefn Oejce keâer neveer’ hej [e@.
DeMeeskeâ kegâceej pÙeesefle), Le[& pesC[j efkeceMe& ([e@. ieefjcee eflekeejer), Œeer-Ûeslevee (heuuekeer
jeÙe) leLee Oeeefce&keâ-meebmke=âeflekeâ meeke&Yeewefcekeâlee ([e@. le®Ce kegâceej efÉkesoer) pewmes efke<eÙe
meceepe keâer peefšueleeDeeW keâes Gpeeiej keâjles nQ~

ceveesoeMe&efvekeâ Âef<š mes heÇlÙeenej-OeejCee keâer heÇemebefiekeâlee ([e@. keâefkelee Yeó), ieeBOeer
peer keâe meJeexoÙe oMe&ve ([e@. ceveespe kegâceej efmebn), yeÛÛeeW kesâ efke®æ Ùeewve-efnbmee hej
peeie™keâlee ([e@. efkepeÙe kegâceej ieghlee), ieÇeceerCe ceefnueeDeeW keâer meeceeefpekeâlee (Delegue kegâceej
efmebn), ‘hesmee’ DeefOeefveÙece keâer heÇYeekeMeeruelee ([e@. mebpeÙe Ùeeoke), vÙeeÙe-kÙekemLee ceW
heÇeosefMekeâ Yee<eeDeeW keâer Yetefcekeâe ([e@. jsMecee kegâceejer) leLee keemegoske MejCe DeieÇkeeue kesâ
DeOÙeÙeve kesâ mevoYe& ceW kewefokeâ heÇleerkeâeW keâer kÙeeKÙee (jefkeMebkeâj efmebn hešsue)– Ùes meYeer uesKe
%eeve kesâ heÇkeâeMe ceW kele&ceeve keâes Deeueesefkeâle keâjles nQ~



veceve (Deæ&Jeee|<ekeâ) Je<e& 19 : Debkeâ 34 iv ISSN : 2229-5585

Ùen ‘veceve' heef$ekeâe keâe Skeâ mece=æ Debkeâ nw, efpemeceW efnvoer kesâ meeLe-meeLe DebieÇspeer
Yee<ee ceW efueKes ieS GÛÛekeâesefš kesâ MeesOe-he$e Yeer meefcceefuele nQ~ Fve DebieÇspeer uesKeeW ves efkeefkeOe
efke<eÙeeW keâes mecesškeâj heef$ekeâe keâes Deewj DeefOekeâ kÙeehekeâlee leLee Debleje&<šêrÙe DeeÙeece heÇoeve
efkeâÙee nw~ heÇeÛeerve YeejleerÙe efkeefOe kÙekemLee mes ueskeâj DeeOegefvekeâ heÙee&kejCeerÙe ÛegveewefleÙeeW,
oeMe&efvekeâ efÛevleveeW, meeefneflÙekeâ efkeMues<eCeeW leLee meeceeefpekeâ cegöeW lekeâ keâer ienve heÌ[leeue
FveceW Peuekeâleer nw~ Ùes uesKe ve kesâkeue MeesOekeâlee&DeeW kesâ efueS nQ, Deefheleg meeefnlÙe-heÇsefceÙeeW,
veerefle-efvecee&leeDeeW Skeb meeceeefpekeâ efÛevlekeâeW kesâ efueS Yeer heÇsjCeeoeÙeer nQ~ ‘veceve' heef$ekeâe Fve
efkeefkeOe DeekeeÌpeeW kesâ ceeOÙece mes YeejleerÙe yeewefækeâ hejcheje keâes kewefMkekeâ cebÛe hej mLeeefhele keâjves
keâe mebkeâuhe uesleer nw~ hee"keâeW mes Dehes#ee nw efkeâ kes Fve efÛevleveeW mes heÇsefjle neskeâj Deheveer
jÛeveeSB heef$ekeâe kesâ efueS heÇmlegle keâjW~

  ‘veceve' heef$ekeâe ve kesâkeue meeefneflÙekeâ hejcheje keâes mebjef#ele keâjleer nw, Deefheleg
meeceeefpekeâ heefjkele&ve kesâ efueS yeewefækeâ meckeeo keâes Yeer heÇeslmeeefnle keâjleer nw~ nce DeeMee keâjles
nQ efkeâ Ùen Debkeâ hee"keâeW keâes heÇsefjle keâjsiee Deewj efkeÛeej-meckeeo keâes mece=æ keâjsiee~

veJeJe<e& keâer cebieuekeâeceveeDeeW meefnle,

cekeâj meb›eâeefvle meeoj,
14 pevekejer, 2026 mecheeokeâ
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he=Lkeerjepe jemees keâer Yee<ee : efkeefkeOe mevoYe&
DeefvekesMe efmebnµ

MeesOe-meej : ‘he=Lkeerjepe jemees’ cetuele: Deheves jÛeveekeâeue keâer heefjefveef…le ceOÙeosMeerÙe keâekÙe-
Yee<ee ceW jÛee ieÙee nesiee, efpemekeâe kÙeekeâjefCekeâ {eBÛee Deveskeâ heÇ#esheeW kesâ yeekepeto; DeYeer Yeer megjef#ele
nw~ jemees keâer Yee<ee hej efkeÛeej keâjles meceÙe mkeÙeb jemeeskeâej keâer Fme Gefòeâ keâer Ghes#ee veneR keâer pee
mekeâleer, efpemekesâ Devegmeej GvneWves Deheveer keâekÙe-Yee<ee keâes ‘<e[dYee<ee hegjeveb Ûe kegâjeveb Ûe keâefLeleb ceÙee’
keâne nw~ Ùen <e[dYee<ee Skeâ heÇkeâej keâer Gefòeâ-™efÌ{ nw~ uesefkeâve Ùen keâekÙe-Yee<ee-efke<eÙekeâ ieglLeer keâes
meguePeeleer Yeer nw~ yeele Ùen nw efkeâ keâekÙe-Yee<ee keâe kÙeekeâjefCekeâ {eBÛee cetuele: lees efkeâmeer Skeâ ner yeesueer
Ùee Yee<ee hej efškeâe neslee nw, efkeâvleg keâekÙe-Yee<ee (Ùee heefjefveef…le Yee<ee) ceW Deveskeâ #es$eeW keâer Meyoekeueer
meceeefnle nesleer nw, yeefukeâ LeesÌ[e-yengle kÙeekeâjefCekeâ ™he Yeer #es$eerÙe yeesefueÙeeW mes heÇYeeefkele nes mekeâlee
nw~ ceOÙeosMe keâer keâekÙe-Yee<ee Deepekeâue KeÌ[er yeesueer hej efškeâer nw, efkeâvleg GmeceW DekeOeer, yeÇpeer, Yeespehegjer,
jepemLeeveer, heneÌ[er Deeefo yeesefueÙeeW kesâ Meyo Yeer meceeefnle nQ~ Ùeefo cewefLeueer #es$e kesâ keâefke efovekeâj KeÌ[er
yeesueer ceW jÛevee keâjWies, lees cewefLeueer keâe jbie Dee peevee mkeeYeeefkekeâ nw, pewmes De%esÙe keâer Yee<ee ceW hebpeeyeer
Ùee Yekeeveer heÇmeeo efceße keâer Yee<ee ceW ceeuekeer~ efyeuekegâue Ùener efmLeefle jemees keâer keâekÙe-Yee<ee kesâ efke<eÙe
ceW Yeer mecePevee ÛeeefnS~ DeeÛeeÙe& jeceÛevõ Megkeäue ves <e[dYee<ee keâer Fme ™efÌ{ hej heÇeceeefCekeâ leewj hej
efkeÛeej efkeâÙee nw~ ÙeÅeefhe Skeâ meeceevÙe meeefneflÙekeâ Yee<ee efkeâmeer heÇosMe efkeMes<e kesâ heÇÙeesieeW lekeâ ner meerefcele
veneR jn mekeâleer, hej ken Dehevee {eBÛee yejeyej yeveeS jnleer nw~

yeerpe Meyo :  ef[bieue, efhebieue, DeheYeÇbMe, jemees keâer Yee<ee, heefMÛeceer jepemLeeveer, hegjeveer efnvoer,
<e[dYee<ee, keâekÙe-Yee<ee, ÛeejCe~

heÇmleekevee : he=Lkeerjepe jemees keâe Yee<ee efke<eÙekeâ heÇMve Skeâ keâef"ve mecemÙee leLee Yee<eeefke%e efkeÉeveeW
ceW keeo-efkekeeo keâe efke<eÙe jne nw~ Fme efke<eÙekeâ uesKe ÙeLeemeceÙe meeceefÙekeâ he$e-heef$ekeâeDeeW ceW heÇkeâeefMele
nesles jns nQ~ FmeceW keâesF& mevosn veneR efkeâ jemees keâer Yee<ee ceW Fleveer og™nlee leLee DekÙekemLee nw efkeâ
Gme hej "erkeâ {bie mes kÙeekeâjCe kesâ efveÙece ueeiet keâjvee Ùeefo DemecYeke veneR, lees keâef"ve DekeMÙe nw~
yeeyet MÙeecemegvoj oeme ves jemees keâer Yee<ee keâes efhebieue ceevee nw~ efYevve-efYevve efkeÉeveeW ves Devegmkeejevle,
škeiee&efo leLee efÉlke keCe&yenguee Deeefo osKe keâj ef[bieue veece jKe efoÙee, lees efkeâmeer ves DeheYeÇbMe DeLekee
efkeke=âle DeheYeÇbMe~ Fme heÇkeâej kesâ Yee<ee-kewefkeOÙe leLee keCe& Deewj mkejeW keâer DekÙekemLee keâes osKekeâj Megkeäue
peer ves– ‘‘PegBPeuee keâj jemees keâer Yee<ee keâes ‘yesef"keâeves’ leLee Yee<ee kesâ efpe%eemegDeeW kesâ keâece keâer Ûeerpe
veneR nw’’1– keân efoÙee Lee Deewj Fme efke<eÙekeâ Dehevee efveCe&Ùe osles ngS keâne efkeâ keâneR-keâneR lees Yee<ee
DeeOegefvekeâ meeBÛes ceW {ueer efoKeeF& heÌ[leer nw, ef›eâÙeeSB veS ™heeW ceW efceueleer nQ, hejvleg meeLe-ner-meeLe;
keâneR Yee<ee Deheves Demeueer heÇeÛeerve meeefneflÙekeâ ™he ceW Yeer heeÙeer peeleer nw, efpeme ceW heÇeke=âle Deewj DeheYeÇbMe
MeyoeW kesâ ™he Deewj efkeYeefòeâÙeeW kesâ efÛeÖ hegjeves {bie kesâ nQ~ Megkeäue peer keâe Ùen keâLeve efkeâmeer meercee
lekeâ mener heÇleerle neslee nw~ Megkeäue peer kesâ meceÙe ceW jemees kesâ ke=nod leLee ceOÙece mebmkeâjCe ner heÇkeâeMe
ceW Dee mekesâ Les~ keemleke ceW; jemees keâes Skeâ yengle heÇeÛeerve jÛevee ceevee peelee jne nw~ Fmekeâer Yee<ee ceW
DekÙekemLee leLee heÇef#ehle DebMeeW keâer yenguelee kesâ keâejCe jemees keâe Yee<eeiele mke™he efveefMÛele keâjves ceW
heÙee&hle keâef"veeFÙeeB jner nQ~ keemleefkekeâ ™he ceW jemees ceW Yee<ee-kewefkeOÙe leLee efkeke=âefle keâe keâejCe YeešeW

µ MeesOe Úe$e– efnvoer efkeYeeie, keâeMeer efnvot efkeMkeefkeÅeeueÙe, JeejeCemeer, G.Øe.
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leLee ÛeejCeeW Éeje jepeojyeejeW leLee mecejebieCe ceW heÇMeefmle ™he ceW ieeÙeve DeLekee GÛÛeejCe Deewj efueefhekeâejeW
keâe heÇceeo nw~ DeeÛeeÙe& Megkeäue kesâ keâLeveevegmeej– ‘‘keerjieeLee keâeue ceW jepÙeeefßele keâefke Deewj ÛeejCe efpeme
heÇkeâej veerefle, ëe=bieej Deeefo kesâ Heâgškeâue oesns jepemeYeeDeeW ceW megveeÙee keâjles Les, Gmeer heÇkeâej Deheves
DeeßeÙeoelee jepeeDeeW kesâ heje›eâcehetCe& ÛeefjleeW DeLekee ieeLeeDeeW keâe keCe&ve Yeer efkeâÙee keâjles Les~ he=Lkeerjepe
jemees Yeer Fmeer Ùegie keâer jÛevee ceeveer ieÙeer nw, Ùener keâejCe nw efkeâ jemees keâer Yee<ee keâe ve keâesF& efmLej
™he nw Deewj ve ner keâesF& efmLej Mewueer~ FmeceW keâneR lees Yee<ee meke&Lee DeeOegefvekeâ heÇleerle nesleer nw, keâneR
hej heÇeke=âle, DeheYeÇbMe leLee mebmke=âleevegkeâjCeelcekeâ nw Deewj keâneR hej efhebieue (heÇeÛeerve yeÇpe) leLee ef[bieue
(heÇeÛeerve jepemLeeveer) ™heeW ceW heeÙeer ieÙeer nw~2 MeyoeW keâer yeveekeš ceW mkejeW kesâ oerIe& DeLekee Ümke nesves
keâe keâesF& OÙeeve veneR jKee ieÙee~ kÙebpeve Okeefve ceW Deheveer FÛÚevegmeej DeLekee GÛÛeejCe keâer megefkeOee
kesâ efueS heefjkele&ve keâj efueS ieS nQ~ keemleke ceW; jemees keâer Yee<ee keâes Ùeefo nce ‘ÛeejCeer Yee<ee’ keânW,
lees DeefOekeâ GefÛele jnsiee, keäÙeeWefkeâ ÛeejCe keâefkeÙeeW keâer Deheveer Skeâ efkeMes<e Mewueer nw Deewj Ùes ÛeejCe
keâefke Deheveer Deepeerefkekeâe kesâ efueS Fme Mewueer keâe 18keeR Meleeyoer lekeâ ÂÌ{lee mes heeueve keâjles jns
nQ~ Fmeer yeele keâes OÙeeve ceW jKekeâj jemees kesâ heÇefmeæ efkeÉeved peesnve yeercme ves jemees keâer Yee<ee kesâ efke<eÙe
ceW Dehevee cele osles ngS efueKee nw– "It must be remembered that many of these poems
were impromptu productions and most, if not all, were written to be sung, and
any deficiency of syllable could be covered by prolonging one sound over two
or three notes, as often happens in English songs, or on the other hand two or
more syllables could be sung to one,not as in our chanting, where so much license
could be sung. We cannot use the metrical argument except with great
precaution."3

DeLee&led– Ùen Ùeeo jKevee pe™jer nw efkeâ FveceW mes keâF& keâefkeleeSB leelkeâeefuekeâ jÛeveeSB LeeR Deewj
pÙeeoelej keâefkeleeSB ieeves kesâ efueS efueKeer ieÙeer LeeR Deewj efkeâmeer Yeer MeyoebMe keâer keâceer keâes, Skeâ Okeefve
keâes, oes Ùee leerve mkejeW lekeâ yeÌ{ekeâj hetje efkeâÙee pee mekeâlee Lee, pewmee efkeâ Dekeämej DebieÇspeer ieerleeW ceW
neslee nw Ùee otmejer Deesj, oes Ùee oes mes pÙeeoe MeyoebMeeW keâes Skeâ mkej ceW ieeÙee pee mekeâlee Lee, nceejs
YepeveeW keâer lejn veneR, peneB Fleveer mkelev$elee mes ieeÙee pee mekeâlee nw~ nce Úvo-mecyevOeer lekeâ& keâe
Fmlesceeue yengle meekeOeeveer kesâ efyevee veneR keâj mekeâles~

DeeÛeeÙe& veecekej efmebn keâe Ùen keâLeve efkeÛeejCeerÙe nw efkeâ– ‘‘Flevee OÙeeve jKevee ÛeeefnS efkeâ
Ùen keâekÙe nw, kÙeekeâjCe keâe ieÇvLe veneR~’’ efHeâj Yeer; Yee<ee-™he keâer DekÙekemLee kesâ keâejCe ÛeboyejoeF&
keâe keâekÙe Deepe keâer mecemÙee yevee ngDee nw~ Gmekesâ Deeies kesâ heÇMve efÛeÖ keâes hetjer lejn keâesF& veneR meguePee
heeÙee nw~ kegâÚ ueesie Gmes Dekenó keâer jÛevee ceeveles nQ, kegâÚ efkeÉeved ef[bieue keâer Ùee heÇeÛeerve heefMÛeceer
jepemLeeveer keâer, lees kegâÚ efhebieue keâer jÛevee ceeveles nQ~ Devegceeve lees Ùen Yeer ueieeÙee peelee nw efkeâ ÛeboyejoeF&
keâe keâekÙe hetkeer& jepemLeeveer– yeÇpeYee<ee (pees DeejcYe ceW Skeâ ner Yee<ee Leer, efYevve-efYevve veneR) keâer
DeeÅeefmLeefle ceW jne nesiee Deewj Gmekeâer Yee<ee Gmekesâ meceÙe keâer ke=âef$ece meeefneflÙekeâ Yee<ee Leer, vee efkeâ
keâekÙe-Yee<ee~ cegefve efpeveefkepeÙe ves heÇejcYe ceW efceues ÚhheÙe Úvo keâes jemees kesâ DeejefcYekeâ ™he keâe mebkesâle
osves ceW DeieÇmeefjle yeleeÙee nw, efkeâvleg kes heefMÛeceer jepemLeeveer kesâ ™he ceW vee neskeâj hetkeer& jepemLeeveer
(yeÇpeYee<ee, efhebieue) kesâ ™he keâe mebkesâle osles nQ~ Fmes Yetuevee veneR nesiee efkeâ cegefve efpeveefkepeÙe keâes efceues
ÚhheÙeeW keâer Yee<ee DeheYeÇbMe keâer efkeMes<elee DeefOekeâ efueS nQ, pees meeefneflÙekeâ heÇke=efòe keâe mebkesâle keâjleer
nw (Skeäkegâ yeeCeg · hejkeleer& ™he–Skeâ yeeCe)~ [e@. ceesleerueeue cesveeefjÙee keâe Ùen cele nw efkeâ ‘‘Ûebo keâer
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Ùen jÛevee peeuemeepeer nw Deewj 13keeR Meleer keâer jÛevee ve neskeâj 16keeR Meleer ceW ceskeeÌ[ ceW efueKeer
ieÙeer Leer’’– "erkeâ veneR heÇleerle nesleer~ mecheÇefle GheueyOe jemees kesâ ™he ceW Deveskeâ DebMe heÇef#ehle nQ, pees
16keeR Meleer Ùee Deewj Yeer yeeo kesâ heÇ#eshekeâ peeve heÌ[les nQ~ [e@. cesveeefjÙee keâe cele Fme Debkeâ ceW "erkeâ
ceevee pee mekeâlee nw, hej Fmemes yengle henues ner Ûevo keâe keâekÙe efkeâmeer-ve-efkeâmeer ™he ceW DekeMÙe efkeÅeceeve
Lee, pees meeefnlÙe leLee Yee<ee efke%eeve kesâ efkeÅeeefLe&ÙeeW kesâ efueS DeYeer lekeâ DebOekeâej keâe efke<eÙe yevee nw~

Fme mevoYe& ceW efkeÛeej keâjles ngS veecekej efmebn efvecveefueefKele efkeÉeveeW, pewmes– [e@. GoÙe veejeÙeCe
eflekeejer Éeje efhebieue kesâ heerÚs efoS heÇceeCe, yeercme kesâ yeÇpeYee<ee nesves kesâ heerÚs efoS heÇceeCe, [e@. oMejLe
Mecee& leLee ceerveejece jbiee Éeje heÇeÛeerve jepemLeeveer keânves kesâ heerÚs efoS heÇceeCeeW Deeefo keâes Gæ=le keâjles
ngS vejesòece mkeeceer kesâ efve<keâ<e& mes menceefle peeefnj keâjles nQ efkeâ– ‘‘Fve efkeÉeveeW ves ve lees ef[bieue keâer
jÛeveeDeeW keâes osKee, ve ef[bieue keâer Fve jÛeveeDeeW keâe DeOÙeÙeve efkeâÙee~ efyevee ef[bieue-efhebieue mes hetCe&
heefjÛeÙe kesâ ner Fve efhebieue jÛeveeDeeW keâes ef[bieue keân efoÙee ieÙee, kesâkeue FmeefueS efkeâ Fvekeâer jÛevee
jepemLeeve ceW ngF&~’’ DevleÉ&vÉ keâer efmLeefle leye hewoe nesleer nw, peye Fmeer uesKe ceW heerÚs veecekej efmebn
Gæ=le keâj DeeS nQ efkeâ ef[bieue Skeâ Mewueercee$e Leer, efpemekeâe heÇÙeesie keerj jme mecyevOeer mLeueeW hej Deveskeâ
mecekeâeueerve keâefkeÙeeW ves efkeâÙee Deewj [e@. Oeerjsvõ kecee& kesâ Fme keâLeve keâe meceLe&ve Gvekesâ Deeies kesâ Fme
keòeâkÙe mes heÇkeâš neslee nw efkeâ keâekÙe-hejcheje keâer Âef<š mes ef[bieue ceW jÛevee keâjves keeues heÇeÙe: ÛeejCe
ngS Deewj efhebieue ke=âefle kesâ keâefke heÇeÙe: Yeeš~ ÙeneB [e@. YeesueeMebkeâj kÙeeme kesâ ‘efnvoer meeefnlÙe keâe ke=nod
Fefleneme’ mes Ùen keâLeve GæjCeerÙe nw efkeâ– ‘‘ÛeejCeeW keâer meeefneflÙekeâ jÛeveeSB, pees heÇeÙe: ef[bieue ceW
GheueyOe nQ (efhebieue ceW yengle keâce), 15keeR Meleer kesâ hetke& keâer veneR nQ~ ÛeejCe keâefkeÙeeW kesâ ef[bieue ieerle
Fmemes hegjeves veneR efceueles leLee jepemLeeve kesâ meeLe ÛeejCeeW keâe mebie"ve 15keeR Meleer kesâ hetke& keâe veneR
nw~’’4

keânvee ve nesiee, ÛeejCe peeefle meke&heÇLece ÛeewonkeeR Meleer kesâ Deble ceW efmebOe mes jepemLeeve keâer Deesj
DeeÙeer~ Deewj Ùeefo jemees keâer jÛevee DeejcYe cee$e Yeer he=Lkeerjepe kesâ mecekeâeueerve ceeve ueW, lees Ùen DeeOeej
DeveeÙeeme ueielee nw efkeâ hejkeleer& jÛevee Mewueer kesâ DeeOeej hej efkeâmeer hetke&keleer& ke=âefle hej efve<keâ<e& heÇmlegle
efkeâÙee peeS~ Fme efve<keâ<e& ceW yeeOee [eueves keeuee Skeâ otmeje leòke Ùen Yeer nw efkeâ [e@. kÙeeme ves Gmeer
mLeeve hej Ùen keâne efkeâ keerjieeLee keâekÙeeW kesâ jÛeefÙelee Yeeš Les Deewj ef[bieue Mewueer Leer ÛeejCeeW keâer~
Ssmes ceW; Ûebo Yeeš Les, lees Gvekeâer ke=âefle keâes keerjieeLee keâekÙe keânves hej jemees keâekÙeeW keâer Mewueer efhebieue
ngF&~ Fme lejn, ‘‘hetke& keâefLele [e@. Oeerjsvõ kecee& keâe pees GæjCe heÇes. veecekej efmebn ves efoÙee nw efkeâ ‘ef[bieue’
keerj jme mecyeefvOeveer Mewueer nw, Gmemes mkeÙeb heÇes. efmebn keâe celeYeso mhe<š nes peelee nw~ kemlegle: FmeceW
veecekej efmebn ves pees veÙee ceeie& efvekeâeuee nw efkeâ ef[bieue-efhebieue Mewueer ve neskeâj heefMÛeceer Yeejle ceW oes
cegKÙe Yee<eeSB Glhevve ngFË– oef#eCeer-heefMÛeceer jepemLeeve ceW ef[bieue leLee hetkeer& jepemLeeve Deewj yeÇpeceC[ue
ceW efhebieue– Ùen ceeie& lekeâ&hetCe& Deewj kejsCÙe nw~’’5 Deye Ùen Ûeens Yee<ee nes Ùee Mewueer, efkeâvleg Thej
keâefLele [e@. YeesueeMebkeâj kÙeeme kesâ keâLeve kesâ Deeueeskeâ ceW osKeW, lees yeele mener "njleer nw efkeâ Ùeefo 15keeR
Meleer kesâ yeeo keâer ef[bieue jÛeveeSB heÇehle nesves keâe GuuesKe nw Deewj veecekej efmebn kesâ Devegmeej, ef[bieue
efhebieue Yee<ee keâe ™he nw, lees jÛeveeDeeW hej Gme Yee<ee-™he keâes ueeiet keâj peyejomleer yenme keäÙeeW keâjW?
neB, FmeceW Ùen keâLeve DekeMÙe jKee pee mekeâlee nw efkeâ jemees Deveskeâ heerefÌ{ÙeeW keâe mebkeâueve nw~ Fme keâLeve
cee$e mes jemees kesâ efhebieue nesves ceW DeeÌ[s Dee jns Dee#esheeW keâe efvejmeve nes peelee nw~ efkeâvleg, OÙeelekÙe
nes, peye ef[bieue pewmee efkeâ hetke& ceW oMee&Ùee ieÙee nw efkeâ 15keeR Meleer kesâ yeeo keâe cemeuee nw, lees efpeme
meceÙe jemees keâe DeejcYe ngDee nesiee, Gme meceÙe DekeMÙe ner Fme efhebieue Yee<ee kesâ Deueekee efkeâmeer DevÙe
Yee<ee-™he ceW ngDee nesiee~ Deewj veneR, lees ef[bieue keâer mecekeâeueerve efhebieue keâleF& veneR keâner pee mekeâleer~
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Fme yeele keâe meceLe&ve GoÙehegj mes keâefke jeke ceesnveefmebn Éeje heÇkeâeefMele jemees kesâ heÇLece KeC[ mes Yeer
neslee nw~ Fvekesâ Devegmeej, ‘‘jemees efhebieue keâer jÛevee nw leLee FmeceW jemees keâe heÇeceeefCekeâ DebMe kener nw,
pees keâefkeòe (ÚhheÙe), meeškeâ (Meeo&tue efke›eâeref[le), ieene (ieeLee) leLee oesne Úvo ceW efveyeæ nw~ efve<keâ<e&
Ùen efvekeâuelee nw efkeâ veecekej efmebn ves efpeme efhebieue keâes Mewueer kesâ yepeeS Yee<ee ceevee, ken ef[bieue mes
hetke& heÇÛeueve ceW Leer~’’6 Fve meyekesâ yeekepeto, Gvekeâe he=Lkeerjepe jemees keâer Yee<ee hej efkeÛeej keâjles meceÙe
<e[dYee<ee kesâ mevoYe& ceW Ùen keânvee efkeâ– ‘jemees ceW Mewueer Yeso nw, Yee<ee-Yeso veneR’– veeiekeej ueielee
nw, keäÙeeWefkeâ Fme yeele mes Fvkeâej veneR efkeâÙee pee mekeâlee nw efkeâ jemees ceW ef[bieue kesâ Yeer heÇÙeesie yengOee
nQ~ heÇes. veecekej efmebn ves ef[bieue keâes Yee<ee ceevee– ‘‘hetke& ceW Ùen heÇceeefCele efkeâÙee pee Ûegkeâe nw efkeâ ef[bieue
hejkeleeA Leer~ Demleg, Ùeefo hejkeleer& Yee<ee ef[bieue keâe heÇÙeesie GmeceW nes mekeâlee nw, leye efHeâj <e[dYee<ee
kesâ leLÙe keâes Ùen keânkeâj keâešvee efkeâ ken ogefveÙee keâer Yee<eeDeeW keâe DepeeÙeyeIej veneR Deewj Yee<ee-Yeso
veneR, DevegefÛele nw~’’7 efpeme heÇkeâej mes GmeceW Skeâ hejkeleea Yee<ee keâe efceßeCe nes mekeâlee nw, ken Yeer
Fleves kÙeehekeâ mlej hej (ef[bieue), Gmeer heÇkeâej mes <e[dYee<ee keâe Yeer, pees efkeâ jemees kesâ meYeer ™heevlejeW
ceW efkeâmeer-ve-efkeâmeer ™he ceW GefuueefKele nw~ mkeÙeb heÇes. efmebn ves Yeer Dejyeer-Heâejmeer MeyoeW keâer yenguelee
mkeerkeâejer nw~ Fme lejn, Gvekeâe Ùen keânvee efkeâ Yee<ee-Yeso veneR, GvneR kesâ kÙekenejeW-heÇceeCeeW Éeje keâešdÙe
nw~ efkeâvleg jemees keâer Yee<ee kesâ mevoYe& ceW GvneWves pees iekes<eCeehetCe& efveCe&Ùe efoS nQ, kes meYeer heÇkeâej mes
heÇeceeefCekeâ "njles nQ~ efhebieue keâes ‘Yee<ee’ keânvee Yeer mkeerkeâeÙe& neslee nw Deewj Fmekesâ meeLe GvneWves pees
hejkeleer& Yee<ee-™heeW keâe heÇ#esheeW kesâ meeLe meceekesMe mkeerkeâeje nw, ken Yeer ef[bieue kesâ hejkeleer& heÇceeefCele
nesves kesâ meeLe Fmes heg<š keâjlee nw~

kegâue efceueekeâj heÇes. veecekej efmebn kesâ Ùes efve<keâ<e& efkeâmemes DeefOekeâ meecÙe jKeles nQ– Fme hej efkeÛeej
keâjves hej nce heeles nQ efkeâ cegefve efpeveefkepeÙe ves ‘hegjeleve-heÇyebOe-mebieÇn’ ceW Ûebo kesâ veece mes Úvo efoS
nQ~ Fve ÚhehÙeeW keâer Yee<ee DeheYeÇbMe nw leLee heefjefveef…le DeheYeÇbMe kesâ kegâÚ Deeies keâer Yee<ee-efmLeefle keâe
mebkesâle osleer nw~ Fvekesâ DeeOeej hej cegefve efpeveefkepeÙe ves Fme cele keâe heÇkeâeMeve efkeâÙee nw efkeâ Ùes cetue
jemees kesâ ner ÚhheÙe nQ leLee Fmemes Ùen efmeæ neslee nw efkeâ cetue jemees DeheYeÇbMe keâer jÛevee nw~ Fve Ûeej
ÚhheÙeeW ceW mes leerve ÚhheÙe lees kele&ceeve jemees ceW efceueles nQ~ Deepekeâue efnvoer kesâ DeefOekeâebMe efkeÉeved
Fmeer cele keâes ceeveles nQ leLee Gvekesâ cele mes jemees keâer Yee<ee ef[bieue Ùee efhebieue ve neskeâj DeheYeÇbMe Leer~
Fme heÇkeâej, Ùes jemees keâer cetue Yee<ee keâes heefMÛeceer DeheYeÇbMe keâe hejkeleer& ™he ceeveles nQ~ Fmeer keâes mevoefYe&le
keâjles ngS YeesueeMebkeâj kÙeeme keâer pees cenòkehetCe& efšhheCeer nw efkeâ– ‘‘Fme mecyevOe ceW Flevee keân efoÙee
peeS efkeâ pees jemees keâer ‘Dekenòe’ Ùee ‘heÇejefcYekeâ efnvoer’ "erkeâ kener jner nesieer, efpemekeâe ™he nceW
‘heÇeke=âleheQieueced kesâ GoenjCeeW keâer Yee<ee ceW efceuelee nw~ Fme heÇkeâej, jemees heÇeÛeerve hetkeer& jepemLeeveer, yeÇpeYee<ee
(pees DeejcYe ceW Skeâ ner Yee<ee Leer) keâe ieÇvLe jne nesiee, efpeme hej yeeo ceW heefMÛeceer jepemLeeveer leLee
ef[bieue keâe heÇÙee&hle heÇYeeke heÌ[ves mes Gmekeâe ™he efkeke=âle nes ieÙee~’’ "erkeâ Ùener efve<keâ<e& nceejs hetke& efkekesÛeve
ceW Yeer efvekeâuelee nw, peneB ef[bieue keâes jemees hej hejkeleer& heÇYeeke efmeæ efkeâÙee ieÙee nw~ heÇes. veecekej efmebn
kesâ Fmeer efve<keâ<e& keâe meceerÛeerve keâLeve [e@. efkeefheve efyenejer ef$ekesoer Yeer heÇmlegle keâjles nQ Deewj keânles nQ
efkeâ– ‘‘ÙeneB hej peneB keâne ieÙee nw efkeâ jemees jepemLeeveer Ùee ef[bieue keâer Yee<ee keâer ke=âefle veneR, keneB
hej ken heefMÛeceer efnvoer Ùee yeÇpe-Yee<ee ceW metj, mesveeheefle, jmeKeeve Deeefo keâer ke=âefleÙeeW kesâ meceeve Yeer
veneR, kejved ken Ssmeer yeÇpe-Yee<ee keâer ke=âefle nw, efpeme hej heÇeosefMekeâ ef[bieue keâer mkeeYeeefkekeâ Úehe nw,
FmeefueS jepemLeeve ceW Gmes efhebieue-jÛevee keâns peeves keâer heÇeÛeerve Devegßegefle nw~’’ heefC[le vejesòece mkeeceer
ves jemees keâes efhebieue-jÛevee keânles ngS yeercme Deewj efieÇÙeme&ve mes jemees keâe kÙeekeâjCe-efvecee&Ce keâj Fme
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YeÇce keâe efvejekeâjCe keâjves keâe DeeieÇn efkeâÙee Lee~ Fme heÇkeâej, jemees keâer Yee<ee kesâ mevoYe& ceW veecekej
efmebn keâe ken mebef#ehle efkekesÛeve, efkeMeod DeOÙeÙeve kesâ meej-Yetle meke&meceefLe&le efve<keâ<e& kesâ meeLe heÇmlegle
neslee nw, pees yengle efkeÉeveeW keâes DevegmebOeeve ceW mkeerkeâeÙe& jne nw~

efve<keâ<e& : kemlegle: DeheYeÇbMe kesâ yeeo heÇeÙe: heefMÛeceer Yeejle ceW oes cegKÙe Yee<eeSB Glhevve ngFË–
oef#eCeer-heefMÛeceer jepemLeeve ceW ef[bieue leLee hetkeer& jepemLeeve Deewj yeÇpeceC[ue ceW efhebieue~ keâekÙe-hejcheje
keâer Âef<š mes ef[bieue ceW jÛevee keâjves keeues heÇeÙe: ÛeejCe ngS Deewj efhebieue kesâ ke=âleer keâefke heÇeÙe: Yeeš~
he=Lkeerjepe jemees hetkeer& jepemLeeve ceW cetuele: ÛeboyejoeF& Yeeš Éeje DeheYeÇbMeesòej Ùegie ceW jÛee ieÙee Deewj
Deveskeâ heÇ#esheeW kesâ meeLe Deheves efkeefYevve ™heevlejeW ceW Yeer ken efhebieue keâer jÛevee nw~ heefMÛeceer Yeejle keâer
efkeâmeer yeesueer hej DeeOeeefjle Yee<ee ceOÙeosMe keâer heefjefveef…le Skeb keâekÙe-Yee<ee jner nw~ heÇeÛeerve yeÇpeer,
hetkeer& jepemLeeveer keânves mes Ùener yeele heÇkeâš nesleer nw~ kemlegle: he=Lkeerjepe jemees cetuele: Deheves jÛeveekeâeue
keâer heefjefveef…le ceOÙeosMeerÙe keâekÙe-Yee<ee ceW jÛee ieÙee nesiee, efpemekeâe kÙeekeâjefCekeâ {eBÛee Deveskeâ heÇ#esheeW
kesâ yeekepeto; DeYeer Yeer megjef#ele nw~ jemees keâer Yee<ee hej efkeÛeej keâjles meceÙe mkeÙeb jemeeskeâej keâer Fme
Gefòeâ keâer Ghes#ee veneR keâer pee mekeâleer, efpemekesâ Devegmeej GvneWves Deheveer keâekÙe-Yee<ee keâes ‘<e[dYee<ee
hegjeveb Ûe kegâjeveb Ûe keâefLeleb ceÙee’ keâne nw~ Ùen <e[dYee<ee Skeâ heÇkeâej keâer Gefòeâ–™efÌ{ nw~ uesefkeâve Ùen
keâekÙe-Yee<ee efke<eÙekeâ ieglLeer keâes meguePeeleer Yeer nw~ yeele Ùen nw efkeâ keâekÙe-Yee<ee keâe kÙeekeâjefCekeâ {eBÛee
cetuele: lees efkeâmeer Skeâ ner yeesueer Ùee Yee<ee hej efškeâe neslee nw, efkeâvleg keâekÙe-Yee<ee (Ùee heefjefveef…le
Yee<ee) ceW Deveskeâ #es$eeW keâer Meyoekeueer meceeefnle nesleer nw, yeefukeâ LeesÌ[e-yengle kÙeekeâjefCekeâ ™he Yeer
#es$eerÙe yeesefueÙeeW mes heÇYeeefkele nes mekeâlee nw~ ceOÙeosMe keâer keâekÙe-Yee<ee Deepekeâue KeÌ[er yeesueer hej efškeâer
nw, efkeâvleg GmeceW DekeOeer, yeÇpeer, Yeespehegjer, jepemLeeveer, heneÌ[er Deeefo yeesefueÙeeW kesâ Meyo Yeer meceeefnle
nQ~ Ùeefo cewefLeueer #es$e kesâ keâefke efovekeâj KeÌ[er yeesueer ceW jÛevee keâjWies, lees cewefLeueer keâe jbie Dee peevee
mkeeYeeefkekeâ nw, pewmes De%esÙe keâer Yee<ee ceW hebpeeyeer Ùee Yekeeveer heÇmeeo efceße keâer Yee<ee ceW ceeuekeer~ efyeuekegâue
Ùener efmLeefle jemees keâer keâekÙe-Yee<ee kesâ efke<eÙe ceW Yeer mecePevee ÛeeefnS~ DeeÛeeÙe& jeceÛevõ Megkeäue ves <e[dYee<ee
keâer Fme ™efÌ{ hej heÇeceeefCekeâ leewj hej efkeÛeej efkeâÙee nw~ ÙeÅeefhe Skeâ meeceevÙe meeefneflÙekeâ Yee<ee efkeâmeer
heÇosMe efkeMes<e kesâ heÇÙeesieeW lekeâ ner meerefcele veneR jn mekeâleer, hej ken Dehevee {eBÛee yejeyej yeveeS jnleer
nw~ Fmeer mevoYe& ceW GvneWves efYeKeejeroeme kesâ ‘keâekÙe-efveCe&Ùe’ keâe efvecveefueefKele oesne Gæ=le efkeâÙee, pees
‘<e[dYee<ee’ keâe efkeMues<eCe keâjlee nw–

‘‘yeÇpe ceeieOeer efceuew Decej veeie Ùekeve YeeKeeefve~
menpe Heâejmeer nt efceuew, <e[ efkeefOe keânle yeKeeefve~~’’

DeLe&eled yeÇpeer, ceeieOeer (hetkeer&), Decej (mebmke=âle), veeie (heÇeke=âle-DeheYeÇbMe), Ùekeve (legkeâer&) Deewj
Heâejmeer menpe ™he mes efceueleer nQ, Ùener <e[defkeefOe (<e[dYee<ee) keânueeleer nw~

keânves keâe leelheÙe& Ùen efkeâ– ‘‘peye Ûebo ves ‘<e[dYee<ee hegjeveb Ûe kegâjeveb Ûe keâefLeleb ceÙee’ keâne,
lees Gvekeâe leelheÙe& Ú: Yee<eeDeeW ceW keâekÙe-jÛevee keâe veneR Lee~ Gvekeâer keâekÙe-Yee<ee ceW <e[dYee<ee efceueer
nw– ceOÙeosMe keâer keâekÙeYee<ee ceW Deveskeâ #es$eerÙe MeyoeW keâe meceekesMe Lee– Ùen DeeMeÙe nw~ hegjeveb mes
mebmke=âle Deewj ‘kegâjeveb’ mes DeeMeÙe legkeâer&, Dejyeer, Heâejmeer mes nesvee ÛeeefnS~’’9 jemees keâer Yee<ee
Deeefokeâeueerve meeefnlÙe keâer keâekÙe-Yee<ee nw~ Deeefokeâeue keâes mebefOekeâeue keâne peelee nw~ Gmekeâer keâekÙeYee<ee
ceW #eerÙeceeCe DeheYeÇbMe keâer Yee<eeF& heÇke=efòeÙeeW Deewj GoerÙeceeve DeeOegefvekeâ YeejleerÙe DeeÙe&Yee<eeDeeW keâe cesue
nw~ DeheYeÇbMe keâer heÇke=efòeÙeeB hetjer lejn meceehle veneR ngF& nQ Deewj DeeOegefvekeâ YeejleerÙe Yee<eeSB hetCe&le: heÇefleef…le
veneR ngF& nQ~ efkeâvleg jemees ceW hegjeveer efnvoer keâe mke™he Peuekeâves ueielee nw~ hegjeveer efnvoer DeheYeÇbMe mes
efceueleer-pegueleer nesves hej Yeer leerve heÇke=efòeÙeeW kesâ keâejCe DeheYeÇbMe mes efYevve Skeb efkeefMe<š nes peeleer~ Ùes
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heÇke=efòeÙeeB nQ– (1) #eeflehetjkeâ oerOeer&keâjCe, (2) hejmeieeX kesâ heÇÙeesie keâer yenguelee Deewj (3) lelmece
MeyoeW keâe hegveheÇ&Ûeueve~ #eeflehetjkeâ oerIeer&keâjCe, pewmes– Deppe keâe Deepe~

GoenjCe– keâefue ceefpPeue peiieg keâes keâjF Deepe~
hejmeieeX kesâ heÇÙeesie keâer yenguelee– Skeâ ner hebefòeâ ceW ‘kesâ’, ‘les’, ‘mes’ keâe heÇÙeesie~
GoenjCe - meefme kesâ cegKe les Deefn mes efvekeâmes~
lelmece MeyoeW keâe hegveheÇ&Ûeueve, pewmes– yeÇÿeeC[~
GoenjCe– mebefkeâÙeb yeÇÿe yeÇÿeeC[ ieefnÙeb~
‘‘he=Lkeerjepe jemees keâer Yee<ee ceW DeheYeÇbMe Deewj hegjeveer efnvoer– oesveeW keâer Yee<eeF& heÇke=efòeÙeeW keâe cesue

nw~ jemees ceW MeyoeW keâe yengefkeefOe heÇÙeesie nw– Oece&, Oecce Yeer nes mekeâlee nw Deewj OeÇcce Yeer~’’10 Ùen
yengle kegâÚ lees keâefke keâer Deesj mes ueer peeves keeueer Útš nw~ Fme Útš keâer Yeer hejcheje nw~ leguemeeroeme
pewmes keâefke Yeer ‘ueefmele ueuueeš’ hej efueKeles nQ~ ‘keâemeer ceie megjmeefj ›eâceveemee (keâce&veeMee)~’ otmejs,
pewmee efkeâ yeercme ves Devegceeve efkeâÙee nw, Ùen Yee<ee keâer meb›eâceCekeâeueerve efmLeefle keâe Yeer heÇYeeke nes mekeâlee
nw~ Devegmkeej ueieekeâj MeyoeW keâes ÚeQkeâves keâer heÇke=efòe heo Pebkeâej kesâ efueS nw, efkeâvleg Fleveer DeefOekeâlee
keâYeer KeerPe Deewj keâYeer ceveesjbpeve Glhevve keâjleer nw~ he=Lkeerjepe jemees ceW ÚvoevegjesOe mes ueIeg keâes ieg®
Deewj ieg® keâes ueIeg yeveeves keâer heÇke=efòe nw, pewmes– keâceueveg keâes keâceueeveg Deewj Deenej keâes Denej~ Devegmkeej
keâer DeefOekeâlee keâer ner lejn kÙebpeve keâes efÉlke yeveeves keâer heÇke=efòe efoKeueeF& heÌ[leer nw, pewmes– efoef<<eÙele,
ieppeve~ ™heie"ve keâer Âef<š mes mekee&efOekeâ GuuesKeveerÙe yeele ueghle-efkeYeefòeâkeâ heoeW keâe heÇÙeesie nw– ‘ues
meye oeefme megpeeve’ (meYeer megpeeve oeefmeÙeeW keâes ueskeâj)~ he=Lkeerjepe jemees kesâ Meyo-mecetn ceW mekee&efOekeâ
mebKÙee leodYeke MeyoeW keâer nw, Fmekesâ heMÛeeled mebmke=âle Deewj efHeâj Heâejmeer Deeefo kesâ MeyoeW keâer~ ‘keâvekeppe
meceÙe’ (ueIegòece mebmkeâjCe) ceW kegâue 3500 MeyoeW keâe heÇÙeesie nw~ FmeceW 500 Meyo lelmece nQ,
20 Heâejmeer kesâ, Mes<e leodYeke nQ, kegâÚ osMeer Meyo Yeer DekeMÙe neWies~

jemees kesâ Yee<ee-efkeÛeej keâer mecemÙeeSB nQ~ meyemes heÇcegKe mecemÙee ceevÙe hee" keâer nw, efpemes Yee<ee-
efkeÛeej keâe DeeOeej yeveeÙee peeS~ Fmekeâer Yee<ee hej efkeÛeej keâjles meceÙe Ùen veneR Yetuevee ÛeeefnS efkeâ
Ùen heÇyebOe keâekÙe nw Deewj Deheves Ùegie kesâ Fefleneme keâe heÇefleefveefOe keâekÙe nw~ FmeceW efkeefkeOe #es$eeW kesâ hee$e
nQ~ Gvekeâer Ûeefj$eiele efkeMes<eleeSB nQ~ efHeâj, Yee<ee keâer efkeefkeOe mlejerÙelee mkeeYeeefkekeâ nw~ Ùen efkeefkeOe
mlejerÙelee jemees kesâ cenòJe keâes yeÌ{eleer ner nw, Iešeleer veneR~
mevoYe&-ieÇvLe

1. DeeÛeeÙe& Megkeäue– efnvoer meeefnlÙe keâe Fefleneme, veeiejer heÇÛeeefjCeer meYee, keâeMeer
2. he=Lkeerjepe jemees keâer Yee<ee–jepemLeeve Yeejleer (heef$ekeâe)– Yeeie 1, Debkeâ 2-3, pegueeF& 1956 F&.
3. mš[erpe Fve efo ieÇecej Dee@Heâ Ûebo yejoeÙeer– pes. Deej. S. Sme. yeer., yeercme, efpeuo 42, Yeeie

1, 1873 F&.
4. [e@. YeesueeMebkeâj kÙeeme– efnvoer meeefnlÙe keâe ke=nled Fefleneme, veeiejer heÇÛeeefjCeer meYee, keâeMeer
5. veecekej efmebn– he=Lkeerjepe jemees keâer Yee<ee
6. meb. npeejer heÇmeeo efÉkesoer, veecekej efmebn– mebef#ehle he=Lkeerjepe jemees
7. jepemLeeve Yeejleer (heef$ekeâe)– he=Lkeerjepe jemees keâer heÇeceeefCekeâlee hej hegveefke&Ûeej veecekeâ uesKe, Yeeie 2,

Debkeâ 2-5, 1846 F&.
8. jskee leš (he=Lkeerjepe jemees)– uesKe he=Lkeerjepe jemees keâe Yee<ee-mebkeeo– efkeefheve efyenejer ef$ekesoer
9. [e@. ceesleerueeue cesveeefjÙee– jepemLeeveer Yee<ee Deewj meeefnlÙe

10. MÙeecemegvoj oeme– efnvoer Yee<ee keâe efkekeâeme, veÙeer efkeâleeye heÇkeâeMeve

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ÛevoeÙeve : Skeâ cetuÙeebkeâve
Øees. JeemegosJe efmebnµ

ØescekeâeJÙe hejcheje ceW Deyogue jnceeve kesâ yeej ceewueevee oeTo otmejs cegmeueceeve keâefJe nQ~ ÙeÅeefhe
Fvekeâe GuuesKe mecJeled 1970 ceW ner efceßeyevOegDeeW ves Deheves ‘efJeveeso’ ceW keâj efoÙee Lee, efkeâvleg
mecJeled 2113-14 lekeâ efpeleves Fefleneme-«evLe DeLeJee Øesce-keâeJÙe hejcheje hej MeesOe-«evLe Deewj
DeeueesÛeveelcekeâ-«evLe efueKes ieS, GveceW mes efkeâmeer ceW Yeer oeTo DeLeJee Gvekeâer jÛevee keâe ØeeceeefCekeâ
heefjÛeÙe veneR efceuelee nw~ ØeeÙe: meYeer ves keâefleheÙe nsj-Hesâj kesâ meeLe meceeve yeeleeW keâes ognjeÙee nw~ metHeâer
keâeJÙe-hejcheje hej MeesOe keâjves Jeeues Deveskeâeveskeâ DevegmeefvOelmegDeeW ves Yeer nmleefueefKele «evLe-YeC[ejeW
ceW yevo meece«eer keâes osKeves keâe keâ° veneR efkeâÙee~ Heâuele: ueieYeie efheÚueer DeOe&Meleer lekeâ efnvoer kesâ
hee"keâ oeTo keâe veece lees megveles jns, efkeâvleg Gvekesâ keâeJÙeevevo mes JeefÃele ner jns~ n<e& keâe efJe<eÙe
nw efkeâ efheÚues kegâÚ Je<eeX ceW efnvoer-uesKekeâeW kesâ meeLe-ner-meeLe hegjeleòJe Deewj Fefleneme kesâ efJeÉeveeW keâe
OÙeeve ÛevoeÙeve kesâ Gæej keâer Deesj ieÙee Deewj Gmekesâ cetue hee" keâes ØekeâeefMele keâjves kesâ ØeÙeeme ngS~
Fme efoMee ceW [e@. ceelee Øemeeo ieghle Deewj ßeer hejcesMJejer ueeue ieghle kesâ keâeÙe& mejenveerÙe nQ~ ßeer
hejcesMJejer ueeue ieghle ves meved 1964 ceW cetuehee", hee"evlej, efšhheCeer SJeb KeespehetCe& meece«eer meefnle
‘ÛevoeÙeve’ keâe mecheeove-ØekeâeMeve efkeâÙee nw~ Fmekesâ ØekeâeMe ceW Dee peeves mes jÛevee Deewj jÛeveekeâej kesâ
mecyevOe ceW hetJe&-ØeÛeefuele Deveskeâ Yeüevle OeejCeeDeeW keâe KeC[ve ngDee nw Deewj veÙes leLÙe %eele ngS nQ~

ÛevoeÙeve cemeveJeer {bie hej efueKee ieÙee ØescekeâeJÙe nw~ Fmekesâ ØeejcYe ceW keâefJe ves F&Me-Jevovee,
Ûeej Ùeej Jevovee Deewj ieg®-Jevovee kesâ Deefleefjòeâ; MeensJeòeâ keâer ØeMebmee keâer nw~ Fvemes keâefJe leLee «evLe
kesâ mecyevOe ceW Deuhe, efkeâvleg ØeeceeefCekeâ peevekeâejer Øeehle ngF& nw~ Gmeves efueKee nw1–

yeefjme meele mew nesF FkeäÙeemeer~ efleefn peen keâefJe mejmesG Yeemeer~~1~~
meeefn efHeâjespe efouueer meguleevet~ peewveemeeefn Jepeerj yeKeevet~~2~~
[ueceT veiej yemew veJejbiee~ Thej keâesš leues yeefn iebiee~~3~~
Oejceer ueesie yemeefnb YeieJeblee~ iegveieenkeâ veeiej pemeJeblee~~4~~
ceefuekeâ yeÙeeB hetle GOejve Oeer¤~ ceefuekeâ cegyeejkeâ leneB kewâ ceer¤~~5~~

Fmekesâ Devegmeej, ÛevoeÙeve keâe jÛeveekeâeue 781 efnpejer (meb. 1436) nw~2 hejMegjece
ÛelegJexoer ves YeejleerÙe efnvoer heefj<eod (ØeÙeeie) mes ØekeâeefMele efnvoer meeefnlÙe (efÉleerÙe KeC[) ceW Ûeej
Ùecekeâ Gæ=le efkeâÙes nQ, GveceW jÛevee-efleefLe Fme Øekeâej oer ngF& nw–

yejme meele meew nlew GvÙeemeer~ leefnÙee Ùen keâefJe mejme DeYeemeer~~
Fmemes ÛevoeÙeve keâe jÛeveekeâeue oes Je<e& hetJe& (meb. 1434) "njlee nw~ oesveeW ceW keâewve-mee hee"

DeefOekeâ Megæ nw, Heâejmeer efueefhe kesâ oes<e kesâ keâejCe Ùen efveefMÛele ¤he mes veneR keâne pee mekeâlee~ keâefJe
ves MeensJeòeâ kesâ ¤he ceW HeâerjespeMeen legieuekeâ Deewj Gmekesâ cev$eer peewveeMeen keâer ØeMebmee keâer nw~
HeâerjespeMeen keâe Meemevekeâeue mecJeled 1408 mes meb. 1445 lekeâ Lee~ peewveeMeen KeevepeneB cekeâyetue
kesâ heg$e Les Deewj efhelee keâer ce=lÙeg kesâ yeeo mecJeled 1427 (meved 1370) ceW HeâerjespeMeen kesâ Jepeerj
yeves Les~3 Fme Øekeâej, oeTo keâe meceÙe efJe›eâce keâer 15JeeR Meleer hetJee&æ& "njlee nw~ keâefJe ves Deheves

µ Øeeòeâved DeeÛeeÙe& SJeb DeOÙe#e– efnvoer efJeYeeie, keâeMeer efJeÅeeheer", JeejeCemeer, G.Øe.
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keâes [ueceT veiej keâe efveJeemeer yeleeÙee nw~ iebiee leš hej efmLele [ueceT jeÙeyejsueer efpeues keâe Skeâ
Øeefmeæ keâmyee nw~ Gòeâ GæjCe ceW DeeÙes ‘ceefuekeâ yeÙeeB hetle....’ kesâ DeeOeej hej ßeer hejcesMJejer ueeue
ieghle keâe Devegceeve nw efkeâ oeTo kesâ efhelee keâe veece ceefuekeâ cegyeejkeâ Deewj efheleecen keâe veece ceefuekeâ
yeÙeeB Lee~ ceefuekeâ cegyeejkeâ [ueceT kesâ ceerj (vÙeeÙeeOeerMe) Les Deewj Gve hej efouueer meguleeve
HeâerjespeMeen legieuekeâ kesâ cev$eer Keeve-S-peneB keâer ke=âhee Leer~4

oeTo ves Deheves keâes MesKe pewveoer keâe efMe<Ùe keâne nw–
mesKe pewveoer neQ heefLeueeJee~ Oejce hebLe efpevn heehe ieBJeeJee~~

MesKe pewveoer (pewvegöerve) Øeefmeæ efÛeMleer meble npejle vemeer¤öerve cenceto keâer yeÌ[er yenve kesâ yesšs
Deewj vemeer¤öerve kesâ efMe<Ùe Les~ vemeer¤öerve Øeefmeæ metHeâer efvepeecegöerve DeewefueÙee (ce=lÙeg meb. 1382)
kesâ KeueerHeâe Les~ vemeer¤öerve efpejeies efouueer keâns peeles Les~ efvepeecegöerve DeewefueÙee Yeejle ceW efÛeefMleÙee
mecØeoeÙe kesâ ØeJele&keâ KJeepee cegFvegöerve efÛeMleer keâer efMe<Ùe-hejcheje kesâ Øeefmeæ metHeâer Les~ Gvekeâe hetje
veece cegncceo efyeve Denceo efyeve oeefveÙeeue Deue yegKeejer Lee~ Jes yeoeÙetB kesâ efveJeemeer Les~ JeneR hej
Gvekeâe pevce meved 1238 (meb. 1295) ceW ngDee Lee~5

Dele: oeTo keâer ieg®-hejcheje keâe JebMe-Je=#e Fme Øekeâej nw–
KJeepee cegFvegöerve efÛeMleer (efÛeefMleÙee mecØeoeÙe kesâ ØeJele&keâ)

KJeepee kegâlegyegöerve (efouueer kesâ)
meb. 1243-meb. 1294)

MesKe Heâjerogöerve

DeueeGöerve Deueer Denceo meeyeerj npejle efvepeecegöerve DeewefueÙee
(meb. 1295-meb. 1382

vemeer¤öerve (ce=lÙeg meb. 1413)

pewvegöerve

oeTo

ßeer hejcesMJejer ueeue ieghle ves GheueyOe Dee" KeefC[le ØeefleÙeeW kesâ DeeOeej hej ÛevoeÙeve keâe
mecheeove efkeâÙee nw~ kegâÚ DebMe meYeer ØeefleÙeeW ceW ieeÙeye nQ~ Fmemes hetje ÛevoeÙeve ØekeâeMe ceW veneR
Dee mekeâe nw~ mLeeve-mLeeve hej kegâÚ DebMe Útš ieS  nQ~ Fme Øekeâej, ØekeâeefMele 452 keâÌ[yekeâeW
kesâ Yeer kegâÚ keâÌ[Jekeâ ieeÙeye nQ~ efkeâvleg yeerkeâevesj Jeeueer Øeefle kesâ DeeOeej hej ßeer hejcesMJeJeer ueeue
ieghle keâe Devegceeve nw efkeâ Fme keâeJÙe ceW keâce-mes-keâce 473 keâÌ[Jekeâ jns neWies~

ÛevoeÙeve ceW ueesjkeâ Deewj ÛeeBo kesâ Øesce keâer keâneveer nw~ ieesyej (iJeeefueÙej?) kesâ mJeeceer jeÙe
cenj (cenosJe) kesâ 84 jeefveÙeeB LeeR~ Gmeer keâer yesšer ÛeeBo Leer~ Gmekesâ meewvoÙe& keâer ÛeÛee& pevce mes ner
Iej-Iej ceW nesves ueieer Leer~ Ûeej Je<e& keâer DeeÙeg ceW Gmekeâe efJeJeen peerle kesâ yesšs yeeJeve mes nes peelee
nw~ Gmekesâ yeeo yeejn Je<e& yeerle peeles nQ, efkeâvleg Gmekeâe heefle otj ner jnlee nw~ ÙegJeeJemLee ceW Jen keâece-
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JÙeLee mes oiOe neskeâj, meemeg Éeje ØeleeefÌ[le keâer peekeâj, ceele=-ie=n ueewš Deeleer nw~ Skeâ efove Jeeefpej
(Je»eÙeeveer meeOeg) Gmekesâ meewvoÙe& mes cegiOe nes, mJeosMe ueewšves hej jepee ¤heÛevo mes Gmekeâe ¤he-
JeCe&ve keâjlee nw~ ¤heÛevo ieesyej hej Dee›eâceCe keâjlee nw~ Jen cenj ueesjkeâ keâer meneÙelee Deewj heje›eâce
mes Dee›eâceCekeâejer keâes KeosÌ[ves ceW meHeâue neslee nw~ efJepeÙeer ueesjkeâ keâe peguetme efvekeâuelee nw~ ÛeeBo Gmes
osKekeâj Deelce-efJemce=le nes peeleer nw~ pÙeewveej kesâ DeJemej hej ueesjkeâ Yeer Gmes osKelee nw~ oemeer
efJejmheòe kesâ ØeÙelve mes oesveeW keâe efceueve neslee nw~ oesveeW Yeeieles nQ Deewj ceeie& keâer keâef"veeFÙeeW keâes
heejkeâj njoerheešve hengBÛeles nQ~ FOej ueesjkeâ keâer ØeLece helveer cewvee heefle-efJeÙeesie ceW og:Keer jnleer nw~
njoerheešve keâes pee jns efmejpeve JÙeeheejer Éeje cewvee heefle kesâ heeme efJejn-mevosMe Yespeleer nw, efpemes
megvekeâj ueesjkeâ ÛeeBo meefnle Jeeheme Dee peelee nw Deewj oesveeW heeflveÙeeW kesâ meeLe jnves ueielee nw~

efnvoer meeefnlÙe kesâ FeflenemekeâejeW leLee metHeâer-keâeJÙe-hejcheje keâe DeOÙeÙeve keâjves Jeeues efJeÉeveeW
ves oeot keâes ØeLece metHeâer keâefJe ceevee nw~ Gvekeâer Fme ceevÙelee kesâ kegâÚ keâejCe Yeer nQ~ oeot metHeâer meeOekeâeW
ceW keâeHeâer ueeskeâefØeÙe jns nQ~ efÛeefMleÙee mecØeoeÙe mes Gvekeâe ienje mecyevOe Lee– Ùen Gvekeâer ieg®-
hejcheje mes ner efmeæ nw~ keâne peelee nw efkeâ efouueer kesâ MesKe yeo®öerve JeeÙepe jyyeeveer Oeeefce&keâ ØeJeÛeveeW
ceW ÛevoeÙeve keâe Yeer hee" keâjles Les~ ÛevoeÙeve keâer Mewueer keâe hejJeleea metHeâer jÛeveeDeeW hej keâeHeâer ØeYeeJe
heÌ[e nw~ ÛevoeÙeve kesâ ØeejcYe ceW JeefCe&le F&Me-Jevovee, hewiecyej-Jevovee, Ûeej-Ùeej Deewj ieg®-Jevovee,
MeensJeòeâ keâer ØeMebmee keâe DevegmejCe DevÙe metHeâer keâeJÙeeW ceW Yeer efceuelee nw~ Fmeer Øekeâej, ÛevoeÙeve ceW
DeeS ngS <ešd$e+leg, veKe-efMeKe, yeejnceemee leLee efØeÙe-Øesceer kesâ ceeie& keâer keâef"veeFÙeeB DevÙe metHeâer
keâeJÙeeW ceW Yeer heeÙeer peeleer nQ~ oeTo ves heeBÛe keâÌ[JekeâeW (ÙecekeâeW) kesâ yeeo Oeòee keâe ØeÙeesie efkeâÙee nw,
kegâleyeve Deewj cebPeve ves Yeer Fmeer keâe heeueve efkeâÙee nw~ peeÙemeer ves DeJeMÙe heeBÛe kesâ mLeeve hej meele
keâÌ[JekeâeW kesâ yeeo Oeòee keâe ØeÙeesie efkeâÙee nw~ ÛevoeÙeve keâer Yee<ee keâes Yeer hejJeleea metHeâer keâefJeÙeeW ves
DeheveeÙee~ ÛevoeÙeve keâe veeÙekeâ ueesefjkeâ (ueesueeke&âmetÙe&) Deewj veeefÙekeâe ÛeeBo (Ûevõ) Øesceceeie& keâer
meeOevee kesâ Øeefmeæ Øeleerkeâ jns nQ~ metÙe&-Ûevõ keâe efceueve ner mecejme Ùee cenemegKe keâne ieÙee nw~
‘‘Ûevõcee Deewj DeeefolÙe keâe mecejme osKevee ner efmeefæ nw~ Ûevõcee Deewj metÙe& peneB Dehevee-Dehevee
ØekeâeMe Skeâ ceW efceuee osles nQ DeLee&led mecejme yevekeâj Skeâ nes peeles nQ, JeneR GppJeue ØekeâeMe neslee
nw~ Ûevõ Deewj metÙe& kesâ Øeleerkeâ ceW me=ef° Deewj mebnej, Œeer Deewj heg®<e, meesceceÙeer Gcee Deewj keâeueeefive
®õ, FÌ[e Deewj efhebieuee Deeefo kesâ ØeeÛeerve Øeleerkeâ hegve: Øekeâš nes G"s~’’6 he©eeJele ceW Yeer metÙe&-Ûevõ
kesâ Øeleerkeâ Deveskeâ mLeeveeW hej DeeS nQ~

metHeâer keâeJÙeeW kesâ Flevee efvekeâš nesles ngS Yeer ÛevoeÙeve keâes efve:meefvoiOe MeyoeW ceW metHeâer keâeJÙe
ceeveves ceW mebkeâesÛe neslee nw, keäÙeeWefkeâ Ùen keâeJÙe DeeOÙeeeflcekeâ Deewj oeMe&efvekeâ heoeJeueer mes meJe&Lee cegòeâ
nw~ peeÙemeer ves he©eeJeleer ceW efpeme Øekeâej mLeeve-mLeeve hej meceemeesefòeâ Ùee ¤hekeâ kesâ Éeje metHeâer
efmeæevleeW keâe efve¤heCe efkeâÙee nw, Gmekeâe Yeer ÙeneB DeYeeJe nw~ peeÙemeer ves he©eeJele kesâ Devle ceW ¤hekeâ
keâe efveoxMe keâj efoÙee nw~ ÛevoeÙeve keâe Deefvlece DebMe DeYeer lekeâ DeØeehÙe nw~ yengle mecYeJe nw efkeâ
oeTo ves Yeer Fmeer Øekeâej kesâ ¤hekeâ keâe efveoxMe efkeâÙee nes~ efkeâvleg, ÛeeBo keâes hejceelcee keâe Øeleerkeâ
ceeveves ceW meyemes yeÌ[er yeeOee Gmekeâe hejkeâerÙee ¤he nw~ efHeâj, ueesefjkeâ keâer Deesj mes ÛeeBo keâes Øeehle keâjves
kesâ efueS Glevee DeefOekeâ ØeÙelveMeerue veneR efoKeeÙee ieÙee nw, efpelevee efkeâ ÛeeBo keâer Deesj mes  ueesefjkeâ
kesâ efueS~ hejceelcee (ÛeeBo), Deelcee (ueesefjkeâ) kesâ efceueve kesâ efueS Flevee JÙeekegâue nes, Ùen keâneB lekeâ
GheÙegòeâ nw? Fmekesâ Deefleefjòeâ; peeÙemeer ves Deheveer hetJe&Jeleea metHeâer keâeJÙe-hejcheje keâe GuuesKe keâjles
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meceÙe ÛevoeÙeve keâes veneR efieveeÙee nw~ Ùen mecYeJe veneR nw efkeâ peeÙemeer oeTo kesâ veece mes heefjefÛele
ve jns neW~ oesveeW Skeâ ner peveheo kesâ efveJeemeer Les Deewj oeTo keâeHeâer ueeskeâefØeÙe Yeer Les~ FmeefueS
efveefMÛele ¤he mes; Ùen veneR keâne pee mekeâlee efkeâ ÛevoeÙeve metHeâer efmeæevleeW kesâ  DeeOeej hej ner efueKee
ieÙee nw~ neB, keâeJÙe-¤he keâer Skeâlee Deewj metHeâer mecØeoeÙe mes oeTo keâe mecyevOe nesves kesâ keâejCe
ÛevoeÙeve keâer ieCevee ØeLece metHeâer keâeJÙe kesâ ¤he ceW DeJeMÙe keâer peeleer nw~

ÛevoeÙeve metHeâer keâeJÙe nes Ùee ve nes, Skeâ mejme Øesce-keâeJÙe DeJeMÙe nw~ Fmekeâe ØeYeeJe ve
kesâJeue hejJeleea ØescekeâeJÙeeW (metHeâer Deewj ueewefkeâkeâ– oesveeW Øekeâej kesâ) hej jne nw, Deefheleg ueeskeâ-keâLee
kesâ ¤he ceW ueesefjkeâ-ÛeeBo keâer Øesce keâneveer hetJeea Gòej ØeosMe, efyenej, ceOÙeØeosMe Deeefo ceW Deye Yeer
ØeÛeefuele nw~ efcepee&hegj, Yeeieuehegj, efceefLeuee, ÚòeermeieÌ{ Deewj mebLeeue hejievee ceW Ùen keâLee, efkeâef_Ûele
Devlej mes Deepe Yeer efJeÅeceeve nw~

ÛevoeÙeve ëe=bieej jme keâe ßes‰ keâeJÙe nw~ Gmekesâ oesveeW he#eeW– mebÙeesie-efJeÙeesie kesâ JeCe&ve ceW keâefJe
keâes keâeHeâer meHeâuelee efceueer nw~ keâeJÙe ceW efJejn-JeCe&ve kesâ oes DeJemej DeeS nQ~ efkeâvleg ÛeeBo keâer
Dehes#ee cewvee-efJejn-JeCe&ve ceW keâefJe keâes DeefOekeâ meHeâuelee efceueer nw~ ÙeÅeefhe oesveeW DeJemejeW hej keâefJe
ves hejcheje keâe ner DeefOekeâ heeueve efkeâÙee nw Deewj keâefJe-peieled ceW ØeÛeefuele GheceeveeW kesâ menejs,
yeejnceemee kesâ ceeOÙece mes, oesveeW efJeÙegòeâe veeefjÙeeW keâer Devleo&Mee keâe efve¤heCe efkeâÙee nw, efkeâvleg
peeÙemeer kesâ meceeve ÙeneB hej Tne DeLeJee otje¤Ì{ keâuhevee keâe ØeeOeevÙe veneR nesves heeÙee nw~ Heâejmeer-
ØeYeeJe mes Yeer keâefJe ves yeÛeves keâe ØeÙeeme efkeâÙee nw~

ÛeeBo Deewj cewvee kesâ efJejn ceW pees heefjefmLeeflepevÙe Yeso nw, keâefJe Gmekesâ Øeefle meeJeOeeve jne nw~
Skeâ keâe efJejn efvejeMeepevÙe nw Deewj otmejer keâe F&<Ùee&pevÙe~ ÛeeBo keâe yeeJeve mes DeuheeÙeg ceW ner efJeJeen
nes ieÙee Lee, efkeâvleg efJeJeen kesâ yeeo yeejn Je<e& yeerle peeves hej Yeer Jen heefle-oMe&ve mes JeefÃele ner veneR
jner, Deefheleg meemeg Éeje ØeleeefÌ[le Yeer ngF&~ Ssmeer efJe<ece heefjefmLeefle ceW ceele=ie=n Deekeâj Jen Deheveer oMee
keâe efveJesove Deheveer meefKeÙeeW mes keâjleer nw~ Øeehle ØeefleÙeeW ceW kesâJeue leerve ceeme– ceeIe, Heâeiegve, Ûewle–
efJejn-JeCe&ve mes mecyeæ DebMe Øeehle nes mekesâ nQ, 57 mes 65 lekeâ kesâ keâÌ[Jekeâ DevegheueyOe nQ~ MeeÙeo
GveceW Mes<e veew cenerveeW keâe  JeCe&ve jne nesiee~

cewvee keâer efmLeefle ÛeeBo mes efYevve nw~ Jen ueesefjkeâ keâer efJeJeeefnlee helveer nw, efkeâvleg Gmekeâe heefle
Gmes ÚesÌ[keâj ÛeeBo keâes ueskeâj DevÙe$e Ûeuee ieÙee nw~ keâefJe ves ÙeneB Yeer yeejnceemee keâe meneje efueÙee
nw~ (Øeehle Øeefle ceW Dee" ceeme–meeJeve mes Heâeiegve– keâe JeCe&ve efceuelee nw~ Deeies Ûeuekeâj peeÙemeer ves
ueieYeie Fmeer heæefle keâes DeheveeÙee nw~ cewvee ves efmejpeve kesâ Éeje Deheves heefle keâes JeMe ceW keâjves Jeeueer
ÛeeBo kesâ heeme pewmee mevosMe Yespee nw, ueieYeie GvneR MeyoeW ceW veeieceleer ves he#eer Éeje he©eeJeleer kesâ heeme
Dehevee mevosMee keânueJeeÙee nw~

mebÙeesie ëe=Áej kesâ Devleie&le ÛeeBo keâe ¤he-JeCe&ve, ÛeeBo-ueesefjkeâ keâe efceueve, ÛeeBo-cewvee kesâ
ÉvÉ Deeefo Deeles nQ~ ÛeeBo kesâ veKeefMeKe : JeCe&ve ceW keâefJe heefjheešer ceW DeefOekeâ yeBOee ngDee nw~ ceeBie,
kesâMe, ueueeš, YeeQn, ves$e, veeefmekeâe, DeOej, oeBle, jmevee, keâCe&, efleue, «eerJee, yeeng, kegâÛe, hesš,
heer", peeveg, heie, ieefle leLee JeŒeeYet<eCeeW Deeefo kesâ JeCe&ve ceW ØeÛeefuele GheceeveeW keâe GuuesKe DeefOekeâ
ngDee nw, efkeâvleg mejmelee ceW keâceer veneR Deeves heeÙeer nw~ ÙeneB Yeer peeÙemeer oeTo kesâ yengle $e+Ceer Øeleerle
nesles nQ~ kegâÚ hebefòeâÙeeB lees yengle keâce Devlej mes he©eeJele ceW heeÙeer peeleer nQ~

Yee<ee– meeceevÙeleÙee ÛevoeÙeve keâes DeJeOeer Yee<ee keâe keâeJÙe mecePee peelee jne nw, uesefkeâve ßeer
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hejcesMJejer ueeue ieghle Fmes DeJeOeer keâer jÛevee veneR ceeveles (ÛevoeÙeve keâes DeJeOeer keâer jÛevee ceeveves
JeeueeW ves DeLeJee hejcesMJejer ueeue ves ke=âefle keâer Yee<ee hej Jew%eeefvekeâ jerefle mes efJeÛeej veneR efkeâÙee nw)~
Jewmes Gvekeâe keânvee nw efkeâ– ‘‘nceW DeeMÛeÙe& Ùen osKekeâj neslee nw efkeâ nceejs efJeÉeved Fme yeele keâer lees
leke&âhetCe& keâuhevee keâj mekeâles nQ efkeâ oeTo [ueceT kesâ Les Deewj [ueceT DeJeOe ceW nw, DeJeOe keâer
Yee<ee Yeer DeJeOeer keânueeSieer, Dele: oeTo keâer Yee<ee DeJeOeer ner nesieer; hej Fme JeemleefJekeâ leLÙe keâes
veneR osKe mekeâles efkeâ ÛevoeÙeve keâer jÛevee ve lees DeJeOeer JeeleeJeJeCe ceW ngF& Leer Deewj ve Gmekeâe
DeejefcYekeâ ØeÛeej DeJeOeer #es$eeW kesâ yeerÛe Lee~’’7 Fme mevoYe& ceWGvneWves ÛevoeÙeve kesâ hetJe&Jeleea oes «evLeeW–
Gefòeâ-JÙeefòeâ ØekeâjCe Deewj jeGjJesue– keâe GuuesKe efkeâÙee nw~ ÙeneB Yeer Gvekeâe cele nw efkeâ– ‘‘ÛevoeÙeve
keâer Yee<ee Gefòeâ-JÙeefòeâ ØekeâjCe keâer Yee<ee mes meJe&Lee efYevve nw~’’8 Deewj ‘‘ÛevoeÙeve keâer Yee<ee keâes
DeJeOeer efmeæ keâjves kesâ efueS jeGjJesue keâer Yee<ee keâes DeJeOeer kesâ hetJe&¤he keâe vecetvee veneR ceevee pee
mekeâlee~’’9 Fme Øekeâej, ÛevoeÙeve keâer Yee<ee kesâ mecyevOe ceW Gvekeâe efveCe&Ùe nw efkeâ– ‘‘oeTo ves Deheves
keâeJÙe kesâ efueS Ssmeer Yee<ee keâes DeheveeÙee Lee, pees DeheYeübMe meeefnlÙe keâer Meyo-hejcheje mes efJekeâefmele
neskeâj JÙeehekeâ ¤he mes osMe kesâ efJemle=le Yeeie ceW ØeÛeefuele Leer~’’10

Fme mecyevOe ceW cesje mhe° cele nw efkeâ ÛevoeÙeve DeJeOeer Yee<ee keâe keâeJÙe nw~ neB, Ùen DeJeOeer
"s" DeJeOeer nw, meeefneflÙekeâ DeLeJee mebmke=âleefve‰ DeJeOeer veneR~ Jemlegle: hetJeea efnvoer keâer yeesefueÙeeW
(efpeveceW DeJeOeer Yeer nw) keâe efJekeâeme Deæ&ceeieOeer DeheYeübMe mes ngDee nw~ Dele: Fve yeesefueÙeeW keâe pees
«evLe efpelevee ner ØeeÛeerve nesiee, GmeceW hejJeleea «evLe keâer Dehes#ee DeheYeübMe kesâ leòJe DeefOekeâ cee$ee ceW
efJeÅeceeve neWies~ Fmekesâ Deefleefjòeâ; Øesceceeieea Deewj metHeâer keâefJe mebmke=âle-hejcheje mes DeheefjefÛele Les leLee
meeceevÙe pevelee kesâ efueS keâeJÙe-jÛevee keâj jns Les, FmeefueS Jes peveYee<ee keâe DeefOekeâeefOekeâ ØeÙeesie keâj
jns Les~ ceOÙekeâeue ceW Yeefòeâ Deevoesueve kesâ peesj hekeâÌ[ves kesâ meeLe ner; Yee<ee kesâ mebmke=âleerkeâjCe keâer
YeeJevee keâe Yeer Øemeej ngDee Lee~ DeleSJe YeòeâkeâefJeÙeeW keâer Yee<ee DeefOekeâ mebmke=âleefve‰ nw~ Fme Øekeâej,
DeJeOeer kesâ oes ¤he efceueles nQ– Skeâ meeceevÙe "s" DeJeOeer Deewj otmejer; meeefneflÙekeâ heefjceeefpe&le
DeJeOeer~ ØeLece ¤he ceW DeheYeübMe keâer ÚeÙee efJeÅeceeve nw Deewj otmejer mebmke=âle MeyoeJeueer-yengue nw~
ØeLece Jeie& ceW oeTo, kegâleyeve Deewj peeÙemeer Deeefo Deeles nQ Deewj otmejs kesâ ØeefleefveefOe keâefJe leguemeer nQ~

oeTo, kegâleyeve Deewj peeÙemeer keâer Yee<ee ner veneR, YeeJeeW ceW Yeer efkeâlevee meecÙe nw, Ùen veerÛes
efoÙes ngS GæjCeeW mes mhe° nes peeÙesiee~ leerveeW keâefJeÙeeW ves efJeØeuecYe ëe=bieej kesâ Devleie&le yeejnceemee
keâe JeCe&ve efkeâÙee nw~ ÛevoeÙeve ceW cewvee kesâ efJeÙeesie-JeCe&ve mes mecyeæ kegâÚ DebMe Fme Øekeâej nQ–

YeeoeQ ceeme efveefme YeÙeer DeBefOeÙeejer~ jwve [jeJeve neQ Oeefve yeejer~~
efyepeueer Ûecekeâ ceesj efnÙeje Yeeiew~ ceefvoj veen efyeveg [efn-[efn ueeiew~~
mebie ve meeLeer ve meKeer mensueer~ osefKe Heâeefš efnÙe ceefvoj Dekesâueer~~
² ² ² ²
ÛeÌ{e kegBâDeej Deiemle efÛeleeJee~ veerj Iešs hew kebâle ve DeeJee~~
Hetâues keâebme nebme efmej ÚeS~ meejme kegâjueefnb efKe[efjpe DeeS~~

‘ce=ieeJeleer’ ceW jepekegBâJej kesâ efJeÙeesie ceW ¤heefceefve keâer efJejnoMee keâe JeCe&ve ueieYeie FvneR MeyoeW
ceW ngDee nw~ pewmes–

YeeoeQ meIeve Oeej yejmeeF&~ yeerpeg ueesÙe DeBOenj £w peeF&~~
efveme DeBefOeÙeej Yejce [j Yeejs~ nw [j kesâ neQ kebâle efyemeejs~~
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efheG ve Deen pesefn mejve ueieeTB~ mespe hengefce efkeâce Deewj [jeTB~~
² ² ² ²

Deeefmeve oefjme keâebme yeve Hetâues~ Keb[efjÛe DeeS meejme yeesues~~
GS Deiemle Ieše peie veer¤~ neQ Yeefj ieBie ve heeTB leer¤~~
kegbâpej efyejn mejerj yeve, ouew efyeOebmew KeeÙe~
efheÙe ieueieepeng efmebIe nesF, kegbâpej efyejn hejeÙe~~280~~

Deewj peeÙemeer keâer veeieceleer keâer oMee keâe JeCe&ve Fve MeyoeW ceW ngDee nw–
Yej YeeoeQ otYej Deefle Yeejer~ kewâmes YejeQ jwefve DeBefOeÙeejer~~
ceefvoj metve efheG Develew yemee~ mespe veeefieveer efHeâefj efHeâefj [mee~~
jneQ Dekesâefue iens Skeâ heešer~ vewve hemeeefj cejeQ efnÙe Heâešer~~

² ² ² ²
ueeie kegBâDeej veerj peie Ieše~ Deyeng DeeG efheG hejYegefve ueše~~
GS Deiemle nefmle Ieve ieepee~ legjÙe heueeefve ÛeÌ{s jve jepee~~

efyejn nefmle leve meeuew, KeeF keâjw efÛele Ûetj~
yesefie DeeF efheÙe yeepeng, ieepeng nesF meotj~~

Deæ&ceeieOeer DeheYeübMe mes DeJeOeer ves keâye pevce efueÙee, Fmekeâer keâesF& efveefMÛele efleefLe veneR yeleeÙeer
pee mekeâleer~ efkeâvleg DeJeOeer kesâ efÛeÖ 11JeeR-12JeeR Meleeyoer keâer GvneR jÛeveeDeeW ceW efJeÅeceeve nQ,
efpevekeâe ßeer hejcesMJejer ueeue ieghle ves veece efueÙee nw~ jesÌ[e ke=âle ‘jeGjJesue’ 11JeeR Meleer keâer Skeâ
efMeueebefkeâle jÛevee nw~ Fmekeâer Yee<ee ceOÙeosMeerÙe hejJeleea DeheYeübMe Ùee DeJenó nw~ efkeâvleg hetJeea efnvoer-
keâesmeueer DeLeJee DeJeOeer kesâ yeerpe FmeceW mhe° ¤he mes heefjueef#ele nesles nQ~ pewmes–

DeFmeer yesefšÙee pee Iej DeeJeF~ leeefn efkeâ letefuecyeb keâesG heeJeF~~
‘Gefòeâ-JÙeefòeâ-ØekeâjCe’ 12JeeR Meleer ceW keâeMeer keâevÙekegâype vejsMe ieesefJevoÛevõ ieenÌ[JeeÌ[ kesâ

meYee keâefJe oeceesoj Éeje efueefKele JÙeekeâjCe-«evLe nw~ Fmes veJÙe YeejleerÙe DeeÙe& Yee<ee keâer ØeefleefveefOe
SJeb ØeeÛeerve jÛevee ceevee pee mekeâlee nw~ [e@. megveerefle kegâceej Ûešpeea ves Fmekeâer Yee<ee keâe efJemleej mes
efJeMues<eCe keâjles ngS Fmes keâewmeueer Ùee hetJeea efnvoer keâer jÛevee efmeæ efkeâÙee nw~11 Jemlegle: Ùen «evLe
12JeeR Meleer kesâ peveceeveme ceW DeheYeübMe mes hetJeea efnvoer Ùee DeJeOeer kesâ pevce uesves keâer Øeef›eâÙee keâe
Øeefleefyecye nw~ ÙeneB nce Fme hej efJemleej mes efJeÛeej ve keâjkesâ ÛevoeÙeve hej Deeles nQ~

efkeâmeer jÛevee keâer Yee<eeiele efJeMes<eleeDeeW keâer peevekeâejer kesâ efueS, Gmekesâ JÙeekeâjefCekeâ efJeJesÛeve
keâer DeeJeMÙekeâlee nesleer nw~ JÙeekeâjCe kesâ Devleie&le cegKÙe ¤he mes meb%ee, meJe&veece, ef›eâÙeeheo, keâeue,
keâejkeâ, efJeMes<eCe, DeJÙeÙe, JeekeäÙe-jÛevee Deeefo keâe efJeMues<eCe keâjvee neslee nw~ ÛevoeÙeve ceW keâefleheÙe
efJeosMeer Meyo, pewmes– npeceevee (Dejyeer-nppeece·veeF&), heerj (Heâejmeer·efmeæ) DeLeJee SkeâeOe
Yeespehegjer ØeÙeesie pewmes ‘lewme yee osme’ (26~7) Deeefo Yeues ner efceue peeSB, efkeâvleg cetue ¤he ceW Jen
Megæ DeJeOeer keâe «evLe nw~ efJeosMeer MeyoeW DeLeJee DevÙe yeesefueÙeeW kesâ MeyoeW keâe ØeÙeesie DelÙeuhe nw~

meb%ee– DeJeOeer ceOÙe Deewj DevlÙe Gkeâej yenguee Yee<ee nw~ ÛevoeÙeve ceW Ùen ØeJe=efòe ØeOeeve ¤he
mes heeÙeer peeleer nw~ meg®pe (1~3), meerG (1~4), veeGb (6~1), leg®keâ (12~3), ieGye (12~4),
Jepeer® (17~2), oeefjGb (18~3), peerG (28~1), efveGlee (35~1), Deeefo Gkeâej ØeOeeve MeyoeW
keâer ÙeneB Yejceej efceueleer nw~ meb%ee ¤heeW kesâ efvecee&Ce ceW DeJeOeer kesâ efveÙeceeW keâes ner OÙeeve ceW jKee ieÙee
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nw~ meb%ee-MeyoeW kesâ yengJeÛeve kesâ efvecee&Ce ceW Meyo kesâ Devle ceW ‘vn’ Ùee ‘efnb’ keâe Ùeesie efceuelee nw,
pewmes– ceeseflevn (37~2) DeLeJee kegBâJejefnb (111~1)~

Gkeâejevle meb%eeDeeW kesâ Deefvlece JÙebpeve kesâ meeLe ‘SW’ keâes peesÌ[keâj Yeer yengJeÛeve yeveeÙes ieÙes nQ,
pewmes– ‘DeOejQ (81~6)’ cevegmeQ (81~1)~

F&keâejeble meb%eeDeeW kesâ yengJeÛeve keâe efvecee&Ce Deefvlece OJeefve kesâ meeLe DevegmJeej  kesâ Ùeesie mes
ngDee nw, pewmes– heveJeejeR (102~2)~

YeeJeJeeÛekeâ meb%eeDeeW kesâ efvecee&Ce kesâ mecyevOe ceW DeJeOeer ceW keâF& Øekeâej kesâ ØeÙeesie Ûeueles nQ~
YeeJeJeeÛekeâ meb%eeSB Yeer efJeMes<eCecetuekeâ, ef›eâÙeecetuekeâ, peeeflecetuekeâ Deeefo keâF& Øekeâej keâer nesleer nQ~
oeTo ves ef›eâÙeecetuekeâ YeeJeJeeÛekeâ meb%eeDeeW kesâ efvecee&Ce kesâ efueS cetue Oeeleg ceW ‘DeeF’, ‘DeeF&’ ‘DeeG’
Deeefo keâes peesÌ[ efoÙee nw~ pewmes–

(keâ) Oeeleg kesâ cetue ¤he ceW ‘DeeF&’ peesÌ[keâj YeeJeJeeÛekeâ meb%eeDeeW keâe efvecee&Ce–
(i) OegBOegJeeF& (53~2)   (ii) GÌ[eF& (85~3)   (iii) efjefjÙeeF& (103~3)

(Ke) cetueOeeleg ceW ‘‘DeeF&’’ ‘‘DeeG’’ kesâ Ùeesie mes efveefce&le meb%eeSB–
(i) heÚleeG (124~7) (i) uegkeâeF& (116~7)
(ii) hewjeG (142~7) (ii) hemeeF (158~6)
(iii) ÛeÌ{eG (144~7) (iii) GÌ[eF (159~6)
(iv) efoKeeG (146~7)
(v) efpeJeeG (149~7)

iegCeJeeÛekeâ SJeb heefjCeeceJeeÛekeâ efJeMes<eCeeW kesâ meeLe ‘DeeF&’ kesâ Ùeesie mes efJeMes<eCecetuekeâ
YeeJeJeeÛekeâ meb%eeSB yeveeÙeer ieÙeer nQ, pewmes–

(i) yeÌ[eF& (14~1) (ii) uepeeF& (39~6)
(iii) yegjeF& (45~5) (iv) efÛekeâveeF& (84~4)

keâejkeâ– meb%ee Ùee meJe&veece kesâ efpeme ¤he mes Gmekeâe mecyevOe JeekeäÙe kesâ efkeâmeer otmejs Meyo
kesâ meeLe ØekeâeefMele neslee nw, Gme ¤he keâes ‘keâejkeâ’ keânles nQ~ keâejkeâ efÛeÖeW kesâ Deefleefjòeâ efJeYeefòeâ,
hejmeie& Deeefo kesâ Éeje Yeer meb%ee, meJe&veece Deewj Mes<e JeekeäÙe keâe mecyevOe peesÌ[e peelee nw~ ÛevoeÙeve
ceW keâejkeâ efÛeÖeW kesâ ØeÙeesie kesâ Deefleefjòeâ keâneR-keâneR hej meb%eeSB Deheves cetue ¤he ceW ner ØeÙegòeâ ngF& nQ
DeLeJee GveceW ‘efn’ ‘efnb’ Deeefo efJeYeefòeâ metÛekeâ ØelÙeÙe peesÌ[ efoÙes ieÙes nQ, pewmes–

Ûeeboefn (50~1), jepeogDeejefnb (66~2), veewnejefnb (66~5), hejefnleefnb (370~3),
ueesjefnb (370~4)~

keâòee& keâejkeâ– keâòee& keâejkeâ keâe efÛeÖ ‘ves’ nw~ Fmekeâe ØeÙeesie kesâJeue heefMÛeceer efnvoer keâer
mekeâce&keâ ef›eâÙee kesâ meeLe neslee nw~ DeJeOeer ner veneR, hetJeea efnvoer keâer meYeer yeesefueÙeeW ceW Fmekeâe meJe&Lee
DeYeeJe nw~ ÛevoeÙeve ceW Yeer ‘ves’ ieeÙeye nw~ GmeceW hegefuebie SkeâJeÛeve meb%ee ¤heeW keâe JÙeJenej ØeeÙe:
cetue ¤he ceW ngDee nw, pewmes–

(i) mesKe pewveoer neQ heefLeueeJee~ (9~1)
(ii) meg®pe keâne ceQ ÛeeBo yegueeGye~ (290~1)

hegefuebie yengJeÛeve meb%ee¤heeW ceW ‘vn’ ‘ve’ Deeefo keâes peesÌ[e ieÙee nw Deewj Œeerefuebie yengJeÛeve kesâ
efueS ‘Fve’ keâe ØeÙeesie ngDee nw~ pewmes– ÛeeBo mensefueve hetefÚb jme, Oeewjnje ueeF& (52~6)
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keâce& keâejkeâ– DeJeOeer ceW ‘keâes’ hejmeie& veneR efceuelee nw~ Gmekesâ mLeeve hej ‘efn’, ‘keânB’ Deeefo
efJeYeefòeâmetÛekeâ ØelÙeÙeeW keâes keâece ceW ueeÙee peelee nw Ùee meb%ee MeyoeW keâe cetue ¤he ceW JÙeJenej neslee
nw~ ÛevoeÙeve ceW oesveeW Øekeâej kesâ ØeÙeesie efceueles nQ, pewmes–

(keâ) hejmeie& leLee efJeYeefòeâmetÛekeâ ØelÙeÙe mes jefnle hegefuebie SkeâJeÛeve meb%ee kesâ ¤he–
ieesyej leefpe neQ peeGB hejeF&~ (70~1)

(Ke) hejmeie& leLee efJeYeefòeâmetÛekeâ ØelÙeÙe mes jefnle yengJeÛeve efJekeâejer ¤he–
(1) lesue Hegâuesue ogJeG DevnJeeS~ (41~1)
(2) Skeâ Ieeš ogngb heeefve efheÙeeJeF~ (12~3)

(ie) efJeYeefòeâmetÛekeâ ØelÙeÙe ‘efn’ kesâ Ùeesie mes yevee ngDee Œeerefuebie ¤he–
Ûeeboefn ie®Je YeÙeG Iejyee¤ (50~1)

(Ie) ‘keân’ hejmeie& kesâ Ùeesie mes yeves ngS keâce&keâejkeâ ¤he–
(i) Skeâ KecYe ceW efoefve keânB oervne (12~1)
(ii) mele pees neF ogngvn keânB YeeKew (12~3)
(iii) osMe kewâ [eBÌ[ DeeG cenjs keânB (27~7)
(iv) lees keânB Jejefn ve DeeJeF keâeT (40~2)

keâjCe keâejkeâ– Fme keâejkeâ kesâ ¤heeW keâe efvecee&Ce ‘meeW’ hejmeie& Éeje ngDee nw, pewmes–
(1) keânng cenj meeW ceesj pegne¤~ (37~2)
(2) keâner cenj meeW peeF~ (46~6)
DeLeJee meb%ee ¤heeW keâe ØeÙeesie efyevee efkeâmeer efJeYeefòeâmetÛekeâ ØelÙeÙe DeLeJee hejmeie& kesâ ngDee nw,

pewmes– Skeâ oeref" osKeF mebmee¤~ (12~5)
mecØeoeve keâejkeâ– Fme keâejkeâ kesâ ¤heeW keâe efvecee&Ce ØeeÙe: ‘keânB’, ‘ueeefie’ Deeefo hejmeieeX

Éeje ngDee nw, pewmes–
(1) cenefj osefKe neQ oner keânB DeeÙeGB~ (441~3)
(2) keâeefn ueeefie letb {eBkeâmeg, G"t Deehegve Iej DeeG~ (449~6)

Deheeoeve keâejkeâ– Fme keâejkeâ kesâ ¤he efvecee&Ce ceW ØeeÙe: ‘ngle’ keâe Ùeesie efceuelee nw–
(1) mejiengle ÛeeBo Gleefj peveg DeeF&~ (358~6)
(2) keâng hebef[le efHeâj efkeâlengle DeeJee~ (425~3)

mecyevOe keâejkeâ– Fme keâejkeâ kesâ ¤heeW keâe efvecee&Ce ‘keâ’, ‘keâe’, ‘kesâ', ‘kewâ', ‘keâF', ‘keâj',
‘kesâj' Deeefo Deveskeâ hejmeieeX keâer meneÙelee mes ngDee nw~ Fvekesâ Deefleefjòeâ; efJeYeefòeâmetÛekeâ ØelÙeÙe ‘efn’
kesâ Éeje Yeer mecyevOe keâejkeâ kesâ ¤he yeveeÙes ieÙes nQ, pewmes–

‘keâ’ hejmeie& keâe ØeÙeesie–
(1) ceefuekeâ cegyeeefjkeâ ogefvekeâ efmebiee¤~ (13~1)
(2) keâneB keâ heg®Ke keâneB kewâ peesF&~ (39~4)
(3) otpe keâ ÛeeBo peeve mebmee¤~ (33~2)

‘keâe’ hejmeie& keâe ØeÙeesie–
(1) let keâe peeveefme heg®Ke Deb{ejer~ (47~2)
(2) let DeÛesle heg®Ke keâe peeveefme~ (47~3)
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‘keâ’ hejmeie& keâe ØeÙeesie–
(1) Skeâ Skeâ kesâ lej Ûesefj Dekeâemeer~ (32~1)

‘kewâ’ hejmeie& keâe ØeÙeesie–
(1) Hesâefj veefnb Iejw meerPe kewâ heeT~ (13~5)
(2) ceefuekeâ cegyeeefjkeâ leneB kewâ ceer¤~ (17~5)
(3) jeÙecenj kewâ yeejer, osJeme nesF DeBefOeÙeej~ (18~7)

‘keâF’ hejmeie& keâe ØeÙeesie–
(1) F&iegj heeefve {ej keâF jelee~ (31~1)

‘keâj’ hejmeie& keâe ØeÙeesie–
(1) efpevn mej oF cegokeâj keâj IeeT~ (13~5)
(2) ieesyej keâneQ cenj keâj "eTB~ (18~1)
(3) yeeJeve ceesj otOe keâj OeesJee~ (49~3)

‘kesâj’ hejmeie& keâe ØeÙeesie–
(1) hegefjme heÛeeme kesâj ienjeF&~ (24~1)

efJeYeefòeâmetÛekeâ ØelÙeÙe ‘efn’ keâe ØeÙeesie–
(1) Deye keâme osJeleefnb oesme~ (448~6

DeefOekeâjCe keâejkeâ– Fme keâejkeâ kesâ ¤heeW keâe efvecee&Ce ‘henB’, ‘cenB’, ‘ceeBPe’, Deeefo
hejmeieesX Deewj efJeYeefòeâmetÛekeâ ØelÙeÙe ‘SB’ Éeje ngDee nw, pewmes–

‘henB’ hejmeie& keâe ØeÙeesie–
(1) megefve kesâ cenefj ÛeeBo henB DeeF&~ (47~1)
(2) Ûeuee yeerj jepee henB DeeJee~ (432~2)

‘cenB’ hejmeie& keâe ØeÙeesie–
(1) efHeâj ueesj cebefoj cenB YeeJee~ (431~4)
(2) hejer jele cenB heBJej yeBOeeF&~ (437~2)

‘ceeBPe’ hejmeie& keâe ØeÙeesie–
(1) meheves ceeBPe pees osKesGB DeeJee~ (440~2)

efJeYeefòeâmetÛekeâ ØelÙeÙe ‘‘SW’’ keâe ØeÙeesie–
(1) Yeues IejQ YeÙeG DeJelee¤~ (33~2)
(2) meesves Leej nerÙeW Ûegve Oejs~ (88~1)

meJe&veece– ÛevoeÙeeve ceW meJe&veeceeW keâe ØeÙeesie ØeeÙe: DeJeOeer keâer ØeJe=efòe kesâ Deveg¤he ner ngDee
nw, ÙeÅeefhe meJe&veece kesâ keâF& ¤heeW keâe ØeÙeesie efnvoer keâer keâF& yeesefueÙeeW ceW meceeve ¤he mes neslee nw~ Dele:
keâYeer-keâYeer Ùen efveMÛeÙe keâj mekeâvee keâeHeâer keâef"ve nes peelee nw efkeâ cetue ¤he ceW Jes efkeâme efJeefMe°
yeesueer kesâ nQ~ Fmekesâ Deefleefjòeâ; kegâÚ ¤he Ssmes Yeer nQ, pees hetJeea efnvoer ceW veneR heeÙes peeles nQ, efkeâvleg
oeTo Deewj leguemeeroeme– oesveeW ves Gvekeâe ØeÙeesie efkeâÙee nw~ pewmes– DeJeOeer ceW Gòeceheg®<e JeeÛekeâ
meJe&veece– ‘SkeâJeÛeve leLee yengJeÛeve’ oesveeW kesâ efueS ‘nce’ Deelee nw~ DeJeOeer Ùee hetJeea efnvoer ceW ‘ceQ’
keâe DeYeeJe nw~ oeTo ves nce (37~5) kesâ Deefleefjòeâ ‘ceQ’ (9~2), (45~5) keâe Yeer ØeÙeesie efkeâÙee
nw~ jeceÛeefjleceeveme ceW Yeer ‘ceQ’ efJeÅeceeve nw (‘ceQ yewjer meg«eerJe efheÙeeje’ ‘DeLeJee Debieo keâneB peeTB ceQ
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heeje’)~ Fmekesâ Deefleefjòeâ; heg®<eJeeÛekeâ meJe&veeceeW kesâ efJeefYevve keâejkeâ ¤heeW, pewmes– neQ (9~2),
(31~1), ceesjQ (36~6), ceesj (37~3), cegBefn (37~7), leeskeâeW (49~1), legcn (47~6, les
(21~4), letb (37~3) Deeefo kesâ ØeÙeesie heeS peeles nQ~

mecyevOeJeeÛekeâ meJe&veeceeW kesâ efueS oeTo ves ‘pes’ (7~7), ‘efÛen’ (9~2), ‘pees’ (12~7),
‘efpevn’ (13~5) keâe ØeÙeesie efkeâÙee nw~ Fmeer Øekeâej, efveMÛeÙeJeeÛekeâ meJe&veece kesâ efueS ‘Fn’ (1~1),
‘eflevn’ (13~3), ØeMveJeeÛekeâ meJe&veece kesâ efueyeS ‘keâes’ (26~5), DeefveMÛeÙeJeeÛekeâ kesâ efueS
‘keâeG’ (32~6), ‘keâemeeW’ (36~6), efvepeJeeÛekeâ kesâ efueS ‘Deehegve’ (24~7) Deewj efvelÙe mecyevOeer
kesâ efueS ‘mees’ (42~4) Deeefo ØeÙeesie efceueles nQ~

ef›eâÙee– ØeeÛeerve keâefJeÙeeW keâer jÛeveeDeeW ceW ef›eâÙee¤heeW keâe efJeJesÛeve mejue keâeÙe& veneR nw,
keäÙeeWefkeâ Fve keâefJeÙeeW ves mebmke=âle Deewj DeheYeübMe keâer hejcheje mes Øeehle OeelegDeeW keâes cetue ¤he ceW Yeer
mJeerkeâej efkeâÙee nw Deewj efJeke=âle ¤he ceW Yeer~ Fmekesâ Deefleefjòeâ; Fve keâefJeÙeeW ves meb%ee, efJeMes<eCe Deeefo
DevÙe Meyo-YesoeW mes Yeer veÙes ef›eâÙee¤heeW keâes ieÌ{ efueÙee nw~ ÛevoeÙeve ceW mebmke=âle keâer OeelegSB cetue ¤he
ceW yengle keâce heeÙeer peeleer nQ~ ØeeÙe: GveceW DeJeOeer kesâ Deveg¤he efJekeâej Dee ieÙes nQ~ Øeeke=âle-DeheYeübMe
mes ie=nerle OeelegDeeW ceW keâneR-keâneR hej Gvekeâe ØeeÛeerve ¤he megjef#ele nw~ kegâÚ ef›eâÙeeSB "s" peve-Yee<ee
mes ueer ieÙeer nQ~

OeelegDeeW keâer efvecee&Ce-heæefle keâe mebkesâle keâj osves kesâ yeeo, Deye nce ÛevoeÙeve ceW ØeÙegòeâ
meneÙekeâ ef›eâÙeeDeeW Deewj ke=âleboeW keâe mebef#ehle efJeJesÛeve keâjWies~

meneÙekeâ ef›eâÙee– meneÙekeâ ef›eâÙeeDeeW keâe efJeOeeve "erkeâ DeJeOeer kesâ Deveg¤he ngDee nw~ cegKÙe
meneÙekeâ ef›eâÙee ‘nesvee’ kesâ ÛeboeÙeve ceW efJeefJeOe ¤he heeÙes peeles nQ~ Jele&ceeve efveefMÛeÙeeLe&keâ DevÙeheg®<e
SkeâJeÛeve kesâ efueS– ‘nw’, ‘Deen’, ‘Denw’, ‘nesF’ Deeefo ¤heeW kesâ ØeÙeesie heeÙes peeles nQ, pewmes–

(1) nw– hegefjme mee" kewâ nw ÛeewÌ[eF&~ (25~2)
(2) Deen– neLe leerme keâj Deen TBÛeeF&~ (25~2)

Gnew Deen legcnejsng DeeF&~ (38~1)
(3) Denw– meyew meÛesle Jen Denw DeÙeeveer~ (32~3)
(4) nesF&– osJeme nesF DeBefOeÙeej~ (18~7)

nesF jpeeÙemeg Deeveew meesF&~ (72~2)
yeYeve hejosmeer (425~5)
leg ve nesF YetleefveMÛeÙeeLe& kesâ Devleie&le ÛevoeÙeve ceW ‘Yee’, ‘YeF&’ ‘YeF&’, ‘YeÙes’, ‘YeÙeer’,
‘jne’, ‘jns’ Deeefo Deveskeâ ¤he heeS peeles nQ, pewmes–

(1) Yee– meelees Ûevoj veKele Yee ceeBiee~ (33~3)
Deefieve yejkeâ Yee ÛeeBoe~ (35~6)

(2) YeF– heeBÛeeW efoJeme Ú"er YeF jeleer~ (35~1)
(3) YeF&– Oejleer mejie YeF& GefpeÙeejer~ (33~1)
(4) YeÙes– YeÙes mehetjve Ûeewjme jeleer~ (33~4)

YeÙes DemeJeej jeF Deew jeves~ (42~5)
(5) YeÙeer– YeÙeer pesGveej efHeâj DeeS heevee~ (43~4)
(6) jne– ceevegme yengle mees osKele jne~ (43~5)
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(7) jns– Deuele mecegbo ceeefvekeâ Yej jns~ (79~4)
ke=âovle– ke=âovleeW kesâ Devleie&le ef›eâÙeeLe&keâ meb%eeSB, keâòee&JeeÛekeâ meb%eeSB, Jele&ceevekeâeefuekeâ

ke=âovle, Yetlekeâeefuekeâ ke=âovle, YeefJe<Ùekeâeefuekeâ ke=âovle Deeefo Deeles nQ~ ÛevoeÙeve ceW Fvekesâ ¤he ØeeÙe:
DeJeOeer kesâ ner efceueles nQ~ ef›eâÙeeLe&keâ meb%ee kesâ efvecee&Ce ceW ‘vee’, ‘ves’, ‘yee’ Deeefo ØelÙeÙeeW keâes peesÌ[e
ieÙee nw~ Jele&ceevekeâeefuekeâ ke=âovle ØeeÙe: ‘le’, ‘lee’ kesâ Ùeesie mes yeves nQ~ Yetlekeâeefuekeâ ke=âovleeW kesâ efueS
cetue Oeeleg ceW ‘Dee’, ‘F&’, ‘S’ keâes peessÌ[ efoÙee ieÙee nw~ YeefJe<Ùekeâeefuekeâ ke=âovle kesâ efueS ‘Gye’’ keâes
peesÌ[e ieÙee nw~ ØesjCeeLe&keâ ef›eâÙee¤heeW keâe efvecee&Ce cetue Oeeleg ceW ‘Dee’, ‘JeF&’ ØelÙeÙeeW kesâ Ùeesie mes ngDee
nw~ kegâÚ GoenjCe Fme Øekeâej nQ–

(keâ) ef›eâÙeeLe&keâ meb%ee–
(1) osefKe uegYeeves "eTb~ (20~6)

(Ke) Jele&ceevekeâeefuekeâ ke=âovle–
(1) osKele ceesleerÛetj megneJeF~ (21~3
(2) keânle megvele Deme peevew~ (20~7)

(ie) Yetlekeâeefuekeâ ke=âovle–
(1) efpeve efmejpee Fn osJeme yeÙeeje~ (1~1)

(Ie) YeefJe<Ùekeâeefuekeâ ke=âovle–
(1) meg®pe keâne ceQ ÛeeBo yegueeGye~

meiegve yeeBefÛe ow heg®<e ÛeueeGJe~~ (290~1)
(*) ØesjCeeLe&keâ ef›eâÙee–

(1) LekeQâ hewjQ ueesie ÛeÌ{eJeF~ (12~2)
(2) Skeâ Ieeš ogngB heeefve efheÙeeJeF~ (12~4)
(3) keâeBOe leesjF jkeâle yeneJeF~ (13~3)

keâeue– meeceevÙe ¤he mes keâeue leerve ceeves peeles nQ~ efHeâj Fvekesâ keâF& YesoesheYeso efkeâS peeles nQ~
KeÌ[er yeesueer keâer Dehes#ee yeÇpe Ùee DeJeOeer ceW GheYesoeW keâe mhe° efJeYeepeve keâjvee keâeHeâer keâef"ve nw~
ÛevoeÙeve ceW keâeue-jÛevee ceW efpeve efveÙeceeW keâe DevegmejCe efkeâÙee ieÙee nw, GvnW ceesšs leewj hej Fme Øekeâej
jkeäKee pee mekeâlee nw–

meeceevÙe Jele&ceeve keâeue Gòeceheg®<e SkeâJeÛeve kesâ Devleie&le cetueOeeleg kesâ meeLe ‘ b ’, ‘DeeQ’
ØelÙeÙe keâes peesÌ[ efoÙee ieÙee nw, pewmes–

(1) heefnues ieeJeGb efmejpejneje~ (1~1)
(2) ieesyej keâneQ cenj keâj "eTb~ (18~1)
meeceevÙe Jele&ceeve keâeue ceOÙeheg®<e SkeâJeÛeve kesâ efueS cetue Oeeleg ceW ‘efme’ keâe ØeÙeesie ngDee nw,

pewmes–
(1) pew let pewnefme cewkesâ, DeYeew he"eQ mebosme~ (49~6)
(2) keânefme ve ÛeeBo keâneB les DeeF&~ (447~2)
meeceevÙe Jele&ceeve keâeue DevÙeheg®<e SkeâJeÛeve kesâ efueS ØeeÙe: cetue Oeeleg keâe ØeÙeesie ngDee nw

Deewj yengJeÛeve kesâ efueS ‘efnb’ keâes peesÌ[e ieÙee nw, pewmes–
(1) keâervej ieeJeefnb nesF heBJeeje~ veš veeÛeefnb Deew yeepeefnb leeje~~ (29~5)
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meeceevÙeYetle keâeue ceW DevÙeheg®<e kesâ efueS cetue Oeeleg kesâ meeLe ‘Deefme’, ‘vn’ keâe Ùeesie ngDee
nw~ ceOÙece heg®<e kesâ efueS ‘Dee’, ‘F&’ keâe Ùeesie ngDee nw, Gòece heg®<e kesâ efueS ‘SGB’ keâe Ùeesie ngDee
nw leLee DehetCe&Yetle kesâ efueS ‘jnw’ DeeÙee nw, pewmes–

(1) efmejpeefme ÛeeBo meg®pe GefpeÙeeje~ (1~3)
(2) PeeBKele efnÙes keâervn [j Deevet~ (24~4
(3) keânsGB Skeâ mees ieeF~ (1~6)
(4) osKele jnw ve ueeiew YetKee~ (18~2)
DeJÙeÙe– DeJÙeÙe keâF& Øekeâej kesâ nesles nQ~ mecyevOeJeeÛekeâ, mLeeveJeeÛekeâ, jerefleJeeÛekeâ,

keâeueJeeÛekeâ, efoMeeJeeÛekeâ Deewj keâejCeJeeÛekeâ Deeefo Gvekesâ cegKÙe Yeso nQ~ ÛevoeÙeve ceW DeJÙeÙeeW keâe
ØeÙeesie Fme Øekeâej ngDee nw–

(keâ) mecyevOeJeeÛekeâ–
(1) peefnb ueefie meyew efhejLeceer efmejer~ (6~2)
(2) efyeve heeveer meelet keâme meeveefme~ (47~3)
(3) peme ceÚjer osKeer efyeveg heeveer~ (51~2)

(Ke) mLeeveJeeÛekeâ–
(1) veefjÙej ieesJee kewâ lenB ¤Kee~ (18~2)
(2) peeveeQ metj efohew efpebn DeeBiee~ (33~3)
(3) peneB cenj yelemeej meBJeejer~ (43~1)

(ie) jerefleJeeÛekeâ–
(1) ÛentB YegJeve Deme yeele yeKeeveer~ (36~2)
(2) Deew peme peeve keânefme meBJeejer~ (37~4)
(3) peFmeve yej Iej megveer meBkeâejer~ (37~4)

(Ie) keâeueJeeÛekeâ–
(1) Pesueme keâjs jepe efvele, Yetbpeefn meemeve ieeBG~ (27~6)
(2) pees legcn jeefÙe cenj kesâ yesšer, DeepengB kegâj ve uepeeF~ (46~6)

(*) efoMeeJeeÛekeâ–
(1) efpeve Ûeens meye Deen~ (28~7)
(2) ÛentB YegJeve Deme yeele yeKeeveer (36~2)
(3) Fle keâefn kesâ yeeBYeve veeT, oesT oerefvn ÛeueeF (37~6)

(Ûe) keâejCeJeeÛekeâ–
(1) keâens yeng jpeueme KeeF&~ (47~1)
(2) keânngB Ûe.eBo keâme keâervn efyeueemee~ (52~5

(Ú) mecegÛÛeÙeyeesOekeâ–
(1) efmejefpeefme ÚeBn meerG Deew Oethee~

efmejefpeefme efkeâjleve Deewj me¤hee~~ (1~4)
(2) DeGj pees meeLe ieeB" nw ceesjs~ (357~2
(3) yemeefnb ieBOeeF& Deew yevepeeje~ (36~3)
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ÛevoeÙeve keâer Yee<ee kesâ Fme mebef#ehle efJeMues<eCe mes mhe° nes peelee nw efkeâ ceewueevee oeTo
DeJeOeer kesâ ØeLece ßes‰ keâefJe nQ~ GvneWves "s" peveYee<ee ceW keâeJÙe-jÛevee keâjkesâ ve kesâJeue Deheves Yee<ee-
DeefOekeâej keâe ØeceeCe efoÙee, Deefheleg hejJeleea DeJeOeer Yee<ee kesâ keâefJeÙeeW kesâ efueS Skeâ DeeoMe& Yeer Øemlegle
efkeâÙee~ Ùeefo Ùen keâne peeS efkeâ yeÇpeYee<ee kesâ efJekeâeme ceW pees mLeeve metjoeme keâe nw, DeJeOeer kesâ Øemeej
ceW Jener mLeeve ceewueevee oeTo keâe nw, lees DeefleMeÙeesefòeâ ve nesieer~
mevoYe&-metÛeer

1. ßeer hejcesMJejer ueeue ieghle Éeje mecheeefole– ÛevoeÙeve, he=. 84
2. 781 efnpejer kesâ henues Ùeeveer cegnj&ce keâer henueer leejerKe 28 DeØewue, meved 1379 F&. keâes

heÌ[er Leer~
3. (i) "Khan-i-Jahan Maqbul was originally a Hindu of Telangana, but had

latterly embraced Islam. ...When he died in 1370 A.D. his son Juna Shah, who
was born at Multan during the reign of Muhammad Tughluq, was confirmed in
his office and the title which his father had so long enjoyed, was bestowed
upon him."
(ii) "Sham-i-Siraj Afif says that Khan-i-Jahan died in 770 A.H. (1368 A.D.)
and was succeeded by his son, but in another place he says that he was alive in
772 A.H. (1370 A.D.). The latter date is correct. It is supported by an
inscription in the, black mosque, near the tomb of Shaikh Nijamuddin Aulia, in
which the date of the son's entry in office is given as 772 A.H."
Dr. Ishwari Prasad : History of Mediaevel India, p. 282

4. ÛevoeÙeve, he=. 19
5. ßeer jecehetpeve efleJeejer– metHeâer cele : meeOevee Deewj meeefnlÙe, he=. 454
6. [e@. JeemegosJe MejCe De«eJeeue Éeje mecheeefole ‘he©eeJele’ keâer Yetefcekeâe, he=. 9-10
7. ßeer hejcesMJeJeer ueeue ieghle Éeje mecheeefole ‘ÛevoeÙeve’ keâer Yetefcekeâe, he=. 31-32
8. Jener, he=. 34
9. Jener, he=. 35

10. Jener, he=. 35
11. osefKeÙes– Gefòeâ-JÙeefòeâ-ØekeâjCe mecheeokeâ– efpeveefJepeÙe cegefve : ØekeâeMekeâ– YeejleerÙe efJeÅee YeJeve,

yecyeF&


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keâeceeÙeveer : Skeâ yengDeeÙeeceer keâekÙe
(DeOÙeelce, ceveesefke%eeve Deewj Fefleneme keâe ef$ekesCeer mebiece)

[e@. pewmceerve hešveeÙekeâµ, [e@. efnceebMeg MesKej efmebnµµ

heÇmleekevee : ‘keâeceeÙeveer' peÙeMebkeâj heÇmeeo Éeje jefÛele Skeâ Deveghece cenekeâekÙe nw, pees YeejleerÙe
keâekÙeOeeje ceW Deheveer efkeue#eCe yengDeeÙeeefcelee kesâ keâejCe DeefÉleerÙe mLeeve jKelee nw~ Ùen keâekÙe ve kesâkeue
meewvoÙe&-yeesOe keâer hejekeâe…e nw, Deefheleg YeejleerÙe efÛevleve keâer ienjeFÙeeW ceW Glejves keeuee Skeâ cenveerÙe
heÇÙeeme Yeer nw~

‘keâeceeÙeveer' DeOÙeelce, ceveesefke%eeve Deewj Fefleneme– Fve leerveeW efkeceMeeX keâe ef$ekesCeer mebiece heÇmlegle
keâjlee nw, peneB ceeveke keâer Deevleefjkeâ Ùee$ee, Gmekeâer ceeveefmekeâ DekemLee Deewj meYÙelee keâer Ssefleneefmekeâ
ieeLee Skeâ meceieÇ oMe&ve ceW ™heeefÙele nesleer nw~ DeOÙeelce keâer Âef<š mes Ùen keâekÙe ceveg<Ùe keâer Ûeslevee
keâer efkekeâeme-Ùee$ee keâe heÇleerkeâ nw, efpemeceW ßeæe, %eeve Deewj ef›eâÙee pewmes ceeveme-leòkeeW kesâ ceeOÙece mes
DeelceevegYetefle keâe heLe heÇMemle neslee nw~ ceveesefke%eeve kesâ Oejeleue hej ‘keâeceeÙeveer' ceevekeerÙe YeekeveeDeeW,
DevleÉ&vÉeW Deewj mkeYeekeiele heÇke=efòeÙeeW keâe yeejerkeâ efkeMues<eCe keâjleer nw~ ceveg Deewj ßeæe kesâ meckeeo ceW
ceeveke-ceve kesâ efkeefkeOe DeeÙeece GodIeeefšle nesles nQ~ keneR, Fefleneme kesâ Deeueeskeâ ceW Ùen keâekÙe heÇueÙe
kesâ yeeo kesâ vekeerve me=peve keâer ™hekeâelcekeâ ieeLee nw, efpemeceW DeeÙe& meYÙelee keâer Glheefòe, efkekeâeme Deewj
meebmke=âeflekeâ Ûeslevee keâe efÛe$eCe efkeâÙee ieÙee nw~ Fme heÇkeâej, ‘keâeceeÙeveer' Skeâ keâekÙe ve jnkeâj YeejleerÙe
oMe&ve, mebmke=âefle Deewj ceevekeerÙe ceveesYetefceÙeeW keâer heÇefleefveefOe yeve peeleer nw, pees meeefnlÙe Deewj efÛevleve
keâer hejcheje ceW Deefceš Úehe ÚesÌ[leer nw~

yeerpe Meyo : DeOÙeelce, ceveesefke%eeve, Fefleneme, ßeæe, ceveg, Ûeslevee~
‘keâeceeÙeveer' YeejleerÙe meeefnlÙe keâe Skeâ DeodYegle ceneceb$e nw, pees peerkeve kesâ ienjs jnmÙeeW keâe

GodIeešve keâjlee nw~ Ùen kesâkeue keâefkelee keâe mebieÇn veneR, yeefukeâ Deelcee keâer hegkeâej nw~ Ùen ceeveke-
peerkeve kesâ leerve ceneve DeeOeej– DeOÙeelce, ceveesefke%eeve Deewj Fefleneme– kesâ DeodYegle mebiece keâe heÇleerkeâ
nw~ Fme ef$ekesCeer keâe heÇkeen ceeveke-ùoÙe ceW Meeefvle, Meefòeâ Deewj peeie™keâlee keâe mebÛeej keâjlee nw, efpememes
peerkeve keâe DeÂMÙe DeLe& Gpeeiej nes G"lee nw~ efnvoer meeefnlÙe ceW cenekeâekÙeelcekeâ ke=âefleÙeeW keâer hejcheje
ceW peÙeMebkeâj heÇmeeo keâer ‘keâeceeÙeveer' Skeâ Devet"e ceerue keâe helLej nw~ Ùen ve kesâkeue Skeâ keâekÙe-jÛevee
nw, yeefukeâ oMe&ve, ceveesefke%eeve Deewj Fefleneme keâe Skeâ meMeòeâ meceeiece Yeer nw~ keâeceeÙeveer kewefokeâ efceLekeâeW
keâer he=…Yetefce ceW DeeOegefvekeâ Ùegie keâer Ûeslevee keâes meceeefnle keâjleer nw Deewj ceeveke-ceve keâer peefšuelee,
DeeOÙeeeflcekeâ Ùee$ee leLee meYÙelee kesâ efkekeâeme keâer ieeLee keâes keâekÙeelcekeâ meewvoÙe& ceW efhejesleer nw~ keâeceeÙeveer
keâe DeeOÙeeeflcekeâ he#e DelÙevle ietÌ{ Skeb oeMe&efvekeâ nw~ FmeceW ceveg, ßeæe Deewj FÌ[e kesâ ceeOÙece mes Deelcee
keâer Ùee$ee, Ûeslevee keâer efkeefYevve DekemLeeSB Deewj peerkeve kesâ jnmÙeeW keâer ienjeF& keâes Gpeeiej efkeâÙee ieÙee nw~

ßeæe Deewj FÌ[e– ßeæe peneB Yeefòeâ Deewj Deeeflcekeâ leòke keâer heÇleerkeâ nw, keneR FÌ[e yegefæ Deewj
lekeâ& keâer heÇefleefveefOe nw~ Fve oesveeW keâe meblegueve DeOÙeelce keâer Deesj ues peelee nw~

ceveg keâe ÉvÉ– ceveg keâe mebIe<e& Yeeweflekeâ Deewj DeeOÙeeeflcekeâ leòkeeW kesâ yeerÛe Petuelee nw, pees Ùeesie

µ meneÙekeâ heÇesHeâsmej- efnvoer, keâefuebie FbmšeršdÙetš Dee@Heâ meesMeue meeFbme, YegkevesMkej, GÌ[ermee
µµ DeOÙe#e- efnvoer efkeYeeie, vesn™ ieÇece Yeejleer ceeefvele efkeMkeefkeÅeeueÙe, heÇÙeeiejepe, Gòej heÇosMe



ISSN : 2229-5585 21 veceve (Deæ&Jeee|<ekeâ) Je<e& 19 : Debkeâ 34

Deewj leòke%eeve kesâ GÛÛelece efmeæevleeW keâer Deesj mebkesâle keâjlee nw~
Gheefve<eoeW Deewj kesoeW keâe heÇYeeke– keâekÙe ceW mechetCe& YeejleerÙe oMe&ve keâer ietBpe megveeF& osleer

nw~ ‘leòkeceefme', ‘Denced yeÇÿeeefmce' pewmes kewefokeâ met$eeW keâer ÚeÙee jÛevee ceW heÇlÙe#e nw~ meyemes henues, Fme
keâefkelee ceW DeOÙeelce keâe mke™he efokÙe Deewj efkeješd nw~ ÙeneB keâece, keâecevee Deewj keâeceeÙeveer keâe
heÇleerkeâelcekeâ heÇÙeesie ceeveke-Deelcee keâer Gme Devevle Ùee$ee keâe mebkesâle nw, pees hejceelcee mes efceueve keâe
mee#eelkeâej keâjeleer nw~ keâefkelee ceW ‘keâece' kesâkeue FÛÚeDeeW keâe veece veneR, yeefukeâ ken Meefòeâ nw, pees
ceveg<Ùe keâes Gmekeâer hejce cebefpeue– Deelcee keâe hejceelcee mes efceueve– keâer Deesj ues peeleer nw~ Fme lejn,
‘keâeceeÙeveer' keâe kÙeefòeâlke Gme efokÙe Meefòeâ keâe heÇleerkeâ nw, pees ceeveke keâes Gmekeâer Deeeflcekeâ Gvveefle
keâe ceeie& efoKeeleer nw Deewj peerkeve keâes DeeOÙeeeflcekeâ Deeueeskeâ mes heÇkeâeefMele keâj osleer nw~ keâeceeÙeveer ceeveke-
ceve keâer ienjeFÙeeW ceW Glejves keâe heÇÙeeme nw~ peÙeMebkeâj heÇmeeo ves ceveeskew%eeefvekeâ mlej hej hee$eeW kesâ ceeveefmekeâ
ÉvÉ, DekeÛesleve YeekeveeDeeW Deewj DeelcemebIe<e& keâes efÛeef$ele efkeâÙee nw~

ceveg keâe DeelcemebIe<e&– Ùen Skeâ ceveg<Ùe keâe Deheves ner Yeerlej kesâ DeekesieeW, efveCe&ÙeeW Deewj heÚleekeeW
mes petPevee nw~

Yeekeveelcekeâ DekemLeeSB– jÛevee ceW Deevevo, ßeæe, mce=efle, keâece, F&<Ùee&, DeeMee Deeefo 15
DeOÙeeÙe nQ, pees heÇlÙeskeâ Skeâ ceveeskew%eeefvekeâ DekemLee keâe efÛe$eCe keâjles nQ~

pegbie Deewj øeâeÙe[ kesâ efmeæeble– ceveg keâe mkehve, YeÇce, ceesn Deeefo DekemLeeSB efkeMues<eCeelcekeâ
ceveesefke%eeve keâer DekeOeejCeeDeeW mes efceueleer-pegueleer nQ~ otmejs, ceveesefke%eeve kesâ heÇkeâeMe ceW Ùen keâekÙe ceeveke-
ceve keâer peefšueleeDeeW keâe met#ce efkeMues<eCe heÇmlegle keâjlee nw~ FmeceW FÛÚeDeeW keâe ÉvÉ, YeÙe Deewj DeeMeeDeeW
keâe mebIe<e&, Devlece&ve keâer peefšuelee Deewj Gmekeâer efkeefkeOe DevegYetefleÙeeW keâe efÛe$eCe nw~ keâefkelee kesâ hee$e
Deheves ceveesYeekeeW kesâ meeLe mebIe<e& keâjles nQ, efpeveceW ceeveke-peerkeve kesâ efkeefkeOe jbie GYejles nQ~ Ùen ceveesefke%eeve
keâe DeOÙeÙeve nw, pees ceeveke kesâ Deevleefjkeâ ÉvÉeW keâes mecePeeves keâe ceeOÙece nw~ ÙeneB ceveeske=efòeÙeeW keâer
efkeefkeOelee, DeeMebkeâeSB Deewj Deekeâeb#eeSB ceeveke-peerkeve kesâ ÙeLeeLe& keâe ohe&Ce nQ, pees nceW Deelce-mee#eelkeâej
keâer Deesj heÇsefjle keâjles nQ~ keâeceeÙeveer keâe Ssefleneefmekeâ DeeOeej heÇueÙe Deewj ceveg keâer keâLee mes pegÌ[e ngDee
nw, pees kesoeW Skeb hegjeCeeW ceW keefCe&le nw~ Fme Ssefleneefmekeâ efceLekeâ keâes uesKekeâ ves meebmke=âeflekeâ Deewj oeMe&efvekeâ
DeeÙeeceeW kesâ meeLe hegveefve&efce&le efkeâÙee nw~

kewefokeâ meYÙelee keâe hegvehee&"– Ùen cenekeâekÙe kewefokeâ keâeue keâer meebmke=âeflekeâ Ûeslevee, ceeveke-
cetuÙeeW Deewj meeceeefpekeâ mebjÛevee keâer hegvekÙee&KÙee keâjlee nw~

meYÙelee kesâ hegveefve&cee&Ce keâer efÛeblee– ceveg Éeje veÙes meceepe keâer mLeehevee keâe heÇÙeeme, Fefleneme
keâes hegve: ieÌ{ves keâe heÇleerkeâ nw~

hegjelelke Deewj mebmke=âefle keâe mebkeeo– jÛevee ceW Ssefleneefmekeâ leLÙeeW kesâ meeLe heÇleerkeâelcekeâ Mewueer
keâe heÇÙeesie keâj meYÙelee kesâ GlLeeve Deewj heleve keâes oMee&Ùee ieÙee nw~ Fefleneme keâe mevoYe& Fme keâefkelee
ceW Gme keâeueKeC[ keâe efÛe$eCe keâjlee nw, peye ceevekelee ves Deheveer hejchejeDeeW, mebIe<eeX, efkepeÙe Deewj
hejepeÙeeW keâe meecevee efkeâÙee~ Øemeeo ves efkeefYevve ÙegieeW keâe GuuesKe keâj, ceeveke peeefle kesâ Glkeâ<e& Deewj
heleve keâer keâLee keâes DeefYekÙeòeâ efkeâÙee nw~ Ùen keâefkelee ve kesâkeue kÙeefòeâiele Ùee$ee nw, yeefukeâ ceeveke-
meYÙelee kesâ Fefleneme keâe Yeer Skeâ efkeješd mke™he nw– Gme mebIe<e&ceÙe Ùee$ee keâe, efpemeves ceevekelee keâes
TBÛeeFÙeeW Deewj efiejekeš keâer DevegYetefleÙeeW mes heefjefÛele keâjeÙee~ Fme heÇkeâej, ‘keâeceeÙeveer' keâe Ùen ef$ekesCeer
mebiece ceeveke-peerkeve keâer ienjeFÙeeW keâe Skeâekeâej nw, pees peerkeve keâer efkeefkeOelee Deewj Gmekeâer Devevle
Ùee$ee keâe GodIeešve keâjlee nw~ keâeceeÙeveer ve kesâkeue efkeÛeejeW ceW yengDeeÙeeceer nw, Deefheleg Deheveer Yee<ee,
heÇleerkeâ Deewj Mewueer ceW Yeer DeefÉleerÙe nw~
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heÇleerkeâelcekeâlee– ceveg, ßeæe Deewj FÌ[e heÇleerkeâ nQ– ceeveke-peerkeve kesâ efkeefYevve he#eeW kesâ~
meckesoveMeerue Yee<ee– heÇmeeo keâer Mewueer ienve, keâekÙeelcekeâ Deewj meewvoÙe&hetCe& nw, pees Yeeke

Deewj oMe&ve– oesveeW keâes DeefYekÙeòeâ keâjleer nw~
ÚvoeW Deewj DeuebkeâejeW keâe heÇYeeke– cenekeâekÙe keâer ieefjcee keâes yeveeS jKeles ngS heÇmeeo ves

efkeefkeOe ÚvoeW kesâ meeLe ner; DevegheÇeme Deewj Ghecee Deuebkeâej keâe megvoj heÇÙeesie efkeâÙee nw~ ÙeÅeefhe keâeceeÙeveer
keâe DeeOeej heewjeefCekeâ nw, uesefkeâve Fmekesâ cetue heÇMve Deepe Yeer Gleves ner heÇemebefiekeâ nQ efkeâ– ceveg<Ùe keâewve
nw? peerkeve keâe ue#Ùe keäÙee nw? YeekeveeDeeW Deewj lekeâ& keâe meblegueve kewâmes mecYeke nw?

DeeOÙeeeflcekeâ mebkeâš Deewj Gòej-DeeOegefvekeâ peerkeve– Deepe kesâ meceepe ceW DeemLee, lekeâ&,
Yeekevee Deewj Yeeweflekeâlee kesâ yeerÛe mebIe<e& meeHeâ efoKelee nw, efpemekeâer peÌ[W keâeceeÙeveer ceW Keespeer pee mekeâleer nQ~

ceevekelee keâer meeke&Yeewefcekeâ kÙeeKÙee– Ùen keâekÙe mecetÛeer ceevekelee keâer Deevleefjkeâ Ùee$ee Deewj
Deelceefkekeâeme keâer Keespe nw~ keâeceeÙeveer Skeâ Ssmee cenekeâekÙe nw, pees meeefnlÙe keâer meerceeDeeW keâes ueeBIekeâj
oMe&ve, ceveesefke%eeve Deewj Fefleneme keâes Skeâ meeLe efhejeslee nw~ peÙeMebkeâj heÇmeeo keâer Ùen ke=âefle Skeâ ef$ekesCeer
mebiece nw, peneB DeOÙeelce peerkeve keâer TBÛeeFÙeeW keâer Deesj ues peelee nw, ceveesefke%eeve ceeveke-ùoÙe keâer
ienjeFÙeeW ceW Glejlee nw Deewj Fefleneme meYÙelee keâer Ùee$ee keâes hegve: mcejCe keâjelee nw~ Ùen keâekÙe ve
kesâkeue heÌ{e peelee nw, yeefukeâ Deelcee ceW Glejkeâj DevegYeke efkeâÙee peelee nw~ ‘keâeceeÙeveer’ DeeOegefvekeâ efnvoer
meeefnlÙe keâer ken DeefÉleerÙe keâekÙeke=âefle nw, efpemeceW ßegefle-mce=efle-hegjeCeesòeâ meebmke=âeflekeâ Ûeslevee, DeeOegefvekeâ
ceveesefkeMues<eCeelcekeâ Âef<škeâesCe leLee Ssefleneefmekeâlee-yeesOe keâer $eÙeer mebieefcele neskeâj Skeâ vekeerve keâekÙe-
leerLe& keâer me=ef<š keâjleer nw~ peÙeMebkeâj heÇmeeo Éeje jefÛele Ùen cenekeâekÙe kemlegle: ceeveke-Deefmlelke kesâ
DeeOÙeeeflcekeâ Glkeâ<e&, ceeveefmekeâ mebIe<e& Deewj meYÙelee kesâ GlLeeve-heleve keâer ef$emlejerÙe kÙeeKÙee nw~ pewmee
efkeâ YeejleerÙe keâekÙeMeeŒe ceW keâne ieÙee nw– ‘keekeäÙeb jmeelcekeâb keâekÙeced'– DeLee&led ken keeCeer, pees jme
keâes GodYeeefmele keâjs, kener keâekÙe nw~

keâeceeÙeveer Fmeer heefjYee<ee keâes cetòe& ™he osleer nw, peneB ëe=bieej, keâ®Ce, Meevle Deewj DeodYegle jmeeW
keâer Deble:Oeeje yenleer nw~ DeOÙeelce kesâ #es$e ceW keâeceeÙeveer kewefokeâ efÛevleve Deewj Gheefve<eoeW keâer Deelceevkes<eer
Âef<š keâes DeeOegefvekeâ keâekÙeYee<ee ceW ™heeefÙele keâjleer nw~ ‘ßeæe' Deewj ‘ceveg' kesâ ceeOÙece mes Ùen ceeveke
Deelcee kesâ ‘DeefkeÅee mes efkeÅee keâer Deesj' ieefleMeerue nesves keâer heÇef›eâÙee keâe keâekÙeelcekeâ Devkes<eCe nw~ pewmee
efkeâ ‘F&MeekeemÙeesheefve<eod' ceW keâne ieÙee nw–

‘efkeÅeeb ÛeeefkeÅeeb Ûe ÙemleÉsoesYeÙebmen~
DeefkeÅeÙee ce=lÙegb leerlkee& efkeÅeÙee Dece=leceMvegles~’

(pees DeefkeÅee Deewj efkeÅee– oesveeW keâes SkeâmeeLe peevelee nw, ken DeefkeÅee Éeje ce=lÙeg keâes heej keâjlee
nw Deewj efkeÅee Éeje Dece=le keâes heÇehle keâjlee nw~)

keâeceeÙeveer ceW Ùener yeesOe ‘DeemLee Deewj efkekeskeâ' kesâ mecevkeÙe kesâ ™he ceW GodYeeefmele neslee nw~
ceveesefke%eeve keâer Âef<š mes, Ùen keâekÙe ceeveke-ceve keâer Deleue ienjeFÙeeW ceW Glejlee nw~ ßeæe, FÌ[e,
mce=efle, %eeve, ›eâesOe, keemevee, efÛevlee Deeefo Yeekeveelcekeâ heÇleerkeâ kesâkeue Ûeefj$e veneR, Deefheleg ceve kesâ
efkeefkeOe mlejeW kesâ ceveeskew%eeefvekeâ ™heevlejCe nQ~ heÇes. veboogueejs keepehesÙeer efueKeles nQ– ‘‘keâeceeÙeveer Skeâ
ceveg<Ùe kesâ Deelceevkes<eCe keâe cenekeâekÙe nw, efpemeceW yee¢e IešveeDeeW keâer Dehes#ee Deble:efmLeefleÙeeW keâe
meewvoÙe&hetCe& DeeKÙeeve DeefOekeâ nw~’’ Ssefleneefmekeâ heefjheÇs#Ùe ceW keâeceeÙeveer heÇueÙe Skeb me=peve kesâ efceLekeâerÙe
ke=òeevle kesâ ceeOÙece mes ve kesâkeue Deleerle keâer kÙeeKÙee keâjleer nw, kejved meYÙelee keâer hegveve&kee efoMee keâe
mebkesâle Yeer osleer nw~ Ùen keâekÙe YeejleerÙe Fefleneme-yeesOe keâes heÇleerkeâelcekeâ Yee<ee ceW meeceves ueelee nw, peneB
peueheÇueÙe, meYÙelee keâe heleve Deewj hegveefve&cee&Ce ceevekeerÙe cetuÙe Deewj kew%eeefvekeâ Âef<š kesâ Deble:mebIe<e&
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kesâ heÇleerkeâ nQ~ [e@. npeejer heÇmeeo efÉkesoer ves efueKee– ‘‘keâeceeÙeveer ve lees kesâkeue Fefleneme nw, ve kesâkeue
oMe&ve– ken ceeveke-ceve keâer Ùee$ee keâe keâekÙe nw, pees DebOekeâej mes heÇkeâeMe, ceesn mes cegefòeâ Deewj Skeâekeâerheve
mes mecejmelee keâer Deesj ieceve keâjlee nw~’’ keâeceeÙeveer keâe Ùen ef$ekesCeer mebiece– DeOÙeelce keâer ienjeF&,
ceveesefke%eeve keâer met#celee Deewj Fefleneme keâer kÙeehekeâlee keâes mecesšs ngS– efnvoer meeefnlÙe keâer Skeâ keâeuepeÙeer
GheueefyOe nw~ Ùen keâekÙe ve kesâkeue DeeOegefvekeâ Ùegie keâer Ûeslevee keâes mecyeesefOele keâjlee nw, kejved meveeleve
YeejleerÙe efÛevleve keâer Depeœe Oeeje keâes Yeer heÇkeeefnle keâjlee nw~ ‘keâeceeÙeveer' Skeâ mebmke=âefleefve…, ceeveke-
kesâefvõle leLee oeMe&efvekeâ keâekÙe nw, pees jme, Yeeke, DeLe& Deewj DevegYetefle kesâ ceeOÙece mes hee"keâ keâes
DeelceefÛevleve keâer Deesj heÇke=òe keâjlee nw~ Fmekeâer yengDeeÙeeceer mebjÛevee Deewj meebõ DevegYetefleÙeeB Fmes
meeefneflÙekeâ meeOevee keâe mekee&sÛÛe GoenjCe yeveeleer nQ, peneB ‘keâekÙe' ve kesâkeue ceveesjbpeve, Deefheleg cees#e
keâe ceeOÙece yeve peelee nw~ ‘keâeceeÙeveer' keâe Ùen ef$ekesCeer mebiece– DeOÙeelce, ceveesefke%eeve Deewj Fefleneme–
ceeveke-peerkeve kesâ peefšuelece henuegDeeW keâe Skeâ efokÙe meceeiece nw~ Ùen keâefkelee nceW Deheves Devoj PeeBkeâves
Deewj peerkeve kesâ melÙe keâes mecePeves keâe Dekemej heÇoeve keâjleer nw~ Ùen ken oerhekeâ nw, pees peerkeve kesâ
DebOekeâej keâes Ûeerj keâj, nceW GÛÛelece DeeoMeeX Deewj Deeeflcekeâ TBÛeeFÙeeW keâer Deesj DeieÇmej keâjlee nw~
Øemeeo keâer Ùen jÛevee ceeveke-ùoÙe ceW vekeerve Tpee&, peeie™keâlee Deewj heÇkeâeMe keâe mebÛeej keâjleer nw,
pees nceW peerkeve kesâ keemleefkekeâ DeLe& keâes heÇkeâš keâjves keâer heÇsjCee osleer nw~

peÙeMebkeâj heÇmeeo keâer ‘keâeceeÙeveer' efnvoer meeefnlÙe ceW Skeâ DeefÉleerÙe keâekÙeke=âefle nw, pees ve kesâkeue
ÚeÙeekeeoer Ùegie keâe efMeKej-efyevog ceeveer peeleer nw, Deefheleg YeejleerÙe oMe&ve, ceveesefke%eeve Deewj Fefleneme
keâes mecesšs ngS Skeâ ienve meebmke=âeflekeâ ieÇvLe kesâ ™he ceW heÇefleef…le nw~ Ùen keâekÙe ceveg<Ùe keâer Ûeslevee,
DeelceyeesOe Deewj peerkeve keâer efkeefkeOe DekemLeeDeeW keâe heÇleerkeâelcekeâ Deewj oeMe&efvekeâ efÛe$eCe heÇmlegle keâjlee
nw~ ‘keâeceeÙeveer' Skeâ Ssmee keâekÙe nw, efpemeceW DeOÙeelce keâer ienjeF&, ceveesefke%eeve keâer peefšuelee Deewj
Fefleneme keâer ceewve Oeeje ef$ekesCeer keâer YeeBefle heÇkeeefnle nesleer nw~ keâeceeÙeveer keâe cetuele: DeOÙeelce mes mecyevOe
Gme $e+ikewefokeâ DeeKÙeeve mes pegÌ[e nw, efpemeceW heÇueÙe kesâ yeeo ceveg keâe peerkeve DeejcYe neslee nw~ Ùen
DeejcYe kesâkeue Yeeweflekeâ veneR, kejved Deeeflcekeâ Ùee$ee keâe heÇleerkeâ nw~ ceveg ceeveke-Ûeslevee keâe heÇefleefveefOe
nw, pees ßeæe (Yeefòeâ) Deewj FÌ[e (yegefæ) kesâ ceOÙe meblegueve Keespelee nw~ DeeOÙeeeflcekeâ Âef<š mes Ùen
keâekÙe kesoeble oMe&ve kesâ Deveskeâ leòkeeW keâes mecesšs ngS nw~

DeÉwle keâe heÇYeeke– ceveg keâer DeelceefÛevleve-Ùee$ee yeÇÿe Deewj Deelcee kesâ Skeâlke keâes jsKeebefkeâle
keâjleer nw~

ßeæe Deewj Yeefòeâ keâe heÇleerkeâkeeo– ßeæe, kesâkeue Skeâ veejer hee$e veneR, Deefheleg Deelcee keâer
DeemLee Deewj heÇsce keâer heÇleerkeâ nw~

heÇueÙe Deewj me=ef<š keâe Ûe›eâ– Ùen yeÇÿeeC[erÙe Âef<š, me=ef<š kesâ Ûe›eâ keâes oMee&leer nw, peneB
nj Devle Skeâ DeejcYe nw~ keâeceeÙeveer keâe DeOÙeelce kÙeefòeâ keâes Deelcee kesâ jnmÙe ceW heÇkesMe keâjeves keâe
ceeOÙece yevelee nw, peneB kÙeefòeâ Deheves Yeerlej kesâ ÙeLeeLe& mes mee#eelkeâej keâjlee nw~ ‘keâeceeÙeveer' ceW ceveesefke%eeve
Skeâ kesâvõerÙe leòke kesâ ™he ceW GYejlee nw~ ceveg keâer Deevleefjkeâ Ùee$ee Gmekeâer YeekeveeDeeW, DeeMebkeâeDeeW,
mevosneW Deewj efveCe&ÙeeW kesâ ceeOÙece mes, ceeveke-Ûeslevee kesâ ienve mlejeW keâe GodIeešve keâjleer nw~

FÌ[e Deewj ßeæe keâe ÉvÉ– FÌ[e yegefæ keâe heÇefleefveefOelke keâjleer nw Deewj ßeæe Yeekevee keâe~
ceveg keâe mebIe<e& Fmeer Éwle kesâ ceOÙe nw~ Ùen mebIe<e& ceeveke-ceve kesâ Éwle– lekeâ& Deewj Yeeke, efkeÛeej Deewj
meckesovee– keâes oMee&lee nw~

Denb ceve Deewj Deelcee– ceveg keâe Deelcemebkeâuhe Deewj heMÛeeleehe Gmekesâ Denb Deewj Deelcee kesâ
yeerÛe kesâ ÉvÉ keâes GodIeeefšle keâjlee nw~
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øeâeÙeef[Ùeve efkeMues<eCe keâer mecYeekeveeSB– ceveg keâe kÙeefòeâlke DeÛesleve, heÇekeäÛesleve Deewj Ûesleve
keâer $eÙeer kesâ Deveg™he efkeMuesef<ele efkeâÙee pee mekeâlee nw~ Gmekeâe kÙekenej Deveskeâ yeej Gmekeâer oyeer ngF&
FÛÚeDeeW Deewj YeÙe kesâ keâejCe heÇYeeefkele neslee nw~ heÇmeeo keâer Ùen keâekÙeke=âefle ceveg<Ùe keâer ceeveefmekeâ mebjÛevee
keâes mecePeves keâe heÇÙeeme keâjleer nw Deewj Fme heÇkeâej, meeefnlÙe Deewj ceveesefke%eeve kesâ ceOÙe mesleg keâe keâeÙe&
keâjleer nw~ keâeceeÙeveer kesâkeue Skeâ keâuheveelcekeâ DeeKÙeeve veneR nw, ken Fefleneme keâer ceewve Oeeje mes pegÌ[er
ngF& nw~ $e+ikewefokeâ Ùegie keâer he=…Yetefce ceW jefÛele Ùen keâekÙe Gme keâeue kesâ meebmke=âeflekeâ, meeceeefpekeâ Deewj
Oeeefce&keâ mevoYeeX keâes ™heeefÙele keâjlee nw~

kewefokeâ peerkeve Deewj meYÙelee– Deefivenes$e, Ùe%e, veoer-mebmke=âefle, lehe Deewj %eeve– Ùes meYeer
leòke kewefokeâ meYÙelee keâer Peuekeâ osles nQ~

heÇueÙe Deewj vekemepe&ve keâe efyecye– heÇueÙe kesâ heMÛeeled ceveg Éeje veS peerkeve keâer keâuhevee,
meYÙelee keâer hegvej&Ûevee keâe heÇleerkeâ nw~ Ùen Ssefleneefmekeâ Âef<š mes meYÙelee kesâ ›eâefcekeâ efkekeâeme keâe mebkesâle nw~

Œeer Deewj meceepe– ßeæe, FÌ[e, kegâceeefjkeâe Deeefo hee$eeW kesâ ceeOÙece mes Gme Ùegie keâer Œeer-
Ûeslevee, Yetefcekeâe Deewj mebIe<e& keâes Yeer keâefke ves jsKeebefkeâle efkeâÙee nw~ Fefleneme ÙeneB Meg<keâ leLÙe veneR,
yeefukeâ meebmke=âeflekeâ mce=efle Deewj DeelceyeesOe keâer Ùee$ee keâe Debie yeve peelee nw~ keâeceeÙeveer keâer meyemes meMeòeâ
efkeMes<elee Gmekeâer heÇleerkeâelcekeâlee nw~ Ùen keâekÙe Skeâ DeLe& ceW efyecyeeW Deewj heÇleerkeâeW keâer efkemle=le hejcheje
keâe meckeenkeâ nw~

heÇleerkeâeW keâe mebmeej– ceveg– ceeveke Ûeslevee, ßeæe– DeemLee, FÌ[e– lekeâ&, heÇueÙe– Deeeflcekeâ
MetvÙelee, me=ef<š– hegvejeieceve keâe Øeleerkeâ nQ~

keâekÙeYee<ee keâer mebieerleelcekeâlee– heÇmeeo keâer Yee<ee mebmke=âleefve… nesles ngS Yeer DelÙevle mejme,
mebieerleelcekeâ Deewj YeekehetCe& nw~

Úvo Deewj ueÙe keâe meewvoÙe&– ‘keâeceeÙeveer' Úvo keâer Âef<š mes Yeer Skeâ meMeòeâ keâekÙe nw,
peneB keâefke ves ceveesYeekeeW kesâ Devegmeej Yee<ee keâe heÇkeen Ûegvee nw~ keâeceeÙeveer keâe oMe&ve Deepe Yeer Glevee
ner heÇemebefiekeâ nw, efpelevee Gmekesâ jÛeveekeâeue ceW Lee~ Ùen ceveg<Ùe keâes yee¢e meceeOeeve kesâ mLeeve hej
Deelceekeueeskeâve Deewj Deelceefkekeâeme keâer heÇsjCee oslee nw~

DeeOegefvekeâ ceeveke keâe mebkeâš– Deepe keâe ceveg<Ùe Yeer ceveg keâer YeeBefle ßeæe Deewj FÌ[e kesâ yeerÛe
GuePee ngDee nw– Yeekevee Deewj lekeâ&, heÇsce Deewj efke%eeve, Yeefòeâ Deewj yegefæ kesâ ÉvÉ ceW~

Deelce-efÛevleve keâer DeekeMÙekeâlee– heÇmeeo keâe mevosMe Ùener nw efkeâ yee¢e heÇieefle kesâ meeLe-
meeLe Deevleefjkeâ efkekeâeme Yeer DeekeMÙekeâ nw~

meke&Oece& meceYeeke Deewj ceevekeleekeeo– keâeceeÙeveer keâe oMe&ve efkeâmeer Skeâ cele Ùee hebLe lekeâ
meerefcele veneR; Ùen meeke&Yeewefcekeâ ceeveke-cetuÙeeW keâe GodIees<e keâjlee nw~ ‘keâeceeÙeveer' kesâkeue Skeâ cenekeâekÙe
veneR, Deefheleg YeejleerÙe ceveer<ee, DeelceÛeslevee Deewj meebmke=âeflekeâ efkejemele keâer ef$ekesCeer nw~ FmeceW DeOÙeelce
keâer TBÛeeF&, ceveesefke%eeve keâer ienjeF& Deewj Fefleneme keâer mLeeefÙelkeMeeruelee Skeâ meeLe heÇefleOkeefvele nesleer
nw~ peÙeMebkeâj heÇmeeo ves Fme keâekÙe kesâ ceeOÙece mes ve kesâkeue meeefnlÙe keâes mece=æ efkeâÙee, kejved ceeveke-
Deelcee kesâ met#celece mlejeW lekeâ hengBÛeves keâe ceeie& Yeer heÇMemle efkeâÙee~ Ùen keâekÙe Deepe Yeer DeelceyeesOe,
meblegueve Deewj Deebleefjkeâ Meeefvle keâer Keespe ceW ueies ceeveke kesâ efueS Skeâ oerhemlecYe keâer YeeBefle nw~ keâeceeÙeveer
ve kesâkeue Skeâ cenekeâekÙeelcekeâ ke=âefle nw, Deefheleg Ùen ceeveke-Ûeslevee kesâ efkeefkeOe henuegDeeW keâe mece=æ
efkekesÛeve Yeer heÇmlegle keâjleer nw~ Ùen keâekÙe DeOÙeelce, ceveesefke%eeve Skeb Fefleneme kesâ ienve cesue keâe Skeâ
Deveghece heÇleerkeâ nw, pees ceeveke-peerkeve keâer DevegYetefleÙeeW Skeb mebIe<eeX keâes ef$ekesCeer meÂMe mebiece mLeue heÇoeve
keâjlee nw~ DeOÙeelce kesâ efkeceMe& ceW keâeceeÙeveer peerkeve kesâ ietÌ{ meej keâer Keespe keâjleer nw, peneB Deelcee
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keâe efkekeâeme Skeb heefjhekeäkelee heÇcegKe YeekeeLe& kesâ ™he ceW DeefYekÙeòeâ nesles nQ~ ceveeskew%eeefvekeâ Âef<š mes Ùen
keâekÙe ceeveke-ceve keâer ÉvÉelcekeâ heÇke=efòeÙeeW, Deekeâeb#eeDeeW Skeb mebkeâuheeW keâe met#ce efÛe$eCe nw, pees kÙeefòeâlke
kesâ efkeefkeOe DeeÙeeceeW keâes GodIeeefšle keâjlee nw~ keneR, Fefleneme kesâ mevoYe& ceW, keâeceeÙeveer meceÙe kesâ
meeceeefpekeâ-meebmke=âeflekeâ heefjkele&veeW keâer kÙeeKÙee keâjleer ngF& keâeuepeÙeer mevosMe heÇoeve keâjleer nw, pees kele&ceeve
Deewj Yeefke<Ùe keâer heerefÌ{ÙeeW kesâ efueS ceeie&oMe&keâ efmeæ nesleer nw~ keâeceeÙeveer ve kesâkeue meeefnlÙe kesâ #es$e
ceW Skeâ DeYetlehetke& jÛevee nw, Deefheleg Ùen ceeveke-peerkeve kesâ oeMe&efvekeâ, ceveeskew%eeefvekeâ Skeb meeceeefpekeâ
DeeÙeeceeW kesâ mecevkeÙe keâe Deveceesue œeesle Yeer nw~ Fmekeâer yengDeeÙeeceer mebjÛevee Skeb meceieÇlee ves Fmes efnvoer
meeefnlÙe ceW efkeefMe<š mLeeve heÇoeve efkeâÙee nw, pees Deepe Yeer DeOÙeÙeve Skeb efÛevleve kesâ efueS heÇemebefiekeâ
Skeb heÇsjCeeoeÙekeâ nw~

keâeceeÙeveer kesâkeue Skeâ cenekeâekÙeelcekeâ jÛevee veneR, Deefheleg efnvoer meeefnlÙe ceW DeOÙeelce,
ceveesefke%eeve Deewj Fefleneme keâe ef$ekesCeer mebiece nw, pewmee efkeâ heÇefmeæ keâekÙe-DeeueesÛekeâ DeeÛeeÙe& jeceÛevõ
Megkeäue ves Yeer ceevÙelee oer nw– ‘‘keâeceeÙeveer ceeveke-ceve keâer ietÌ{lece ceveesefmLeefleÙeeW Deewj peerkeve keâer
DeeOÙeeeflcekeâ DevegYetefleÙeeW keâe keâekÙeelcekeâ efkeceMe& nw~’’ Fme ke=âefle ceW ceeveke-Ûeslevee kesâ efkeefkeOe henuegDeeW
keâe ÙeLeeLe& efÛe$eCe meceeefnle nw, pees ve kesâkeue kÙeefòeâiele, yeefukeâ meeceeefpekeâ Deewj meebmke=âeflekeâ heefjkele&veeW
kesâ oeÙejs ceW Yeer efkeÛejlee nw~ cevees%e Yee<ee Deewj oeMe&efvekeâ ienvelee kesâ mecevkeÙe mes keâeceeÙeveer peerkeve
keâer $eemeefoÙeeW, DeeMeeDeeW Deewj mebkeâuheeW keâes Skeâ ceveeskew%eeefvekeâ met#celee kesâ meeLe heÇmlegle keâjleer nw~
heÇes. ùoÙesMe efceße kesâ Devegmeej– ‘‘keâeceeÙeveer ceveesefke%eeve keâe keâekÙeMeeŒe nw, pees Devlece&ve kesâ ÉvÉeW
keâes DeefYekÙeòeâ keâjves ceW me#ece nw~’’ Fefleneme kesâ mevoYe& ceW Yeer Ùen keâekÙe keâeuepeÙeer mevosMe mecesšs
ngS nw, pees meceÙe kesâ heefjkele&veMeerue meeceeefpekeâ-meebmke=âeflekeâ heefjÂMÙe keâes heÇefleefyeefcyele keâjlee nw~ YeejleerÙe
keâekÙeMeeŒe kesâ efmeæevleeW kesâ Deveg™he, peneB ‘jme' Deewj ‘DeLe&' keâer Yetefcekeâe mekee&sheefj nesleer nw, keâeceeÙeveer
ceW ve kesâkeue heÇsce Deewj keerj jmeeW keâe megieef"le heÇkeen efceuelee nw, Deefheleg FmeceW ‘%eeve’ Deewj ‘YeÙe’ pewmes
YeekeeW keâer mece=efæ Yeer Âef<šieesÛej nesleer nw, pees Fmes ef$eefkeOe jmeelcekeâ DevegYeke heÇoeve keâjles nQ~ efkeÉeved
DeeÛeeÙe& npeejer heÇmeeo efÉkesoer ves Fmes efnvoer meeefnlÙe keâer ‘meke&ßes… oeMe&efvekeâ keâekÙe-jÛevee' yeleeÙee
nw, pees DeeOegefvekeâ YeejleerÙe keâekÙe keâer DeefYekÙebpevee ceW vekeerve DeeÙeece mLeeefhele keâjleer nw~ keâeceeÙeveer
keâe Ùen yengDeeÙeeceer mke™he ve kesâkeue meeefneflÙekeâ meewvoÙe& keâer hejekeâe…e nw, yeefukeâ Ùen ceeveke-peerkeve
kesâ DeeOÙeeeflcekeâ, ceveeskew%eeefvekeâ Deewj Ssefleneefmekeâ efkeceMe& keâe mekee&slke=â<š GoenjCe Yeer nw~ Fmekeâer ietÌ{lee
Deewj kÙeehekeâlee Deepe Yeer efnvoer meeefnlÙe kesâ DeOÙeÙeve Skeb efÛevleve kesâ efueS heÇemebefiekeâ nw Deewj Ùen
efkeÉeveeW leLee hee"keâeW– oesveeW kesâ efueS meleled heÇsjCee keâe œeesle yeveer jnsieer~

Fme heÇkeâej, keâeceeÙeveer ef$ekesCeer mebiece kesâ ™he ceW Skeâ Ssmee keâeuepeÙeer keâekÙe nw, pees peerkeve
keâer peefšueleeDeeW Deewj DeeOÙeeeflcekeâ Devkes<eCe keâer DevegYetefle keâes ÙeLeeLe& Skeb meewvoÙe&hetCe& ™he ceW heÇmlegle
keâjlee nw~ keâeceeÙeveer keâe Ùen ef$ekesCeer mebiece nceW Ùen mevosMe oslee nw efkeâ ceeveke-peerkeve keâer peefšueleeDeeW
keâes mecePeves Skeb Gvekesâ meceeOeeve keâer Keespe ceW keâekÙeMeefòeâ Skeâ meMeòeâ ceeOÙece nes mekeâleer nw~

efve<keâ<e&– ‘keâeceeÙeveer’ ve kesâkeue Skeâ keâekÙe-ieÇvLe nw, Deefheleg YeejleerÙe ceveer<ee keâer $ewceeefmekeâ
Ûeslevee keâe meMeòeâ heÇleerkeâ nw, efpemeceW DeOÙeelce keâer ietÌ{lee, ceveesefke%eeve keâer ienjeF& Deewj Fefleneme keâer
heÇleerkeâelcekeâ hegvej&Ûevee Skeâelce Yeeke mes meceeefnle nw~ peÙeMebkeâj heÇmeeo keâer Ùen me=peveelcekeâ ke=âefle ceeveke-
peerkeve keâer efkeefkeOe DekemLeeDeeW, ceeveefmekeâ GlkeâC"eDeeW Skeb oeMe&efvekeâ efpe%eemeeDeeW keâe keâueelcekeâ
Devegkeeo nw, efpemeceW ßeæe, FÌ[e Deewj ceveg pewmes hee$eeW kesâ ceeOÙece mes Deelcee keâer efÛejvleve Keespe, keâce&
Deewj %eeve kesâ ÉvÉ leLee Yeeke-yeesOe keâer hejekeâe…e heÇmlegle keâer ieÙeer nw~ ‘keâeceeÙeveer’ keâer cetue meckesovee
ceevekeerÙe Ûeslevee kesâ Glkeâ<e& Deewj heleve kesâ ceOÙe Petueles Gme mesleg kesâ meceeve nw, pees kÙeefòeâ keâes
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Deelceefvejer#eCe, meblegueve Deewj mecejmelee keâer Deesj ues peelee nw~ Ùen keâekÙe ceveg<Ùe keâer Deble:heÇke=efòeÙeeW
keâe DeeKÙeeve nw, efpemeceW heÇlÙeskeâ meie& (Canto) Skeâ efkeefMe<š ceveesYeeke Ùee DevegYeke keâe OkevÙeelcekeâ
ke efÛe$eelcekeâ heÇkeâšerkeâjCe keâjlee nw~ Dele: keâne pee mekeâlee nw efkeâ ‘keâeceeÙeveer’ kesâkeue Skeâ meeefneflÙekeâ
ke=âefle veneR, kejved Skeâ oeMe&efvekeâ Ùee$ee nw, peneB keâefke veeÙekeâ kesâ ceeOÙece mes ceeveke-peerkeve keâer ietÌ{lece
hejleeW keâes GodIeeefšle keâjlee nw~ Ùen keâekÙe YeejleerÙe keâekÙe-hejcheje keâer mekee&sÛÛe GheueefyOe nw, pees
meceÙeeleerle neskeâj Deepe Yeer hee"keâ keâes DeelceefÛevleve Deewj ceeveme-heefjkele&ve kesâ heLe hej heÇsefjle keâjlee nw~
meneÙekeâ-ieÇvLe

1. peÙeMebkeâj heÇmeeo– keâeceeÙeveer (2021), ueeskeâYeejleer heÇkeâeMeve, Fueeneyeeo, he=. 1–232
2. jeceefkeueeme Mecee&– efvejeuee keâer meeefnlÙe-meeOevee (Yeeie-3), (1995), jepekeâceue heÇkeâeMeve, veF&

efouueer, he=. 75–102
3. jeceÛevõ Megkeäue– efnvoer meeefnlÙe keâe Fefleneme (2012), ueeskeâYeejleer heÇkeâeMeve, Fueeneyeeo, he=.

351–368 (keâeceeÙeveer keâe GuuesKe efkeMes<e ™he mes Fme KeC[ ceW nw)~
4. veecekej efmebn– DeeueesÛevee Deewj efkeÛeejOeeje (2006), jepekeâceue heÇkeâeMeve, veF& efouueer,

he=. 121–139 (heÇmeeo Deewj keâeceeÙeveer mecyevOeer ÛeÛee&)~
5. npeejer heÇmeeo efÉkesoer– efnvoer meeefnlÙe : hejcheje Deewj heÇke=efòe (2004), meeefnlÙe Yekeve, Fueeneyeeo,

he=. 89–108 (DeeOÙeeeflcekeâ efkeceMe& hej DeeOeeefjle efkeMues<eCe)~
6. jeceveejeÙeCe heeC[sÙe– keâeceeÙeveer : Skeâ meceefvkele Âef<škeâesCe (2010), meeefnlÙe efvekesâleve,

keejeCemeer, he=. 33–61
7. efkeÅeeefvekeeme ef$ehee"er– YeejleerÙe keâekÙe-hejcheje Deewj DeeOegefvekeâ yeesOe (1998), heÇkeâeMeve mebmLeeve,

veF& efouueer, he=. 241–160
8. efkeMkeveeLe efceße– keâeceeÙeveer keâe ceveesefkeMues<eCeelcekeâ DeOÙeÙeve (2001), iebiee heefyuekesâMeve, hešvee,

he=. 27–79 (ceveesefke%eeve keâer Âef<š mes meefkemleej DeOÙeÙeve)~
9. ceLegjeveeLe Ûelegke&soer– peÙeMebkeâj heÇmeeo keâer keâekÙe-Ûeslevee (2007), peveYeejleer heÇkeâeMeve, efouueer,

he=. 55–88
10. MebYegveeLe Pee– DeeOegefvekeâlee Deewj heÇmeeo keâe keâekÙe-oMe&ve (2013), mebkeeo heÇkeâeMeve, ueKeveT,

he=. 104–127
11. Yeiekele MejCe GheeOÙeeÙe– efnvoer keâekÙe keâe mke™he (1999), meeefnlÙe meove, keejeCemeer, he=.

191–212
12. efieefjpee Mebkeâj DeesPee– keâeceeÙeveer : heÇleerkeâ Deewj Yeeke-yeesOe (2002), meeefnlÙe ueeskeâ, Yeesheeue,

he=. 66–93 (heÇleerkeâelcekeâlee hej kesâefvõle)~
13. jkeervõveeLe efmevne– keâeceeÙeveer : efÛevleve Deewj meckesovee (2005), keâekÙe Yeejleer, hešvee, he=. 51-

76
14. nefjveejeÙeCe DekemLeer– DeeOegefvekeâ efnvoer keâekÙe keâer ™hejsKee (2010), Yeejle hegmlekeâ Yekeve,

ueKeveT, he=. 183–204
15. jecepeer eflekeejer–  peÙeMebkeâj heÇmeeo Deewj DeeOegefvekeâ Ûeslevee (2016), jepekeâceue heÇkeâeMeve, veF&

efouueer, he=. 97–120


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Deepe keâe Yeejle Deewj peÙeMebkeâj heÇmeeo keâe meeefnlÙe
Øees. ßeæe efmebnµ

efÛevleve kesâ Fme Demecebpeme kesâ oewj ceW keâYeer-keâYeer uesKekeâ kesâ yengle cenòJehetCe& efkeÛeej DeveosKes
ner jn peeles nQ~ efkeÛeej efve<keâ<e& lekeâ veneR hengBÛe heeles~ peÙeMebkeâj heÇmeeo kesâ meeefnlÙe ceW efÛevleve kesâ
Ssmes Deveskeâ kewÛeeefjkeâ met$e nQ, efpevnW Deepe kesâ Yeejle kesâ meceÙe ceW jsKeebefkeâle efkeâÙee pee mekeâlee nQ~
peÙeMebkeâj heÇmeeo keâer jÛeveeDeeW ceW YeejleerÙe mebmke=âefle Deewj Fefleneme kesâ heÇefle ienjer DeemLee efoKeueeF&
osleer nw, pees Deepe Yeer Yeejle keâer henÛeeve keâe cenòJehetCe& efnmmee nw~ Deepe keâe Yeejle peÙeMebkeâj heÇmeeo
kesâ meeefnlÙe mes heÇsjCee ueslee nw~ Gvekeâer jÛeveeDeeW ceW DeefYekÙeòeâ je<š^erÙelee, heÇsce Deewj ceevekeerÙe
meckesoveeSB Gvekeâes Skeâ Deueie henÛeeve osleer nQ~

heÇmeeo keâer DeefOekeâebMe jÛeveeSB Deleerle keâer he=…Yetefce hej efueKeer ieÙeeR, efkeâvleg Gvekeâer Âef<š
kÙeehekeâ Leer~ keemleke ceW; jÛevee keâer heÇemebefiekeâlee efke<eÙe keâer hegjelevelee Ùee vekeervelee ceW veneR nesleer,
Deefheleg Gmekesâ heÇefle jÛeveekeâej kesâ mepe&veelcekeâ DeeÛejCe ceW nesleer nw~ Fmekesâ heerÚs Devleefve&efnle uesKekeâ
kesâ efkeÛeej, Âef<š, mepe&ve-efkekeskeâ cenòJehetCe& nesles nQ~ uesKekeâ Ùegie-yeesOe keâes mecheÇsef<ele keâjves kesâ efueS
Fefleneme keâe keâesF& Yeer heÇmebie ues, efkeâmeer Yeer keâeueKeC[ keâes Deewpeej yeveeS Ùee keâneR mes Yeer efke<eÙe
Ûegves, osKevee Ùen nesiee efkeâ oes keâeueeW, oes YetefceÙeeW Deewj oes efke<eÙeeW keâes peesÌ[ves keâer #ecelee efkeâleveer
nw? Fmekesâ efueS jÛeveekeâej keâe meckesoveMeerue nesvee pe™jer nw~ heÇmeeo Deleerle mes mevoYeeX keâes uesles
DekeMÙe nQ, efkeâvleg Gvekesâ ceve ceW oes veneR; leerveeW keâeue Les~ Gvekeâer meckesoveMeeruelee kesâ oeÙejs ceW
Deleerle, kele&ceeve Deewj Yeefke<Ùe– leerveeW Skeâ meeLe Ûeueles nQ~ GvneWves Fefleneme keâe hegveuexKeve veneR
efkeâÙee, yeefukeâ GmeceW mes Ssmes ÙegieeW Deewj Ûeefj$eeW keâes G"eÙee, pees kele&ceeve keâes Yeer Âef<š Deewj efoMee
osles nQ~ heÇmeeo Deleerle ceW peekeâj Skeâ Goej, meefn<Ceg Deewj Oece&efvejhes#e Yeejle keâer peceerve lewÙeej keâjles
nQ~ FmeerefueS heÇmeeo keâer Ssefleneefmekeâ jÛeveeDeeW keâer heÇemebefiekeâlee Deepe Yeer pÙeeW-keâer-lÙeeW yeveer ngF& nw~
cewefLeueerMejCe ieghle keâer Gefce&uee Ùee ÙeMeesOeje mes ßeæe Deewj FÌ[e keâer leguevee keâjves mes leLee ‘Yeejle-
Yeejleer’ mes ‘Ûebõieghle’ Ùee ‘mkeâboieghle’ veeškeâ keâer je<š^erÙelee keâer leguevee keâjves hej nceW Skeâ ner meceÙe
kesâ oes jÛeveekeâejeW keâer keâekÙe-Âef<šÙeeW ceW mhe<š Devlej efoKeeF& oslee nw~ DeewheefvekesefMekeâlee mes heÇmeeo
keâer ueÌ[eF& yegefveÙeeoer Deewj ienjer nw, peyeefkeâ je<š^erÙe keâekÙeOeeje kesâ DevÙe keâefkeÙeeW keâer ®efÛe
leelkeâeefuekeâ YeekeesÉsie keâer DeefYekÙeefòeâ cee$e nw~ Ùener keâejCe nw efkeâ peneB DevÙe je<š^erÙe keâekÙeOeeje kesâ
keâefkeÙeeW keâer ke=âefleÙeeW keâe cee$e Ssefleneefmekeâ cenòJe jn ieÙee nw, keneR heÇmeeo keâer ke=âefleÙeeB keâeue keâe
Deefle›eâceCe keâjles ngS Deepe Yeer Gleveer ner heÇemebefiekeâ Deewj mevoYe&keeve yeveer ngF& nQ~ heÇmeeo ves Fefleneme
keâes Fefleneme-Âef<š ceW heÇeÛeerve oMe&veeW keâes peerkevle leòke-yeesOe ceW yeoueves keâe pees ogmlej keâeÙe& efkeâÙee
nw, ken meeOeejCe heÇefleYee kesâ keMe keâe veneR nw, keäÙeeWefkeâ hegjeleve meeceieÇer leLee Iešvee keâes vekeerve yeesOe
Deewj efmLeefle kesâ mepe&veelcekeâ GhekeâjCe ceW yeouevee ienjer DevleÂ&ef<š Deewj jÛeveelcekeâ keâewMeue keâer
Dehes#ee jKelee nw, efpemeceW peÙeMebkeâj heÇmeeo Kejs Glejles nQ~

heÇmeeo kesâ mecemle Ssefleneefmekeâ Deewj heewjeefCekeâ veeškeâeW keâer heÇsjCee Fefleneme Ùee hegjeCe ve neskeâj
mecekeâeue ceW GheefmLele jepeveereflekeâ, Oeeefce&keâ, DeeefLe&keâ, meeceeefpekeâ ke heÙee&kejCe mecyevOeer mecemÙeeSB

µ DeeÛeeÙe&– efnvoer efJeYeeie, keâeMeer efnvot efJeMJeefJeÅeeueÙe, JeejeCemeer-221005
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nQ~ heÇmeeo kesâ Ssefleneefmekeâ veeškeâ efvejvlej je<š^ keâer OeÌ[keâveeW kesâ meceeveevlej Deheveer ieefle Deewj efoMee
hekeâÌ[les nQ~ mkeeOeervelee-mebieÇece kesâ oewjeve ›eâeefvlekeâeefjÙeeW kesâ Deelceyeefueoeve mes Fefleneme kesâ he=… peye
ueeue nes jns Les, ieeBOeer pewmee Oeerj heg®<e Deheves lejerkesâ mes osMe kesâ efueS mebIe<e&jle Lee~ Ssmes meceÙe ceW,
mkeâvoieghle Deewj Ûevõieghle veeškeâeW keâer jÛevee nesleer nw~ DeeleleeÙeer Dee›eâecekeâeW mes efve<keâece keâce&Ùeesieer
keâer lejn Ùegæjle mkeâvoieghle neW Ùee Deheves OeÇgkeue#Ùe keâer Deesj heÇKejlee mes yeÌ{lee keerj Ûevõieghle–
Fvekeâes nceW je<š^erÙe mkeeOeervelee-mebIe<e& kesâ yejkeäme osKevee nesiee~ Gòej mkeÙeb efceue peeSiee efkeâ heÇmeeo
Fefleneme ceW ceive Les Ùee kele&ceeve ceW Ûeewkeâvves? Fvekesâ Ùes hee$e efoKeeles nQ efkeâ je<š^-cegefòeâ kesâ efueS mebIe<e&
keâjves keeuee kÙeefòeâlke efkeâlevee meenmeer, efve<keâheš Deewj mebkeâuheMeerue nesvee ÛeeefnS~ Fve veeškeâeW keâe
GösMÙe ieghlekeâeue kesâ yÙeewjs osvee Ùee kewYeke efoKeevee veneR nw~ uesKekeâ Yeueer YeeBefle peevelee nw efkeâ je<š^
kesâ Devleefke&ieÇn keâe ™he nj Ùegie ceW yeouelee jnlee nw– keâYeer ieCejepÙeeW kesâ yeerÛe mebIe<e& nw, lees keâYeer
peeefleÙeeW, jepÙeeW ke #es$eeW keâe nesiee, hejvleg heÇke=âefle keâceesyesMe Skeâ pewmeer nesleer nw~ heÇmeeo Fve veeškeâeW
kesâ ceeOÙece mes FvneR heefjefmLeefleÙeeW keâe mebkesâle keâj jns nesles nQ~ Deepe kesâ Yeejle ceW nce osKeW, lees keâój
meecheÇoeefÙekeâlee, #es$eerÙelee Deewj peeeflekeeo GieÇkeeo keâe peecee henvekeâj hegve: osMe keâer DeKeC[lee keâes
cegBn efÛeÌ{e jne nw~ osMe keâer Skeâlee kesâ efueS Deepe Yeer ÛeeCekeäÙe pewmeer Ûeelegjer, Ûevõieghle pewmeer
lespeefmkelee Deewj heCe&oòe pewmes Deelceyeefueoeve keâer DeekeMÙekeâlee nw~ efmebnjCe keâer GodIees<eCee efkeâleveer
heÇemebefiekeâ nw– ‘‘cesje osMe ceeuekee ner veneR, ieevOeej Yeer nw, yeefukeâ mecemle DeeÙee&kele& nw~’’ keäÙee Ssmes
keekeäÙe meeke&keâeefuekeâ veneR?

heÇmeeo kesâ meeefnlÙe ceW ceveg<Ùe Deewj heÇke=âefle keâe kesâvõerÙe cenòJe nw~ efnvoer keâe hee"keâ heÇmeeo kesâ
efÛevleve Deewj oMe&ve keâes Skeâ Keeme øesâcekekeâ& Deewj heefjheešer mes osKeves keâe DeYÙemle jne nw, efpemekesâ
keâejCe heÇmeeo keâer henÛeeve Skeâ oeMe&efvekeâ jÛeveekeâej keâer yeveer~ efvejeuee Deelcee mes yeenj keâer efkeâmeer
DevÙe owkeerÙe MeefòeâÙeeW kesâ heÇefle DeemLeekeeve nQ~ ‘jece keâer Meefòeâ hetpee’ ceW owkeerÙe MeefòeâÙeeW kesâ heÇefle
MejCeeiele keâe Yeeke nw, peyeefkeâ heÇmeeo kesâ meeefnlÙe ceW keâneR Yeer ceveg<Ùe kesâ yeenj keâer efkeâmeer Meefòeâ keâer
ÛeÛee& veneR nw~ ÙeÅeefhe kes heÇke=âefle keâes Skeâ yeÌ[er meòee DekeMÙe ceeveles nQ– ceveg<Ùe mes Yeer yeÌ[er~ Ùener
heÇmeeo keâer DeeOegefvekeâ Âef<š nw~ ceveg<Ùe keâes cenòJenerve ceeveves keeueer Yeefòeâkeeoer peerkeve-Âef<š keâe efve<esOe
keâj heÇmeeo Skeâ mkelev$e, DeelceefveYe&j Deewj ceveg<Ùe-kesâefvõle Yeejle kesâ efvecee&Ce keâe ceeie& heÇMemle keâj
jns Les~ Oece& kesâ mecyevOe ceW ‘mkeâboieghle’ veeškeâ kesâ Oeelegmesve keâe Ùen keâLeve osKevee heÇemebefiekeâ nw–
‘‘efpeme Oece& kesâ DeeÛejCe kesâ efueS heg<keâue mkeCe& ÛeeefnS, ken Oece& peve-meeOeejCe keâer mecheefòe veneR~’’
heÇmeeo ves heÇsce-mecyevOeeW keâe peeefleÙeeW, OeceeX, osMeeW kesâ keâšIejeW mes efvekeâeuekeâj Fefleneme keâer
DeeoMe&keeoer Âef<š keâes jesceeveer mebmheMe& efoÙee~ heÇmeeo ves Devlepee&leerÙe, DevleheÇe&vleerÙe Deewj
Devlejje<š^erÙe efkekeeneW kesâ Ssmes Ssefleneefmekeâ heÇceeCe efoS– Ûevõieghle Deewj keâeve&sefueÙee keâe efkekeen
Devlejje<š^erÙe nw, DepeeleMe$eg Deewj keeefpeje keâe efkekeen DevleheÇe&vleerÙe (DepeeleMe$eg), pevecespeÙe Deewj
ceefCeceeuee, mejcee Deewj keemegefkeâ (pevecespeÙe keâe veeie Ùe%e), ÛevõuesKee Deewj efkeMeeKee (efkeMeeKee
veeškeâ) keâe efkekeen DeeÙeeX ke veeieeW kesâ yeerÛe keâe Devlepee&leerÙe efkekeen nw~ Yeejle ceW ‘efmeefkeue cewefjpe
Sskeäš’ 1921 ceW yevee, efkeâvleg heÇmeeo keâer ÛevõuesKee Deewj efkeMeeKee lees Gmemes hetke& ner heÇsce-efkekeen
yebOeve ceW yeBOe ieS Les~

heÇmeeo kesâ efkeÛeejeW keâe yeÌ[e efnmmee Œeer-mevoYeeX mes Yeer pegÌ[e ngDee nw~ ‘keâeceeÙeveer’ keâer ßeæe
Deheveer kewÛeeefjkeâ efveefce&efleÙeeW kesâ keâejCe DeeÛeeÙe& Megkeäue Deewj cegefòeâyeesOe– oesveeW keâer DeeueesÛevee keâer hee$e
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yeveleer nw, peyeefkeâ ßeæe pewmeer yeewefækeâ hee$e yengle keâce jÛeveekeâejeW kesâ heeme nw~ ceveg kesâ peerkeve keâer
ken heÇsjCee Yeer nw, peerkeve-mebefieveer Deewj ceeie&-efveo&sefMekeâe nesves kesâ meeLe-meeLe heÇke=âefle keâe Yeer mebj#eCe
keâjves keeueer nw~ GmeceW heÇeflekeeo keâer Yeer Meefòeâ nw, heÇyeesOeve keâer Yeer~ efpeme lejn ieerlee ceW efkejòeâ Depe&gve
keâes ke=â<Ce GheosMe kesâ ceeOÙece mes heÇyeesefOele keâjles nQ, "erkeâ Gmeer heÇkeâej efkejòeâ ceveg keâes ßeæe ke=â<Ce
keâer YeeBefle heÇyeesefOele keâjleer nw~ ßeæe Deewj FÌ[e veecekeâ hee$eeW keâes me=efpele keâjkesâ heÇmeeo Œeer keâer Fmeer
Yetefcekeâe keâe mkehve osKe jns Les~ Skeâ yeewefækeâ Œeer keâe mkehve, pees meeceeefpekeâ mlej hej heg®<e kesâ yejeyej
KeÌ[er nes, efpemekeâer vesle=lkekeâejer Yetefcekeâe nes~ OeÇgkemkeeefceveer keâer heÇsjCee mes Ûevõieghle Deheveer ueewn
ëe=bKeueeDeeW keâes leesÌ[keâj Deheves DeefOekeâejeW keâer ceeBie keâjlee nw~

cegefòeâyeesOe ves ‘keâeceeÙeveer : Skeâ hegveefke&Ûeej’ ceW ßeæe keâes peÌ[lee keâe heÇleerkeâ ceevee nw~ ßeæe keâer
ceevekeerÙelee ceW ÉvÉ kesâ mLeeve hej mecejmelee kesâ DeeOÙeeeflcekeâ mke™he keâes efveKeejves kesâ heÇmeeo peer kesâ
ue#Ùe keâer Ieesj efvevoe keâer ieÙeer nw~ efkeâvleg, kemlegle: keâeceeÙeveer keâer pkeueble hee$e nw– ßeæe~ ßeæe
cebieue keâecevee, yegefæ Deewj meewvoÙe& mes Ùegòeâ nw~ Ùener Deepe keâer Œeer keâer henÛeeve nw~ kesâkeue meewvoÙe&
mes Œeer keâer henÛeeve mecYeke veneR~ ken peye yegefæ mes keâece keâj peve-keâuÙeeCe keâer Deesj heÇke=òe nes
peeSieer, leye meceepe ceW Œeer mecyevOeer DekeOeejCee yeoue peeSieer~ Œeer-cegefòeâ mes leelheÙe& nw– Deheveer
osn mes cegefòeâ leLee Deheveer heÇefleYee kesâ yeueyetles hej Deheves keâle&kÙe keâes henÛeevevee~ ßeæe ves Ùener keâece
efkeâÙee~ veÙeer ceevekelee keâer me=ef<š Deewj meceÙe keâer ceeBie nw, pees Jen ceevekelee keâes Deye lekeâ keâer ieÙeer
ieueefleÙeeW Deewj KeeefceÙeeW mes Megæ keâj veS {bie mes meBkeejves kesâ efueS ceveg kesâ heefj<keâej kesâ meeLe FÌ[e
keâe Yeer heefj<keâej keâjleer nw~ kÙeefòeâ-megKe keâes heÇcegKe ceeeveves keeues ceveg keâe heefj<keâej keâjles ngS ßeæe
keânleer nw–

‘Deheves ceW meye kegâÚ Yej kewâmes kÙeefòeâ efkekeâeme keâjsiee?
Ùen Skeâevle mkeeLe& Yeer<eCe nw Dehevee veeMe keâjsiee~
megKe keâes meerefcele keâj Deheves ceW kesâkeue ogKe ÚesÌ[esies
Flej heÇeefCeÙeeW keâer heerÌ[e ueKe Dehevee cegBn ceesÌ[esies?’

‘Deekeâ<e&Ce mes Yeje efkeMke Ùen kesâkeue YeesiÙe nceeje’– kesâ Yeeke keâes ßeæe ceevekelee kesâ efueS
neefvekeâejkeâ ceeveleer nw~ Skeâ kesâ efyevee otmejs keâe keâesF& Deefmlelke veneR~ meye Skeâ-otmejs mes mecyeæ nQ~
keâeceeÙeveer kesâ ‘mebIe<e& meie&’ ceW heÇmeeo ves oes-leerve efyevogDeeW hej yeue efoÙee nw– Ùen efkeâ ceveg<Ùe Deewj
heÇke=âefle Skeâ nw~ heÇke=âefle mes efceue-peguekeâj, heÇke=âefle kesâ leeue-ueÙe kesâ meeLe ceveg<Ùe keâes peervee ÛeeefnS~
heÇke=âefle kesâ Thej ceveg<Ùe keâe pees DeeefOehelÙe Ûeue jne nw, ken DevegefÛele nw~ ceveg<Ùe kesâkeue ceveg<Ùe kesâ
yeejs ceW meesÛelee nw– Ùen vepeefjÙee ieuele nw~ Gmes ceveg<Ùeslej heÇeefCeÙeeW kesâ Deevleefjkeâ cetuÙeeW keâes Yeer
ceevevee ÛeeefnS~ Fve mebkeâuheveeDeeW mes pees cetuÙe-kÙekemLee pevce uesleer nw, kener YeejleerÙe cetuÙe-kÙekemLee
nw~ Deepe Fmeer cetuÙe-kÙekemLee keâer DeekeMÙekeâlee nw~

‘keâeceeÙeveer’ nceejer mce=efle ceW peuehueekeve keâer mce=efle peieeleer nw~ Ùen peuehueekeve-heÇmebie Deepe
kesâ mevoYe& ceW FmeefueS heÇemebefiekeâ nw, keäÙeeWefkeâ Deepe nce Skeâ heÇueÙe kesâ keâieej hej KeÌ[s nQ~ ieeBke,
pebieue Deewj heneÌ[– MenjeW ceW leyoerue nes jns nQ~ Mee@efhebie cee@ue, yeeBOe, Keoeve, GÅeesie, heeBÛe efmeleeje
nesšue yeÌ{ jns nQ Deewj efnjCe, ieewjwÙee, efleleefueÙeeB, keâewkes, neLeer, heerheue, heueeMe, meeieewve, Meeue
Deewj leceece kevemheefleÙeeB meceeefhle kesâ keâieej hej nQ~ Deepe nce Gme cene peuehueekeve keâer Ùee
meke&kÙeeheer-meke&Ye#eer oekeeefive keâer leueeMe ceW nQ~ Deleerle keâer ‘Fefle’ Deewj Yeefke<Ùe kesâ ‘Deeefo’ kesâ
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Ùegieevlekeâejer heue keâer heÇleer#ee keâjves keeues nce pewmes hee"keâeW kesâ meeceves ‘keâeceeÙeveer’ veF& Deekeâeb#eeSB
hewoe keâjleer nw~ ken Deheves meceÙe kesâ ÉvÉeW, MebkeâeDeeW Deewj heerÌ[eDeeW keâe veÙee DeLe& pelee osleer nw~

‘keâeceeÙeveer’ kesâ heÇueÙehetke& keâer efmLeefle efyeukegâue Deepe keâer efmLeefle nw~ hetBpeerkeeoer, GheYeesiekeeoer
mebmke=âefle keâe meke&veeMe ‘keâeceeÙeveer’ ceW DeefYekÙeòeâ nw~ GheYeesie mebmkeâej keâer Deefle ceW ceneheÇueÙe
‘keâeceeÙeveer’ ceW keefCe&le nw~ Deepe keâer mebmke=âefle ceW Yeer Yeeweflekeâlee keâe Deeflejskeâ ngDee nw~ efpeme lejn mes
meYeer peerke-pevlegDeeW Deewj heÇke=âefle keâes Deheves GheYeesie keâe meeOeve cee$e mecePekeâj Yeeweflekeâleekeeoer
mebmke=âefle keâeÙece keâer nw, Gmekeâe hetke& ™he nw– ken oske mebmke=âefle~ Yeewceleehe, keeÙeg-heÇot<eCe, peue-
heÇot<eCe, mecegõ-heÇot<eCe, pebieueeW keâe veeMe Deeefo kesâ meeceves Deepe kesâ ceveg<Ùe keâes DemeneÙe neskeâj KeÌ[s
nes peevee ner heÌ[lee nw, keäÙeeWefkeâ ceveg<Ùe ves Deheveer Meefòeâ kesâ heÇYeglke ceW heÇke=âefle Deewj ceveg<Ùe kesâ yeerÛe
menmecyevOe keâes DeveosKee keâj efoÙee nw~ oske mebmke=âefle keâe pees efÛe$e heÇmeeo peer ves heÇmlegle efkeâÙee Lee,
ken Fmemes efYevve veneR nw–

‘Meefòeâ jner neB Meefòeâ, Øeke=âefle Leer, heo-leue ceW efJeveceü efJeßeeble~
kebâheleer OejCeer, Gve ÛejCeeW mes, neskeâj Øeefleefove ner Dee›eâeble~~’ (efÛeblee-meie&)

heÇke=âefle keâes kew%eeefvekeâ Deewj heÇewÅeesefiekeâ GhekeâjCeeW mes ceveg<Ùe ves Deheves keâypes ceW keâj efueÙee nw~
Deheves keâes heÇefleef…le keâjves kesâ ceesn ceW, Deheves keâes yeveeves ceW, nceejer efpevoieer kesâ efueS pe™jer ÛeerpeW
heÇoeve keâjves ceW keâeefyeue heÇke=âefle keâe DeveekeMÙekeâ GheYeesie nes jne nw~ Fme DeeOegefvekeâ GheYeesie mebmke=âefle
keâes ner peÙeMebkeâj heÇmeeo ves oske mebmke=âefle kesâ veece mes DeefYekÙeòeâ efkeâÙee nw~ Ùen oske mebmke=âefle, keemleke
ceW; hetBpeerkeeoer, meeceÇepÙekeeoer Meefòeâ nw~ Fmes Skeâ Deesj nce heÇLece efkeMkeÙegæ keâer efmLeefleÙeeW kesâ meeLe
efceueekeâj osKe mekeâles nQ, lees otmejer Deesj; efyeÇefšMe meeceÇepÙe Skeb pece&veer, Fšueer keâer mebÙegòeâ Meefòeâ
kesâ yeerÛe kesâ mebIe<e& mes Glhevve ceneheÇueÙe kesâ heÇleerkeâ kesâ ™he ceW~ efke%eeve kesâ efkekeâeme mes Deeefke<ke=âle
DeewÅeesefiekeâ GhekeâjCeeW mes heÇLece efkeMkeÙegæ ceW pees veeMe ngDee, kener Yeefke<Ùe kesâ ceneheÇueÙe keâe keâejCe
yevee– Fmekeâer metÛevee osves kesâ meeLe ner Fme ceneheÇueÙe mes yeÛeves kesâ ceeie& keâer leueeMe Yeer ‘keâeceeÙeveer’
ceW nw~ otmejer Deesj; Yeejle ceW efyeÇefšMe meeceÇepÙe, GheefvekesMekeeoer leekeâle keâe GheYeesiekeeoer mebmkeâej Deewj
leeveeMeener mke™he Yeer keâeceeÙeveer ceW heÇleerkeâ yevekeâj mecemeeceefÙekeâlee keâer Peuekeâ oslee nw~ peÙeMebkeâj
heÇmeeo Deheveer Fme ke=âefle kesâ ceeOÙece mes hetBpeerkeeoer Ùev$eÙegie keâer Yelme&vee keâjles nQ~ keâeceeÙeveer ceW Ùev$eeW
keâer Ùev$eCee mes yeej-yeej meÛesle efkeâÙee ieÙee nw–

‘Deepe Meefòeâ keâe Kesue Kesueves ceW Deelegj vej~
heÇke=âefle mebie mebIe<e& efvejblej! efHeâj kewâmee [j~~’

GvneWves ‘Meefòeâ keâe Kesue Kesueves ceW Deelegj vej’ keâes Yeekeer yegefækeeo, efke%eehevekeeo, Ùeeefv$ekeâlee
kesâ efkeefOe-efve<esOeeW kesâ heÇefle meÛesle keâjles ngS Ieesef<ele efkeâÙee efkeâ ceeveke-peerkeve keâer megKe-Meeefvle ve
Skeâevle DeeOÙeeeflcekeâ meeOevee mes efceuesieer Deewj ve cee$e Yeeweflekeâ Yeesie mes~ ken efceuesieer ßeæe-leòke Deewj
yegefæ-leòke kesâ meecebpemÙe mes–

‘ceefmle<keâ ùoÙe kesâ nes efke®æ, oesveeW ceW nes meodYeeke veneR~’ Fme efke<ecelee keâe keâejCe nw– Deefle
yeewefækeâlee, pees Denb keâes yeÌ{ekee osleer nw~ ken ceveg<Ùe keâes mkeeLe&-kesâefvõle yeveeleer nw~ ceveg Fmeer
yeewefækeâlee Deewj Denbkeâej-ieÇmlelee keâe efMekeâej nw–

‘efkeMke ceW pees ßes… megvoj nes....
meYeer cesjer nes, meYeer keâjleer jnW heÇefleoeve~’
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Deelcemee#eelkeâej kesâ heueeW ceW ceveg meesÛelee nw–
‘cesje meyekegâÚ ›eâesOe ceesn kesâ Gheeoeve mes ieef"le ngDee~
Ùen meye Deefle yeewefækeâlee keâe DekeMÙecYeekeer kegâHeâue nw~~’

heÇeke=âeflekeâ mebmeeOeveeW keâe DeveeJeMÙekeâ oesnve ner heÇueÙe Ùee ceneefkeveeMe kesâ cetue ceW nw~ heÇmeeo
peer ves Fme keemleefkekeâlee keâes ‘keâeceeÙeveer’ ceW kÙeòeâ efkeâÙee nw– peye ceveg ßeæe keâes mecePeeves keâe heÇÙelve
keâjlee nw efkeâ meYeer heÇkeâej kesâ Deekeâ<e&CeeW mes Ùegòeâ Ùen efkeMke nceejs Yeesie kesâ efueS nw, pewmee efkeâ Deepe
kesâ kÙeefòeâ-kesâefvõle GheYeesieer ceveg<Ùe keâe efkeÛeej nw efkeâ ken hetje mebmeej kesâkeue Deheves efueS mecePelee
nw, leye ßeæe keânleer nw–

‘heÇke=âle Meefòeâ legceves Ùeb$eeW mes meyekeâer Úerveer,
Mees<eCe keâj peerkeveer yevee oer pepe&j Peerveer~’

ienve heefjefmLeeflekeeo ceevelee nw efkeâ heÇke=âefle ceW DeeOÙeeeflcekeâlee nw, FmeefueS ceveg<Ùe ÙeÅeefhe
Deheveer Meefòeâ hej ceoceelee nw, leLeeefhe ken heÇke=âefle kesâ meeceves DeeßeÙenerve, ogye&ue nes peelee nw~ oske
mebmke=âefle keâer Gvcegòeâ Yeesieefuehmee kesâ heefjCeecemke™he pees heÇueÙe ngDee, Gmemes ceeveke-efveefce&le meye
meceehle nes peelee nw~ Gmekesâ meejs Yeeweflekeâ megKe-meeOeve heue Yej ceW efkeueerve nes ieÙes~ ceeveke keâe heÇleerkeâ
ceveg DeeßeÙenerve, ogye&ue Deewj YeÙeYeerle neskeâj heÇke=âefle keâer heÇÛeC[ Meefòeâ kesâ meeceves efkeâbkeâle&kÙeefkecetÌ{
KeÌ[e nes peelee nw~ Deepe keâe ceveg (ceveg<Ùe) mecekeâeueerve GheYeesie mebmke=âefle, MenjerkeâjCe leLee Gmemes
pegÌ[s meewvoÙeeakeâjCe mes Glhevve heÙee&kejCe-mebkeâš keâer ÛegveewleerhetCe& efmLeefleÙeeW keâe meecevee keâj jne nw~
keâeceeÙeveerkeâej ves Ûesleekeveer oer Leer–

‘heÇke=âefle jner ogpe&sÙe, hejeefpele / nce meye Les Yetues ceo ceW~
Yeesues Les, neB eflejles kesâkeue / meye efkeueeefmelee kesâ ceo ceW~~’

efHeâj Yeer; nce Deheves ceo ceW, efkeueeefmelee kesâ ceo ceW cetKe& yevekeâj lewjles Les Deewj lewj jns nQ~
meke&mebnejer heÇueÙe mes ceveg yeÛe peeles nQ, keäÙeeWefkeâ heÇke=âefle keâYeer Yeer peerkeeW keâe meke&veeMe veneR keâjleer~ veÙes
me=peve kesâ efueS Skeâ yeerpe ÚesÌ[ osleer nw, keäÙeeWefkeâ pepe&j mebmke=âefle keâe Devle keâj veÙes keâe efvecee&Ce
Ûeenleer nw~

heÇmeeo peer heÇke=âefle mes Deueie ngS ceveg<Ùe keâes hegve: heÇke=âefle keâer Deesj keeheme ueeves keâe oeefÙelke
Œeer hej meeQhe osles nQ~ Ùener heeefjefmLeeflekeâ Œeerkeeo nw, DeLe&eled Œeer kesâ peefjS heÇke=âefle-heg®<e Deewj Œeer keâe
DeÉwle~ ßeæe kesâ ceeOÙece mes DeÛesleve ceW Yeer Ûeslevelee Glhevve ngF&– mecejmÙe kesâ efkeješd ™he efnceeueÙe
ceW~ keneB hee<eeCeer heÇke=âefle Yeer ÛeslevÙekeled yeve ieÙeer–

‘ceebmeue meer Deepe ngF& Leer, efncekeleer heÇke=âefle hee<eeCeer;
Gme ueemejeme ceW efke£ue, Leer nBmeleer meer keâuÙeeCeer~’ (Deevevo meie&)

Œeer Deewj heÇke=âefle keâer DevevÙelee YeejleerÙe efkeMkeeme ceW henues mes ner efkeÅeceeve nw~ heÇke=âefle heÇsjCee
nw, pevceoe$eer nw, mecemle ÛejeÛejeW keâer hees<ekeâ nw, #ecee keâe heÙee&Ùe nw~ Œeer Yeer Fve meYeer efkeMes<eCeeW
keâer DeefOekeâejer nw~ mechetCe& efkeMke kesâ j#ee™he efpeveceW efkeÅeceeve nQ, GvneR keâe Mees<eCe Deveeefokeâeue mes
Ûeuee Dee jne nw~ Fve oesveeW keâes yeÛeeves keâe oeefÙelke Œeer kesâ Thej nw– Ùener heeefjefmLeeflekeâ Œeerkeeoer
oMe&ve nw~ Œeer kesâ Fme oeefÙelke keâes DeeOegefvekeâlee kesâ DeejefcYekeâ oMekeâeW ceW ner heÇmeeo ves henÛeeve efueÙee
Lee Deewj ßeæe kesâ peefjÙes ‘keâeceeÙeveer’ ceW DeefYekÙeòeâ efkeâÙee~ heÇke=âefle mes hetCe&le: efceue-pegue keâj jnves
keeueer nw– ßeæe~ peye ceveg oskeleeDeeW keâes heÇmevve keâjves kesâ efueS peevekejeW keâer yeefue ÛeÌ{evee Ûeenles nQ,
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lees ßeæe keânleer nw–
‘kes heÇeCeer pees yeÛes ngS nQ, Fme DeÛeuee peieleer kesâ,
Gvekesâ kegâÚ DeefOekeâej veneR keäÙee, kes meye ner nQ Heâerkesâ!’ (keâce& meie&)

heeefjefmLeeflekeâ oMe&ve keâer Âef<š mes mebmeej ceW pevce uesves keeues peerkeeW keâes Fme Oejleer hej peerves
keâe DeefOekeâej heÇmeeo peer ßeæe kesâ Éeje kÙeòeâ keâjles nQ~ Skeâ-otmejs keâes Kee peeves kesâ DeeOeej hej yeveer
ngFË meYÙelee ceW ßeæe keâes efkeMkeeme veneR nw~ ken keânleer nw~ Deiej keâefueÙeeB meeje meewjYe Deheves Devoj
yevo keâj ueW, Dehevee cekeâjvo-efyevog mejme neskeâj efkeleefjle ve keâjW, lees keäÙee nesiee? kes mkeÙeb Yeer efKeue
veneR mekeâleeR–

‘Ùes cegefõle keâefueÙeeB oue ceW meye meewjYe yevoer keâjs ueWs;
mejme ve nes cekeâjvo efyevog mes Keguekeâj lees Ùes Yej ueW!
metKes, PeÌ[s Deewj leye kegâÛeues meewjYe keâes heeDeesies,
efHeâj Deeceeso keâneB mes ceOegceÙe kemegOee hej ueeDeesies~~’

kÙeefòeâ-kesâefvõle DeeOegefvekeâ ceeveke Fme mebmeej keâer meejer ÛeerpeeW keâes Deheves GheYeesie Skeb efkekeâeme
kesâ efueS mecePelee nw~ Fme GheYeesieer mkeYeeke keâes ceveg ÙeeW heÇkeâš keâjlee nw–

‘Deekeâ<e&Ce mes Yeje efkeMke Ùen, kesâkeue YeesiÙe nceeje~’
ßeæe Fme Yeeke keâes ceevekelee kesâ efueS neefvekeâejkeâ ceeveleer nw~ heÇke=âefle kesâ peerke-pevleg Deewj

ceveg<Ùe kesâ yeerÛe men Deefmlelke keâes Yetue keâj ceveg<Ùe peerke-pevlegDeeW keâer DeveekeMÙekeâ nlÙee keâjlee nw~
ßeæe Fmekeâe Ieesj efkejesOe keâjleer nw–

‘hej pees efvejern peerkeâj Yeer kegâÚ, Ghekeâejer nesves ceW meceLe&~
kes keäÙeeW ve efpeSB, GheÙeesieer yeve, Fmekeâe ceQ mecePe mekeâer ve DeLe&~~’’

ßeæe efkeMkeefce$e nw~ oMe&ve meie& ceW mkeÙeb ceveg ves osKee–
‘ceveg ves osKee efkeâlevee efkeefÛe$e / ken ceele= cetefle& Leer efkeMkeefce$e~’

Deevevo meie& keâe keeleekejCe heÇke=âefle keâe nw~ heÇke=âefle keâer DekeefmLeefle ceW meYeer ÛejeÛejeW mes efceue-
pegue keâj jnves mes Glhevve nesves keeuee ken megKe nefjle DeeOÙeeeflcekeâlee keâe nw~ ceveg Deewj ßeæe kesâ Gme
Deevevo ceW Yeeieeroej yeveles nQ– mechetCe& meejmkele heÇosMe kesâ ueesie~ Oekeue Oece& kesâ heÇleerkeâ ke=<eYe keâes
ueskeâj ieS, DeLee&led ceveg<Ùe kesâ meceeve Oecee& nQ– ceveg<Ùeslej peerke~ meYeer kesâ hejmhej menÙeesie ceW nw mebmeej
keâe meblegueve~ Skeâ meblegefuele mebmeej Skeb peerkeve keâe ieeve nw– ‘keâeceeÙeveer’ keâe ue#Ùe Deewj ken ßeæe
kesâ Éeje mecYeke nes peelee nw~ meejmkele veiej keâe efvecee&Ce neslee nw, efpemeceW ßeæeÙegòeâ yegefæ keâe heÇÙeesie
efkeâÙee ieÙee nw~ FmeefueS ken Skeâ DeeoMe& veiej yevelee nw~ menpe heÇke=âefle kesâ Fme megvoj ceenewue mes
Ùegòeâ, efpememes nce kebefÛele nes Ûegkesâ nQ–

‘ken cebpeefjÙeeW keâe keâeveve / kegâÚ De®Ce heerle nefjÙeeueer~
heÇefleheke& megceve mebkegâue Les  / efÚhe ieF& GvneR ceW [eueer~~
Ùee$eer oue ves Skeâ osKee / ceeveme keâe ÂMÙe efvejeuee~
Keie ce=ie keâes Deefle megKeoeÙekeâ,  / Úesše mee peiele Gpeeuee~~’

meejmkele veiej kesâ ceeOÙece mes heÇmeeo peer efoKeevee Ûeenles nQ efkeâ menpelee Menj ceW Yeer mecYeke
nw– efkekeâeme Deewj hees<eCe keâe Devegheele Skeâ nes, leYeer~

Œeer ke heÇke=âefle keâe DeÉwle– FkeâesHesâefceefvepce keâe cegKÙe efyevog nw– Oejleer efpemekeâes ceeB ceevee ieÙee~
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Oejleer ke Œeer– oesveeW meceeve Oecee& nQ~ Oejleer Ûej-DeÛejeW keâes pevce osleer nw, Gvekeâe hees<eCe keâjleer nw–
Ùener keâeÙe& Œeer keâjleer nw~ heÇke=âefle hej ueieves keeueer Ûeesš keâe meyemes DeefOekeâ heÇYeeke Œeer hej heÌ[lee nw–
heÇot<eCe, keeÙeg, metKee, Ùegæ~ FkeâesHesâefceefvepce kesâ Devegmeej– Skeâ Œeer kesâ Éeje otmejer Œeer Deewj Gmekesâ
Éeje leermejer Œeer kesâ meceeve ëe=bKeuee keâer Skeâ-Skeâ keâÌ[er keâes pee«ele Deewj heefjceeefpe&le keâj Deheves efueS
leLee DeewjeW kesâ efueS meceLe& yeveevee nw– Ùener keâjCe ‘keâeceeÙeveer’ ceW ßeæe kesâ Éeje ngDee~ ßeæe kesâ
meke&cebieuekeâejer ™he keâer Devegke=âefle ceW FÌ[e Deheves keâes heefj<ke=âle keâjleer nw Deewj Skeâ meceepe keâes Yeer~
heÇeke=âeflekeâ mebmeeOeveeW keâe DeveekeMÙekeâ Mees<eCe heÙee&kejCe meblegueve keâes efyeieeÌ[ osiee~ hegve: heÇueÙe keâer
Deesj ceeveke-mecegoeÙe keâes GvcegKe nesvee heÌ[siee~

ßeæe ceveg keâer GheYeesie-mebmke=âefle kesâ mLeeve hej meeoieer kesâ heefj<ke=âle mebmkeâej keâe ie"ve keâjleer
nw~ keâeceeÙeveer ceW heÇmeeo peer YeejleerÙe cetuÙe-kÙekemLee kesâ Devegkeâtue ceveg<Ùe Deewj heÇke=âefle kesâ leeoelcÙe
Deewj menpeerkeve hej yeue osles nQ~ heÇkegâefle kesâ meeLe efceue-peguekeâj peerves keâer yeele keâjles nQ~ kesâkeue ceveg<Ùe
keâes ner Fme Oejleer hej jnves keâe DeefOekeâej veneR nw, ceveg<Ùeslej heÇeefCeÙeeW keâe Yeer Glevee ner DeefOekeâej
nw~ meYeer efceuekeâj Skeâ Fkeâesefmemšce yeveeles nQ~ YeejleerÙe efkeMkeeme ceW Yeer he=Lkeer ceelee nw~ he=Lkeer F&Mkej
Éeje efveefce&le nw Deewj Gmeer F&Mkej keâe DebMe nw– peerke~ he=Lkeer hej meYeer keâes jnves keâe DeefOekeâej nw~ meYeer
peerke-peblegDeeW keâer efmLeefle mes ner he=Lkeer-mevlegueve mecYeke nw–

‘heMegve heeefn, ieeb cee efnbmeer; Depeeb cee efnbmeer;
Deefkeb cee efnbmeer; Fceb cee efnbmeerefÉ&heeob heMegced,
cee efnbefmejskeâMeHeâb heMegced, cee efnbmÙeeled mekee& Yetleeefve~’ ($e+ikeso)

²       ²       ²       ²
‘mebieÛÚOkeb, mebkeoOJeb meb kees ceveebefme peeveleeced~’ ($e+ikeso)


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Gefce&uee efMejer<e keâer keâneefveÙeeW ceW
efkeâMeesjeW keâe ieeBJe mes Menj keâer Deesj heueeÙeve

[e@. peÙeßeer yebmeueµ, ceeÙee ÛeewjefmeÙeeµµ

meb#eshe– megØeefmeæ keâneveerkeâej megßeer Gefce&uee efMejer<e Skeâ Ssmeer peeie¤keâ keâneveerkeâej nQ, efpevneWves
Deheveer uesKeveer ieeBJe mes Menj keâer Deesj heueeÙeve keâj jns yeeuekeâeW hej ÛeueeF& nw~ GvneWves ieeBJe mes Menj
keâer Deesj heueeÙeve keâes met#celee Je mecJesoveMeeruelee kesâ meeLe DevJes<eCe keâj, Deheveer keâneefveÙeeW ceW DeefYeJÙeòeâ
efkeâÙee~ ieeBJe mes Menj Deeves Jeeues efkeâMeesjeW kesâ peerJeve mes pegÌ[er keâef"veeFÙeeW, hejsMeeefveÙeeW leLee Gvekesâ
mebIe<e&ceÙe peerJeve keâes GvneWves hee"keâeW kesâ mece#e Gpeeiej efkeâÙee nw~

cegKÙe-Meyo– ieeBJe, Menj, efkeâMeesj, ceeveJe-peerJeve, Gefce&uee efMejer<e keâer keâneefveÙeeB~
Yetefcekeâe– keâLÙe keâer Âef° mes efpelevee Deece peve osKeles nQ, Gmemes keâneR DeefOekeâ meeefnlÙekeâej

osKelee nw~ peye ceveg<Ùe keâer heefjefmLeefleÙeeB yeo-mes-yeolej nes peeleer nQ, leye uesKekeâ Deheves ceeveme hej
Debefkeâle $eemeoer Yejs ÙeLeeLe& keâes meeceves ueelee nw Deewj mJeÙeb keâes ueesieeW kesâ megKe-og:Ke mes peesÌ[keâj jÛeveeDeeW
ceW JÙeòeâ keâjlee nw~ keâLÙe keâer Âef° mes Ùen ceveve keâjvee Yeer pe¤jer nw efkeâ nceejs peerJeve ceW efpelevee
Ieefšle neslee nw, efpemes nce osKe heeles nQ, Gmemes keâneR DeefOekeâ meeefnlÙekeâej keâer Âef° hejKe uesleer nw~
uesKekeâ Deevleefjkeâ Deewj yee¢e mlej hej GLeue-hegLeue keâer heefjefmLeefleÙeeW keâes peeve ueslee nw~

meceer#ee : (De) Deheveer ogefveÙee– keâneveer keâe cegKÙe hee$e ceesnve nw, pees Deheves ieeBJe mes ßes‰
peerJeve keâer leueeMe ceW Menj Deelee nw~ efkeâvleg Menj ceW Gmes Deueie lejn keâer ogefveÙee osKeves keâes efceueleer
nw, peneB ueesie jespeer-jesšer kesâ mebIe<e& ceW Dehevee DeefmlelJe yeveeS jKeves keâe ØeÙelve keâj jns nQ~ mšsMeve
hej ceesnve kegâÚ Ssmes ÙegJekeâeW kesâ meeLe jnves ueielee nw, efpevekeâe Oece& efceue-yeeBškeâj peervee nw~ Skeâ efove
ceesnve keâer cegueekeâele oÙee ØekeâeMe veecekeâ yetÌ{s JÙeefòeâ mes nesleer nw, pees Gmes keâece efoueeves keâe DeeMJeemeve
oskeâj Skeâ jF&me Iej ceW veewkeâj yevee oslee nw~ ÙeneB Gmekeâe Mees<eCe neslee nw~ Gmes Gmekesâ heefjßece keâe
keâesF& GefÛele cetuÙe veneR efceuelee~ Oeerjs-Oeerjs ceesnve keâes %eele neslee nw efkeâ oÙee ØekeâeMe ves Gmekesâ meeLe
Úue efkeâÙee nw Deewj Gmes yesÛe efoÙee nw~ Devlele: Deheves mJeeefYeceeve Deewj mJelev$elee kesâ efueS ceesnve
Fme iegueeceer mes cegòeâ nesves keâe Hewâmeuee keâjlee nw Deewj Gme ogefveÙee ceW ueewš Deelee nw, peneB Jen Deheves
meeefLeÙeeW kesâ meeLe Skeâ mJelev$e peerJeve peer mekesâ~ Gefce&uee efMejer<e ves ieeBJe mes Menj keâer Deesj heueeÙeve
keâjves Jeeues ueÌ[keâeW keâer keâLee-JÙeLee, Gvekeâer oemleeB hee"keâeW kesâ mece#e GheefmLele keâj keâšg ÙeLeeLe& kesâ
heš Keesues nQ~

(ye) njpeevee– keâneveer ceW Gefce&uee efMejer<e meceepe kesâ Gve iejerye yeÛÛeeW keâer ogo&Mee keâes Gpeeiej
keâjleer nQ, pees jespeer-jesšer kesâ efueS Kelejveekeâ keâjleye keâjles nQ~ ieCesMe SC[ keâcheveer kesâ leerve keâeÙe&keâlee&–
efJepeÙe, jepet Deewj vejsMe Pegiieer-PeesheÌ[er kesâ yeÛÛeeW kesâ ceelee-efhelee keâes ceecetueer jkeâce keâe ueeueÛe oskeâj,
yeÛÛeeW mes peeveuesJee Kesue keâe ØeoMe&ve keâjJeeles nQ~ Ùes yeÛÛes jmmeer hej Ûeuevee, Deeie kesâ keâjleye Deewj
Depeiej kesâ meeLe Kesue efoKeeles nQ~ Fme ØeoMe&ve kesâ oewjeve keâYeer-keâYeer GvnW iecYeerj ÛeesšW Yeer ueie peeleer
nQ~ Skeâ Iešvee keâe uesefKekeâe ves GuuesKe efkeâÙee nw, peye Skeâ ueÌ[keâe peue peelee nw Deewj YeieoÌ[ ceÛeleer
µ ØeesHesâmej SJeb DeefmemšsCš [eÙejskeäšj– ceeveJe mebmeeOeve efJekeâeme kesâvõ, osJeer DeefnuÙee efJeMJeefJeÅeeueÙe,

Fboewj (ce.Øe.)
µµ MeesOeeLeea– legueveelcekeâ Yee<ee SJeb mebmke=âefle DeOÙeÙeveMeeuee, osJeer DeefnuÙee efJeMJeefJeÅeeueÙe, Fboewj (ce.Øe.)
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nw, lees keâcheveer kesâ ceeefuekeâ Heâjej nes peeles nQ~ keâneveer Fme yeele keâes jsKeebefkeâle keâjleer nw efkeâ iejeryeer
Deewj YetKe mes petPe Ûegkesâ Ùes keâeÙe&keâlee& Yeer Øeefmeefæ Deewj ØeMebmee kesâ ueeueÛe ceW yeÛÛeeW keâe Mees<eCe keâj
jns nQ, pees Gvekeâer mebkeâerCe& ceeveefmekeâlee keâes oMee&lee nw~ Ùes meceepe kesâ Gme Úesj hej jn jns oyes-kegâÛeues
ueesie nQ, Ùen Jen ßesCeer nw, efpevekesâ heeme heefjJeej Deewj meceepe kesâ veece hej YetKe, iejeryeer Deewj DeefMe#ee
nw~ keâneveer kesâ hee$e JÙeefòeâ keâer Ûeslevee keâes PekeâPeesjles nQ~ keâneveer yeeuÙe peerJeve kesâ ÙeLeeLe& keâer keâF&
hejleW Keesueves ceW meHeâue efmeæ ngF& nw~

(me) efveieenW– keâneveer ceW iejerye cepeotj efhelee-heg$eer keâer keâef"veeFÙeeW keâe efÛe$eCe nw~ "skesâoej
Gvekesâ heefjßece keâe GefÛele cetuÙe osves kesâ mLeeve hej nj yeej GvnW šeue oslee nw Deewj Deheceeefvele Yeer
keâjlee nw~ Jen efJeJeMe efhelee Deewj ome meeue keâer yesšer mes efove-jele keâece keâjJeelee nw, efkeâvleg hewmes veneR
oslee~ Skeâ efove efhelee kesâ yeej-yeej hewmes ceeBieves hej "skesâoej keâer ceeueefkeâve meew ®heÙes Deewj De°ceer keâe
Yeespeve os osleer nw~ Deieues efove efhelee-heg$eer ieeÙeye nes peeles nQ~ "skesâoej ves GvnW efyevee hewmes efoS ner
Yeiee efoÙee Lee~ ceeueefkeâve keâes Deheveer menevegYetefle keâe efoKeeJee keâjves kesâ yeeJepeto ceueeue neslee nw efkeâ
Gmeves Gme yeÛÛeer keâes yeÛeeves kesâ efueS kegâÚ "esme veneR efkeâÙee~ keâneveer iejeryeer, Mees<eCe Deewj ceeveJeerÙe
DemecJesoveMeeruelee keâer ienjeFÙeeW ceW Glejleer nw Deewj Skeâ keâÌ[Jeer meÛÛeeF& keâes meeceves ueeleer nw~ Gefce&uee
efMejer<e ves og:Ke Deewj DeLee&YeeJe keâes keâneveer ceW Ssmes ietBLe efoÙee nw efkeâ hee"keâ hetjer lejn mes efhelee-heg$eer
kesâ oo& keâes cenmetme keâjles nQ~

(o) Gmekeâe Deheveeheve– keâneveer ceW jekesâMe kesâ mebIe<e& Deewj og:Ke keâes oMee&Ùee ieÙee nw~ jekesâMe
keâe efhelee Skeâ ØeYeeJeMeeueer heo hej nesves kesâ yeeJepeto; heefjJeej keâes ÚesÌ[keâj otmejer Meeoer keâj ueslee
nw, efpememes heefjJeej keâe Yeej jekesâMe hej Dee peelee nw~ Gmes Deheves efhelee keâe eflejmkeâej Deewj ogJÙe&Jenej
Øeefle heue šermelee nw~ Jen efhelee keâer Hewâkeäš^er ceW keâece keâjkesâ ceeB, oeoer Deewj Úesšs YeeF& keâe hesš heeueves
keâe ØeÙelve keâjlee nw, uesefkeâve efhelee ve kesâJeue Gmes keâece keâjves mes jeskeâles nQ, yeefukeâ Gmes Deheceeefvele
Yeer keâjles nQ~ Skeâ efove YetKe mes leÌ[helee peye Jen Iej ueewšlee nw, lees osKelee nw efkeâ efove keâer yeÛeer
leerve jesefšÙeeB Yeer ÛetneW ves kegâlej oer nQ~ Ùen ÂMÙe Gmekesâ peerJeve keâer keâef"veeFÙeeW keâe Øeleerkeâ yeve peelee
nw, efpememes Gmekeâe ceve Yeejer heerÌ[e Deewj yesÛeejieer mes Yej G"lee nw~ Gefce&uee efMejer<e keâer ke=âefleÙeeW ceW
efheÚÌ[s, Ghesef#ele, DeLee&YeeJe mes «emle Ûeefj$eeW keâer Yejceej nw~ Gvekesâ yeerÛe kesâ mecyevOe ceeveJeerÙe heerÌ[e
keâes Deelcemeeled keâj Gmekeâes Deheves ceW meceeefnle keâj uesves keâer yegefveÙeeo hej efškesâ nQ~

(Ùe) Jes keâewve Les– keâneveer leerve «eeceerCe ÙegJekeâeW– veeefmej, efkeâMeesj Deewj vevoer kesâ mebIe<eex keâes
oMee&leer nw, pees yesnlej YeefJe<Ùe keâer leueeMe ceW ieeBJe mes Menj DeeS nQ~ Jes memles efkeâjeÙes kesâ keâcejs ceW
jnles nQ Deewj Úesšer-ceesšer cepeotjer keâjkesâ peerJeve-Ùeeheve keâjles nQ~ meYeer keâe peerJeve keâef"veeFÙeeW mes Yeje
nw~ veeefmej kesâ efhelee keâe Fvlekeâeue nes peelee nw, efkeâvleg iejeryeer kesâ keâejCe Jen ieeBJe veneR pee heelee~
vevoer keâe yeÛÛee nwpee Deewj heerefueÙee mes cej peelee nw, uesefkeâve ceeefuekeâ Gmemes Fleveer keâ"esjlee mes hesMe
Deelee nw efkeâ Jen efJeJeMe neskeâj Ûeesjer keâjves keâe ØeÙeeme keâjlee nw Deewj hekeâÌ[e peelee nw~ Devlele: ceej
Keekeâj ieeÙeye nes peelee nw~ nÌ[leeue kesâ oewjeve veeefmej neomes ceW cej peelee nw Deewj efkeâMeesj keâes hegefueme
efiejHeäleej keâj uesleer nw~ Devlele: meYeer Deueie-Deueie efJeheefòeÙeeW ceW HeBâmekeâj Skeâ-Skeâ keâj efyeÚÌ[ peeles
nQ Deewj Gvekesâ DeOetjs meheves Deewj he$e ner heerÚs jn peeles nQ, efpevnW Jes keâYeer veneR heÌ{ heeSBies~ Gefce&uee
efMejer<e keâer ieeBJe mes Menj keâer Deesj heueeÙeve hej efueKeer ieÙeer keâneefveÙeeW ceW peerJeve keâer meÛÛeeF& GYej
keâj meeceves DeeÙeer nw~ YetKe, iejeryeer Deewj peerJeve keâer $eemeefoÙeeW keâes Pesueles ngS yeeuekeâeW keâes Deheveer
cebefpeue veneR efceue heeleer~ heefjJeej Deewj meceepe kesâ veece hej mebIe<e&, YetKe Deewj heerÌ[e vepej Deeleer nw,
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pees Gvekesâ peerefJele jnves kesâ efueS DeeJeMÙekeâ nw~ ‘Jes keâewve Les’– keâneveer ceW YetKe, heerÌ[e, mebIe<e& Deewj
ce=lÙeg keâes Keguekeâj hee"keâeW kesâ mece#e Øemlegle efkeâÙee ieÙee nw~

mecemÙeeSB : (keâ) ieeBJe ceW efkeâMeesjeW keâer meyemes yeÌ[er mecemÙee DeefMe#ee, iejeryeer, YetKe, yesjespeieejer
Deewj ce=lÙeg nw~ (Ke) ieeBJeeW mes Menj keâer Deesj heueeÙeve keâjves Jeeues efkeâMeesjeW keâe DeeßeÙe DeefOekeâlej
jsueJes mšsMeve, yeme mšwC[ Deewj HegâšheeLe ner neslee nw~ keâF& yeej Ùes ogIe&švee kesâ efMekeâej Yeer nes peeles
nQ~ (ie) meeceeefpekeâ mebmLeeDeeW keâe OÙeeve Fve efkeâMeesjeW keâer Deesj Dehes#eeke=âle keâce nw~ FvnW Fvekesâ peerJeve
keâer $eemeefoÙeeW mes cegòeâ keâjves keâer Dehes#ee Jes mJeÙeb Fvemes cegòeâ nes peeleer nQ~ (Ie) efpeme Gceü ceW Fve
efkeâMeesjeW keâes heÌ{eF& keâjveer ÛeeefnS, Gme Gceü ceW Ùes DeeefLe&keâ mecemÙeeDeeW mes petPeles ngS hesš keâer Keeeflej
Deheveer peeve hej Kesue keâj, efJeefYevve Øekeâej kesâ peeveuesJee Kelejveekeâ KesueeW keâe ØeoMe&ve keâj, Deheves
heefjJeej keâer peerefJekeâe Ûeueeles nQ~ (*) ieeBJe mes Menj keâer Deesj Ùes efkeâMeesj heÌ{eF& kesâ meeLe-meeLe jespeer-
jesšer keâer leueeMe ceW Deeles nQ, efkeâvleg ÙeneB Yeer FvnW Fvekesâ heefjßece keâe meceÙe hej GefÛele cetuÙe veneR
efceuelee~ Fvekeâes Deheceeefvele efkeâÙee peelee nw leLee keâece efvekeâue peeves hej Fvekeâes Yeiee efoÙee peelee nw~
(Ûe) DeefOekeâebMe mLeueeW hej ceeefuekeâ Fve efkeâMeesjeW keâes yevOekeâ yeveekeâj jKeles nQ Deewj Deheves efnmeeye
mes Fvekeâe GheÙeesie keâjles nQ~ (Ú) meceepe kesâ oyes-kegâÛeues efkeâMeesjeW kesâ peerJeve mes pegÌ[er Deveskeâ pJeuevle
mecemÙeeDeeW keâes Gpeeiej efkeâÙee ieÙee nw~

ØesjCee SJeb ÛeÙeve– Gefce&uee efMejer<e kesâ keâneveer-meb«eneW ceW ieeBJe mes Menj keâer Deesj efkeâMeesjeW
kesâ heueeÙeve hej DeeOeeefjle Deueie-Deueie Oejeleue hej efueKeer ieÙeer keâneefveÙeeW keâe DeOÙeÙeve keâjkesâ Je
efJeefYevve Øekeâej keâer he$e-heef$ekeâeDeeW, meceeÛeej-he$eeW Deewj DevÙe meeceef«eÙeeW kesâ ceeOÙece mes MeesOe-efJe<eÙe
keâer ØesjCee efceueer Deewj meceepe ceW ÛengB Deesj ieeBJe mes Menj keâer Deesj efkeâMeesjeW kesâ heueeÙeve keâer heefjefmLeefleÙeeW
keâes Âef°iele jKekeâj MeesOe-efJe<eÙe keâe ÛeÙeve efkeâÙee~

GösMÙe– Fme MeesOe kesâ efvecveefueefKele GösMÙe nQ–
1. Gefce&uee efMejer<e keâer ieeBJe mes Menj keâer Deesj efkeâMeesjeW kesâ heueeÙeve hej efueKeer ieÙeer keâneefveÙeeB

Øeemebefiekeâ nQ~ ØelÙeskeâ keâneveer Deueie-Deueie Oejeleue hej efueKeer ieÙeer nw~
2. ieeBJe mes Menj keâer Deesj heueeÙeve keâjves Jeeues efkeâMeesjeW kesâ $eemeoer Yejs peerJeve SJeb Gmekesâ

heerÚs efÚhes melÙe keâe helee ueieevee nw efkeâ JeemleJe ceW; Jes pees mJehve ueskeâj Deeles nQ, Jes hetjs veneR nesles~
efpeve mecemÙeeDeeW kesâ keâejCe GvneWves heueeÙeve efkeâÙee Lee, Gvekeâe meceeOeeve efceueves kesâ mLeeve hej DevÙe
keâF& mecemÙeeSB Yeer pevce ues uesleer nQ~

3. efkeâMeesjeW kesâ peerJeve kesâ efJeefYevve #es$eeW– heeefjJeeefjkeâ, DeeefLe&keâ, meeceeefpekeâ, Oeeefce&keâ,
meebmke=âeflekeâ SJeb jepeveweflekeâ peerJeve kesâ keâÌ[Jes melÙe keâe GodIeešve Deveskeâ Øekeâej mes efkeâÙee ieÙee nw~

DevegmevOeeve keâer heæefle– MeesOe nsleg meceepeMeeŒeerÙe DeOÙeÙeve, ceveesJew%eeefvekeâ SJeb
mecemÙeecetuekeâ heæefleÙeeW keâe GheÙeesie efkeâÙee ieÙee~

efve<keâ<e& SJeb ÛeÛee&– Gefce&uee efMejer<e ves hee$eeW kesâ ceeOÙece mes ieeBJe mes Menj keâer Deesj heueeÙeve
keâjves Jeeues efkeâMeesjeW keâe ÙeLeeLe& GIeeÌ[keâj jKe efoÙee~ efpevoieer keâer peefšueleeDeeW, DeYeeJe, mebIe<eeX,
iejeryeer Deewj $eemeefoÙeeW keâes meeOee nw~ Fvekeâer keâneefveÙeeB hee"keâ kesâ ceeveme hej Demej [eueleer nQ~ peerJeve
keâe ÙeLeeLe& kesâJeue Fvekesâ Yeeweflekeâ Oejeleue hej ner veneR Iešlee-Ghepelee, yeefukeâ Gvekeâer Deelcee ceW Yeer
ØeJesMe keâjlee nw~ efpeve heerÌ[eDeeW Deewj efJeheefòeÙeeW keâe mee#eelkeâej Gefce&uee efMejer<e ves efkeâÙee nw, Jewmee mepeerJe
DevegYeJe DevÙe$e efceuevee ogue&Ye nw~ Ùes Devet"s DevegYeJe Gvekesâ efoue-ùoÙe keâer ienjeFÙeeW lekeâ efÚhes ngS
nQ~ GvneWves Jele&ceeve Ùegie kesâ ceeveJeerÙe cetuÙeeW keâer mecJesoveeDeeW, YeeJeveeDeeW Deewj peerJeve keâer $eemeefoÙeeW
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keâes Keguekeâj DeefYeJÙeòeâ efkeâÙee nw~ Gefce&uee efMejer<e keâer keâneefveÙeeB keâeuheefvekeâ veneR, yeefukeâ ÙeLeeLe&hejkeâ
nQ, pees hee"keâ keâes melen kesâ veerÛes keâer keâ"esj efpevoieer keâe meecevee keâjJeeleer nQ~ ÙeLeeLe& kesâ DeBOesjs ieºeW
SJeb KeeFÙeeW ceW Glejkeâj efpevoieer ceW Deeves Jeeueer heefjefmLeefleÙeeW keâes Gpeeiej keâjleer nQ, efpemeceW peerJeve
kesâ mebIe<eeX Deewj peefšueleeDeeW keâe ÙeLeeLe& Peuekeâlee nw~

Ùeesieoeve– Fme MeesOe-efJe<eÙe keâe efvecveefueefKele Ùeesieoeve nw–
1. ieeBJe mes Menj keâer Deesj heueeÙeve keâjves Jeeues efkeâMeesjeW kesâ peerJeve hej MeesOe keâjves Jeeues

MeesOeeefLe&ÙeeW kesâ efueS GheÙeesieer efmeæ nesiee~
2. efkeâMeesjeW hej efueKee ieÙee MeesOe MeessOeeefLe&ÙeeW kesâ %eeve ceW Je=efæ keâjsiee Deewj GvnW JewÛeeefjkeâ

Âef° mes veÙeer efoMee Øeoeve keâjsiee~
3. ieeBJe mes Menj keâer Deesj heueeÙeve keâjves Jeeues efkeâMeesjeW hej efkeâÙee ieÙee Ùen MeesOe hetJee&«en-

efveoeve Deewj mecemÙee-efveJeejCe ceW meneÙekeâ nesiee~
4. MeesOe ceW MeesOekeâlee& kesâ meeceves pees leLÙe GheefmLele nesles nQ, GvnW Jen efJekeâefmele SJeb heefjceeefpe&le

keâjlee nw~
ueeYe SJe keâefceÙeeB :

(keâ) ueeYe– 1. MeesOe efJeMJemeveerÙe SJeb ceewefuekeâ nw, efpememes DevÙe MeesOeeLeea ueeYe ues mekeWâies~
2. ieeBJe mes Menj keâer Deesj heueeÙeve keâjves Jeeues efkeâMeesjeW kesâ peerJeve hej MeesOe keâjves Jeeues

MeesOeeefLe&ÙeeW kesâ efueS ueeYekeâejer nw~
3. veÙeer heerÌ{er kesâ ÙegJee MeesOekeâlee&DeeW kesâ efueS ØesjCeeoeÙekeâ nesiee~
4. keâLee meeefnlÙe hej MeesOe keâjves Jeeues MeesOeeefLe&ÙeeW kesâ efueS Yeer Ùen MeesOe DevegkeâjCeerÙe SJeb

ueeYekeâejer nesiee~
(Ke) keâefceÙeeB– 1. Jele&ceeve ceW heefjJeej Je meceepe ceW ieeBJe mes Menj keâer Deesj heueeÙeve keâjves

Jeeues efkeâMeesjeW kesâ Øeefle pees nsÙe Âef°keâesCe nw, Gmes otj keâjves ceW MeesOe me#ece veneR nw~
2. meceepe kesâ oyes-kegâÛeues, Ghesef#ele Deewj eflejmke=âle neskeâj ieeBJe mes Menj keâer Deesj heueeÙeve

keâjves Jeeues efkeâMeesjeW keâer mecemÙeeDeeW keâe GuuesKe cee$e keâjlee nw, meceeOeeve Øemlegle veneR keâjlee~
3. ieeBJe mes Menj keâer Deesj heueeÙeve keâjves Jeeues efkeâMeesjeW keâer DeeefLe&keâ mecemÙeeDeeW hej OÙeeve

DeefOekeâ kesâefvõle efkeâÙee ieÙee nw~
YeefJe<Ùe– efnvoer keâLee meeefnlÙe ceW efkeâMeesjeW kesâ ceveesefJe%eeve keâe DeOÙeÙeve keâjves Jeeues MeesOeeefLe&ÙeeW

kesâ efueS Ùen MeesOe-he$e Skeâ veJeerve JewÛeeefjkeâ Oejeleue Øemlegle keâjsiee~ Fme efJe<eÙe hej YeefJe<Ùe ceW keâF&
keâLeekeâejeW kesâ meeefnlÙe keâe DeOÙeÙeve keâj MeesOe-«evLe keâer jÛevee keâer pee mekesâieer~ MeesOe-he$e Gefce&uee
efMejer<e kesâ meeefnlÙe ceW ceveesefJe%eeve efJe<eÙe hej MeesOe keâjves keâer ØesjCee yeve mekeâlee nw~
mevoYe&-metÛeer

1. Gefce&uee efMejer<e– ‘oerJeej kesâ heerÚs– Deheveer ogefveÙee’, JeeCeer ØekeâeMeve, veF& efouueer, Øe. mebmkeâjCe-
2015

2. Gefce&uee efMejer<e– ‘njpeevee’, YeejleerÙe %eeveheer", veF& efouueer, ØeLece mebmkeâjCe-2013
3. Gefce&uee efMejer<e– ‘kegâkeâea Deewj DevÙe keâneefveÙeeB– efveieenW’, YeejleerÙe %eeveheer", veF& efouueer, Øe. meb.–

2003
4. Gefce&uee efMejer<e– ‘cegDeeJepee– Gmekeâe Deheveeheve’, efoMee ØekeâeMeve, veF& efouueer, Øe. meb.-1985
5. Gefce&uee efMejer<e– ‘Jes keâewve Les’, ceervee#eer hegmlekeâ, veF& efouueer, ØeLece mebmkeâjCe-1985


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mecekeâeueerve efnvoer Deewj ceueÙeeuece GhevÙeemeeW ceW
heÙee&kejCe-Âef°

uesefHeäšvesCš ([e@.) Meyeevee nyeeryeµ

MeesOe-meej : heÙee&kejCe keâe meerOee mecyevOe heÇke=âefle mes nw~ Deheves heefjkesMe ceW nce lejn-lejn
kesâ peerke-pevleg, hesÌ[-heewOes leLee DevÙe mepeerke-efvepeer&ke kemlegSB heeles nQ~ Ùes meye efceuekeâj heÙee&kejCe keâer
jÛevee keâjles nQ~ efke%eeve keâer efkeefYevve MeeKeeDeeW, pewmes– Yeeweflekeâ efke%eeve, jmeeÙeve efke%eeve leLee peerke
efke%eeve Deeefo ceW efke<eÙe kesâ ceewefuekeâ efmeæevleeW leLee Gvemes mecyeæ heÇeÙeesefiekeâ efke<eÙeeW keâe DeOÙeÙeve
efkeâÙee peelee nw~ hejvleg Deepe keâer DeekeMÙekeâlee Ùen nw efkeâ heÙee&kejCe kesâ efkemle=le DeOÙeÙeve kesâ meeLe-
meeLe Fmemes mecyeefvOele kÙeekeneefjkeâ %eeve hej yeue efoÙee peeS~ DeeOegefvekeâ meceepe keâes heÙee&kejCe mes
mecyeefvOele mecemÙeeDeeW keâer efMe#ee kÙeehekeâ mlej hej oer peeveer ÛeeefnS~ meeLe ner; Fmemes efvehešves kesâ
yeÛeekekeâejer GheeÙeeW keâer peevekeâejer Yeer DeekeMÙekeâ nw~ Deepe kesâ ceMeerveer Ùegie ceW nce Ssmeer efmLeefle mes
iegpej jns nQ, peneB heÇot<eCe Skeâ DeefYeMeehe kesâ ™he ceW mechetCe& heÙee&kejCe keâes ve<š keâjves kesâ efueS
nceejs meeceves KeÌ[e nw~ mechetCe& efkeMke Skeâ iecYeerj Ûegveewleer kesâ oewj mes iegpej jne nw~

yeerpe Meyo : heÙee&kejCe, meblegueve, heefjefmLeeflekeeoer, nefjleeYe.....
cetue DeeuesKe : YeejleerÙe mebmke=âefle ceW keve Deewj kevemheefle keâe yengle DeefOekeâ cenòJe nw~ kesoeW,

Gheefve<eoeW ceW ceveg<Ùe kesâ mkemLe peerkeve kesâ efueS heÙee&kejCe keâes Keeme cenòJe efoÙee ieÙee nw~ nÌpeejer
heÇmeeo efÉkesoer ves ‘kegâšpe’ efveyevOe ceW efueKee nw– ‘‘Ùen Oejleer cesjer ceelee nw Deewj ceQ Fmekeâe heg$e ntB~’’
uesefkeâve Deepe-keâue ceeveke peeefle kesâ Skeâhe#eerÙe efkekeâeme ves heÇke=âefle keâes yengle vegkeâmeeve hengBÛeeÙee nw~
Deepe nceejs ÛeejeW lejHeâ ceneceejer Hewâueer ngF& nw~ ve meeBme uesves kesâ efueS Megæ keeÙeg, ve heerves kesâ efueS
Megæ peue efceue hee jne nw~ Deespeesve nesue ueieeleej Hewâue jne nw, iuesefMeÙej efheOeue jne nw, he=LJeer
keâe leeheceeve yeÌ{ jne nw, KeeÅe kemlegSB efke<eeCeg Ùegòeâ nes ieÙeer nQ~ nceejs efueS heÙee&kejCe keâes yeÛeeves
keâer yeÌ[er efpeccesoejer Dee heÌ[er nw~ Ùener heÙee&kejCe-efkeceMe& keâer DeeOeejYetefce nw~

mecekeâeueerve efnvoer– ceueÙeeuece GhevÙeemeeW kesâ ceeOÙece mes Ùen leLÙe GYejkeâj meeceves Deelee
nw efkeâ heÙee&kejCe keâe yeÛeeke ner nceeje yeÛeeke nw~

2011 ceW meeje peesmeHeâ Éeje ceueÙeeuece ceW jefÛele GhevÙeeme nw– ‘Deeefle’~ 2005 ceW
veeefmeje Mecee& Éeje efnvoer ceW jefÛele GhevÙeeme nw– ‘kegâFÙeeBpeeve’~ oesveeW GhevÙeemeeW keâe heÇcegKe efke<eÙe
peue ner nw~ ‘Deeefle’ PeerueeW mes efIejs heÇosMe ceW jnves keeueeW keâer keâLee nw~ ceeveke kesâ DelÙeeieÇn Deewj
ueeueÛe keâe yegje Demej heÇke=âefle hej heÌ[ jne nw~

PeerueeW-veefoÙeeW keâes heÇotef<ele keâjves mes Deewj KesleeW keâe efkeveeMe keâjkesâ yeÌ[s-yeÌ[s keâe@chueskeäme yeveeves
mes ceeveke Deheves ner hewjeW hej kegâune[er ceej jns nQ~ heÇke=âefle hej ceeveke keâe nmle#eshe leLee ceve-ceefmle<keâ
Deewj Mejerj ceW hejceeCeg efkeefkeâjCe keâe Demej Flevee yeÌ{ ieÙee efkeâ Deye GOej mes Yeeiekeâj megkeâtve mes peerves
kesâ efueS keâesF& peien ner veneR yeÛeer nw~

meeje peesmeHeâ ves ‘Deeefle’ ceW Ssmee keâne efkeâ– ‘‘heeveer Ûeens efkeâlevee Yeer ievoe nes peeS, ken
meeÌHeâ ner jnsiee~ heeveer Skeâ ieeso keâer ieöer nw~ Ùen Mejerj keâer lebef$ekeâeSB nQ~ veefoÙeeB, kegâSB, Pejves,
µ men DeeÛeeÙee&– efnvoer efkeYeeie, jepekeâerÙe ceefnuee ceneefkeÅeeueÙe, efle®keveblehegjce, kesâjue

µ
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leeueeye~ heeveer mes ueyeeueye Kesle meyemes keâce pkeej keeueer Deeõ& YetefceÙeeB Yeer ÙeneR nQ~ peye Ùes meye
efkekeâeme kesâ keâejCe ve<š nes peeSBies, peye Yeespeve, keŒe Ùee DeeßeÙe veneR nesiee, leye peue Skeâ
Ûecelkeâej kesâ ™he ceW KeÌ[e jnsiee; peerkeve keâe Ssmee œeesle, pees keâYeer meceehle veneR nesiee~’’1

‘kegâFÙeeB’ keâe celeueye ner nw– peueœeesle, pees ceveg<Ùe keâer hÙeeme Deeefoce Ùegie mes yegPeelee nw~ peue
keâer pkeuevle Devleje&<š^erÙe mecemÙee keâes ueskeâj ‘kegâFÙee@peeve’ GhevÙeeme keâe leevee-yeevee yegvee ieÙee nw~
peue-mecemÙee keâes uesefKekeâe DeeBkeâÌ[eW leLee leLÙeeW kesâ meeLe keâLeekemleg ceW efhejesleer nQ~ Yeejle ceW ieeBke,
keâmyes Deewj MenjeW ceW ueesie kegâDeeW, leeueeyeeW Deewj veefoÙeeW mes pees heeveer uesles nQ, ken Yeer DeefOekeâlej
ievoe Deewj keâeršeCegÙegòeâ neslee nw~ veeefmeje Mecee& meckesoveMeerue neskeâj heÙee&kejCe kesâ meeLe nes jns
efKeuekeeÌ[ keâe hegjpeesj efkejesOe keâjles ngS efueKeleer nQ– ‘‘peeDees osKees Gve pebieueeW keâes, pees legceves keâeš
efoS... peeDees osKees Gme Ìpeceerve keâes, efpemekesâ mleveeW keâes legceves efveÛeesÌ[ efoÙee nw Deewj Deheveer meòee
efoKeeves kesâ efueS hejceeCeg yeceeW keâe heÇÙeesie efkeâÙee nw.. Gve efnceefMeKejeW keâes osKees, efpevneWves Deheves
Jepeto keâes efheIeuee legcnW veefoÙeeB oeR Deewj legceves GvnW yeyee&o keâj efoÙee~ Ùener veefoÙeeB LeeR, efpevekesâ
efkeâveejs legce Deekeâj yemes Les.. Deepe legce Gvemes cegBn ceesÌ[ Ûegkesâ nes~’’2

2014 ceW efkeveesÙe leesceme Éeje jefÛele GhevÙeeme nw– ‘keâefjkeäkeâesókeäkeâjer’~ efkemLeeheve mes petPeleer
pevelee keâer keâneveer~ efkemLeeefhele neskeâj DeeS ueesieeW ves Skeâ megvoj-mee ieeBke yeveeÙee nw~ hegjeves Ìpeceeves
kesâ ieeBkeeW mes Ùes ieeBke efyeuekegâue Deueie nQ~ MenjerkeâjCe kesâ keâejCe ieeBke kesâ veekeâ-vekeäMee Skeâ-oce yeoue
ieS nQ~ Ùen ieeBke Deueie efkeâmce kesâ «en pewmee efoKeeF& oslee nw~ š^wkeäšj Deewj DevÙe Ùev$eeW kesâ heÇÙeesie
mes Oejleer keâer Úeleer ceW pees Ieeke ueie peeles nQ, Ùen Deepe kesâ keâefjkeäkeâesókeäkeâjer keâer DekemLee keâes
efoKeelee nw~ Fmemes Ùen Ìpeeefnj nes peelee nw efkeâ MenjerkeâjCe keâe efMekeâej ieeBke Deewj keneB kesâ jnves keeueeW
Deewj Deeefokeemeer ueesieeW keâes nesvee heÌ[lee nw~ MenjerkeâjCe heÇeke=âeflekeâ meg<ecee keâes leyeen keâj osles nQ~ Fmeer
mecemÙee keâes Gpeeiej keâjles ngS ÙeceojCe efceße ves 1996 ceW ‘yeerme yejme’ GhevÙeeme keâer jÛevee keâer
nw~ efjheeslee&pe Mewueer ceW efueKes Fme GhevÙeeme kesâ ceeOÙece mes uesKekeâ ves yeerme yejme henues kesâ ieeBke keâes
Keespee nw, pees efkekeâeme kesâ veece hej lenme-venme nes ieS nQ~ DeeceeW mes Yeje hesÌ[, heerheue meye Deepe
ve<š nes ieS~ ieeBJe ceW ceesšjmeeFefkeâueW Dee ieF& nQ~ meÌ[kesâb yevevee Meg™ nes ieÙeeR~ veoer ceW hegue yeveeves
keâer Ùeespevee Ûeue jner Leer~ efmeÙeemeleoeveeW kesâ nmle#eshe kesâ keâejCe ieeBke kesâ heÇefle ueesieeW keâe jJewÙee yeoue
ieÙee~ ieeBke keeues MenjeW ceW heueeÙeve keâjvee Ûeenles nQ~ GhevÙeeme kesâ kesâvõ ceW efMekehegje ieeBke nw~

2017 ceW heer. megjsvõve Éeje jefÛele GhevÙeeme nw– ‘efpevee MeueYebieuegÌ[s keer[g’~ Ùen yengle ner
ÛeefÛe&le GhevÙeeme nw~ iueesyeue keeefceËie DeefveÙeefv$ele ™he mes yeÌ{ves hej uesKekeâ efÛeefvlele nw~ megefkeOeeSB
yeÌ{eves kesâ Ûekeäkeâj ceW efkekeâeme keâe veeje ueieekeâj, meeceves Deeves keeues keâe@jheesjsš ceeefHeâÙee mes yeÛekeâj
jnves keâer Ûesleekeveer oslee nw~ heÇke=âefle hej ceeveke kesâ nmle#eshe keâe efpe›eâ keâjles ngS Yeefke<Ùe ceW he=Lkeer hej
nesves keeueer heeefjefmLeeflekeâ ÛegveewefleÙeeW hej nceeje OÙeeve KeeRÛelee nw~ GhevÙeeme ceW Ssmee efueKee nw– ‘‘veÙee
Deeoceer heÇkeâeMe kesâ mLeeve hej yeefòeÙeeB peueekeâj leLee nkee kesâ mLeeve hej hebKes Ûeueekeâj, ceeveke efvekeeme-
mLeeveeW mes heÙee&kejCe keâes hetjer lejn mes nševes keâe heÇÙeeme keâj jne nw~’’3

iueesyeue keeefceËie keâes DeeOeej yeveekeâj 2017 ceW jlve MesKej efmebn ves efnvoer ceW ‘jsKevee cesjer
peeve’ GhevÙeeme keâer jÛevee keâer nw~ kew%eeefvekeâ leòkeeW keâes DeeOeej yeveekeâj Fmekeâe keâLeevekeâ Deeies yeÌ{lee
nw~ GoenjCe osefKeS– ‘‘he=Lkeer hej veew efkeefMe<š meerceeDeeW keâes efÛeefÖle efkeâÙee ieÙee nw, efpeveceW nceW
nmle#eshe mes yeÛeves keâer meueen oer ieÙeer Leer~ hej nceves leerve meercee jsKeeDeeW keâe Deefle›eâceCe henues ner
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Meg™ keâj efoÙee nw~ kes nQ– peuekeeÙeg heefjkele&ve, pewke efkeefkeOelee Deewj YetceC[ueerÙe veeFš^espeve Ûe›eâ~’’
Fve leòJeeW keâes hesMe keâjles ngS iueesyeue keeefceËie kesâ yegjs Demej keâer Deesj nceeje OÙeeve KeeRÛevee uesKekeâ
keâe GösMÙe nw~

2016 ceW heÇkeâeefMele meesefHeâÙee jHeâerkeâ keâe GhevÙeeme nw– ‘nye&sefjÙece’~ FmeceW Heäuewš ceW peerves
keeues veew meeue kesâ yeÛÛes kesâ ceeOÙece mes keâLee Deeies yeÌ{leer nw~ yeÛÛeeW ceW heÇke=âefle kesâ heÇefle ueieeke ueevee
ner GhevÙeeme keâe GösMÙe nw~ heeefjefmLeeflekeâ jepeveerefle, peeieÇlee Deewj yeÛÛeeW kesâ ceveeskÙeeheej Deeefo hej
Yeer uesefKekeâe efÛebeflele nw~ hegjeves Ìpeceeves kesâ Fuuece, keâekeg Fve meyemes Deepe keâer heerÌ{er keeefkeâHeâ veneR nw~
Fme GhevÙeeme keâer he=…Yetefce ceW Skeâ ‘keâekeg' Gmekeâes lenme-venme keâjkesâ efjheesš& yeveeves keâer Ùeespevee
yeveeleer nw~ Ssmee keâjves mes yengle meejs peerke-pevlegDeeW keâe heÇeke=âeflekeâ keememLeeve ve<š nes peeSiee~
uesefKekeâe efueKeleer nQ– ‘‘Ùen GhevÙeeme Gve yeÛÛeeW keâes meceefhe&le nw, pees F&Mkej kesâ yeejs ceW meesÛeles nQ,
pees yebpej Yetefce, ce=le ke=#eeW, [tyeleer veefoÙeeW Deeefo ceW kegâÚ Yeer hegvepeer&efkele keâj mekeâlee nw~’’4

Fmeer yeele keâer Deesj FMeeje keâjves keeuee Skeâ Deewj ceueÙeeuece GhevÙeeme nw– meeefokeâ keâeefkeue
keâe ‘KegMeer’ (2017)~ efkekeâeme keâer ieefle ceW nce yengle kegâÚ Kees jns nQ~ FmeceW heÇcegKe nw– heÇke=âefle
Deewj nefjÙeeueer~ efkekeâeme kesâ heÇefle Skeâ Ûesleekeveer nw Ùen GhevÙeeme~ ncemes Úerveer pee jner Ùee otj nes pee
jner yeeleeW keâer Deesj nceW Ùeeo efoueevee uesKekeâ keâe GösMÙe nw~ Deeves keeueer heerÌ{er keâes heÇke=âefle kesâ yeejs
ceW peeie™keâ keâjevee Yeer ken Ûeenles nQ~ KegMeer Gve yeÛÛeeW keâes heÇke=âefle keâer efkeefkeOelee keâer peevekeâejer
efoueelee nw, efpevekeâer efkeâmcele ceW Heäuewš keâer Ûeej efokeejeW kesâ Yeerlej kewâo nesvee efueKee nw~ Gvekeâes Ùeeo
efoueelee nw efkeâ heÇke=âefle efmeHeâ& yeeuekeâveer hej ueies Skeâ ieceues kesâ heewOes veneR nQ Deewj DeekeâeMe efmeHeâ& Skeâ
efKeÌ[keâer keâe ÂMÙe veneR nw~

2004 ceW Sme.Deej. njveesš Éeje heÇkeâeefMele GhevÙeeme nw– ‘efnef[cye’, pees heke&leebÛeue kesâ
Skeâ YetKeC[, keneB keâer mLeeefvekeâ mebmke=âefle Deewj Gmekeâer mecekeâeueerve meeceeefpekeâ kemlegefmLeefle keâes
jsKeebefkeâle keâjlee nw~ heÇeke=âeflekeâ meewvoÙe& keâe efÛe$eCe osefKeS– ‘‘Ìpeceerve keâeHeâer GhepeeT Leer~ Gcoe
efkeâmce keâer efceóer mes meveer ngF&~ veerÛes LeesÌ[er otj Skeâ heewjeefCekeâ veoer yenleer Leer~ Ìpeceerve kesâ Deeies Skeâ
yeÌ[e ÛeMeebo Lee, efpemeceW Ieešer kesâ keâF& ieeBkeeW kesâ heMeg Deewj YesÌ[-yekeâefjÙeeB Ûeje keâjles Les... Ssmes megjcÙe
heÇosMe ceW DeÛeevekeâ Oeceekeâe nes ieÙee~ pebieueeW Deewj heneefÌ[ÙeeW keâes [eFveeceeFš mes GÌ[evee Deewj GpeÌ[
peeves kesâ iece ceW MeekeäCeg pewmes heÇke=âefle-mvesner Goeme nes peeles nQ~ heÇke=âefle hej ceeveke keâe nmle#eshe yeÌ{
ieÙee, lees heÇke=âefle meyekeâes efveieue peeSieer~ Fmeer keâe efÛe$eCe FmeceW nw~ MeekeäCeg Éeje oeve oer ieÙeer Ìpeceerve
hej Demheleeue yeveeves keâer Iees<eCee keâjves keeues keâer pevelee ves leejerHeâ keâer, hej Gmeer jele ke<ee& Dehevee
heÇkeâeshe efoKeeleer nw~ yeeoue Heâš peeles nQ, keâÙeecele Dee peeleer nw Deewj veoer kesâ efkeâveejs yemes ieeBke,
GÅeesieheefleÙeeW-jepevesleeDeeW kesâ yeÌ[s-yeÌ[s DeeueerMeeve yebieues Deewj nesšue veoer ceW yen ieS~

2015 ceW heÇkeâeefMele ceveespe kegâ™j keâe GhevÙeeme nw– ‘efveuece hetòeg ceuevee&ue’~ GhevÙeeme keâer
Meg™Deele Ssmeer nw– ‘‘Gòej ceW keWkeâ[e heke&le, oef#eCe ceW kegâceejer cegvecyee, hetke& Deewj heefMÛece ceW hes™ce
meeiej Deewj Fvekesâ yeerÛe efkeefYevve ™heeW ceW heke&le, IeeefšÙeeB, heneefÌ[ÙeeB, he"ej, cewoeve, jsefiemleeve, veoer
kesâ efkeâveejs Deewj mecegõ leš nQ~’’5

Deeies, nce osKeles nQ efkeâ pees Ìpeceerve Gmeves henues osKeer Leer, ken Ìpeceerve Deepe Tmej yeve ieÙeer~
yeoueles ceewmece keâer kepen mes KesleeW ceW Deveepe veneR Gieles~

2016 ceW heÇkeâeefMele heer. megjsvõve keâe GhevÙeeme nw– ‘pewkece’~ Ùen GhevÙeeme nceW Ùen meesÛeves
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keâes yeeOÙe keâj oslee nw efkeâ keâefke Skeb heefjefmLeeflekeeoer heÙee&kejCe keâer megj#ee kesâ efueS yengle meejer
keâeuheefvekeâ ÙeespeveeSB yeveeles nQ~ Demeue ceW; heÇeÙeesefiekeâ heæefleÙeeW keâer DeeJeMÙekeâlee nw nceW~ kewiee pewmes
Tmej Yetefce keâes kewâmes nefjleeYe yevee mekeâles nQ– Fmeer meesÛe mes GhevÙeeme Deeies yeÌ{lee nw–

‘ceQ Yeer kewieF& DeeTBiee~
Yeues ner ken metKe ieÙee nes,
keneB Skeâ veoer nw~
ceQ Skeâ keâefke kesâ ™he ceW hewoe ngDee ntB~
ceQ veoer keâes Deheveer GBieueer mes ÚtTBiee~
efHeâj veoer yenves ueiesieer~’6

kegâmegce kegâceej keâe GhevÙeeme nw– ‘ceer"er veerce’ (2012), efpemekeâe DeejcYe Deescevee kesâ nefjle
heÇsce mes Meg™ neslee nw~ ken Deheves Deeme-heeme keâer nefjÙeeueer keâes heÇmeeefjle keâjves kesâ efueS efvejvlej veS-
veS heÇÙeesie keâjleer jnleer nw~ megefkeOeeSB yeÌ{eves Deewj MenjerkeâjCe kesâ efueS heÇeke=âeflekeâ mebmeeOeveeW keâe
efkeveeMe efkeâÙee peelee nw~ efouueer cesš^es meskee Meg™ ngF&, leYeer efouueerkeeefmeÙeeW keâes jenle efceueer~ uesefkeâve
uesefKekeâe keâer Âef<š heÇke=âefle keâer Deesj jner nw~ Skeâ Deesj Deescevee kesâ Yeerlej ieeÌ[er ceW yew"ves keâer Glmegkeâlee
Leer, lees otmejer Deesj; efpeve jemleeW mes neskeâj cesš^es peeleer nw, ken Gmekeâer Âef<š mes DeesPeue veneR jn
mekeâe nw~ ÙeneB kegâmegce kegâceej Ùen efueKes efyevee veneR jn heeleeR efkeâ– ‘‘Fme ieeÌ[er keâer meHeâuelee keâer
he=<"Yetefce ceW Menj kesâ kegâÚ keÙeeske=æ ke=#eeW keâe Ùeesieoeve nw~’’7

Fkeâes-Heâsefceefvepce ceW Œeer Deewj heÇke=âefle– oesveeW keâes kesâvõ ceW jKekeâj efkeÛeej-efkeceMe& efkeâÙee peelee
nw~ Deepe Œeer Deewj heÇke=âefle– oesveeW Mees<eCe keâe efMekeâej yeveer ngF& nQ~ oesveeW keâer leguevee FmeceW nesleer nw~
heÇeke=âeflekeâ mebmeeOeveeW keâe oesnve Deewj Œeer keâer iegueeceer keâes mecyeæ keâjkesâ osKeves keâer heÇke=efòe nw~ Fkeâes-
Heâsefceefvepce keâe efpe›eâ ‘iueesyeue ieeBke kesâ oskelee’ (2009) ceW nw~ PeejKeC[ kesâ Yeewjeheeš Fueekesâ ceW
mLeeve-mLeeve hej yeekeämeeFš keâer Kegueer KeoeveW nQ~ peneB mes yeekeämeeFš Keesokeâj ues peeÙee peelee Lee,
keneB yeÌ[s-yeÌ[s ie[d{s efoKeeF& osles Les~ Fmes osKekeâj uesKekeâ keâes Ssmee ueielee nw efkeâ– ‘‘ceevees ceeB kesâ
Ûesnjs hej ÛesÛekeâ kesâ yeÌ[s-yeÌ[s Oeyyes neW~’’8

2014 kesâ ‘ieeÙeye neslee osMe’ PeejKeC[ kesâ cegC[e DeeefokeeefmeÙeeW keâer mebkeâš keâer ieeLee nw~
hetBpeerkeeoer efkekeâeme keâer oewÌ[ ceW Meeefceue ueesie efkeâme keâoj Ieeme keâer lejn ceeveke mecegoeÙe keâes Ûejles
pee jns nQ? yeeÌpeejkeeo, hetBpeerkeeo, meeceÇepÙekeeo DeeefokeeefmeÙeeW keâes pÙeeoe heÇueesYeve osles nQ~ efkekeâeme
keâe heÇueesYeve oskeâj Gvekesâ Fueekesâ hej keâypee keâj uesles nQ~ efkekeâeme keâe efkekeâjeue nmle#eshe Flevee yeÌ{
ieÙee efkeâ–

‘mejvee kevemheefle peiele ieeÙeye ngDee,
cejbie yegje yeeWiee, heneÌ[ oskelee ieeÙeye
ngS ieerle ieeves keeueer, Oeerces yenves keeueer,
meesves keâer Ûecekeâ efkeKesjves keeueer, nerjeW mes Yejer
meejer veefoÙeeB efpeveceW peue oskelee keâe keeme Lee,
ieeÙeye nes ieF&, ceb[eDeeW keâer yesefšÙeeB Yeer ieeÙeye
nesveer Meg™ nes ieFË, meesvee ueskeâj efomegce
ieeÙeye nesves keeues osMe ceW leyoerue ness ieS~’9
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heÇke=âefle hej ceeveke keâe nmle#eshe yeÌ{ves kesâ keâejCe pebieue ceW jnves keeues ueesieeW keâe heueeÙeve neslee
nw~ Fme hej efkeÛeej keâjveskeeuee GhevÙeeme nw– Meerueeše@ceer keâe ‘keuueer’~ heneÌ[, veoer, pebieue– meye
Mees<eCe keâe efMekeâej nes jns nQ~ Skeâ Deesj pebieue keâe veekeâ-vekeäMee yeoueves kesâ efueS Deeies Deeves keeues
ueesie, otmejer Deesj Deheveer peeve keâer hejkeen efkeâS efyevee Gmekeâer megj#ee kesâ efueS Deeies Deeves keeues
heÇke=âefle-mvesner keâes nce FmeceW osKe mekeâles nQ~ pebieueer peerkeve keâer ™hejsKee uesefKekeâe ÙeeW heÇmlegle keâjleer
nQ– ‘‘neLeer Deewj Gmekeâe meeLeer, pees Peerue mes heeveer heerves DeeS Les, yeeBme kesâ Pegjcegš kesâ heerÚs yengle
osj lekeâ FbleÌpeej keâjles jns~ pewmes-pewmes GvneWves Oejleer keâes heÇsce mes Yejles, Peerue keâes leeueeye  ceW yeoueles
Deewj leeueeye keâes veoer yeveles osKee, oesveeW neefLeÙeeW kesâ ceve ceW ceeveke kesâ heÇefle ienje mvesn GceÌ[
heÌ[e~’’10

2003 ceW heÇkeâeefMele DeefYecevÙeg Devele keâe GhevÙeeme nw– ‘Skeâ Gcceero Deewj’~ FmeceW yeÌ{les
MenjerkeâjCe ves heÇke=âefle keâer megvojlee keâe efkeveeMe keâjves keâer Deesj FMeeje efkeâÙee nw~ efmeÙeemeleoeveeW keâer
mkeeLe&lee Deewj ueeueÛe kesâ keâejCe heÇke=âefle keâer megvojlee keâes Yeer yesÛeves kesâ efueS kes lewÙeej nQ~ ueesieeW kesâ
ceve ceW cepenye kesâ veece hej veHeâjle hewoe keâjles nQ~ meecheÇoeefÙekeâ leekeâleeW keâes mecePeves ceW Deece Deeoceer
DemeceLe& nes peelee nw Deewj kes Fme meecheÇoeefÙekeâlee keâer DeeÌ[ ceW Deheveer Oejleer keâes yesÛeves keeueeW keâes
veneR henÛeeve heeles~ Ssmes Dence cegöeW hej uesKekeâ Deheveer jeÙe yeleelee nw~

1991 ceW keerjsvõ pewve ves ‘[tye’ veecekeâ GhevÙeeme efueKekeâj heÙee&kejCe-Ûeslevee keâes peieeÙee nw~
‘[tye’ leerve lejHeâ heneÌ[eW mes Deewj Skeâ lejHeâ veoer mes efIejer ue[eF& ieeBJe keâer keâneveer nw, peneB mejkeâej
yeeBOe yevekeevee Ûeenleer nw~ yeeBOe yevekeeves kesâ Ûekeäkeâj ceW mejkeâej ieÇeceerCe ueesieeW keâe GefÛele heÇyebOe efkeâS
efyevee GvnW efkemLeeefhele keâjvee Ûeenleer nw~ ceeveke keâer mkeeLe&lee keâe efÛe$eCe ÙeeW efkeâÙee nw– ‘‘Deeoceer keâer
efHeâlejle Ssmeer nw efkeâ Mejerj keâer yegefveÙeeoer Ìpe™jleW hetjer nesles ner ceve ceW lejn-lejn keâer lejbieW G"ves
ueieleer nQ~’’11

2009 ceW Deefcyekeâemegleve cebieeo Éeje ceueÙeeuece ceW jefÛele ‘Svecekeâepes’ Deewj 2012 ceW
cengDee ceepeer Éeje efueefKele ‘cejbie ieesÌ[e veeruekeâC" ngDee’– Ùes oesveeW GhevÙeeme Fme ceeÙeves ceW leguevee
keâjves ÙeesiÙe nQ efkeâ oesveeW heÇot<eCe Deewj efkemLeeheve mes petPeles DeeefokeeefmeÙeeW keâer ieeLee nQ~ Fve oesveeW
GhevÙeemeeW keâe efke<eÙe heÇot<eCe nw~ ‘cejbie ieesÌ[e’ ceW ÙetjsefveÙece Keveve mes Glhevve heÇot<eCe keâe efpe›eâ nw,
lees Svecekeâepes ceW ‘SC[esmeuHeâeve’ mes Glhevve heÇot<eCe nw~

‘cejbie ieesÌ[e veeruekeâC" ngDee' keâe heefjkesMe FeejKeC[ kesâ efvekeâš efmLele cejbie ieesÌ[e veecekeâ
ieeBke nw~ Ùen ieeBke peneB pebieueeW mes Yeje ngDee nw, keneR YetieYe& ceW ÙetjsefveÙece, leeByee Deewj DeÙemkeâ nw~
Fmekesâ Keveve mes ner peue, pebieue, Iej, PeesheÌ[er Deeefo meye kegâÚ GpeÌ[ ieÙee~ Fmekesâ meceeve
‘Svecekeâepes' ceW keâne ieÙee efkeâ keâepet keâer Kesleer kesâ veece hej keâF& SkeâÌ[ Ìpeceerve DeeefokeeefmeÙeeW mes Úerveer
ieÙeer~ ÙetjsefveÙece Keveve kesâ veece hej Deheveer Ìpeceerve hej efkeâS peeves keeues DelÙeeÛeej keâe efÛe$eCe ‘cejbie
ieesÌ[e veeruekeâC" ngDee' ceW cengDee ceepeer ves ÙeeW KeerÛee nw– ‘‘veF& Keoeve keâcheveer kesâ ueesie keâF&
hegefuemekeâefce&ÙeeW kesâ meeLe KeÌ[s neskeâj Gmekeâer PeesheÌ[er keâes ieeÌ[er mes legÌ[kee jns nQ~ ‘DeefOekeâemegleve
efkeueefÙe[eveekeeòe, pewkekewefkeOÙebieueeue mece=æceeÙe keâes[tve keâeG yesef<šlesefueefkeÛÛeeCeg SkeâefkeueÙet[s ke=âef$ece
keâe[g efveefceÛÛel~ Ûeg®keäkeâce mLeueceuuee~ SvemekeâpesefÙeve cee$e De®petjesuece nskeäšje,’ Fmekeâe celeueye
Ùen nw efkeâ keâepet keâer Kesleer kesâ efueS pewke kewefkeOÙe mes Ùegòeâ IeveIeesj pebieue keâes keâeškeâj keâepet ueiee
efoÙee~ 600 nskeäšj peceerve Fmekesâ efueS nÌ[he efueÙee ieÙee~
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‘Scevekeâepes' keâemejieesÌ[ efpeues ceW Skeâ megvoj ieeBke nw~ ‘Svecekeâepes' Meyo keâe DeLe& nw– Dee"
mebmke=âefleÙeeW keâe mebiece mLeue~ Ùen peien Úesšs-Úesšs heneÌ[eW mes Ùegòeâ nw~ Skeâ Ùee oes veneR, ome nÌpeej
heneÌ[eW keâe ieeBke~ Fmeer heÇkeâej, cejbie ieesÌ[e keâe efvekeâškeleer& pebieueer Fueekeâe nw– meejb[e~ Ùen lees meele
meew heneÌ[eW keâe osMe nw~ ÙetjsefveÙece Keveve mes efvekeâueves keeues DeuHeâe, yeerše, ieecee pewmes efkeefkeâjCe
Mejerj kesâ Devoj hengBÛekeâj pesvesefškeâ kÙekemLee keâes yeoue [eueles nQ~ veF&-veF& yeerceeefjÙeeW mes ueesie yesÛewve
nesles nQ~ yeÛÛeeW kesâ efmej DemkeeYeeefkekeâ ™he mes yeÌ[s nes peeles nQ~ kegâÚ yeÛÛeeW kesâ efmej OeÌ[ keâer leguevee
ceW Úesšs Les~ kegâÚ yeÛÛeeW kesâ oeefnves neLe Deewj hewj keâe efkekeâeme cebLej ieefle mes neslee nw~ ueesieeW kesâ Ûesnjs,
keâbOes Deewj hewjeW hej keâeues-keâeues Oeyyes Les~ hesš Ùee ieo&ve ceW yeÌ[er-yeÌ[er ieeB"W efueS Ietceles Les~ peevekejeW
hej Yeer Fmekeâe Demej nce osKeles nQ~ ieeÙe-yekeâjer efkekeâueebie hewoe nesles nQ~ kegâÚ lees hewoe nesles ner cej
peeles nQ~ kegâÚ yekeâefjÙeeW keâe peyeÌ[e Deewj cemetÌ[eW meefnle meejs oeBle meÌ[-ieuekeâj efiej Ûegkesâ Les~ Fmeer
heÇkeâej keâer efkeefÛe$e yeerceeefjÙeeW keâe efÛe$eCe ‘Svecekeâepes’ ceW Yeer nw~ heÛÛeerme ke<ee&W kesâ ueieeleej
SC[esmeuHeâeve kesâ heÇÙeesie mes ueesie leÌ[he jns Les~

meb#eshe ceW; keân mekeâles nQ efkeâ efnvoer Deewj ceueÙeeuece kesâ GhevÙeemeeW ceW heÙee&kejCe mepeie neskeâj
meeceves Deeles nQ~ uesKekeâeW kesâ heÙee&kejCe mecyevOeer Âef<škeâesCe mes Deepekeâue kesâ heÇot<eCe mecyevOeer ceeceueeW
ceW Yeer efkeÛeej-efkeceMe& nesles nQ~ Yee<ee pees Yeer nes, heÙee&kejCe keâer megj#ee nceejer megj#ee nw~ Fve leceece
GhevÙeemeeW kesâ DeOÙeÙeve mes Ùen mhe<š nes peelee nw efkeâ heefjefmLeefle mes ueieeke jKevee nceeje keâle&kÙe nw~
meneÙekeâ ieÇvLe

1. meeje peesmeHeâ– Deeefle, [er. meer. yegkeäme-2011, he=… mebKÙee 17
2. veeefmeje Mecee&– kegâFÙee@ peeve, meeceefÙekeâ heÇkeâeMeve– 2006, he=… mebKÙee 37
3. heer. megjsvõve– efpevee MeeueeYebieuegÌ[s keer[g, ceele=Yetefce yegkeäme-2017, he=… mebKÙee 33
4. meesefHeâÙee jHeâerkeâ– ‘nye&sefjÙece’, ceele=Yetefce yegkeäme-2016, he=… mebKÙee 28
5. ceveespe kegâ™j– efveuece hetòeg ceuevee&ue, [er. meer. yegkeäme-2015, he=… mebKÙee 43
6. heer. megjsvõve– pewkece, ueesieesme yegkeäme-2016, he=… mebKÙee 19
7. kegâmegce kegâceej– ceer"er veerce, efkeâleeyeIej heÇkeâeMeve-2012, he=… mebKÙee 54
8. jCesvõ– iueesyeue ieeBke kesâ oskelee, YeejleerÙe %eeveheer"-2009, he=… mebKÙee 16
9. jCesvõ– ieeÙeye neslee osMe, YeejleerÙe %eeveheer"-2015, he=… mebKÙee 71

10. Meeruee šesceer– keuueer, [er. meer. yegkeäme-2019, he=… mebKÙee 43
11. keerjsvõ pewve– [tye, keeCeer heÇkeâeMeve-1990, he=… mebKÙee 23





veceve (Deæ&Jeee|<ekeâ) Je<e& 19 : Debkeâ 34 44 ISSN : 2229-5585

‘peye-peye nesefnb Oejce keâer neveer’ ceW vemeyevoer keâer heerÌ[e
[e@. DeMeeskeâ kegâceej pÙeesefleµ

heÇmleekevee : ueeskeâveeÙekeâ peÙeheÇkeâeMe veejeÙeCe kesâ Dee£eve hej osMeYej ceW kÙeehle ‘mechetCe&
›eâeefvle’ kesâ heÇeflejesOe-mke™he Deewj ceeveveerÙe Fueeneyeeo GÛÛe vÙeeÙeeueÙe Éeje jeÙeyejsueer ueeskeâmeYee
Ûegveeke keâes jö keâj efoS peeves hej, lelJeâeueerve heÇOeevecev$eer ßeerceleer Fefvoje ieeBOeer keâer DevegMebmee hej,
Yeejle kesâ je<š^heefle ves 25 petve, 1975 keâes osMe ceW Deeheelekeâeue ueeiet keâj efoÙee~ Deieues efove,
26 petve keâes Fefvoje ieeBOeer ves DeekeâeMekeeCeer mes Fmekeâer Iees<eCee keâer~ 21 ceeÛe&, 1977 lekeâ Ûeues
Deeheelekeâeue kesâ Fkeäkeâerme cenerves kesâ Gme keâeueKeC[ ceW osMe kesâ meeefnlÙekeâejeW, heÇeOÙeehekeâeW, he$ekeâejeW,
meceepemesefkeÙeeW, jepeveerefle%eeW, Úe$e-Úe$eeDeeW Deewj ueeKeeW Deece peve hej Deveskeâ peguce efkeâS ieS~
efveoe&s<e ueesieeW keâes keâejeieej kesâ meeRKeÛeeW ceW FmeefueS yevo keâj efoÙee ieÙee Lee, keäÙeeWefkeâ kes Fefvoje-
Meemeve ceW osMe ceW kÙeehle YeÇ<šeÛeej, Ûeesjer, efMe#ee ceW efiejekeš, cenBieeF&, yesjespeieejer, hegefueme-
heÇMeemeve kesâ peguce FlÙeeefo kesâ efkejesOe ceW Dehevee mkej cegKej keâj jns Les~ osMe kesâ yevoerie=neW ceW GvnW
Deveskeâ heÇleeÌ[veeSB oer ieÙeeR~ Gve efoveeW DeefYekÙeefòeâ keâer mkelev$elee hej heÇefleyevOe ueiee efoÙee ieÙee Lee~
meceeÛeej-he$eeW hej meWmejefMehe ueeiet keâj oer ieÙeer Leer~ keâesF& Yeer meceeÛeej efyevee mejkeâejer DeefOekeâejer keâes
efoKeeS heÇkeâeefMele veneR neslee Lee~ osMe kesâ nj keie& ceW oes mecetn yeve ieS Les, Skeâ Deeheelekeâeue kesâ
meceLe&keâ Deewj otmejs Deeheelekeâeue-efkejesOeer~

cegKÙe Meyo : heÇOeevecev$eer, mechetCe& ›eâeefvle, Deeheelekeâeue, heÇefleyevOe, pevemebKÙee-efveÙev$eCe,
vemeyevoer, ieYe&keleer, Demheleeue, ce=lÙeg, keâejeieej, DeceevekeerÙe, ueeskeâleeefv$ekeâ, leeveeMeener, heÇleeÌ[vee,
YeÙeekenlee, heefjefmLeefle, DeefYekÙeefòeâ, mkelev$elee FlÙeeefo~

Deeheelekeâeue Deewj vemeyevoer : meved 1975 kesâ Deeheelekeâeue kesâ Gme keâeueKeC[ ceW
pevemebKÙee-efveÙev$eCe kesâ veece hej Deece peve keâes heÇleeefÌ[le keâjves kesâ efueS mejkeâejer mlej hej ‘heg®<e
vemeyevoer’ keâe DeefYeÙeeve ÛeueeÙee ieÙee~ Fmekeâer yeeie[esj heÇOeevecev$eer ßeerceleer Fefvoje ieeBOeer kesâ megheg$e
ßeer mebpeÙe ieeBOeer ves hetjs peesMe-KejesMe mes Deheves keâvOes hej efueÙee Deewj mejkeâejer lev$e keâes Fme keâeÙe&
ceW PeeWkeâ efoÙee~ Ùen vemeyevoer keâeÙe&›eâce Fleveer lespeer mes hetjs osMe ceW mechevve efkeâÙee pee jne Lee efkeâ
hegefueme Yeer peyejve ieeBkekeeueeW keâe Iesjeke keâj ueesieeW keâer vemeyevoer keâj jner Leer~ Meemeve Deewj hegefueme-
heÇMeemeve keâe og®heÙeesie keâjles ngS, DeceevekeerÙe ™he mes yeuehetke&keâ Fme keâeÙe&›eâce keâes Debpeece efoÙee pee
jne Lee~ yengle-mes meeefnlÙekeâejeW Deewj he$ekeâejeW ves Deheveer jÛeveeDeeW ceW Meemeve kesâ Ssmes Deveskeâ og<ke=âlÙeeW
keâe GuuesKe efkeâÙee nw~ keefj… he$ekeâej efkeveeso cesnlee ves Deheveer hegmlekeâ ‘o mebpeÙe mšesjer’ (heÇkeâeMeve
ke<e&–meved 1978) ceW Deeheelekeâeue kesâ keâeueKeC[ keâer Deveskeâ IešveeDeeW keâer ÛeÛee& keâer nw~ FmeceW
GvneWves efouueer ceW peyejomleer keâer pee jner vemeyevoer Deewj GmeceW mebueive ueesieeW keâe GuuesKe efkeâÙee nw,
efpemeceW uesefHeäšvesCš iekeve&j efkeâMeve Ûevo, vekeerve Ûeekeuee, efkeÅeeyesve Meen Deewj ®Kemeevee meguleevee
meefcceefuele Les~ ®Kemeevee keâes cegefmuece mecegoeÙe kesâ ueesieeW keâer vemeyevoer keâer efpeccesoejer oer ieÙeer Leer~
®Kemeevee meguleevee Gve efoveeW Skeâ yeÌ[er nmleer yeve ieÙeer LeeR, pees hegjeveer efouueer ceW Skeâ yegšerkeâ
mebÛeeefuele keâjleer LeeR~ Gvekeâe efkekeen heÇefmeæ uesKekeâ Deewj he$ekeâej KegMekevle efmebn kesâ Yeleerpes

µ meneÙekeâ DeeÛeeÙe&– efnvoer efkeYeeie, keâeMeer efnvot efkeMkeefkeÅeeueÙe, keejeCemeer, G.Øe.
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mesveeefOekeâejer efMeefkevoj efmebn mes ngDee Lee~ FvneR oesveeW keâer yesšer nQ– yee@ueerkeg[ keâer heÇefmeæ DeefYeves$eer
Dece=lee efmebn, efpevekeâe efkekeen DeefYeveslee mewHeâ Deueer Keeve mes ngDee Lee~

keefj… meeefnlÙekeâej [e@. oskesvõ oerhekeâ ves Deheveer Skeâ keâefkelee ‘oske (›eâeefvle)-otle keâe
DekelejCe’ Meer<e&keâ keâefkelee ceW mebpeÙe ieeBOeer keâer leeveeMeener heÇke=efòe kesâ meccegKe Meemeve Deewj jepevesleeDeeW
kesâ velecemlekeâ nesves keâe mhe<š GuuesKe efkeâÙee nw~ 27 pevekejer, 1976 keâes meele he=…eW ceW efueKeer
Ùen keâefkelee Gvekesâ keâekÙe-mebieÇn ‘yevo keâceje : Kegueer keâefkeleeSB’ ceW mebie=nerle nw, pees meved 1978
ceW heÇkeâeefMele ngF& Leer~ Fme keâefkelee ceW [e@. oerhekeâ ves efueKee nw efkeâ efkeâme lejn ueesieeW keâes heÇueesYeve
oskeâj, š^keâeW ceW ueeokeâj meYeeDeeW ceW ueeÙee peelee Lee Deewj mejkeâej keâe njSkeâ keâce&Ûeejer Deewj DeHeâmej
Ûeeheuetmeer ceW ueiee Lee~ kes efueKeles nQ– ‘‘legcnejer MeesYeeÙee$ee efvekeâueer/pees kegâÚ Yeer keâne legceves/
ken yeesOe keâer Âef<š mes Deyegæ Lee/Deewj Yee<ee keâer Âef<š mes meke&Lee DeMegæ Lee...legcnejs Deeves
mes nceves keâuekeäšj keâer ceMeerve keâe/keâceeue osKee nw/heÇOeevecev$eer mes yeÌ{keâj heÇOeevecev$eer kesâ
yesšs keâe/Fkeâyeeue osKee nw~’’1

Fme vemeyevoer kesâ keâeÙe& ceW mejkeâej kesâ heÇeÙe: nj efkeYeeie kesâ keâce&ÛeeefjÙeeW keâes Skeâ efveefMÛele
mebKÙee oer ieÙeer Leer efkeâ Fleves ueesieeW keâer vemeyevoer keâjevee DeefvekeeÙe& nw, DevÙeLee Gvekeâer veewkeâjer ues
ueer peeSieer~ Fme ‘vemeyevoer mebKÙee-hetefle&-DeefYeÙeeve’ ceW DeeÙeg keâe Yeer OÙeeve veneR jKee peelee Lee Deewj
18 mes 60 ke<e& lekeâ kesâ DeeÙeg-keie& kesâ ueesieeW keâer vemeyevoer keâj oer pee jner Leer~ Fme DeefYeÙeeve keâer
›eâtjlee keâe efÛe$eCe keâLeekeâej hebkeâpe efye<š ves Deheveer keâneveer ‘keâkeeÙeo’ ceW keâer nw~ GvneWves yeleeÙee nw
efkeâ efkeâme heÇkeâej vewjsšj keâes mejkeâej kesâ ueesie Scyeguesvme ceW Demheleeuevegcee peien hej ues peeles nQ Deewj
Gmekeâer vemeyevoer keâj Gmes Deæ&veive DekemLee ceW efyevee hewCš kesâ yeenj Yespe osles nQ~ ken Deheveer Fppele
yeÛeeves kesâ efueS efmeheener kesâ meeceves efieÌ[efieÌ[elee nw efkeâ keâce-mes-keâce Gmekeâer hewCš lees os oer peeS,
leeefkeâ Deheveer Fppele {keâkeâj yeenj pee mekesâ, Deheves Iej hengBÛe mekesâ~ efkeâvleg efmeheener Gmes Oekeäkesâ
ceejkeâj yeenj keâj oslee nw Deewj keânlee nw– ‘‘yeskeâej keâe nuuee cele keâjes~ Deye legcnW hewCš keâer keâesF&
pe™jle veneR nw~’’2

Deeheelekeâeue kesâ oewjeve pevemebKÙee-efveÙev$eCe kesâ Fmeer vemeyevoer kesâ ‘mebKÙee-hetefle&-DeefYeÙeeve’ mes
peesÌ[ efoS ieS Skeâ Ùegkee mejkeâejer keâce&Ûeejer kesâ DevleÉ&vÉ Deewj Devle:heerÌ[e keâes meeefnlÙekeâej ce=oguee
efmevne ves Deheveer keâneveer ‘peye-peye nesefnb Oejce keâer neveer’ ceW DeefYekÙeòeâ efkeâÙee nw~ 27 vekecyej,
1942 keâes efyenej kesâ cegpeHeäHeâjhegj efpeues kesâ Úheje ieeBke ceW pevceeR ce=oguee efmevne kesâ efhelee keâe veece
yeeyet Úyeerues efmebn Deewj ceelee keâe veece Deveghee oskeer Lee~ kes yeeuÙekeâeue mes ner heÇefleYeeMeeefueveer LeeR~
Gvekeâer heÇejefcYekeâ efMe#ee Deheves ieeBke kesâ mLeeveerÙe efkeÅeeueÙe ceW ngF&~ Gmekesâ heMÛeeled kes ueKeermejeÙe
efpeuee kesâ yeeefuekeâe efkeÅeeheer" mes neF&mkeâtue keâer hejer#ee GòeerCe& ngFË~ mveelekeâ keâer heÌ{eF& hetjer nesves mes
henues ner Gvekeâe efkekeen jece ke=âheeue efmevne mes keâj efoÙee ieÙee~ efkekeen kesâ yeeo Yeer ce=oguee peer ves
Deheveer heÌ{eF& peejer jKeer~ GÛÛe efMe#ee heÇehle keâj kes ceesleernejer kesâ [e@. Sme.kesâ. efmevne ceefnuee keâe@uespe
ceW ueskeäÛejj kesâ heo hej efveÙegòeâ ngFË, uesefkeâve Gvekesâ heefle kesâ Deb«espeer ceW [e@keäšjsš keâer GheeefOe heÇehle
keâj cegpeHeäHeâjhegj ceW ueskeäÛejj yeve peeves hej GvneWves Deheveer veewkeâjer ÚesÌ[keâj Dehevee mkeâtue heÇejcYe
efkeâÙee~ kes peÙeheÇkeâeMe veejeÙeCe keâer ‘mechetCe& ›eâeefvle’ mes pegÌ[ ieÙeeR~ yeeo kesâ efoveeW ceW [e@. jece ke=âheeue
efmevne efyenej kesâ kesâefyevesš cev$eer Deewj kesâvõ mejkeâej ceW jepÙecev$eer jns~ YeejleerÙe pevelee heešer& ceW
meefcceefuele neskeâj heefle-helveer oesveeW Skeâ jepeveerefle%e Deewj meceepemeskeer kesâ ™he ceW osMemeskee keâjves ueies~
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ce=oguee efmevne kesâ menpe, meùoÙe Deewj meckesoveMeerue ceve ves keâuece hekeâÌ[er Deewj GvneWves efnvoer
meeefnlÙe keâes Deveskeâ cenòkehetCe& ke=âefleÙeeB oeR~ GvneWves jepeceelee efkepeÙeejepes efmeefvOeÙee keâer peerkeveer
efueKeer– ‘jepeheLe mes ueeskeâheLe hej’~ Gvekesâ GhevÙeeme nQ– ‘veF& oskeÙeeveer’, ‘DeefleMeÙe’, ‘pÙeeW cesnBoer
keâes jbie’, ‘Iejkeeme’, ‘meerlee hegefve yeesueeR’, ‘heefjlehle uebkesâMkejer’; keâneveer-mebieÇn nQ– ‘osKeve ceW Úesšs
ueieQ’, ‘mheMe& keâer leemeerj’, ‘{eF& yeerIee peceerve’, ‘mee#eelkeâej’, ‘efyenej keâer ueeskeâkeâLeeSB, Yeeie-1
Skeb 2~ Fvekesâ Deefleefjòeâ; DevÙe efkeOeeDeeW keâer Gvekeâer ke=âefleÙeeB nQ– ‘ÙeeÙeekejer DeeBKeeW mes’, ‘cee$e osn
veneR nw Deewjle’, ‘efkekeâeme keâe efkeMkeeme’, ‘keâ Ke ie’, ‘ceevekeer kesâ veeles’, ‘hegjeCe kesâ yeÛÛes’, ‘Skeâ
oerÙes keâer oerkeeueer’ FlÙeeefo~ GvneWves ‘heeBÛekeeB mlecYe’ veecekeâ heef$ekeâe heÇkeâeefMele keâj Yeer Ketye KÙeeefle
Deefpe&le keâer Deewj Deheves mecheeokeâerÙeeW mes meceepe kesâ heÇefle Deheves oeefÙelkeyeesOe Deewj keâle&kÙeeW mes meyekeâes
heefjefÛele keâjeÙee~ kes Dešue efyenejer keepehesÙeer kesâ heÇOeeveceefv$elkekeâeue ceW kesâvõerÙe meceepe keâuÙeeCe yees[&
keâer DeOÙe#e yeveeÙeer ieÙeer LeeR~ yeeo ceW; kes YeejleerÙe pevelee heešer& keâer keâeÙe&keâeefjCeer keâer meomÙe Yeer jneR~
ke<e& 2014 ceW kes ieeskee keâer heÇLece ceefnuee jepÙeheeue yeveeR~ ieeskee ceW jnles Yeer GvneWves Deheveer uesKeveer
Deewj meeefneflÙekeâ ieefleefkeefOeÙeeW mes mecyevOe yeveeS jKee~ kes mkeÙeb keâes heÇLecele: Skeâ meeefnlÙekeâej, efHeâj
jepeves$eer keânleer LeeR~ 18 vekecyej, 2020 keâes efouueer ceW Gvekeâe efveOeve nes ieÙee~

Deeheelekeâeue ceW efyeKejlee heefjkeej Deewj leej-leej nesles efvepeer mecyevOe : ‘peye-peye nesefnb
Oejce keâer neveer’ keâneveer kesâ DeejcYe ceW Ùegkee veeÙekeâ nefjheo Deheves meenye keâer keâes"er kesâ ojkeepes-
efKeÌ[efkeâÙeeW mes Oetue PeeÌ[les ngS mehevee osKeves ueielee nw efkeâ Gmekeâe Yeer Skeâ Úesše-mee Iej nesiee Deewj
Gme Úesšs-mes Iej ceW Gmekeâer helveer Meece keâes KeÌ[er neskeâj Gmekeâer heÇleer#ee keâj jner nesieer~ Gmekesâ yeÛÛes
neWies~ Gmekeâe Yeje-hetje heefjkeej nesiee~

nefjheo keâer ceeB keâe osnevle Gmekesâ pevce kesâ yeeo ner nes ieÙee Lee~ efkeâMeesjekemLee lekeâ efhelee ves
ner Gmekeâes meBYeeuee~ efHeâj kes Yeer Ûeue yemes~ efhelee kesâ efjòeâ mLeeve hej nefjheo keâes ne@efmhešue ceW veewkeâjer
efceue ieÙeer~ Iej kesâ veece hej yeme Skeâ PeesheÌ[er~ Gme meceÙe Gmekeâer DeeÙeg cee$e Deªejn ke<e& leerve ceen
keâer ner Leer~ Dehevee keânueeves keeues mebmeej ceW Gmekeâe keâesF& veneR nw~ Gmes Deheves efhelee kesâ efce$e heeflejece
keâe Yeje ngDee Iej-heefjkeej yengle DeÛÚe ueielee nw~ heeflejece keâe yesše Oeveerjece Gmekeâe DeÛÚe efce$e
yeve peelee nw~ efce$elee mecyevOe ceW yeoue peeleer nw Deewj heeflejece keâer heg$eer megveÙevee mes nefjheo keâe
efkekeen nes peelee nw~ nefjheo keâes Yeje-hetje heefjkeej ncesMee DeÛÚe ueielee nw~ Gmeves Deheveer helveer mes
Yeer Ùen FÛÚe kÙeòeâ keâer Leer efkeâ ken Ûeenlee nw efkeâ Gmekesâ {sj meejs yeÛÛes neW, leeefkeâ hetjs Iej ceW jewvekeâ
yeveer jns~ ken Deheves jòeâ-mecyevOeeW keâer #eefle-hetefle& Deheveer mevleeveeW mes keâjvee Ûeenlee nw, efkeâvleg
megveÙevee meeHeâ cevee keâj osleer nw Deewj keânleer nw– ‘‘Skeâ mes DeefOekeâ yeÛÛee ÛeeefnS, lees otmejer Meeoer
keâj uesvee~ ceQ lees Skeâ ner yeÛÛee pevetBieer~’’3 Fme keâLeve mes uesefKekeâe ves pevemebKÙee-efveÙev$eCe keâe
meceLe&ve Yeer efkeâÙee nw~

megveÙevee peye ieYe&keleer ngF&, lees nefjheo yengle heÇmevve ngDee~ ken Deheveer heÇmevvelee keâes"er keâer
cescemeenye mes Yeer kÙeòeâ keâjlee nw~ cescemeenye Gmes megveÙevee keâes Demheleeue ceW [e@keäšj mes efoKeeves Deewj
Gmekeâer osKe-jsKe keâe hejeceMe& osleer nQ~ Fme heÇmevvelee kesâ DeeS DeYeer DeefOekeâ efove Yeer veneR ngS Les
efkeâ hetjs keeleekejCe ceW mejkeâej Éeje ueeiet vemeyevoer mes ÛengBDeesj DeHeâje-leHeâjer ceÛe ieÙeer~
DeefOekeâeeqjieCe mejkeâejer keâce&ÛeeefjÙeeW Deewj Deece ueesieeW keâes hekeâÌ[-hekeâÌ[keâj vemeyevoer keâjves ueies~
nefjheo Demheleeue keâer Fve efkekeâš heefjefmLeefleÙeeW keâes osKe yeÌ[e ner yesÛewve nes ieÙee~ Deheveer yesÛewveer keâes
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Meevle keâjves kesâ efueS ken Deheves Skeâ heefjefÛele ceemšj peer kesâ Iej ieÙee~ Iej keâe ojkeepee
KešKešelee, Fmemes henues Gmes Devoj keâer Deekeepe megveeF& oer~ ceemšj peer keâes Gvekeâer helveer GvnW
vemeyevoer keâjeves kesâ keâejCe [eBš jner LeeR– ‘‘legcnW Mece& veneR DeeF&! heÛeeme ke<e& keâer DeeÙeg ceW vemeyevoer
keâje DeeS~ Deye keäÙee legcnW yeÛÛee nesves keeuee Lee? Iej ceW yent Dee ieF& nw~ cegPes lees yeesueles Yeer Mece&
Dee jner nw~’’4 ceemšj peer helveer mes Deheveer efkekeMelee kÙeòeâ keâjles ngS keânles nQ– ‘‘ceQves keâesF& mkesÛÚe
mes Ùen meye veneR efkeâÙee? legce lees Iej ceW jnleer nes, yeenj keäÙee nes jne nw, legPes keäÙee helee~ efMe#ekeâeW,
mejkeâejer keâce&ÛeeefjÙeeW hej keânj {eÙee pee jne nw~ veewkeâjer keâjveer nw, lees meye yeoe&Mle keâjvee nesiee~’’5

heÇmlegle keâLeve kesâ ceeOÙece mes uesefKekeâe ves Deeheelekeâeue keâer heefjefmLeefleÙeeW hej keâjeje kÙebiÙe efkeâÙee nw~
hee$eeW kesâ ceeOÙece mes YeÙeekenlee Deewj GYejkeâj meeceves DeeÙeer nw~ nefjheo kegâÚ osj yeenj KeÌ[e jnves
kesâ yeeo Devoj ceemšj peer mes efceueves peelee nw~ ken ceemšj meenye mes Deheves ceve ceW G" jner MebkeâeDeeW
kesâ yeejs ceW yeleelee nw~ ceemšj meenye Gmes meekeOeeve keâjles nQ efkeâ DeYeer meceÙe Ssmee nw efkeâ FmeceW yeesueves
keâer ceveener nw~ ken keânles nQ– ‘‘osKees Deewj megvees Yej, yeesuees cele~ mejkeâejer DeeosMe nw– Úehees cele,
heÌ{es cele, yeesuees cele~’’6

nefjheo keâer vemeyevoer : ceemšj peer keâer yeeleeW mes nefjheo keâes meceÙe keâer YeÙeekenlee keâe
DevegYeke ngDee~ peye nefjheo Iej Deelee nw, lees Gmes helee Ûeuelee nw efkeâ heeflejece kesâ yesšs Oeveerjece ves
kegâÚ hewmes kesâ efueS vemeyevoer keâjkee ueer~ Ùen megveles ner ken keâeHeâer veejepe neslee nw~ nefjheo ÛeejeW Deesj
keâer efkekeâš heefjefmLeefle keâes osKekeâj keâeHeâer hejsMeeve neslee nw~ ken peye meenye keâer keâes"er Deewj oHeälej
ceW [e@keäšjeW kesâ vemeyevoer kesâ DeeBkeâÌ[s osKelee, lees Skeâ Depeerye-mes oo& mes Yej peelee~ ÛeejeW lejHeâ
Deelebkeâ keâe ceenewue Deewj Depeerye mevveeše ÚeÙee ngDee Lee~ yeenjer heefjefmLeefleÙeeW keâes osKe nefjheo kesâ
neefve&Ùee keâe oo& yeÌ{ves ueiee~ oo& yeÌ{lee osKe Gmes cescemeenye Deheves meeLe Demheleeue ues ieÙeeR~
[e@keäšjeW kesâ hejeceMe& hej Gmekeâe Dee@hejsMeve efkeâÙee ieÙee~ Dee@hejsMeve kesâ yeeo keneR Gmekesâ Skeâ meeLeer
ves Gmekesâ keâeve ceW Deekeâj yeleeÙee, ‘‘legcnejer Yeer vemeyevoer keâj oer ieF&~’’7

Ùegkee nefjheo Deheveer vemeyevoer mes keâjen G"e~ Iej Deeves hej ken megveÙevee kesâ heeme yew"keâj Ketye
jesÙee~ oyes mkej ceW Ùen yeele Yeer nesves ueieer efkeâ heeflejece kesâ yesšs Oeveerjece ves ner Dehevee keâesše hetje
keâjves kesâ efueS nefjheo keâe Dee@hejsMeve keâjkee efoÙee, keäÙeeWefkeâ Gmekeâer leveKkeen keâF& cenerves mes ®keâer
Leer~ nefjheo cescemeenye mes Deewj [e@keäšjeW mes Flevee og:Keer ngDee efkeâ Gme efove kesâ yeeo efHeâj Demheleeue
veneR ieÙee~ nefjheo ves Demheleeue mes Yeeieles keòeâ efmeefkeue mepe&ve keâes Skeâ helLej Yeer ceeje Lee~ hegefueme
peye lekeâ hekeâÌ[leer, ken veew-oes iÙeejn nes ieÙee~ Deye nefjheo Yeejle mejkeâej keâe efkejesOe keâjves ueiee,
efpemekesâ keâejCe hegefueme Gmekesâ heerÚs heÌ[ ieÙeer~ hegefueme mes yeÛeves kesâ efueS Gmeves Deheves Iej Yeer peevee
ÚesÌ[ efoÙee~ Dekesâues megveÙevee peye Deheves IejkeeueeW kesâ heeme meneÙelee ceeBieves DeeÙeer, lees Oeveerjece ves
ojkeepee lekeâ yevo keâj efueÙee, keäÙeeWefkeâ efkeõesner kesâ heefjkeej mes mecyevOe jKekeâj keâesF& cegmeeryele ceesue
uesvee veneR Ûeenlee Lee~ ÙeneB lekeâ efkeâ heÌ[esefmeÙeeW ves Yeer megveÙevee mes otjer yevee ueer~ nefjheo keâYeer-keâYeej
Deæ&jeef$e Ùee megyen mes henues DeBOesjs ceW Deekeâj Gmes meevlkevee oslee~ heefjefmLeefleÙeeB Deewj efkekeâš ™he
OeejCe keâj jner LeeR~ nefjheo Deheveer veeveer keâes Deheves Iej yeguekeekeâj megveÙevee keâer osKeYeeue keâjves keâer
efpeccesoejer oslee nw, hej kes DeeS efove hegefueme keâer heÇleeÌ[vee mes hejsMeeve jne keâjleer LeeR~ leye veeveer
megveÙevee keâes Deheves Iej ueskeâj Ûeueer ieÙeeR~ megveÙevee ves yesšss keâes pevce efoÙee, hej Ssmes meceÙe hej Gmes
Deheves heefle keâer keâceer yengle Keueer~
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Skeâ jele Oeveerjece keâer Keyej uesves nefjheo Gmekesâ Iej hengBÛee, lees Gmes helee Ûeuee efkeâ megveÙevee
ves yesšs keâes pevce efoÙee nw~ Ùen megvekeâj nefjheo Deheves-Deehekeâes jeskeâ veneR heeÙee~ ken Deheves yeÛÛes keâes
osKeves kesâ efueS oewÌ[lee ngDee veeveer kesâ Iej hengBÛee~ osKeles ner ken Heâtuee veneR meceeÙee~ hegefueme Yeer Fmeer
meceÙe kesâ Fvlepeej ceW yew"er Leer~ Gmes yevoer yeveekeâj keâejeieej ceW [eue efoÙee ieÙee~ megveÙevee keâe mevosn
GefÛele ner Lee efkeâ hegefueme keâes Gmekesâ YeeF& Oeveerjece ves ner Keyej oer nesieer~ Ún cenerves lekeâ nefjheo
ves Ketye heÇleeÌ[vee mener~ Skeâoce metKekeâj keâeBše nes ieÙee~ keâYeer-keâYeer pesue ceW megveÙevee nefjheo mes
efceueves Deeleer~ Dekesâueer megveÙevee keâes osKe nefjheo Deheves yesšs kesâ yeejs ceW hetÚlee, hej ken Gmes kewâmes
yeleeleer efkeâ Gmekeâe yesše lees cej ieÙee nw! FmeefueS nj yeej Gmemes yesšs kesâ yeejs ceW Pet"e yenevee yeveeleer~
Ún cenerves yeeo pesue mes keâeHeâer ueesie Útšves ueies, hej nefjheo veneR Útše~ otmejer lejHeâ, hetjs osMe ceW
Ûegveeke keâe ceenewue yeve ieÙee~ megveÙevee Ûegveeke kesâ heÇÛeej-heÇmeej ceW yeÌ{-ÛeÌ{keâj Yeeie uesves ueieer~ FOej
ken Yeer efove-heÇefleefove keâcepeesj nesves ueieer~ Ûegveeke kesâ efove peye ken keesš [eueves ieÙeer, leye ‘‘celehe$e
Deewj cegnj neLe ceW hekeâÌ[les ner Gme hej štš heÌ[er megveÙevee~ ceevees efheÚues Deªejn cenerveeW kesâ peguceeW
keâe yeouee uesves kesâ efueS Ssmes ner keâejiej nefLeÙeej keâe Fblepeej Lee Gmes~’’8 keesš osves kesâ yeeo megveÙevee
yesnesMe nesves ueieer~ keâneR mes Yeeielee ngDee Oeveerjece yenve kesâ heeme DeeÙee Deewj Gmes Deheves meeLe ues
peevee Ûeene~ megveÙevee ves PeÌ[hekeâj Gmes otj nše efoÙee~

keâLeekeâej ce=oguee efmevne Deeheelekeâeue keâer Gme YeÙeekenlee keâes megveÙevee kesâ ceeOÙece mes efÛeef$ele
keâjleer nQ– ‘‘megveÙevee yesnesMeer ceW Yeer yeÌ[yeÌ[e jner Leer~...efvepeer&ke-meer heÌ[er megveÙevee keâes Œeer, Ùegkekeâ
Deewj yeÛÛeeW keâer peceele ves Iesj jKee Lee~ Gmekeâer DeeBKeW KegueleeR, yevo nes peeleeR~ Deepe yevo DeeBKeeW
keâer ogefveÙee ner Gmes jeme Dee jner Leer~ nefjheo kesâ meheves, meheveeW keâes jeQoleer vemeyevoer, yeÛÛee nesves
keâer Keyej megvekeâj DevOes keâes DeeBKeW efceueves pewmeer Gmekeâer KegMeer~ Gmekeâer efiejHeäleejer, yeÛÛes keâer ce=lÙeg,
Gmes Dekesâues efceóer ceW ieeÌ[ves peevee, efHeâj Oeerjs-Oeerjs ueesieeW keâe Gmekesâ heeme Deevee, Yejer meYeeDeeW ceW
Gmes cebÛe hej KeÌ[e keâjvee, Ùes meye lees Les Gmekeâer yevo DeeBKeeW kesâ meeceves kesâ ÂMÙe~’’9

leYeer megveÙevee kesâ heeme Skeâ kÙeefòeâ DeeÙee Deewj Gmeves yeleeÙee efkeâ nefjheo oes-leerve efoveeW ceW Útš
peeSiee~ celeieCevee Meg™ ngF& Deewj heefjCeece Ssmes Dee jns Les efkeâ ceevees veÙeer mejkeâej ner yevesieer~ peye
megveÙevee keâes Ùen helee Ûeuee, lees ken DeÛeevekeâ G"er Deewj GefÉive neskeâj leerkeÇ ieefle mes efmeefkeue mepe&ve
kesâ Iej kesâ heeme peekeâj helLej G"ekeâj Deheveer hetjer Meefòeâ mes yeBieues kesâ MeerMeeW hej HeâWkeâves ueieer~ Gmekesâ
Devlece&ve keâer heerÌ[e keâes Fme efkeOkebme mes LeesÌ[er lemeuueer efceue jner Leer– ‘‘Gvekesâ štšves kesâ keâ®Ce
Deeòe&veeo mkej mes efouueer kesâ meHeâojpebie jes[ keâer keâes"er vecyej keve keâer veeRke lekeâ OejeMeeÙeer nes
ieF&~’’10

megveÙevee keâcepeesj lees Leer ner, helLej ceejles-ceejles Gmekeâe meeje Mejerj MetvÙe nes G"e~ DeeBKeW
heLeje ieÙeeR~ Gmes G"ekeâj Iej ueeÙee ieÙee~ Gmes Dekesâuee ÚesÌ[ meYeer peMve ceveeves ueies~ otmejs efove
veÙeer mejkeâej yeve ieÙeer~ nefjheo keâejeieej mes cegòeâ nes ieÙee~ hej ken peeS lees peeS keâneB? efkeâmekesâ
heeme? Gmekesâ meejs meheves lees štš ieS Les~ ken efve{eue nes ieÙee~ uesefKekeâe keânleer nQ– ‘‘[e@keäšj ves
oesveeW MekeeW keâe hejer#eCe efkeâÙee~ Gmekeâe ieefCele MeeÙeo "erkeâ jne nes– megveÙevee kesâ heÇeCe Yeer nefjheo
kesâ meeLe ner Útšs Les~ efHeâj efceueW Deieues pevce ceW~ osKeWies meheves~’’11 Fme pevce ceW meòee Deewj Meemeve
ceW yew"s ›eâtj keâce&ÛeeefjÙeeW Deewj MeemekeâeW ves Ùeefo meheves hetjs veneR nesves efoS, lees keäÙee? nce lees Deieues
pevce ceW Yeer Fmekeâer hetefle& keâj ueWies! Ùen YeejleerÙe ceeveme keâe meblees<e-efMeKej nw~
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keâLeekeâej ce=oguee efmevne ves osMe-keâeue kesâ Devegkeâtue keâneveer keâe keâLeevekeâ efueÙee Deewj Gme
keâeue kesâ mechetCe& melÙe keâes Deheveer keâneveer kesâ ceeOÙece mes DeefYekÙeòeâ efkeâÙee~ Ùen keâneveer peerkevle
ÙeLeeLe& keâer heÇleerkeâ nw~ Fmekesâ Meer<e&keâ kesâ ceeOÙece mes keâLeekeâej ves ‘ceneYeejle’ kesâ Gme cenemevosMe keâe
hegvejeKÙeeve efkeâÙee nw, efpemeceW keâne ieÙee nw efkeâ– ‘‘Ùeoe Ùeoe ner Oece&mÙe iueeefveYe&keefle Yeejle~
DeYÙeglLeeveceOece&mÙe leoelceeveb me=peecÙenced~~’ Fmeer Yeeke keâes ieesmkeeceer leguemeeroeme peer ves keâne nw–
‘peye peye nesF Oejce kewâ neveer, yeeÌ{efnb Demegj DeOece DeefYeceeveer~.../leye leye heÇYeg Oejer efkeefkeOe mejerje,
njefnb ke=âheeefveefOe meppeve heerje~~’’12

Deeheelekeâeue kesâ yeeo pevelee ner Fme peveeo&ve kesâ ™he ceW DeeÙeer Deewj DeeleleeÙeer mejkeâej keâes
Deheves cele mes hejeefpele keâj efoÙee~ Dee<e& keekeäÙe keâer mLeehevee ngF& Deewj heerefÌ[le-heÇleeefÌ[le ceveg<Ùe keâer
peÙe ngF&~

efve<keâ<e& : nefjheo Deewj megveÙevee pewmes efkeâleves ner ueesie Deeheelekeâeue kesâ meceÙe Deveskeâ heÇkeâej
mes heÇleeefÌ[le Deewj heerefÌ[le efkeâS ieS~ Gvekesâ meheves cejs, Deelcee cejer Deewj osn Yeer ve<š nes ieÙeer~ jòeâ-
mecyevOeeW keâer ceÙee&oe leej-leej nes ieÙeer~ ceelee-efhelee efkenerve nefjheo keâer Skeâcee$e FÛÚe Leer efkeâ ken
Ûewve mes Deheves heefjkeej kesâ meeLe jns~ Gmekesâ Iej ceW yeÛÛeeW keâer efkeâuekeâeefjÙeeB ietBpeleer jns Deewj heefjkeej
keâes oes keòeâ keâer jesšer efceueleer jns, efkeâvleg Deeheelekeâeue ceW meke&$e kÙeehle DeceevekeerÙe kegâke=âlÙeeW kesâ yeerÛe
Gmekesâ meheves ceej efoS ieS~ DekeâejCe Gmes keâejeieej ceW yevo keâj efoÙee ieÙee Deewj Devlele: heefle-helveer
oesveeW keâer ceewle nes peeleer nw~ nce keânW efkeâ Skeâ leeveeMeener kegâkÙekemLee ves Gvekeâer nlÙee keâj oer!
mejkeâej keâer ieuele veerefleÙeeW mes osMeYej ceW Ùegkee Deewj yetÌ{s vemeyevoer kesâ efMekeâej ngS~ Skeâ DeeÙegkeie&
keâer hetjer efpevoieer heÌ[er Leer Deewj otmejs keâes Fme vemeyevoer keâer keâesF& DeekeMÙekeâlee ner veneR Leer~ Gme
DevOes Meemekeâ mes keäÙee Fleveer Yeer Dehes#ee veneR keâer pee mekeâleer Leer efkeâ vemeyevoer kesâ efueS Deheves efkekeskeâ
keâe GheÙeesie keâjs! meyekegâÚ efkekeskeânerve! FmeefueS mkelev$e Yeejle ceW meved 1975 ceW Skeâ ienve
DeefkeMkemeveerÙelee keâe keeleekejCe kÙeehle nes ieÙee~ mejkeâej kesâ YeÙe mes Deeheelekeâeue-efkejesefOeÙeeW kesâ efce$e,
menkeâceer&, DeelceerÙe peve Deewj meies-mecyeefvOeÙeeW ves Yeer Skeâ-otmejs keâe meeLe ÚesÌ[ efoÙee Lee~ Ssmes ner
YeÙe mes kegâÚ ueesieeW ves Deeheelekeâeue keâe meceLe&ve Yeer efkeâÙee, lees kegâÚ ves heo-hegjmkeâej kesâ ueesYe-ueeueÛe
ceW mejkeâej keâe meeLe efoÙee~ 25 petve, 1975 keâe Deeheelekeâeue Yeejle keâer ueeskeâleeefv$ekeâ Úefke hej
Skeâ kegâ"ejeIeele Lee~
mevoYe&-metÛeer

1. heÇes. De®Ce kegâceej Yeiele (mecheeokeâ)– ‘[e@. oskesvõ oerhekeâ keâe Deeheelekeâeueerve meeefnlÙe : Âef<š
Deewj cetuÙeebkeâve’, %eevekeOe&ve heÇkeâeMeve, veF& efouueer, heÇLece mebmkeâjCe-meved 2019, he=…-52

2. heÇes. De®Ce kegâceej Yeiele (mecheeokeâ)– ‘Deeheelekeâeue keâer keâneefveÙeeB’, Deveeefcekeâe heefyueMeme&
SC[ ef[mš^eryÙetšme&, veF& efouueer, heÇLece mebmkeâjCe– meved 2019, he=…-43

3. Gheefjkeled, he=…-73 4. Gheefjkeled, he=…-74
5. Gheefjkeled, he=…-74 6. Gheefjkeled, he=…-74
7. Gheefjkeled, he=…-75 8. Gheefjkeled, he=…-79
9. Gheefjkeled, he=…-79 10. Gheefjkeled, he=…-80

11. Gheefjkeled, he=…-80
12. ieesmkeeceer leguemeeroeme– ‘jeceÛeefjleceeveme’, yeeuekeâeC[– 120/6
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Le[& pesC[j efkeceMe& Deewj ‘ceQ heeÙeue...’ GhevÙeeme
[e@. ieefjcee eflekeejerµ

‘DeOetjer osn...
veneR veejer ntB ceQ Deewj vej veneR ntB
efkekeMe ntB cetkeâ ntB, helLej veneR ntB....
yeefn<ke=âle Deewj eflejmke=âle $eemeoer ntB
Yejer pees heerj mes, peerkeve veoer ntB
efceueve meeiej keâes ner keâye jeme DeeÙee
kener Skeâekeâerheve cegPeceW meceeÙee
DeOetjer osn keäÙeeW cegPekeâes yeveeÙee
yelee F&Mkej legPes Ùes keäÙee megneÙee~’1 (ieereflekeâe kesefokeâe)

‘efkeceMe&’ efkeâmeer efkeefMe<š cegös, efke<eÙe Ùee mecemÙee hej ienve, lekeâ&hetCe&, efkeÛeejMeerue ÛeÛee& Ùee
heefjÛeÛee& keâes keânles nQ, efpemeceW mecyeefvOele efke<eÙe Ùee mecemÙee hej efkeefYevve Âef<škeâesCeeW mes efkeÛeej-
efkeceMe& efkeâÙee peelee nw~ meeefnlÙekeâej meceepe ceW kÙeehle efkeâmeer efke<ecelee kesâ heÇefle neLe ceW leuekeej
ueskeâj, meÌ[keâ hej Glejkeâj Dee›eâesMehetCe& efkejesOe-heÇoMe&ve veneR keâjlee, Deefheleg Deheveer uesKeveer kesâ
ceeOÙece mes meceepe Deewj mejkeâej keâe OÙeeve Gme efke<ecelee keâer lejHeâ Deeke=â<š keâjlee nw~ efnvoer meeefnlÙe
ceW Œeer efkeceMe&, oefuele efkeceMe&, Deeefokeemeer efkeceMe& Deewj Le[& pesC[j efkeceMe& Deepe ÛeÛee& kesâ kesâvõ ceW
nQ~ peeefnj meer yeele nw, peneB mecemÙee nw, keneR efkeceMe& keâer DeekeMÙekeâlee nw~ Ùes mecegoeÙe Deepe Yeer
meceepe ceW neefMeS keâe peerkeve peerves keâes DeefYeMehle nQ, Dele: meeefnlÙe ceW Gve hej ÛeÛee&-heefjÛeÛee& nes
jner nw, ieesef…ÙeeW keâe DeeÙeespeve efkeâÙee pee jne nw, heÇÛegj cee$ee ceW meeefnlÙe-uesKeve nes jne nw~ Fve
meyeceW meyemes oÙeveerÙe efmLeefle Le[& pesC[j keâer nw, efpevnW GYeÙeefuebieer, efnÌpe[e Ùee le=leerÙeeheÇke=âefle keâne
peelee nw~ Œeer, oefuele Deewj Deeefokeemeer Yeues ner Meesef<ele, kebefÛele Deewj eflejmke=âle nQ, uesefkeâve kes meceepe
kesâ Debie nQ, GvnW meceepe keâer mkeerkeâeÙe&lee heÇehle nw, peyeefkeâ GYeÙeefuebieer mecegoeÙe, meceepe kesâ efueS
‘Ùeceoerhe’ nQ (oerheekeueer mes "erkeâ henues vejkeâ Ûelego&Meer keâes jele ceW Ietj (keâÛeje HeâWkeâves keâe mLeeve)
hej peueeÙee ngDee ken oerÙee, efpemekeâer lejHeâ cegÌ[ keâj keâesF& veneR osKelee)~ Meejerefjkeâ efkekeâueebielee keâe
efMekeâej Le[& pesC[j mecegoeÙe peye pevceles ner ceelee-efhelee, heefjkeej Deewj meceepe Éeje lÙeeie efoÙee
peelee nw, lees mejkeâej Éeje mebkewOeeefvekeâ mebj#eCe ve efceuevee, keâesF& yeÌ[er yeele veneR~ pevce kesâ meeLe ner
Gvekesâ meeLe ‘keâuebkeâ’ Meyo (GheeefOe) pegÌ[ peelee nw, pees peerkeveheÙe&vle jnlee nw~ meceepe ceW Meejerefjkeâ
efkekeâueebie yeÛÛes keâer DemkeerkeâeÙe&lee Deewj Deheveer meeceeefpekeâ heÇefle…e keâes yeveeS jKeves kesâ [j mes ceelee-
efhelee Deheves le=leerÙeeheÇke=âefle yeÛÛes keâes pevceles ner Ùee lees kegâÚ meceÙe kesâ heMÛeeled lÙeeie osles nQ Ùee Gvekesâ
meeLe Ssmee ogkÙe&kenej keâjles nQ efkeâ kes mkeÙeb ner Iej ÚesÌ[ keâj Yeeie peeles nQ~ Deefkekeâefmele peveveebie kesâ
keâejCe mebleeveeslheefòe ceW Deme#ece yeÛÛes keâes heefjkeej Deewj meceepe Éeje efMe#ee heÇehle keâjves mes kebefÛele
keâj efoÙee peelee nw~ Gmemes peerkeve peerves keâe DeefOekeâej Úerve efueÙee peelee nw~ Deheves ceelee-efhelee Deewj
heefjkeej mes efceueves keeueer meckesoveelcekeâ megj#ee mes kebefÛele keâj Skeâ Ssmeer oo&veekeâ efmLeefle ceW ÚesÌ[

µ meneÙekeâ DeeÛeeÙe&– efnvoer efkeYeeie, cenelcee ieeBOeer kesâvõerÙe efkeMkeefkeÅeeueÙe, ceeseflenejer, efyenej
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efoÙee peelee nw, peneB Gmekesâ heeme kegâmebieefle ceW heÌ[ves, DeelcenlÙee keâjves, veeÛe-ieevee, leceeMee keâj
YeerKe ceeBieves kesâ Deueekee keâesF& efkekeâuhe veneR jn peelee~ heefjkeej Éeje heefjlÙeòeâ, meceepe Éeje
Demkeerke=âle, mebefkeOeeve Éeje neefMeS hej {kesâue efoS ieS Fmeer GYeÙeefuebieer mecegoeÙe kesâ mebIe<e& keâes,
Gvekeâer kÙeLee-keâLee keâes censvõ Yeer<ce ves Deheves peerkeveerhejkeâ GhevÙeeme ‘ceQ heeÙeue..’ kesâ ceeOÙece mes
DeefYekÙeòeâ efkeâÙee nw~ Ùen GhevÙeeme efkeâvvej ieg® heeÙeue efmebn kesâ peerkeve-mebIe<eeX hej DeeOeeefjle nw~

censvõ Yeer<ce Éeje GYeÙeefuebieer mecegoeÙe keâes kesâvõ ceW jKekeâj efueKee peeves keeuee Ùen otmeje
GhevÙeeme nw~ Gvekeâe henuee GhevÙeeme ‘efkeâvvej keâLee’ Yeer Fmeer efke<eÙe hej kesâefvõle jne nw, efpemeceW
jepeIejeves ceW pevce uesves keeueer pegÌ[kee yenveeW ceW mes Skeâ meesvee GHeâ& Ûevoe kesâ efkeâvvej nes peeves hej,
Gmekesâ efhelee, Gmes Skeâ oerkeeve keâes peeve mes ceejves kesâ efueS meeQhe osles nQ, uesefkeâve oerkeeve Gme yeÛÛeer
keâes ve ceej keâj Gmes efkeâvvej ieg® leeje keâes meeQhe oslee nw~ hevõn ke<e& ceW meesvee, Ûevoe yeve peeleer nw
Deewj ueewškeâj Deheveer ner pegÌ[keeB yenve keâer Meeoer ceW Deheveer ceC[ueer kesâ meeLe yeOeeF& osves hengBÛeleer nw~
YeekeveeDeeW kesâ meeiej ceW hee"keâeW keâes [gyekeâer ueiekeelee Ùen GhevÙeeme Deheves veeškeâerÙe keâLee-heÇkeen mes
hee"keâeW keâes Yeekegkeâ keâj oslee nw~

Le[& pesC[j efkeceMe& hej efnvoer meeefnlÙe ceW yengle meejs GhevÙeeme efueKes ieS nQ, efpeveceW veerjpee
ceeOeke keâe ‘Ùeceoerhe’, he$ekeâej efvece&uee Yegjeef[Ùee keâe ‘iegueece ceC[er’, censvõ Yeer<ce keâe ‘efkeâvvej
keâLee’, ceQ heeÙeue..., heÇoerhe meewjYe ke=âle ‘leermejer leeueer’, efÛe$ee cegodieue ke=âle ‘heesmš yee@keäme veb. 203
veeuee meesheeje’, DevegmetÙee lÙeeieer ke=âle ‘ceQ Yeer Deewjle ntB’ Deeefo heÇcegKe nQ~ Ùes meYeer GhevÙeeme Deheves-
Deheves lejerkesâ mes Yeejleke<e& kesâ efkeefYevve efnmmeeW ceW mebIe<e&jle le=leerÙeeheÇke=âefle keie& keâer mecemÙeeDeeW keâes
DeefYekÙeòeâ keâjles nQ~ Fve meYeer GhevÙeemeeW ceW ueieYeie Skeâ meceeve mecemÙee efoKeeF& osleer nw~ efkeâvvej
yeÛÛes kesâ hewoe nes peeves hej ceeB-yeehe keâe ueeskeâ-ueepe Deewj meceepe kesâ YeÙe mes GvnW lÙeeie osvee Deewj
efHeâj Gvekesâ efnmmes keâe mebIe<e&~ ceeB-yeehe, YeeF&-yenve, heefjkeej mes efyeÚÌ[s, Gvekeâer Ùeeo ceW leÌ[heles Ùes
ceemetce cejves kesâ efueS ÚesÌ[ efoS peeles nQ~ Fve DeeOes-DeOetjs ueesieeW keâer pevemebKÙee, 2011 keâer
Yeejleke<e& keâer peveieCevee kesâ Devegmeej, meeÌ{s Ûeej ueeKe yeleeÙeer ieÙeer Leer~ mejkeâejer DeeBkeâÌ[s mes lees
Fvekeâer mebKÙee efveefMÛele ™he mes pÙeeoe ner nesieer~ Fleveer Yeejer leeoeo ceW nesves kesâ yeekepeto, meved
2014 mes henues efmeHeâ& Œeer Deewj heg®<e– oes ner efuebie keâes efMe#ee, jespeieej, celeoeve, Ûegveeke ueÌ[ves,
mecheefòe, peerkeve peerves keâe mebkewOeeefvekeâ DeefOekeâej heÇehle Lee~ 2014 ceW ceeveveerÙe megheÇerce keâesš& ves
š^evmepesC[j kÙeefòeâÙeeW keâes leermejs efuebie kesâ ™he ceW ceevÙelee oer Deewj mejkeâej keâes keâne efkeâ
š^evmepesC[j Yeer Fme osMe kesâ veeieefjkeâ nQ, Dele: GvnW Yeer efMe#ee, mkeemLÙe, jespeieej, celeoeve,
Ûegveeke ueÌ[ves keâe DeefOekeâej efceuevee ÛeeefnS~

2014 keâe mekee&sÛÛe vÙeeÙeeueÙe keâe Hewâmeuee, je<š^erÙe keâevetveer meskee heÇeefOekeâjCe yeveece Yeejle
mebIe, š^evmepesC[j ueesieeW keâes Mew#eefCekeâ mebmLeeveeW ceW heÇkesMe Deewj veewkeâefjÙeeW ceW Deej#eCe heÇoeve keâjlee
nw~ ‘š^evmepesC[j kÙeefòeâ (DeefOekeâejeW keâe mebj#eCe) DeefOeefveÙece–2019’ Skeâ kesâvõerÙe keâevetve nw, pees
Skeâ š^evmepesC[j kÙeefòeâ keâes Gme kÙeefòeâ kesâ ™he ceW heefjYeeef<ele keâjlee nw, efpemekeâe efuebie pevce kesâ
meceÙe efveOee&efjle efuebie mes cesue veneR Keelee nw~ Fmekesâ oeÙejs ceW š^evmecesve Deewj š^evmekegcesve, FCšjmeskeäme
efYevvelee keeues kÙeefòeâ, pesC[jkeäkeerj ueesie Deewj efkeâvvej, Dejekeveer Deewj efnpeÌ[e pewmeer efkeefYevve
meeceeefpekeâ-meebmke=âeflekeâ henÛeeve keeues kÙeefòeâ Meeefceue nQ~ 2014 kesâ Ssefleneefmekeâ megheÇerce keâesš& kesâ
Hewâmeues ves henueer yeej š^evmepesC[j ueesieeW kesâ DeefOekeâejeW keâes keâevetveer ™he mes ceevÙelee oer, efpemeceW
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š^evmepesC[j kÙeefòeâÙeeW kesâ DeefOekeâejeW keâer j#ee kesâ efueS veew Iees<eCeeSB keâer ieÙeer~ FveceW DemheleeueeW ceW
efÛeefkeâlmee osKeYeeue Deewj Deueie meeke&peefvekeâ MeewÛeeueÙeeW kesâ Deueekee DevÙe DeefOekeâej Deewj megefkeOeeSB
Meeefceue LeeR~ Fmekesâ yeeo, mebmeo ves 2019 ceW š^evmepesC[j kÙeefòeâ (DeefOekeâejeW keâe mebj#eCe)
DeefOeefveÙece heeefjle efkeâÙee~ Ùen š^evmepesC[j ueesieeW kesâ efKeueeHeâ Yeso-Yeeke keâes jeskeâlee nw Deewj
Mew#eefCekeâ mebmLeeveeW Deewj veewkeâefjÙeeW ceW Gvekesâ efueS keâuÙeeCekeâejer veerefleÙeeW Deewj Deej#eCe kesâ efvecee&Ce
keâe heÇekeOeeve keâjlee nw~ Fme DeefOeefveÙece ceW š^evmepesC[j kÙeefòeâÙeeW kesâ efKeueeHeâ DehejeOe keâjves hej oes
meeue lekeâ keâer kewâo Deewj pegcee&ves keâer mepee keâe heÇekeOeeve nw~2

GYeÙeefuebieer keie& kesâ efueS mejkeâej keâer Ùes keâeiepeer veerefleÙeeB mejenveerÙe nQ, uesefkeâve keemleefkekeâ
mecemÙee Fve veerefleÙeeW kesâ kÙeekeneefjkeâ DevegheÇÙeesie ceW nw~ meceepe kesâ ueesie Deepe Yeer Fme le=leerÙeefuebieer
mecegoeÙe keâes efnkeâejle, Ie=Cee Deewj mevosn keâer vepej mes osKeles nQ, pewmes Ùes efkeâmeer otmejs ieÇn kesâ heÇeCeer
neW~ Fvekesâ heÇefle nce lejn-lejn kesâ YeÇcehetCe& efkeâmmes-keâneefveÙeeB megveles jnles nQ, pewmes Ùes ueesie hewmes veneR
osves hej yeodogDee osves ueieles nQ, iegmmes ceW Deheveer meeÌ[er G"e Deheves peveveebie efoKeeves ueieles nQ, yeÛÛeeW
keâes Ûegjekeâj GvnW efnpeÌ[e yevee Deheveer šesueer ceW Meeefceue keâj uesles nQ, Ùes Demeueer efnpeÌ[s veneR nesles,
vekeâueer nesles nQ, Fvekesâ heeme veneR peevee ÛeeefnS Deeefo~ efveefMÛele ™he mes; Ùes meejer ceveieÌ{ble yeeleW,
keâneefveÙeeB FmeerefueS ieÌ{er ieÙeeR, leeefkeâ FvnW meceepe mes, mecheefòe kesâ DeefOekeâej mes, efMe#ee kesâ DeefOekeâej
mes, jespeieej kesâ DeefOekeâej mes, veeieefjkeâ nesves kesâ DeefOekeâej mes kebefÛele efkeâÙee pee mekesâ~ Ùes heÇpeveve veneR
keâj mekeâles, Dele: meceepe FvnW DevegheÇÙeesieer mecePe, YeÇcehetCe& heÇÛeej mes neefMeS hej {kesâue oslee nw~

‘ceQ heeÙeue...’ GhevÙeeme keâes heÌ{ves kesâ ›eâce ceW efkeâvvej ieg® heeÙeue efmebn kesâ efke<eÙe ceW peeveves
keâer FÛÚe ngF&~ ÙetšdÙetye hej GheueyOe Gvekesâ Skeâ mee#eelkeâej mes cegPes Ùen %eele ngDee efkeâ Gvekesâ efke<eÙe
ceW GhevÙeeme ceW oer ieÙeer Skeâ peevekeâejer, Gme mee#eelkeâej ceW keâner ieÙeer yeeleeW mes cesue veneR Keeleer~
pewmes censvõ Yeer<ce Gvekesâ efhelee kesâ kÙekemeeÙe kesâ efke<eÙe ceW yeleeles nQ efkeâ kes keâce heÌ{s-efueKes Les, efHeâj
Yeer; Gòej heÇosMe jepÙe heefjkenve efveiece ceW [^eFkej nes ieS Deewj jes[kespe keâer yeme Ûeueeves ueies,
keâeueevlej ceW Gvveeke kesâ efkeâmeer mes" keâe š^keâ Ûeueeves ueies~ uesefkeâve heeÙeue efmebn Deheves mee#eelkeâej
ceW yeleeleer nQ efkeâ Gvekesâ efhelee Deeceer& ceW Les~ censvõ Yeer<ce Éeje Gvekesâ efhelee kesâ kÙekemeeÙe mecyevOeer
ieuele peevekeâejer, efveefMÛele ™he mes; efkeâmeer oyeeke ceW Ùee YeejleerÙe mesvee kesâ peeyeebpe efmeheener keâer
meeceeefpekeâ heÇefle…e keâes yeÛeeS jKeves kesâ efueS oer ieÙeer nesieer, Ssmee cesje Devegceeve nw~

Gòej heÇosMe kesâ Gvveeke efpeues kesâ Úesšs mes ieeBke ‘yengjepeceT’ ceW, ßeer jeceyeneogj efmebn keâer
heeBÛekeeR mevleeve Skeâ efnpeÌ[e yeÛÛes kesâ ™he ceW mebmeej ceW pevce ueskeâj pegieveer Ùee pegievet ves Deheveer ceelee
Deewj Dehevee peerkeve leceece og:Ke, keâ<š Deewj mevleehe mes Yej efoÙee Lee~ efnpeÌ[e yeÛÛes keâes pevce osves
keâe meeje oes<e ceeB hej [eue efoÙee ieÙee~ efnpeÌ[e kesâ ™he ceW pevce ueskeâj pegieveer ves Devepeeves ner Ssmee
DehejeOe keâj efoÙee Lee, efpemekeâer ceeÌHeâer Gmes keâYeer veneR efceueer~ YeejleerÙe meeceeefpekeâ kÙekemLee ceW heg$e
keâes efhelee keâe GòejeefOekeâejer, Gmes cees#e efoueeves keeuee ceevee ieÙee nw Deewj ueÌ[efkeâÙeeW keâes ‘hejeÙee Oeve’~
Gvekesâ pevceles kesâ meeLe ner ‘onspe’ Meyo pegÌ[ peelee nw~ Dele: heg$e hewoe nesves hej lÙeesnej ceveeÙee peelee
nw, heg$eer kesâ hewoe nesves hej ceelece Deewj Thej mes le=leerÙeefuebieer mebleeve lees ceelee-efhelee kesâ efueS MeefceËoieer
kesâ efmekee kegâÚ veneR nesleer~ ‘‘peye keâYeer efheleepeer oe™ kesâ veMes ceW keâesmeles, ieeueer osles, ‘Ùes pegieveer!
nce #eef$eÙe kebMe ceW keâuebkeâ hewoe ngF& nw, meeueer efnpeÌ[e nw... Deeefo peeves keäÙee-keäÙee kes yekeâles jnles
Les~ ‘efnpeÌ[e’– Ùen Meyo meyemes henues ceQves GvneR kesâ cegKe mes megvee Lee, hej leye ceQ Fme Meyo kesâ
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ceeÙeves mes efyeuekegâue DeveefYe%e Leer...yeme Flevee ner mecePeleer Leer efkeâ ‘efnpeÌ[e’ Yeer ieeueer kesâ ™he ceW
heÇÙeesie ueeÙee peeves keeuee keâesF& Meyo nesiee~’’3

censvõ Yeer<ce ves Fme GhevÙeeme ceW ieÇeceerCe jepeveerefle keâe Yeer efÛe$eCe efkeâÙee nw~ meeceeefpekeâ meewneõ&
kesâ efueS peeves-peeves keeues ieeBkeeW ceW ieboer jepeveerefle Hewâue Ûegkeâer nw, Skeâ otmejs kesâ heÇefle veHeâjle, TBÛe-
veerÛe keâer Yeekevee, efmeiejsš Deewj Mejeye kesâ veMes ceW Yeškeâleer Ùegkee heerÌ{er mecekeâeueerve ieÇeceerCe-peerkeve
keâe ÙeLeeLe& nw~ censvõ Yeer<ce Ùegkee heerÌ{er keâes Yeškeâeves ceW mejkeâej kesâ oeefÙelke hej Yeer heÇMve G"eles nQ
Deewj GefÛele ner keânles nQ– ‘‘mejkeâej ieeBke-ieeBke ceW Mejeye keâer ogkeâeveW yeÌ{e jner nw~ keäÙee ueesieeW keâes
Mejeyeer yeveekeâj ken osMe kesâ efkejesOe ceW, meceepe kesâ efkejesOe ceW keâeÙe& veneR keâj jner nw? hetjer lejn mes
osMe ceW ceÅe efve<esOe ueeiet nes peevee ÛeeefnS~ peje meer DeeÙe kesâ efueS osMe kesâ veewpekeeveeW keâes veMes keâer
uele mes yeÛeevee ÛeeefnS~’’4

GYeÙeefuebieer yeÛÛes kesâ ™he ceW, #eef$eÙe kegâue ceW pevce uesves keeueer pegieveer, ueÌ[keâer pewmeer ueieleer
Leer Deewj Deheves peerkeve kesâ DeejefcYekeâ kegâÚ ke<eeX ceW ken meeceevÙe yeÛÛeeW keâer lejn pegieveer yevekeâj mkeâtue
peeleer Leer~ uesefkeâve Gmekesâ efhelee Gmes ueÌ[kesâ keâer DeeoleW meerKeves keâes keânles, ueÌ[keâe yeveekeâj jKeves
keâes keânles, keäÙeeWefkeâ– ‘‘ueÌ[keâer kesâ ™he ceW yeÌ[er nesves hej meceepe kesâ ueesie Gmekeâer Meeoer-efjMles keâer
yeeleW keâjWies Deewj ueÌ[kesâ kesâ ™he ceW keâesF& kegâÚ veneR keânsiee~’’5 pegieveer efnpeÌ[e yeÛÛee nw, Gvekeâer
meeceeefpekeâ heÇefle…e ceW ieÇnCe nw– Ùen yeele Gvekesâ efoceeie mes keâYeer veneR Glejleer~ ken pegieveer keâes peye
Yeer osKeles, Gvekeâe #eef$elke peeie G"lee Deewj ken pegieveer keâes leye lekeâ ceejles, peye lekeâ ken Lekeâ veneR
peeles~ ‘‘Gvekeâe heÇeflejesOe keâjves keâer efkeâmeer ceW efnccele veneR Leer~ cegBn mes efkejesOe keâer Deekeepe Yeer veneR
efvekeâueleer Leer~ yeme Gvekeâer ceej keâes menes Deewj Ûeghe jnes, peye lekeâ efkeâ kes mkeÙeb ceej-ceejkeâj Lekeâ Ùee
yesoce ve nes peeSB~ yeÛeheve ceW cegPes efheleepeer mes keâ<š, og:Ke, Deheceeve Deewj ceej kesâ efmekeeÙe kegâÚ veneR
efceuee~’’6

pegieveer kesâ efhelee Deheves veeueeÙeue ueÌ[kesâ kesâ heÇefle keâšg veneR Les~ Gmekesâ Deekeejeheve mes Yeer GvnW
keâesF& Sslejepe veneR Lee~ Gvekeâe Sslejepe Lee, efmeHeâ& #eef$eÙe kegâue ceW efmebn keâer peien efnpeÌ[s kesâ hewoe nesves
mes~ Fme ceeveefmekeâlee keâe Fueepe pegieveer kesâ heeme veneR Lee~ efhelee keâes ceeveefmekeâ Ùev$eCee mes cegefòeâ
efoueeves leLee Deheveer Deccee Deewj yenveeW keâer efnHeâepele kesâ efueS pegieveer ves Iej ÚesÌ[ efoÙee~ DeelcenlÙee
kesâ efueS š^sve kesâ Deeies keâtoves ner keeueer Leer efkeâ hewj ceW yeyetue keâe keâeBše ÛegYe ieÙee Deewj Gmekeâe OÙeeve
Yeškeâ ieÙee~ efHeâj ken cejves keâer efnccele veneR pegše heeÙeer~ Deye pegieveer keâe meecevee meceepe kesâ vej
nwkeeveeW mes Lee~ š^sve ceW Gmekesâ Dekesâuesheve keâe HeâeÙeoe G"e, Gmekeâer efhelee keâer GceÇ keâe Skeâ kÙeefòeâ
Gmekesâ Meejerefjkeâ Mees<eCe keâe heÇÙeeme keâjlee nw, Skeâ hegefuemekeeuee heÇueesYeve oskeâj Deewj Deheves ®leyes
keâe HeâeÙeoe G"ekeâj Gmekesâ meeLe yeueelkeâej keâe heÇÙeeme keâjlee nw, uesefkeâve pegieveer Fve vej efheMeeÛeeW
kesâ Ûebiegue mes yeÛe efvekeâueleer nw~ pegieveer keâes Fme yeele keâe Snmeeme nes ieÙee efkeâ ueÌ[keâer yevekeâj ken
Fve nwkeeveeW mes veneR yeÛe mekeâleer, Dele: Gmeves huesšHeâe@ce& kesâ DeeGšj efmeiveue hej veneles Skeâ ueÌ[kesâ
keâe keâheÌ[e Ûegjekeâj henve efueÙee~ ‘‘Iej-heefjkeej mes otj nesles ner yeenj kesâ meceepe ceW ueÌ[keâer keâe ™he
efueS jnvee Demegjef#ele nw.. ns Yeiekeeved! Ùen ceQ ner peeveleer ntB Deewj peeveleer neWieeR kes meye efŒeÙeeB, pees
cesjer pewmeer efmLeefle mes Dekeämej oes-Ûeej nesleer neWieeR.. osn kesâ vejYe#eer YesefÌ[ÙeeW keâer ÛegYeleer vepejeW keâes
yeÌ[er efMeöle mes cenmetme efkeâÙee nesiee, pees ceeoe iebOe kesâ G"les ner KetbKeej nes G"les nQ Deewj ceewkeâe
efceueles ner oyeesÛe uesves kesâ efueS Gleekeues yeves jnles nQ~’’7
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Deheves efhelee Deewj meceepe kesâ mece=æ ueesieeW mes pÙeeoe DeelceerÙelee pegieveer keâes efYeKeeefjÙeeW mes
efceueer, efpevekesâ nesles ken keâYeer YetKeer veneR meesÙeer~ kes Deeheme ceW efceue-yeeBš keâj Keeles Les Deewj Skeâ
otmejs kesâ og:Ke-oo& mes heÇYeeefkele nesles Les~ mšsMeve hej ner pegievet keâer oesmleer Devekej mes ngF&, efpemekesâ
Deyyee veneR Les Deewj ken yeebiueeosMe mes DeeÙee ngDee MejCeeLeer& Lee, pees MejCeeLeer& yemleer ceW jnlee Lee~
Gmekeâer ceeB osn-kÙeeheej keâj Deheves heefjkeej keâe hesš heeueleer Leer~ Deepe Yeer MejCeeLeer& Ûeesjer, uetš-heeš,
veMee, osn-kÙeeheej pewmes ke=âlÙeeW ceW mebefuehle nQ Deewj YeerKe ceeBie keâj Ùee oeletve yeWÛe keâj Dehevee hesš
heeueles nQ~ Devekej š^sve mes yeÇerHeâkesâme Ûegje keâj Yeeieles meceÙe ogIe&švee keâe efMekeâej nes peelee nw~ Gmekeâer
ce=lÙeg pegieveer keâes PekeâPeesj keâj jKe osleer nw~ Deye ken hesš heeueves kesâ efueS Dehmeje še@keâerpe ceW efmLele
meblees<e efmebn keâer kewâCšerve ceW meew ™heS cenerves hej keâece keâjves ueieleer nw~ keâevehegj kesâ Dehmeje še@keâerpe
ceW ÛeeÙe-veeMlee hengBÛeeves kesâ ›eâce ceW Gmeves efmevesceeneue ceW heÇespeskeäšj Ûeueevee meerKe efueÙee Deewj efmevescee
mes heefjefÛele ngF&~ DeefYeveÙe keâjvee pegieveer keâes hemevo Lee, Gmeves ve=lÙe Yeer meerKe efueÙee~ uesefkeâve efmevescee
kesâ Ûeewkeâeroej heÇceeso keâer DeMueerue njkeâle mes pegieveer keâes kewâCšerve kesâ ceeefuekeâ meblees<e efmebn keâes Deheveer
DemeefueÙele yeleeveer heÌ[er~ pegieveer kesâ peerkeve ceW kes heÇLece heg®<e Les, efpevnW Gmekesâ efnpeÌ[e nesves mes keâesF&
Sslejepe veneR Lee~ kes Gmes Deheves Iej ues ieS, Deheves heefjkeej mes Yeer efceueeÙee~

pegieveer Deheveer Deccee keâes keâevehegj yegueeleer Deewj GvnW Deheves heeefjßeefcekeâ ceW mes kegâÚ hewmes Yeer
mkeeefYeceeve mes osleer~ ueKeveT Ietceves keâe Meewkeâ pegieveer keâes efkeâvvej ieg® ceesvee kesâ Ûebiegue ceW HeâBmee oslee
nw, pees Gmes veeÛeves-ieeves kesâ efueS yeeOÙe keâjves ueieer~ ‘‘Skeâ kÙeefòeâ Fme peerkeve ceW Deheves Devegmeej
mkelev$e peer veneR mekeâlee keäÙee? cegPes ceeuetce nw efkeâ ceQ Skeâ efkeâvvej ntB, lees keäÙee efkeâvvej nesvee DehejeOe
nw, pees Gmes Gmekesâ mkeYeeke kesâ efkehejerle keâeÙe& keâjves kesâ efueS efkekeMe efkeâÙee pee jne nw?’’8 cepeyetjer
ceW pegieveer Fmes Deheveer efveÙeefle ceeve mkeerkeâej keâj uesleer nw, uesefkeâve– ‘‘yeOeeF& ieeves-yepeeves kesâ meceÙe
Dekeämej efceueves keeueer oglkeâej, heefjneme cegPes kÙeefLele keâj osleer Leer~ efkeâvvejeW Éeje oer peeves keeueer
yeOeeF& Yeer lees Skeâ efkeOee nw, efHeâj ueesie Fmes neme-heefjneme ke DeMueeruelee kesâ ÛeMceW mes keäÙeeW osKeles-
hejKeles nQ? Fmes ueeskeâ-mebmke=âefle kesâ Devleie&le DevÙe ieeÙeve efkeOeeDeeW keâer lejn ceevÙelee keäÙeeW veneR
efceueleer?’’9 efkeâvvejeW keâer mebmke=âefle kesâ heÇefle meceepe keâer Ghes#ee õ<škÙe nw~ pegieveer keâes keneB jnves kesâ
meeLe helee Ûeuelee nw efkeâ ieg®ceeF& ceesvee keâe [sje veMee Deewj kÙeefYeÛeej keâe Deñe Lee~ Skeâ ceveÛeues
hehhet keâer DeMueerue njkeâle keâe heÇeflekeâej keâjves hej ken pegieveer keâes mejsDeece vebiee keâj oslee nw~ Gmekeâer
Gme njkeâle keâe heÇeflekeâej meceepe keâe keâesF& Yeer kÙeefòeâ veneR keâjlee~ meye leceeMeyeerve yeves jnles nQ, ÙeneB
lekeâ efkeâ Gmekesâ meeLeer efkeâvvej Yeer~ pegieveer meesÛeleer nw– ‘‘efnpeÌ[e nce ueesieeW keâes keâne peelee nw,
peyeefkeâ heg®<e meceepe kesâ Ùes leceeMeeF& leeueer yepeeves keeues veeceo& ner ‘efnpeÌ[e’ keânueeves kesâ Demeueer
nkeâoej nQ~’’10 pegieveer mecePe peeleer nw efkeâ Gmekesâ heÇefle meeLeer efkeâvvejeW Deewj ieg®ceeF& keâes keâesF& mvesn
veneR, efmeHeâ& Gmemes mkeeLe& nw~ ken hehhet mes yeouee uesves keâes Deheves peerkeve keâe GösMÙe yevee uesleer nw~
ken heÇefle%ee keâjleer nw– ‘‘efkeâvvej ieg® yevetBieer Deewj Fmeer ieg®ceeF& mes heeveer ceBieekeâj efheÙetBieer~ meeLe ner;
efkeâvvej meceepe ceW Hewâueer yegjeF&ÙeeW keâes otj keâ¤Bieer~’’11 ken Deheveer heÇefle%ee hetjer keâjleer nw, hehhet mes
yeouee Yeer uesleer nw Deewj npejleiebpe Fueekesâ keâer ieg®ceeF& Yeer yeveleer nw~ efkeâvvej ieg® heeÙeue keâe Ùen
mebIe<e& Gvekesâ pewmes Deveskeâ efkeâvvejeW keâe peerkeve-mebIe<e& nw~ Ssmes efkekeâš jCe-#es$e ceW Deheves DeodYegle
heje›eâce mes Deefkeefpele jnvee, efveefMÛele ™he mes; heÇmebMeveerÙe nw~

pegieveer keâes peerkeve kesâ le=leerÙe heÇnj ceW efkeâvvej peerkeve Yeeves ueiee~ Keevee-heervee, henvevee meye



ISSN : 2229-5585 55 veceve (Deæ&Jeee|<ekeâ) Je<e& 19 : Debkeâ 34

Deheveer cepeer& mes Ûeueves ueiee~ Fppele Yeer efceueves ueieer~ Deheves peerkeve-mebIe<e& kesâ heÇLece he#e ceW Gmes
‘efnpeÌ[e’ keâne peevee keâeveeW ceW MeerMee keâer lejn ÛegYelee Lee, uesefkeâve keâeueevlej ceW Fme Meyo keâer
Deeole nes peeleer nw pegieveer keâes~ Deepe Yeer meceepe ceW efkeâvvejeW keâer meeceeefpekeâ efmLeefle ceW keâesF& Keeme
heefjkele&ve ueef#ele veneR neslee~ 2014 ceW megheÇerce keâesš& kesâ efveCe&Ùe mes efkeâvvejeW keâer Fme efmLeefle ceW megOeej
keâer DeeMee yeBOeer nw~ efMe#ee Deewj jespeieej kesâ DeefOekeâej mes Gvekesâ veweflekeâ Ûeefj$e kesâ megOeej keâer Yeer
mecYeekevee yeuekeleer nesleer efoKeeF& osleer nw~ efkeâvvejeW keâes Deheves heefjkeej, meceepe mes efyeÚÌ[ves keâe oo&
veneR menvee heÌ[siee~ ‘‘efMe#ee keâer keâceer, DevÙe kÙekemeeÙe ceW pegÌ[ves kesâ meerefcele Dekemej, DeeefLe&keâ lebieer
ke heefjkeej keâe Yeekeveelcekeâ ueieeke ve nesvee ner DeefOekeâebMe efkeâvvejeW keâes Ùeewvekeâce& keâer Deesj ues peelee
nw~’12 uesefkeâve efkeâvvejeW keâes Yeer Gvekesâ meceepe keâer oefkeâÙeevetmeer ceevÙeleeDeeW keâe heÇeflekeâej keâjvee nesiee~
veeÛe-ieevee, YeerKe ceeBieves kesâ mLeeve hej cesnvele, cepeotjer, efMe#ee Deewj DeelceefkeMkeeme keâe ceeie& Ûegvevee
nesiee~ GvnW vekeâueer efkeâvvejeW keâer henÛeeve keâjeveer nesieer, pees meeke&peefvekeâ mLeeveeW hej, š^sveeW ceW, yemeeW
ceW YeerKe ceeBieles nQ, hewmee ve efceueves hej ieeefueÙeeB osles Deewj DeMueerue njkeâleW keâjves ueieles nQ, leYeer
Demeueer efkeâvvejeW keâes meeceeefpekeâ mkeerkeâeÙe&lee heÇehle nesieer~

heefjkeej Deewj meceepe mes eflejmke=âle, efMe#ee, mkeemLÙe, jespeieej, ceveg<Ùe keânueeves kesâ Yeer
DeefOekeâej mes kebefÛele efkeâvvejeW keâes ‘‘Deheves meeLe meceepe keâer cegKÙeOeeje mes peesÌ[vee nesiee, Gvekeâe hetje
ceeve-mecceeve keâjvee nesiee~ Gvekesâ Devegmeej, Gvekesâ Deveg™he jespeieej heÇoeve keâjves neWies~ kes Yeer nceejer
lejn Deheveer ceeB keâer keâesKe mes pevces Deheves efhelee keâer mevleeve nQ~ kes pÙeeoe veneR ceeBie jns nQ– ‘nceW
efkeâvvej veneR, Fbmeeve mecePee peeS–’ yeme Fleveer meer ceeBie nw Gvekeâe kes meceepe keâer cegKÙeOeeje mes
pegÌ[vee Ûeenles nQ~ kes meceepe ceW mkeÙeb keâer efnmmesoejer Ûeenles nQ~ osMe kesâ efkekeâeme ceW Dehevee Ùeesieoeve
megefveefMÛele keâjvee Ûeenles nQ~ pe¤jle nw, Gvekeâer yegefveÙeeoer DeekeMÙekeâleeDeeW keâes mecePeves keâer~
DeekeMÙekeâlee nw peeie™keâlee keâer, efMe#ee keâer Deewj veweflekeâ meceLe&ve osves keâer~ GvnW lÙeeieves keâer veneR,
Deheveeves keâer pe¤jle nw~ nce Gvekeâe oo& yeeBšW~ GvnW efkeâvvej veneR, Fbmeeve mecePeW~’’13
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Œeer-Ûeslevee Deewj DeefYekÙeefòeâ : Yeefòeâ kesâ mevoYe& ceW
heuueJeer jeÙeµ

kele&ceeve meceÙe ceW Œeer-Deefmcelee keâe heÇMve efÛevleve kesâ kesâvõ ceW nw~ ÙegieeW mes mebIe<e&jle veejer
Deheves efnmmes keâer Ìpeceerve Deewj Deheves efnmmes kesâ Deemeceeve keâes leueeMe jner nw Deewj Deepe peerkeve kesâ
heÇlÙeskeâ #es$e ceW meHeâuelee keâe MebKeveeo keâj jner nw~ hejvleg DeYeer Yeer Gmekesâ efnmmes keâer peceerve Deewj
DeekeâeMe keâe yengle meeje efnmmee yeekeâer yeÛee ngDee nw, pees Gmes neefmeue veneR ngDee~ kewefokeâ keâeue mes
ueskeâj kele&ceeve meceÙe lekeâ efŒeÙeeB Deheveer DeefYekÙeefòeâ kesâ efueS mebIe<e&jle nQ~ kewefokeâ meeefnlÙe ceW efŒeÙeeW
keâer efmLeefle hej efkeÛeej keâjW, lees Gme keâeue ceW Deveskeâ efkeog<eer efŒeÙeeB LeeR, efpevneWves Deheveer DeefYekÙeefòeâ
kesâ omleekespeeW keâes kesoeW ceW megjef#ele efkeâÙee nw~ Gve efŒeÙeeW ceW Deheeuee, heewueceer, ueesheecegõe, jesceMee,
metÙee& Deeefo efkeogef<eÙeeW keâe veece Meeefceue nw~ $e+ikeso kesâ 126keW metòeâ ceW heÇLece yeej jesceMee Deheves
efueS meceeve DeefOekeâej keâer ceeBie keâjleer nw~ megceve jepes ves efueKee nw efkeâ– ‘‘Ùen Œeer-efkeceMe& keâe heÇLece
mkej nw, efpemeceW henueer yeej Skeâ Œeer ves Deheves efueS meceeve DeefOekeâej kesâ efueS Deekeepe G"eF& nw~’'1

Fmeer heÇkeâej, $e+ikeso kesâ omekeW ceC[ue ceW efkeog<eer efŒeÙeeW keâe mkej DeefOekeâ cegKej neslee efoKeeF&
oslee nw, efpemeceW GvneWves efkekeen, heefjkeej, heÇsce Deeefo kesâ efke<eÙe ceW Deveskeâ ceb$eeW keâer jÛevee keâer nw~
efveefMÛele ™he mes; osKeves ceW Ùen heÇieefleMeerue meceepe keâe GoenjCe ueielee nw, efpemekesâ DeeOeej hej
oskeef<e& keâueeveeLe MeeŒeer ves efueKee nw efkeâ– ‘‘$e+ikeso keâeue ceW veeefjÙeeW keâes meceepe ceW kener heÇefle…e oer
peeleer Leer, pees heg®<eeW keâer Leer~ veeefjÙeeB GÛÛe efMe#ee heÇehle keâj mekeâleer LeeR~ $e+ikeso keâer $e+ÛeeDeeW keâer
jÛevee keâjkesâ $e+ef<e heo heÇehle keâjves keeueer Iees<ee, ueesheecegõe, Deheeuee, jesceMee, metÙee& Deeefo Deveskeâ
efkeogef<eÙeeW keâe GuuesKe efceuelee nw~ yeÇÿekeeefoveer efŒeÙeeB heÌ{leer LeeR, heÌ{eleeR LeeR, ieg®kegâue Ûeueeleer LeeR
Deewj Meemeve keâjleer LeeR~ efŒeÙeeW keâe Ùen mLeeve Gheefve<eo keâeue kesâ yeeo keâójlee kesâ keâejCe yeoue ieÙee
Deewj ceOÙekeâeue lekeâ Deeles-Deeles Ùen keâne peeves ueiee efkeâ efŒeÙeeW keâes keso heÌ{ves keâe DeefOekeâej veneR
nw~ $e+ikeso ceW peneB heoe&-heÇLee keâe veece lekeâ veneR nw, keneB ceOÙekeâeue Deeles-Deeles veejer megjewhÙe Deewj
mecheefòe keâer lejn efÚheeves ueeÙekeâ yevee oer ieÙeer~’’2 Fme heÇkeâej keâer yeeleeW mes Ùen Glke=â… meceepe nw,
hejvleg keemleefkekeâ efmLeefle Fmemes efYevve nw~ Ùen kegâÚ ner efŒeÙeeB nQ, efpevekeâer keeCeer keâes kesoeW ceW mLeeve
efceuee~ FveceW mes DeefOekeâlej $e+ef<e keâer heeflveÙeeW kesâ ™he ceW ner peeveer peeleer nQ~ kegâÚ $e+ef<ekeâeDeeW keâer
jÛeveeDeeW kesâ ceeOÙece mes mechetCe& meceepe keâe Debkeâve veneR efkeâÙee pee mekeâlee nw~

Gòej kewefokeâ keâeue ceW Lesjer ieeLeeDeeW kesâ ceeOÙece mes yeewæ efYe#egefCeÙeeW kesâ peerkeve-mebIe<ee&W keâer ieeLee
osKeves keâes efceueleer nw~ yeewæ Oece& ceW efŒeÙeeW keâes Yeer mLeeve efceuee~ ken ‘heefjkeej’ veecekeâ mebmLee mes yeenj
efvekeâuekeâj efveJee&Ce-heÇeefhle keâer lejHeâ keâoce yeÌ{eleer vepej Deeleer nQ~ Fme efke<eÙe hej jeceOeejer efmebn
efovekeâj efueKeles nQ efkeâ– ‘‘yegæoske ves ÛeejeW keCee&W Deewj efŒeÙeeW keâes Oece& keâe DeefOekeâej meceeve ¤he mes
os efoÙee~ Ùen yeÇeÿeCe Oece& kesâ efKeueeHeâ meyemes yeÌ[er yeieekele Leer~’’3 yegæ kesâ meceÙe ceW henueer yeej
Œeer keâes Yeer heg®<e kesâ meceeve Deheveer #eceleeDeeW mes heefjefÛele nesves keâe Dekemej efceuee~ efpeme %eeve Deewj
meòee hej heg®<e keâe SkeâÚ$e jepe Lee, yegæ kesâ meceÙe ceW Fme keefpe&le #es$e ceW efŒeÙeeW keâe heÇkesMe Skeâ
Ssefleneefmekeâ Iešvee Leer~ Fve 522 ieeLeeDeeW ceW kegâue 73 LesefjÙeeW keâer peerkeve keâe ÙeLeeLe& efÛe$eCe

µ MeesOe Úe$ee– efnvoer efJeYeeie, keâeMeer efnvot efJeMJeefJeÅeeueÙe, JeejeCemeer, G.Øe.
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efceuelee nw, efpemeceW GvneWves yeewæ efYe#egCeer yeveves mes hetke& kesâ peerkeve keâe keCe&ve efkeâÙee nw~ Fme mevoYe&
ceW, Yejle efmebn GheeOÙeeÙe efueKeles nQ efkeâ– ‘‘DelÙevle mebieerleelcekeâ Yee<ee ceW, DeelceeefYekÙebpeveelcekeâ
ieerefle-keâekÙe keâer Mewueer kesâ DeeOeej hej, Deheves peerkeveevegYekeeW keâes kÙeòeâ keâjles ngS ÙeneB yeewæ
efYe#egefCeÙeeW ves Deheves peerkeve-keâekÙe keâes ieeÙee nw~ veweflekeâ meÛÛeeF&, YeekeveeDeeW keâer ienvelee Deewj meyemes
yeÌ{keâj Skeâ Dehejeefpele kewÙeefòeâkeâ Okeefve– Fve ieerleeW keâer cegKÙe efkeMes<eleeSB nQ~’'4

Fve yeewæ efYe#egCeer ceW DeOe&keâeMeer veecekeâ Skeâ kesMÙee Yeer Meeefceue Leer, pees Lesjer yeveves mes hetke&
keâeMeer keâer Skeâ heÇefmeæ kesMÙee ngDee keâjleer Leer~ efYe#egCeer megcebieuee mebIe ceW Deekeâj henueer yeej cenmetme
keâjleer nQ efkeâ ken Yeer Skeâ Fvmeeve nw~ mkelev$e Deewj Deelcemecceeve kesâ meeLe peerkeve peerves keâe DeefOekeâej
nw~ Gmekesâ Yeer megKe nQ Deewj ken megKe osn mes hejs ceeveefmekeâ yeewefækeâ megKe nw, efvekee&Ce-heÇeefhle keâer Deesj
DeieÇefmele nesves keâe megKe nw~ Fme heÇkeâej, Ùen Lesjer ieeLee efŒeÙeeW keâer DeefYekÙeefòeâ keâe Skeâ mkelev$e ieÇvLe
kesâ ™he ceW meeceves Deelee nw~

ceOÙekeâeue mes hetke& Œeer-DeefYekÙeefòeâ kesâ kegâÚ efyeKejs ngS met$e efceueles nQ~ ceOÙekeâeue, efkeMes<e ™he
mes Yeefòeâkeâeue ceW Œeer Yeòeâ-keâkeefÙeef$eÙeeW kesâ Éeje Deheveer mkelev$elee, heerÌ[e, mebIe<eeX Deeefo keâer
DeefYekÙeefòeâ meMeòeâ ™he mes keâer peeleer nw, efpemeceW oef#eCe Yeejle mes DeeC[eue, Dekeäkeâ ceneoskeer, Gòej
mes ueueÅe, heefMÛece Yeejle mes ceerjeyeeF&, ceneje<š^ mes peveeyeeF&, yeefnCee yeeF& Deeefo Yeòeâ efŒeÙeeB
Meeefceue nQ~ Yeejle kesâ meeceeefpekeâ-meebmke=âeflekeâ Fefleneme ceW oef#eCe Yeejle kesâ Yeefòeâ Deevoesueve keâe
efkeMes<e cenòJe nw~ Ùen Skeâ efkeješd meebmke=âeflekeâ peve Deevoesueve Lee~ ceOÙekeâeueerve YeejleerÙe peerkeve hej
Fme Deevoesueve keâe kÙeehekeâ heÇYeeke heÌ[e~ oef#eCe ceW Yeefòeâ keâer pees efkeefYevve OeejeSB G"eR, Gmeves Gòej
Yeejle keâes Yeer heÇYeeefkele efkeâÙee~ Fve OeejeDeeW ceW Deeuekeej Deewj veeÙeveej Yeòeâ keâefke Meeefceue nQ~ Yeefòeâ
Deevoesueve meceepe ceW kÙeehle peeefleiele YesoYeeke keâes meceehle keâj Yeefòeâ kesâ Oejeleue hej meyekeâes Skeâ
meceeve ceeveves kesâ he#e ceW KeÌ[e efoKeeF& oslee nw~ oef#eCe Yeejle mes Yeefòeâ keâer pees uenj DeeF&, GmeceW
Œeer Deewj heg®<eeW keâes Skeâ meceeve mlej hej jKeves keâer Meg¤Deele ngF&~ Yeòeâ keâefkeÙeeW keâer meyemes yeÌ[er
Meefòeâ F&Mkej keâer meke&kÙeehekeâlee ke meke&megueYelee keâer heÇefle…e keâj meeceevÙe pevelee ceW Deelceieewjke-yeesOe
peieevee nw~ Fmekesâ efueS GvneWves pevelee keâes meecebleer meceepe kesâ Oeeefce&keâ-meeceeefpekeâ Devleefke&jesOeeW kesâ
heÇefle meÛesle efkeâÙee~ Gvekesâ Éeje Yeefòeâ keâe pees mke™he ieÌ{e ieÙee, GmeceW meyekesâ efueS Skeâ meceeve ceeie&
nw~ Ùener keâejCe nw efkeâ meceepe kesâ oefuele-kebefÛele keiee&W keâer Yeefòeâ Deevoesueve keâes DeefKeue YeejleerÙe
mke™he osves ceW cenòJehetCe& Yetefcekeâe jner nw~ Fve Yeòeâ keâkeefÙeef$eÙeeW ceW Skeâ veece DeeC[eue keâe Yeer
Meeefceue nw~

oef#eCe Yeejle keâer ceerje kesâ veece mes peeveer peeves keeueer, efke<CegYeefòeâ ceW ueerve jnves keeueer Yeòeâ
keâkeefÙe$eer DeeC[eue ves meke&heÇLece Yeefòeâ ceW Œeer-mkej keâes Meeefceue efkeâÙee~ GvneWves efke<Ceg kesâ Deefleefjòeâ
efkeâmeer DevÙe ueewefkeâkeâ heg®<e mes efkekeen keâjves mes Fvekeâej keâj efoÙee~ Ùen Œeer-mkelev$elee keâe heÇLece mkej
Lee, pees DeeC[eue kesâ ceeOÙece mes Yeefòeâ meeefnlÙe ceW DeeÙee~ DeeC[eue henueer ceefnuee keâkeefÙe$eer LeeR,
efpevneWves Fme efkeõesn keâes Deekeepe oer nw~ ken efueKeleer nQ efkeâ– ‘‘Ùeewkeve meg<ecee mes hetefjle cesje Ùen Mejerj
Gme Ûe›eâOeejer heg®<eesòece kesâ efueS ner Deefhe&le nw~ Gme heg®<eesòece heefleoske keâes ue#Ùe keâjkesâ GYejs ngS
cesjs GjespeeW keâes Ùeefo otmejs kesâ GheYeesie yeveeves keâer yeele Ûeueer, lees ceQ peerefkele veneR jntBieer~’'5 ken
Deheveer jÛevee ‘veefÛÛeÙeejefLe®ceesefue’ ceW efke<Ceg mes efkekeen keâjves keâer keâuhevee keâjles ngS ieerleeW keâer jÛevee
keâjleer nQ~ ken efke<Ceg keâes Skeâ ueewefkeâkeâ heg®<e kesâ ™he ceW osKeleer nQ Deewj cesIeeW mes Gvekeâe mevosMe ueeves
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kesâ efueS keânleer nQ~ Ùen Œeer-efkeõesn Deewj DeefYekÙeefòeâ keâe heÇLece ÂMÙe ceevee pee mekeâlee nw~ ken
keâeefueoeme kesâ meceeve cesIe keâes otle keâer YeebBefle ceeveleer nQ~ GvneWves ueerkeâ mes Deueie nškeâj henueer yeej
ceeOegÙe& jme keâer Yeekevee mes efke<Ceg keâer Gheemevee keâer nw~ oef#eCe Yeejle keâer Mewke Yeòeâ keâkeefÙe$eer Dekeäkeâ
ceneoskeer keâe Yeer veece cenòJehetCe& nw~ Dekeäkeâ ceneoskeer keâvee&škeâ keâer heÇefmeæ keerj Mewke mevle Deewj Devet"er
keâkeefÙe$eer LeeR~ Gvekeâe peerkeve efkeue#eCe Deewj uesKeve yeoueeke keâer Deenš efueS ngS Lee~ kes heÇsce-Yeefòeâ
Deewj Deelceeslmeie& kesâ keÛeve keân jner LeeR~ oef#eCe Yeejle ceW efkemHeâesškeâ ™he mes Yeefòeâ Deevoesueve ngDee,
efpememes keâeHeâer GLeue-hegLeue ceÛeer~ ueieYeie omekeeR mes yeejnkeeR Meleeyoer kesâ yeerÛe Yeejer mebKÙee ceW efŒeÙeeW
ves Fme Deevoesueve ceW Yeeieeroejer keâer~ Fme Deevoesueve ves meeceeefpekeâ peÌ[lee keâer oerkeejW {ne oeR Deewj
meceepe ceW kÙeehle peeefleiele YesoYeeke keâer meYeer mejefCeÙeeW keâes leesÌ[ efoÙee~ Dekeäkeâ ceneoskeer ves keerj Mewke
mewæebeflekeâer keâer mLeehevee keâjles ngS ßece kesâ cenòJe keâes mekee&sheefj jKee~ GvneWves Deheves keŒeeW keâes lÙeeie
efoÙee leLee efMeke keâes heeves keâer FÛÚe mes Iej mes efvekeâue heÌ[eR~ Œeer-peerkeve keâer $eemeoer keâe efÛe$eCe keâjles
ngS ken efueKeleer nQ efkeâ–

‘ns ceeB, ceQ ueew jefnle Deefive ceW peueer
ceQves jòeâ jefnle peKceeW keâer heerÌ[e mener
ns ceeB, ceQ efyevee efkeâmeer Deevevo kesâ GÚeueer ieF&
Deheves efheÇÙelece kesâ heÇefle Devegjòeâ
ceQ DeveÛeens mebmeej ceW Yeškeâleer jner~’6

Skeâ DevÙe Mewke Yeòeâ keâkeefÙe$eer keâeFkeâeue DecceÙeej keâe veece Yeer cenòJehetCe& nw~ Jen efMeke kesâ
neLeeW ceW YeÙebkeâj Deefive Deewj hewjeW ceW yeBOes IegBIe®DeeW keâer megvoj keâuhevee keâjleer nQ~ GvneWves Oece& kesâ veece
hej Ûeue jns DeOece& keâe efkejesOe Deheveer keâefkeleeDeeW kesâ ceeOÙece mes efkeâÙee nw~ GvneWves lev$e-cev$e kesâ
mLeeve hej Megæ Yeefòeâ kesâ ceeie& keâes Ûegvee nw~ Fme mevoYe& ceW MecYegveeLe peer efueKeles nQ efkeâ– ‘‘yeewæ
Lesjer ieeLee ceW Œeer kesâ og:Ke Deewj Dee›eâesMe keâer pees hejcheje nw, Gmes keâeFkeâue DecceÙeej 7keeR meoer
ceW Deeies yeÌ{eleer nQ~’’7

keâMceerjer Mewke oMe&ve keâe heÇefleefveefOelke keâjves keeueer Yeòeâ keâkeefÙeef$eÙeeW ceW ueueÅeo keâe veece
Meeefceue nw~ keâMceerjer Mewke Yeòeâ keâefkeÙeeW ceW ueueÅeo keâes Gmeer heÇkeâej osKee peelee nw, efpeme heÇkeâej
efnvoer Yeòeâ keâkeefÙeef$eÙeeW ceW ceerje keâes~ ueueÅeo Skeâ Yeòeâ keâkeefÙe$eer nesves kesâ meeLe-meeLe meeOkeer Deewj
Ùeesefieveer Yeer LeeR~ Gvekesâ Thej efnvot Deewj Fmueece– oesveeW ner mebmke=âefleÙeeW keâe heÇYeeke mhe<š ™he mes
osKee pee mekeâlee nw~ ueueÅeo ves Yeer lelJeâeueerve meceÙe ceW Deheves meceepe mes efkeõesn keâjles ngS Yeefòeâ
keâer jen keâes Ûegvee Deewj efMeke keâes Deheves heÇerlece kesâ ¤he ceW mkeerkeâej efkeâÙee~ ueueÅeo ves Deheves ‘keeKe’
kesâ ceeOÙece mes yee¢ee[cyej Deewj peeeflekeeo keâe efkejesOe efkeâÙee nw~ GvneWves efMeke keâes yeenj {tBÌ{ves kesâ
yepeeS Devlece&ve ceW Keespeves hej efkeMes<e yeue efoÙee nw~ ken efueKeleer nQ efkeâ– ‘‘Leue-Leue ceW yemelee nw
efMeke ner, Yeso ve keâj efnvot cegmeueceeB~’'8 GvneWves efMeke keâes efkeâmeer Skeâ efkeMes<e Deekeâej ceW yeeBOeves keâe
heÇÙeeme veneR efkeâÙee~ Gvekesâ efMeke efvejbkeâej ™he ceW ceewpeto nQ~ ken keânleer nQ–

‘Yeòeâ-mebvÙeemeer cebefoj-cebefoj [esues
Gme hejcesMkej keâes heeves kesâ efueS
Gmes pees Gmekesâ Yeerlej nw!’9

Yeerlej ner F&Mkej keâe keeme nw, Gmes yeenj {tBÌ{ves keâe heÇÙeeme efvejLe&keâ neslee nw~ GvneWves keâYeer Yeer
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yee¢eeÛeej, keÇle, lehe Ùee Ùe%e pewmes Deveg…eveeW keâe DevegkeâjCe veneR efkeâÙee, Deefheleg Fve meye keâe efkejesOe
ken Deheves ‘keeKe’ kesâ ceeOÙece mes keâjleer nQ–

‘oske
Ùen pehe, lehe, Deveg…eve
veneR keâece kesâ cesjs
keÇle-Ghekeeme veneR
menpe efkeefOe keâesF&~’10

heÇcegKe keâefke DeefiveMesKej kesâ Devegmeej– ‘‘meble keâkeefÙe$eer ueueÅeo keâMceerjer meeefnlÙe keâer Deeefo
keâkeefÙe$eer ner veneR, YeejleerÙe Yee<eeF& vekepeeiejCe keâer heÇCeslee, efkeõesner Œeer-mkej kesâ Deueekee Yeefòeâkeâeue
keâer Skeâ keâeuepeÙeer DeefOe…e$eer Yeer LeeR~’'11 YeefòeâkeâekÙe keâer Ùener efkeMes<elee jner nw efkeâ Gmeves efkeâmeer
Yeer heÇkeâej keâe yevOeve mkeerkeâej veneR efkeâÙee~ mecetÛes Yeejle keâes Skeâ met$e ceW yeeBOeves keâe keâeÙe& YeefòeâkeâekÙe
kesâ Éeje ner mecYeke nes heeÙee nw, efpemeceW Yeòeâ keâkeefÙeef$eÙeeW keâe mkej Yeer cenòJehetCe& mLeeve jKelee nw~
Fmeer heÇkeâej, ceneje<š^ keâer Yeòeâ keâkeefÙe$eer peveeyeeF& ves Yeer Deheves meceÙe Deewj meceepe mes efkeõesn keâjles
ngS veejer-cegefòeâ keâer yeele keâer nw~ ken efueKeleer nQ–

‘meejer Mece& nÙee HeâWkeâkeâj
yeepeej ceW Deheves Deehe keâes yesÛekeâj ner
Dekesâues nce efheÇÙelece mes efceue mekeâles nQ~’12

Deheves efheÇÙelece mes efceueves kesâ efueS efkeâmeer Yeer heo&s keâer DeekeMÙekeâlee veneR nesveer ÛeeefnS– Ùener
Œeer-cegefòeâ keâe heÇleerkeâ nw~

Yeefòeâkeâeue keâer Œeer-Yeòeâ keâkeefÙeef$eÙeeW ceW ceerje keâe veece mekee&efOekeâ ueeskeâefheÇÙe nw~ ceerje ves Yeefòeâ
kesâ ceeOÙece mes Œeer-mkelev$elee kesâ meejs Éej Keesue efoS nQ~ Gvekeâer keâefkelee ceW jepemeòee Deewj Yeefòeâ keâer
meerOeer škeâjenš efceueleer nw~ GvneWves Yeer ßeerke=â<Ce keâes Deheves efheÇÙelece kesâ ™he ceW mkeerkeâej efkeâÙee nw Deewj
ceeOegÙe& jme keâer Yeefòeâ keâes efnvoer meeefnlÙe ceW ueeskeâefheÇÙe yeveeÙee nw~ ke=â<Ce Yeefòeâ kesâ ceeOÙece mes efkeõesn
keâe efyeiegue yepeeves keeueer ceerje ves ™efÌ{keeoer ceÙee&oeDeeW keâer keâYeer hejkeen veneR keâer nw~ ken efueKeleer nQ–

‘meermeesÅees ™"dÙees lees cneBjes keâebF& keâj uesmeer~
cns lees iegCe ieesefyebo keâe ieemÙeeb nes ceeF&~~13

ceerje keâer Yeefòeâ ceW efkeâmeer Yeer MeeŒeerÙe hejcheje keâer peien veneR nw~ Gvekeâer Yeefòeâ ueeskeâ mebmke=âefle
mes efveefce&le nw~ GvnW ueeskeâefvevoe keâe keâesF& YeÙe veneR jnlee nw~ Jen ke=â<Ce keâer Yeefòeâ kesâ Deefleefjòeâ; DevÙe
efkeâmeer keâes mkeerkeâej veneR keâjleer nQ–

‘jeCeepeer cneves Ùee yeoveeceer ueies ceer"er~~
keâesF& efvevoes keâesF& efyevoes, ceQ lees ÛeuetBieer Ûeeue Dehet"er~’14

ceerje keâe oo& Yeer DevÙe efŒeÙeeW keâer YeeBefle ner nw~ Gvekesâ efueS Yeer Yeefòeâ keâe ceeie& menpe Deewj
megueYe veneR Lee, hejvleg GvneWves Yeefòeâ keâes Œeer-cegefòeâ kesâ nefLeÙeej kesâ ™he ceW Fmlesceeue efkeâÙee~ cewvespej
heeC[s efueKeles nQ efkeâ– ‘‘ceerje keâer keâefkelee ceW meecevleer meceepe Deewj Gmekeâer mebmke=âefle keâer pekeâÌ[ve mes
yesÛewve Œeer-mkej keâer cegKej DeefYekÙeefòeâ nw~ Gvekeâer mkelev$elee keâer Deekeâeb#ee efpeleveer DeeOÙeeeflcekeâ nw,
Gleveer ner meeceeefpekeâ Yeer~’'15

Fme heÇkeâej, Yeefòeâ keâeue keâer Œeer Yeòeâ-keâkeefÙeef$eÙeeW ves Deheves keâekÙe kesâ ceeOÙece mes ve efmeHeâ&
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Deheveer heerÌ[e keâes kÙeòeâ efkeâÙee nw, Deefheleg mechetCe& meceepe keâes Œeer-cegefòeâ keâe ceeie& efoKeeÙee nw~ Skeâ
Œeer keâe peerkeve cee$e heefjkeej lekeâ ner meerefcele veneR neslee nw~ Gmekesâ Deheves meheves, Deheveer Deekeâeb#eeSB
Yeer nesleer nQ~ Œeer-Deefmcelee kesâ heÇMveeW keâes Yeefòeâ keâeue keâer keâkeefÙeef$eÙeeW ves ner meke&heÇLece meceepe kesâ
mece#e jKee nw, efpemekeâe efmeueefmeuee kele&ceeve ceW Yeer peejer nw~
mevoYe&-ieÇvLe
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Oece& keâe meeke&Yeewce mke™he Skeb meebmke=âeflekeâ Ûeslevee
[e@. le®Ce kegâceej efÉkesoerµ

mecekeâeueerve YeejleerÙe efÛevleve ceW ‘Oece&' kesâ heÇlÙeÙe kesâ meeLe Oece& keâer meeke&Yeewefcekeâlee keâe efkeefMe<š
DeLe& pegÌ[lee nw, efpeme hej heÇeÛeerve efÛevleve ceW Flevee yeue veneR efoÙee ieÙee~ ÙeneB Ùes yeele veneR nw efkeâ
Oece& ceW efkeâmeer efkeefMe<š veÙes leòkeeW keâes mecekeâeueerve efÛevlekeâeW ves efmLej (Ùee megefmLej) keâjves keâe heÇÙeeme
efkeâÙee nw, yeefukeâ Oece& ceW efveefnle Gve meej-leòkeeW keâes osKeves Deewj Gme meej-leòke keâes ner meYeer OeceeX
keâe cetueYetle leòke yeleeves keâe heÇÙeeme efkeâÙee nw~

Ssmee nesvee kemlegle: lelkeâeueerve meeceeefpekeâ heefjefmLeefleÙeeW kesâ keâejCe Gme ™he ceW osKee peevee
DevegefÛele veneR nesiee, keäÙeeWefkeâ ‘meeke&Yeewce Oece&' kesâ meYeer meceLe&keâ efkeÛeejkeâ efkekeskeâevevo, jeOeeke=â<Ceved,
ieeBOeer, šwieesj, Yeiekeeveoeme Deeefo peeefleYeso, Oece&Yeso Skeb jbieYeso kesâ meeceeefpekeâ heÇÛeueve kesâ meceÙe
jns nQ~ FvneR YesoYeeke keâes nševes, kewcevemÙe meceehle keâjves leLee Deehemeer meewneõ& leLee meodYeeke kesâ efueS
Ùes meYeer OeceeX kesâ heÇÛeefuele yee¢e mke™he hej DeefOekeâ OÙeeve ve oskeâj, OeceeX ceW Devleefve&efnle mlej hej
ner peesj osles jns nQ~ OeceeX ceW efveefnle Ùen meeke&Yeewce melÙe ner ‘meeke&Yeewce Oece&' nw ~

efkekeskeâevevo ves  Fme mecyevOe ceW Oece& keâe efkekesÛeve keâjles ngS keâne Lee efkeâ heÇlÙeskeâ Oece& kesâ leerve
Yeeie nesles nQ– Gmekeâe oeMe&efvekeâ Yeeie, heewjeefCekeâ Yeeie leLee Deeveg…eefvekeâ Yeeie~ heÇlÙeskeâ Oece& keâe Dehevee
Deueie oMe&ve, leòke-efkekesÛeve nes mekeâlee nw~ OeceeX kesâ heewjeefCekeâ DeeOeej leLee ef›eâÙee-keâueehe Yeer efmLeefle-
heefjefmLeefle kesâ Devegmeej Deueie-Deueie nes mekeâles nQ, hejvleg efpeme lelke hej kes peesj osles nQ, ken ‘Demeerce
meòee' Ùee F&Mkej nw~ Fme Âef<š mes meYeer Oece&-cele meceeve DeeOeej kesâ yeleueeS pee mekeâles nQ~ jeOeeke=â<Ceved
keânles nQ efkeâ– ‘‘meYeer Oece& Skeâ DeeOÙeeeflcekeâ heÇkeâeMe keâer heÇeefhle ceW meneÙekeâ nQ~ nceW Deveskeâ jemles
efoKeeÙeer heÌ[les nQ~ nes mekeâlee nw efkeâ kes kegâÚ ceerue Deeies peekeâj keâeb›eâerš keâer Skeâ meÌ[keâ yevee ueW,
pees efmeefæ lekeâ peeleer nw~'' Fme heÇkeâej, meYeer OeceeX ceW F&Mkej keâes meke&heÇcegKe ceevee ieÙee nw leLeeefhe ceeie&
keâer efYevvelee kesâ mecyevOe ceW efkekeskeâevevo GvnW ke=òe keâer ef$epÙeeÙeeW kesâ ™he ceW osKeles nQ, pees efkeâ meYeer
ke=òe kesâ kesâvõ keâer Deesj peeleer nQ~ Gvekesâ Devegmeej– ‘‘F&Mkej meYeer OeceeX keâe kesâvõ mke™he nw Deewj nceceW
mes heÇlÙeskeâ Gmekeâer Deesj DeieÇmej nes jne nw, lees nce efveMÛeÙe ner; Gme kesâvõ lekeâ hengBÛeWies~'’ jeOeeke=â<Ceved
kesâ Devegmeej Yeer meYeer Oece& kemlegle: Deefvlece ue#Ùe lekeâ hengBÛeves keâe ceevekeerÙe heÇÙeeme  nw~ ieeBOeer peer
Yeer meYeer OeceeX ceW efveefnle cetueYetle melÙe ceW efkeMkeeme jKeles Les~ ieeBOeer peer Oece& kesâ mecyevOe ceW keânles
nQ efkeâ– ‘‘cesjs Devegmeej Oece& ken nw, efpemekesâ Éeje kÙeefòeâ kesâ Ûeefj$e ceW heefjkele&ve neslee nw, efpememes kÙeefòeâ
melÙe mes DeefYevve ™he mes yeBOelee nw, pees efkeâ kÙeefòeâ keâes heefjMeesefOele keâjlee nw~ Ùen ceevekeerÙe mkeYeeke
kesâ MeeMkele mke™he keâer DeefYekÙeefòeâ nw~''1 Fme ke=efæ mes melÙe keâe efve…ehetke&keâ DevegMeerueve leLee heefjheeueve
ner Oece& keâes heg<š keâjlee nw, DevÙeLee Fmekesâ efkehejerle; nce ™efÌ{ÙeeW ceW ner GuePe keâj jn peeSBies~ hejvleg
mecekeâeueerve efÛevlekeâ cegKÙe ¤he mes Oece& kesâ meÛÛes leòke keâes mecePeves hej peesj osles nQ~ Gvekeâe DeeieÇn
nw efkeâ meÛÛes Oece& keâes celeeieÇn, %eeve Deewj Oece&efve…e mes Deueie keâjkesâ ner osKevee ÛeeefnS~ Oece& kemlegle:
kÙeefòeâÙeeW keâes peesÌ[ves Skeb mecyeæ jKeves kesâ efueS nw, efkeYeòeâ keâjves kesâ efueS veneR~ FmeerefueS efkeÛeejkeâ
OeceeX ceW hejmhej menÙeesie leLee meefn<Ceglee keâes DeekeMÙekeâ ceevekeâj GveceW efkeMkeeme kÙeòeâ keâjles nQ~ Fme

µ heÇesHeâsmej Skeb [erve– peer. DeeF&. Sue. Sme. ieeBOeerveiej efkeMkeefkeÅeeueÙe, ieeBOeerveiej, iegpejele
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heefjheÇs#Ùe ceW Gvekeâe keâLeve nw– ‘‘nceW Deheves Oece& ceW ner efmecešs ve jnkeâj, DevÙe OeceeX kesâ melÙe ™he
ceW nesves kesâ heÇefle meefn<Ceg cee$e ve jnkeâj, GvnW Yeer melÙe-heÇeefhle kesâ ceeie& keâe hees<ekeâ ceevevee nesiee~ DeleSke
ieÇnCe ner nceeje cetuÙeebkeâve nesvee ÛeeefnS, kepe&ve veneR, kesâkeue hejOece& meefn<Ceglee veneR~''2

jeOeeke=â<Ceved Oece& keâes Deevleefjkeâ heefjkele&ve Yeer keânles nQ~ efkekeskeâevevo Yeer Fmeer kesâ Deveg™he Oece&
keâer heefjYee<ee Fme heÇkeâej osles nQ– ‘‘Oece& DevegYetefle keâer kemleg nw– Ùen cegKe keâer yeele, celekeeo Ùee Ùegefòeâcetuekeâ
keâuhevee cee$e veneR nw, Ûeens ken efkeâleveer ner megvoj nes~ Deelcee keâer yeÇÿemke™helee keâes peeve uesvee, leõthe
nes peevee, Gmekeâe mee#eelkeâej keâjvee– Ùener Oece& nw~''3

Fme heÇkeâej, OeceeX ceW efveefnle Skeâ leòke keâes osKevee leLee Gmekeâer DevegYetefle keâes ner Oece& keâe keemleefkekeâ
mke™he ceevevee– Oece& keâes meeke&Yeewefcekeâlee keâe ™he heÇoeve keâjlee nw~ efkekeskeâevevo Fme meeke&Yeewefcekeâ Oece&
kesâ DeeoMe& keâes Yeefòeâ, %eeve, keâce& leLee Ùeesie kesâ mecevkeÙe keâes meeke&Yeewce Oece& kesâ efvekeâšlece DeeoMe&
kesâ ™he ceW yeleueeles nQ~ keneR jeOeeke=â<Ceved  Fme mecyevOe ceW keânles nQ efkeâ meYeer Oece& Deheves Deehekeâes
meeke&Yeewefcekeâ Oece& kesâ ™he ceW %eeve Skeb heÇsce kesâ DeeOeej hej kÙeòeâ keâjles nQ~ kemlegle: Deepe Oece& kesâ FvneR
cevlekÙeeW keâes mecePeves leLee FvnW ùoÙebiece keâjves keâer cenleer DeekeMÙekeâlee nw~ keemleke ceW; %eeve Skeb heÇsce
ner melÙe mes mebÙeesefpele neskeâj meeceeefpekeâ mebkeâerCe&lee keâer yesefÌ[ÙeeW keâes Keesueves ceW meneÙekeâ nes mekeâles
nQ~ efkeefYevve efÛevlekeâeW ves Dehevee peerkeve Fmeer ue#Ùe/DeefYeÙeeve keâer hetefle& nsleg meceefhe&le efkeâÙee nw~ Deepe
Gvekesâ Fmeer DeefYeÙeeve keâes ÂÌ{ keâjves leLee efkemleej keâjves hej ner nce Oecee&vOelee, Oeeefce&keâ keâójlee keâe
meceeOeeve keâj heeSBies~ leye ner mechetCe& efkeMke ceW Oece& kesâ veece hej Hewâue jns Deelebkeâkeeo leLee Deeblekeâkeeoer
IešveeDeeW hej efkepeÙe heeÙeer pee mekesâieer~ Fme Oecee&vOelee, Oeeefce&keâ keâójlee keâe cegkeâeyeuee meebmke=âeflekeâ
Ûeslevee Skeb ÉvÉelcekeâ efkeÛeejeW ceW meceeÙeespeve keâjkesâ efkeâÙee pee mekeâlee nw~

meebmke=âeflekeâ Ûeslevee Deewj DeeOegefvekeâ Âef<š– mechetCe& ceevekeerÙe peerkeve FÛÚeDeeW hej DeeOeeefjle
nesves kesâ keâejCe ÉvÉelcekeâ neslee nw~ Fmekeâe keâejCe Ùen nw efkeâ ceevekeerÙe FÛÚe mkele: ÉvÉelcekeâ nesleer
nw~ heÇlÙeskeâ ceveg<Ùe efkeâmeer meceÙe efkeMes<e ceW, efkeâmeer kemleg Ùee efmLeefle kesâ ÛeÙeve keâes mkeerkeâej keâjves kesâ
mevoYe& ceW, ÉvÉ ceW neslee nw~ efkeâmeer kemleg Ùee efmLeefle kesâ ÛeÙeve keâes mkeerkeâej Ùee Demkeerkeâej keâjves kesâ
efkekeâuhe Ûeens Gmekesâ heeme neW Ùee ve neW, ken FÛÚe kesâ mlej hej keâF& efkekeâuheeW kesâ yeejs ceW meesÛelee
nw~ ceevekeerÙe FÛÚe kesâ Éeje efkeefYevve efkekeâuheeW kesâ yeejs ceW meesÛevee ner FÛÚe keâe keâce-mes-keâce Deheveer
Glheefòe kesâ heÇeLeefcekeâ mlej hej ÉvÉelcekeâ nesvee nw~ FÛÚe keâer Ùen ÉvÉelcekeâlee ÙeÅeefhe meeke&Yeewefcekeâ
veneR nesleer, (GoenjCe kesâ efueS, efkeâmeer DelÙevle iejerye Deewj YetKes ceveg<Ùe keâer FÛÚe yengGösMeerÙe ve
neskeâj Skeâ GösMeerÙe nesleer nw~) efHeâj Yeer; keâefleheÙe DehekeeoeW keâes ÚesÌ[keâj, FÛÚe kesâ DeefOekeâebMe GoenjCeeW
ceW ceevekeerÙe FÛÚe efkekeâuheelcekeâ nesleer nw Deewj Fme heÇkeâej, ÉvÉelcekeâ nesleer nw~ ceevekeerÙe FÛÚe keâer
Fme ÉvÉelcekeâlee keâe keCe&ve peerve hee@ue mee$es ves Deheves mecheÇlÙeÙe ‘ÌKejeye DeemLee' (yew[-HesâLe) ceW efkeâÙee
nw~ ‘ieboer-DeemLee' Skeâ Ssmeer efmLeefle nw, efpemeceW ceveg<Ùe Ùen efveMÛeÙe veneR keâj heelee efkeâ ken oes efkekeâuheeW
ceW mes efkeâmes Ûegves~ ken efkeâmeer Skeâ efkekeâuhe hej hengBÛevee Ûeenlee nw~ ken peevelee nw efkeâ keâewve mee efkekeâuhe
Gmekesâ efueS GefÛele nw, efHeâj Yeer; ken Gme efkekeâuhe keâes Ûegveves ceW DemeceLe& jnlee nw, keäÙeeWefkeâ ken Gme
efkekeâuhe kesâ heÇefle efveefMÛele veneR nes heelee~ Fme heÇkeâej, ken ÉvÉ keâer efmLeefle ceW neslee nw~ mee$es keâer lejn
ner ceevekeerÙe FÛÚe keâer ÉvÉelcekeâlee keâes pece&ve oeMe&efvekeâ øesâ[efjkeâ keeFÌpecewve ves Yeer mkeerkeâej efkeâÙee
nw~ Fme heÇkeâej, efkeefYevve efkekeâuheeW leLee DeefveefMÛelelee kesâ keâejCe ceevekeerÙe FÛÚe heÇeÙe: ÉvÉelcekeâ nesleer nw~

ÉvÉ Skeâ Ssmeer efmLeefle nw, efpemeceW ceveg<Ùe oes efkekeâuheeW ceW, pees Skeâ otmejs kesâ Ùeefo kÙeeIeeleer
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veneR, lees efkehejerle DekeMÙe nesles nQ, ceW efkeâmeer Skeâ keâe ÛeÙeve keâjves ceW Demecebpeme keâer efmLeefle ceW neslee
nw~ heÇlÙeskeâ ceveg<Ùe efkeâmeer efkeefMe<š keâeueKeC[ ceW meebmke=âeflekeâ Ûeslevee Deewj DeeOegefvekeâ Âef<š kesâ yeerÛe
DekeefmLele ÉvÉ mes mkeÙeb keâes DeÚtlee veneR jKe mekeâlee~ heejcheefjkeâ cetuÙeeW Deewj DeeOegefvekeâlee kesâ yeerÛe
keâe Ùen ÉvÉ meleled nw~ Fmekeâer efvejvlejlee keâe keâejCe Ùen nw efkeâ DeeOegefvekeâlee keâe keâesF& Devle veneR
nw~ DeeOegefvekeâlee efke%eeve hej DeeOeeefjle nesleer nw Deewj kew%eeefvekeâ Devkes<eCe Skeâ meleled heÇef›eâÙee nw~ Fme
heÇkeâej, efkeâmeer Yeer kÙeefòeâ keâer heejcheefjkeâ meebmke=âeflekeâ Ûeslevee keâe lelkeâeueerve kewÛeeefjkeâ heefjefmLeefleÙeeW mes
efYevve nesvee mkeeYeeefkekeâ ner nw~

Deeies yeÌ{ves mes henues meebmke=âeflekeâ Ûeslevee kesâ mecheÇlÙeÙe keâe mhe<šerkeâjCe DeekeMÙekeâ heÇleerle neslee
nw~ meebmke=âeflekeâ Ûeslevee efkeâmeer je<š^ kesâ kÙekenej ceW efveefnle nesleer nw~ Fmes efkeâmeer meceepe efkeMes<e kesâ kÙekenej
keâe efveÛeesÌ[ Yeer keânles nQ~ mebmke=âefle kesâ Fme efkemle=le DeLe& kesâ heÇeflemLeehevve mke™he, mebmke=âefle keâer Skeâ
DevÙe kÙeeKÙee kesâ Devegmeej, Ùen meeefnlÙe, keâuee, mebieerle, oMe&ve Deewj cetuÙeeW kesâ ™he ceW efkeâmeer meceepe
efkeMes<e ceW meceeÙeesefpele nesleer nw~ mebmke=âefle keâes Ûeens ceevekeerÙe kÙekenej Ùee ceevekeerÙe cetuÙe kesâ ™he ceW
heefjYeeef<ele efkeâÙee peeS, FmeceW keâesF& efkejesOeeYeeme veneR, keäÙeeWefkeâ ceevekeerÙe cetuÙe Devlele: ceevekeerÙe kÙekenej
ceW ner DeefYekÙeòeâ nesles nQ~ ceevekeerÙe kÙekenej mes efYevve ceevekeerÙe cetuÙeeW keâe keâesF& Deefmlelke veneR~ Fmekeâe
otmeje henuet Yeer cenòkehetCe& nw~ ceevekeerÙe cetuÙe ve kesâkeue ceevekeerÙe kÙekenej hej DeeOeeefjle nesles nQ, kejved
Ùes ceevekeerÙe kÙekenej keâes efoMee Yeer heÇoeve keâjles nQ~ kemlegle: meebmke=âeflekeâ cetuÙe, ceevekeerÙe kÙekenej keâer
mebjÛevee nesles nQ~ heÇlÙeskeâ ceevekeerÙe kÙekenej Deheves meebmke=âeflekeâ cetuÙeeW kesâ Éeje efveOee&efjle neslee nw~ Fme
heÇkeâej, meebmke=âeflekeâ Ûeslevee, meebmke=âeflekeâ cetuÙeeW keâer Ûeslevee nw, pees Gme mebmke=âefle kesâ kÙekenej ceW DeefYekÙeòeâ
nesleer nw~ ÙeÅeefhe meebmke=âeflekeâ Ûeslevee Gme mebmke=âefle kesâ ceevekeerÙe kÙekenej ceW kÙeòeâ nesleer nw, hejvleg Fmekeâe
leelheÙe& Ùen veneR nw efkeâ kÙekenej mes Deueie meebmke=âeflekeâ Ûeslevee DeveefYekÙeòeâ veneR nesleer nw~ heÇeÙe:
meebmke=âeflekeâ Ûeslevee DeveefYekÙeòeâ ™he ceW nesleer nw~ kÙeekeneefjkeâ DeefYekÙeefòeâ Fme Ûeslevee keâe Skeâ Yeeie
neslee nw~ Ùener keâejCe nw efkeâ meceÙe-meceÙe hej meebmke=âeflekeâ hegvepee&iejCe neslee jnlee nw~

heÇMve G"lee nw efkeâ Ùeefo heÇlÙeskeâ ceevekeerÙe kÙekenej Deheves ceW meebmke=âeflekeâ cetuÙeeW keâes mecesšs neslee
nw, leye Ssmeer efmLeefle ceW hegjeleve Deewj Dekee&Ûeerve keâe ÉvÉ keäÙeeW? Dekee&Ûeerve Yeer Skeâ meebmke=âeflekeâ cetuÙe
nw, leye efkeâmeer Demecebpeme Ùee efkekeeo kesâ efueS keâesF& mLeeve veneR jn peelee nw~ keemleke ceW; hejcheje Deewj
DeeOegefvekeâlee pewmee keâesF& efkekeeo veneR nesvee ÛeeefnS, hejvleg Ùen ÉvÉ Ùee efkekeeo neslee nw~ Fmekesâ efkeMues<eCe
kesâ efueS nceW ‘DeeOegefvekeâ Âef<š' keâer kÙeeKÙee keâjvee DeekeMÙekeâ nw~ DeeOegefvekeâ Ùee DeeOegefvekeâlee keâe leelheÙe&
mevoYe&-Deeefßele neslee nw~ Ssmee FmeefueS nw, keäÙeeWefkeâ–

 (1) DeeOegefvekeâlee Skeâ meleled heÇef›eâÙee nw~ FmeefueS pees Deepe DeeOegefvekeâ mecePee peelee nw, ken
keâue kesâ mevoYeeX ceW hegjeleve nes mekeâlee nw~

(2) DeeOegefvekeâlee keâeuemeehes#e nesves kesâ meeLe osMe hej Yeer efveYe&j keâjleer nw~ pees efkeÛeej Ùee kÙekenej
efkeâmeer Skeâ osMe ceW DeeOegefvekeâ mecePee peelee nw, Ssmee nes mekeâlee nw efkeâ kener otmejs osMe ceW hegjeleve
nes ieÙee nes~

efkeâme osMe ceW DeeOegefvekeâlee efkeâme heÇkeâej mes ieÇe¢e nesieer, Ùen Gme osMe kesâ yeewefækeâ efkekeâeme hej
efveYe&j keâjlee nw~ Fme heÇkeâej, meeceevÙele: ‘DeeOegefvekeâlee' keâes Gme Ssefleneefmekeâ keâeue kesâ efkehejerleeLe&keâ
kesâ ™he ceW efueÙee peelee nw, pees yeerle Ûegkeâe nw~ DeeOegefvekeâlee Ùee ‘cee[efve&šer’ ueeleerveer Meyo ‘cees[ve&me’
mes yevee nw Deewj ‘cees[' keâe DeLe& nw– Dekee&Ûeerve~ Fme heÇkeâej, DeeOegefvekeâlee Gve meÌ[er-ieueer ceevÙeleeDeeW
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keâe efkehejerleeLe& nw, pees efkeâ meceÙe keâer ieefle kesâ meeLe meceepe Deewj kÙeefòeâ kesâ GlLeeve ceW menÙeesieer ve
neskeâj yeeOekeâ nes jner neW~ ÙeneB Ùen mhe<š keâj osvee DeekeMÙekeâ heÇleerle neslee nw efkeâ DeeOegefvekeâlee
DeefvekeeÙe&le: hejcheje keâer efkejesOeer veneR nesleer~ hejcheje keâer GvneR ceevÙeleeDeeW keâes DeeOegefvekeâlee efkemLeeefhele
keâjleer nw, pees ceevÙeleeSB kÙeefòeâ Deewj meceepe kesâ Éeje mkeerkeâej veneR keâer peeleer nQ~

DeeOegefvekeâlee keâer GheÙe&gòeâ kÙeeKÙee meke&ieÇe¢e nw, hejvleg mecekeâeueerve Yeejle ceW heÇeÙe: ‘DeeOegefvekeâlee'
Deewj ‘heeMÛeelÙe' ceW Devlej keâes DeveosKee keâj efoÙee peelee nw~ heÇeÙe: ‘DeeOegefvekeâlee', ‘kew%eeefvekeâlee',
‘heeMÛeelÙe', ‘HewâMeveskeue' mecheÇlÙeÙeeW keâes Skeâ ner DeLe& ceW heÇÙeesie keâjves kesâ keâejCe ner ‘DeeOegefvekeâlee'
keâer YeÇebefleÙeeB Glhevve nesleer nQ~ Ùes mecheÇlÙeÙe Fme heÇkeâej Skeâ-otmejs mes Iegue-efceue ieÙes nQ efkeâ heÇeÙe: FvnW
Deueie keâjkesâ efYevve-efYevve mevoYeeX ceW osKeves keâe nceeje heÇÙeeme ner veneR neslee nw~ mecekeâeueerve Yeejle
ceW ‘heeMÛeelÙe' Deewj ‘DeeOegefvekeâ' kesâ Skeâ ner DeLeeX ceW kÙeeKÙee kesâ keâejCe Deveskeâ YeÇebefleÙeeB Deewj meeceeefpekeâ
mecemÙeeSB Glhevve ngF& nQ~ ‘heeMÛeelÙe' keâer ‘DebOeer vekeâue' DeeOegefvekeâlee veneR nw~ Fmes veerjo ÛeewOejer ves
Deheveer hegmlekeâ ‘FCšsueskeäÛegDeume Fve FefC[Ùee' ceW ‘efheÇkeâesefmešer' kesâ mecheÇlÙeÙe mes DeefYeefnle efkeâÙee nw~
‘efheÇkeâesefmešer' keâe DeLe& nw– ‘Deheves mevoYeeX hej efkeÛeej efkeâS efyevee heeMÛeelÙe lekeâveerkeâ keâes Deheveevee~’

mecekeâeueerve Yeejle Ssmeer YeÇebefleÙeeW Deewj meeceeefpekeâ mecemÙeeDeeW kesâ ÉvÉ kesâ yeerÛe efmLele nw efkeâ
DeefOekeâebMele: ceveg<Ùe keâer efmLeefle efoiYeÇefcele nesves pewmeer nw~ heeMÛeelÙe peiele mes DeeÙeer ngF& DeeOegefvekeâlee
keâe yeesOe mecemÙeeDeeW keâes meguePeeves kesâ yepeeS DeefOekeâ peefšue keâjlee peelee nw~ Deepe mes ueieYeie 25
ke<e& henues, peyeefkeâ DeeOegefvekeâ yeesOe Glevee leerkeÇ veneR Lee, efpelevee efkeâ Deepe nw, DeeÛeeÙe& ke=pekeuueYe
efÉkesoer ves mecekeâeueerve efmLeefle keâe mešerkeâ keCe&ve efkeâÙee nw~ Gvekesâ Devegmeej, ‘‘DeeOegefvekeâ yeesOe keâe meyemes
cenòkehetCe& Debie Ùen Dekeieefle nw efkeâ nceejs Oece& ieÇvLeeW hej DeeOeeefjle efkeMkeeme Deewj cetuÙe efkeIeefšle
nes jns nQ~ hegjeves ÙegieeW kesâ cenòkehetCe& mecePes peeves keeues heÇlÙeÙe– hegvepe&vce, hejueeskeâ, keâce&-efmeæevle
Deeefo nceejs peerkeve keâe efveÙeceve Ùee heLe-oMe&ve keâjves ceW DemeceLe& nQ~ Fme Dekeieefle keâes nce DeeOegefvekeâ
cetuÙe-yeesOe keâe heÇejefcYekeâ ™he keân mekeâles nQ~'’ heÇMve G"lee nw efkeâ DeeefKej DeeOegefvekeâlee Deekeâ<e&Ce
keâe kesâvõ keäÙeeW nw? keäÙeeW nceejer mecekeâeueerve meebmke=âeflekeâ Ûeslevee hejcheje keâes leesÌ[keâj DeeOegefvekeâlee keâe
kejCe keâjleer heÇleerle nesleer nw? Fme mevoYe& ceW oes-leerve efyevogDeeW hej ÛeÛee& heÇemebefiekeâ nw~

heÇLece, heÇlÙeskeâ hejcheje efkeMes<e keâeueKeC[ kesâ heMÛeeled heefjkeefle&le nesles ngS Yeer kegâÚ meveeleve
leòke De#egCCe jKeleer nw~ kemlegle: heefjkele&ve yee¢e nesles nQ~ Devle:Ûeslevee kesâ heÇkeen keâer heÇke=âefle meowke
Skeâ pewmeer nesleer nw~ Ùeefo Devle:Ûeslevee ner yeoue peeS, lees mebmke=âefle keâe ner ueeshe nes peelee nw~ Ùener
keâejCe nw efkeâ efkeMke keâer Deveskeâ mebmke=âefleÙeeB efkeve<š nes Ûegkeâer nQ, hejvleg YeejleerÙe Ûeslevee Deye Yeer De#egCCe
nw~ Ùener veneR, Ùen Ûeslevee ueieYeie DeeOes efkeMke keâer mebmke=âefleÙeeW keâe DeeOeej Yeer nw~ [e@. jeOeeke=â<Ceved
ves Deheveer hegmlekeâ ‘o efnvot kÙet Dee@ke ueeFHeâ' ceW Fmes mhe<š efkeâÙee nw~ Gvekesâ Devegmeej, efkeMke keâe DeeOee
Yeeie efnvoglke Éeje heÇoòe mkelev$e DeeOeej hej mebÛeeefuele neslee nw~ Ûeerve, peeheeve, efleyyele, cÙeebceej
Deewj ßeeruebkeâe Yeejle keâes Deheves DeeOÙeeeflcekeâ Iej kesâ ™he ceW osKeles nQ~ Ùen meYÙelee mkeÙeb keâce meceÙe
lekeâ peerefkele veneR jner nw~ Fmekeâe Ssefleneefmekeâ efjkeâe[& heeBÛe npeej ke<e& hegjevee nw Deewj leye, peye Ùen
meYÙelee kesâ mlej lekeâ hengBÛeer, Fmekeâe Deštš ÙeÅeefhe Oeercee Deewj ueieYeie efmLej heÇkeen Deepe lekeâ peejer
nw~ Fmeves Ûeej Ùee heeBÛe menœeeefyoÙeeW keâes efpeÙee nw~ ÙeÅeefhe Fefleneme kesâ heÇejcYe mes ner efkeefYevve peeefleÙeeW
Deewj mebmke=âefleÙeeW kesâ ueesie Yeejle ceW meceeefnle nesles jns nQ, efHeâj Yeer; efnvoglke ves Deheveer ßes…lee De#egCCe
jKeer nw~ ÙeneB lekeâ lekeâ efkeâ jepeveweflekeâ MeefòeâÙeeW kesâ meceLe&ve kesâ yeekepeto; DemenveMeerue peeefleÙeeB Yeer
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DeefOekeâebMe YeejleerÙeeW keâes Deheves efkeÛeejeW mes veneR oyee heeÙeeR~ efnvot mebmke=âefle Ssmeer ÛewlevÙelee meceeefnle
efkeâS nw, pees efkeâ DevÙe MeefòeâMeeueer heÇkeeneW ceW veneR heeÙeer peeleer~

Fme heÇkeâej, meefoÙeeW mes YeejleerÙe mebmke=âefle kee¢e heÇYeekeeW keâes Deheves ceW meceeles ngS Yeer Deheveer
henÛeeve yeveeS jKeves ceW meHeâue jner nw~ Fmekeâe leelheÙe& Ùen nw efkeâ pees Yeer heefjkele&ve nceW Deepe lekeâ
efoKeeF& os jns nQ, kes Yeer meceÙe kesâ meeLe YeejleerÙe mebmke=âefle ceW Fme heÇkeâej efceue peeSBies, pewmes efkeâ ken
Fmekeâe ner Yeeie neW~ Fme heÇkeâej, keemleke ceW; mecekeâeueerve YeejleerÙe meebmke=âeflekeâ Ûeslevee ve lees hejcheje
keâes ÚesÌ[ jner nw Deewj ve ner DeeOegefvekeâlee kesâ Deekeâ<e&Ce pewmeer keâesF& yeele nw~ hejvleg Ùen efyevog heÇYeekeMeeueer
veneR ueielee, keäÙeeWefkeâ heeMÛeelÙe keâe heÇYeeke nceeje heÇefleefove keâe DevegYeke nw~ Ùen Ssmee leerkeÇ heÇYeeke nw,
pewmee efkeâ MeeÙeo henues keâYeer veneR heÌ[e Lee~ YeejleerÙe mebmke=âefle keâer Ùen efkeMes<elee nw efkeâ ken keâF& meefoÙeeW
lekeâ Deheveer henÛeeve De#egCCe jKeves ceW meHeâue jner nw~ Fme yeele keâer ieejCšer veneR nw efkeâ ken ncesMee
meHeâue jnsieer~ Ùener keâejCe nw, Deepe nceejer meebmke=âeflekeâ Oejesnj keâer megj#ee keâer DeekeMÙekeâlee efkeâmeer
DevÙe keâeue mes keâneR DeefOekeâ nw~

efÉleerÙe, hejcheje kesâ Deekeâ<e&Ce keâe keâejCe heeMÛeelÙe GheYeesòeâekeeoer mebmke=âefle keâe heÇYeeke nw~ ceveg<Ùe
yeewefækeâ heÇeCeer nesles ngS Yeer cetuele: FefvõÙeeW kesâ Éeje mebÛeeefuele neslee nw~ FefvõÙe megKe Deewj yeewefækeâ
megKe ceW Devlej neslee nw~ FefvõÙe megKe, pees efkeâ DeefOekeâ leerkeÇ Deewj Demejoej neslee nw, meeceevÙele:
DeefOekeâ ieÇe¢e neslee nw~ Ùen Fme Â<šeble mes mhe<š neslee nw efkeâ Skeâ meke&s#eCe kesâ Devegmeej, 50 heÇefleMele
mes DeefOekeâ heg®<eeW ves Ùen mkeerkeâej efkeâÙee efkeâ FefvõÙe megKe kesâ efueS kes SÛe. DeeF&. keer. hee@efpeefške ceefnuee
kesâ meeLe, Ùen peeveles ngS Yeer efkeâ ken ceefnuee SÛe. DeeF&. keer. hee@efpeefške nw, Meejerefjkeâ Deevevo kesâ
efueS Ùeewve mecyevOe jKevee GefÛele ceeveles nQ~ Ssmeer efmLeefle ceW; DeeOegefvekeâlee kesâ Deekeâ<e&Ce keâer efkenbiecelee
keâes Deemeeveer mes DeelceieÇe¢e efkeâÙee pee mekeâlee nw~

le=leerÙe, kew%eeefvekeâ Devkes<eCe Deewj lekeâveerkeâer efkekeâeme keâe heÇkeen efkekeâefmele mes efkekeâemeMeerue je<š^eW
keâer lejHeâ neslee nw~ DeeefLe&keâ ™he mes efkekeâefmele je<š^ DevÙe je<š^eW kesâ DeeoMe& nesles nQ~ pees je<š^ Ùee
meceepe DeeefLe&keâ, kew%eeefvekeâ Deewj lekeâveerkeâer ™he mes Gvvele neslee nw, Gmekeâer mebmke=âefle keâe heÇYeeke DevÙe
je<š^eW Deewj meceepeeW hej heÌ[lee nw~ Fmeer keâejCe, ÙetjesheerÙe Deewj Decesefjkeâve mebmke=âefleÙeeW keâe heÇYeeke YeejleerÙe
meYÙelee Deewj mebmke=âefle hej heÌ[vee mkeeYeeefkekeâ nw~ Ùen Flevee mkeeYeeefkekeâ nw efkeâ nce Deheves cetuÙeeW Deewj
DeeoMeeX keâes Fme lejn Yetueles pee jns nQ, pewmes efkeâ kegâÚ ngDee ner ve nes~ Fme heÇkeâej, heeMÛeelÙe cetuÙeeW
keâe Deheveevee nceejer Deeole yeveleer pee jner nw~

Ssmee veneR nw efkeâ pees Yeer DeeOegefvekeâ nw, ken DeefvekeeÙe&le: Demebiele Deewj lÙeepÙe nw~ keemleke ceW;
hejcheje Deewj DeeOegefvekeâlee kesâ ÉvÉ ceW hejchejekeeoer keâes ¤efÌ{keeoer Deewj Deleeefkeâ&keâ Skeb DeeOegefvekeâleekeeoer
keâes kew%eeefvekeâ Âef<škeâesCe mes mechevve ceevee peelee nw~ keâesF& Yeer kÙeefòeâ ¤efÌ{keeoer mes DeefOekeâ
DeeOegefvekeâleekeeoer efkeMes<eCeeW keâes hemevo keâj mekeâlee nw~ hejvleg peneB hejcheje keâes ™efÌ{keeo Deewj
DevOeefkeMkeeme ceW [tyeves keâe Keleje nw, lees otmejer lejHeâ; DeeOegefvekeâlee keâes DekÙeekeneefjkeâlee,
Demeeceeefpekeâlee Deewj yevoj-vekeâue pewmes mecheÇlÙeÙeeW mes mkeÙeb keâes Deueie jKeves kesâ efueS petPevee nw~
efkeâmeer Yeer osMe Deewj keâeueKeC[ keâer mecekeâeueerve meebmke=âeflekeâ Ûeslevee ve lees hetCe&le: heejcheefjkeâ nesleer
nw Deewj ve ner hetCe&le: DeeOegefvekeâ~ GmeceW hejcheje Deewj DeeOegefvekeâlee keâe Ssmee efceßeCe neslee nw, efpemekesâ
keâejCe ken Skeâ lejHeâ Deekeâ<e&keâ efoKeleer nw, lees otmejer lejHeâ; Gve heÇeÛeerve cetuÙeeW Deewj efkeÛeejeW keâes
meceeefnle efkeâS nesleer nw, pees mkeeYeeefkekeâ ™he mes Gme osMe-keâeue kesâ kÙekenej ceW heeS peeles nQ~ efkeâmeer
Yeer osMe-keâeue keâer meebmke=âeflekeâ Ûeslevee keâes Fve cetuÙeeW mes Deueie keâjkesâ osKee ner veneR pee mekeâlee nw,
keäÙeeWefkeâ FveceW mecekeeÙe mecyevOe neslee nw~ FvneR hegjeleve Deewj meveeleve cetuÙeeW keâes mecesšs nesves kesâ keâejCe
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osMe-keâeue efkeMes<e keâer meebmke=âeflekeâ Ûeslevee kemlegle: ceveg<Ùe efkeMes<e keâer mkeeYeeefkekeâ heÇke=efòe nesleer nw~ FvneR
kesâ Éeje efkeâmeer je<š^ keâer je<š^erÙe-henÛeeve efveOee&efjle nesleer nw~ efkeâmeer Yeer je<š^erÙe henÛeeve ceW Gme je<š^
kesâ veeieefjkeâeW keâer meebmke=âeflekeâ Ûeslevee heÇefleefyeefcyele nesleer nw~ Ùen Fme leLÙe mes mhe<š neslee nw efkeâ efkeâmeer
Skeâ heefjefmLeefle kesâ heÇefle efkeefYevve meebmke=âeflekeâ Ûeslevee keâer he=…Yetefce kesâ ceveg<ÙeeW keâer heÇefleef›eâÙee efYevve-
efYevve nesleer nw~ Skeâ ner heefjefmLeefle kesâ heÇefle YeejleerÙe, ÙetjesheerÙe Deewj Decesefjkeâve heÇefleef›eâÙee ceW Devlej
heeÙee peelee nw~ ÙeÅeefhe ceevekeerÙe meckesoveeSB meYeer ceveg<ÙeeW ceW Skeâ pewmeer nesleer nQ~ meYeer ceveg<Ùe heÇsce,
efce$elee, heÇMebmee, ceeveefmekeâ Deewj Meejerefjkeâ Deevevo leLee yeewefækeâ heÇieefle keâes Deelcemeeled keâjles nQ, lees
meYeer heÇkeâej kesâ og:KeeW keâe mkele: efve<esOe keâjvee Ûeenles nQ~ efHeâj Yeer; efkeefYevve osMe Deewj keâeue kesâ ceveg<ÙeeW
keâe heÇsce, efce$elee Ùee og:Ke FlÙeeefo keâer Skeâ pewmeer heefjefmLeefle kesâ heÇefle heÇefleef›eâÙee efYevve nesleer nw~ Ùener
keâejCe nw efkeâ efkeefYevve je<š^eW kesâ meeceeefpekeâ henuet Yeer efYevve nesles nQ~ Fme heÇkeâej, ÙeÅeefhe DeeOegefvekeâlee
hetCe&le: lÙeepÙe veneR nw, hejvleg efkeefYevve je<š^eW keâer heefjefmLeefleiele efYevvelee kesâ keâejCe, efkeâmeer DeeOegefvekeâ
heÇke=efòe keâes Deheveeves mes henues, Deheveer meebmke=âeflekeâ henÛeeve Deewj meebmke=âeflekeâ hejcheje keâes OÙeeve ceW jKevee
DeekeMÙekeâ neslee nw~ Ssmee ve keâjves mes meebmke=âeflekeâ Ûeslevee Deewj DeeOegefvekeâlee ceW ÉvÉ DeefvekeeÙe&le: neslee
ner nw~

heÇMve G"lee nw efkeâ Deepe kesâ mevoYe& ceW YeejleerÙe mebmke=âefle kesâ efkeâve met$eeW keâes jsKeebefkeâle keâjves
keâer DeekeMÙekeâlee nw, efpememes efkeâ mecekeâeueerve hejcheje Deewj DeeOegefvekeâlee kesâ ÉvÉ mes yeÛee pee mekesâ?
ÙeneB hej Ùen keâne pee mekeâlee nw efkeâ heejcheefjkeâ YeejleerÙe meebmke=âeflekeâ Ûeslevee kesâ Ssmes henuegDeeW keâes
hegve: Deelcemeeled keâjvee nceejs efueS DeekeMÙekeâ nw, efpevemes leLeekeâefLele DeeOegefvekeâlee keâer efkeke=âefleÙeeW keâes
Ieefšle nesves mes jeskeâe pee mekesâ~ heÇmebiekeMe mecekeâeueerve Yeejle ceW heeMÛeelÙe mes DeeÙeer ngF& DeeOegefvekeâ
Âef<š keâes Deheveeves mes Glhevve efkeke=âefleÙeeW Deewj Gmemes cegefòeâ kesâ efueS GheÙegòeâ YeejleerÙe mebmke=âefle kesâ
mecheÇlÙeÙeeW keâer ÛeÛee& Dehesef#ele nw~

kewMkeerkeâjCe (iueesyeueeFpesMeve) mecekeâeueerve efkeMke-kÙekemLee keâer vekeervelece heÇke=efòe nw~ meYeer osMeeW
ceW Fme efke<eÙe hej efkeÛeej-efkeceMe& nes jne nw~ kewMkeerkeâjCe keâes heefjYeeef<ele keâjles ngS keâne ieÙee nw efkeâ
Ùen mecekeâeueerve meeceeefpekeâ peerkeve kesâ meYeer henuegDeeW ceW mechetCe& efkeMke keâes Skeâ met$e ceW yeeBOevee nw~
kewMkeerkeâjCe kesâ meceLe&keâeW keâe keânvee nw efkeâ Fmemes mechetCe& efkeMke keâe meeceeefpekeâ Deewj DeeefLe&keâ GlLeeve
nesiee~ otmejer lejHeâ, kewMkeerkeâjCe kesâ DeeueesÛekeâeW kesâ Devegmeej, kewMkeerkeâjCe kesâ Éeje meeceeefpekeâ Demeceevelee
Deewj iejeryeer yeÌ{sieer~ DeeueesÛekeâeW kesâ Devegmeej, kewMkeerkeâjCe DeeefLe&keâ ™he mes mechevve je<š^eW Éeje heÇeslmeeefnle
Ssmeer GheYeesòeâekeeoer efkeÛeejOeeje nw, efpemekeâe GösMÙe efkeMke ceW Ssmeer kÙekemLee mLeeefhele keâjvee nw, pees
kesâkeue DeLe& kesâ Éeje efveo&sefMele nesleer nw Deewj efpemekeâe efkeâmeer Yeer je<š^ keâer meeceeefpekeâ, Oeeefce&keâ Ùee
meebmke=âeflekeâ meckesoveeDeeW mes keâesF& mejeskeâej veneR neslee~ Fve DeeueesÛeveeDeeW kesâ yeekepeto; kewMkeerkeâjCe keâer
mecekeâeueerve heÇef›eâÙee Ssmeer heÇef›eâÙee nw, efpemes MeeÙeo jeskeâ heevee mecYeke veneR~ nce kesâkeue Fme heÇef›eâÙee
keâes Deheves mevoYeeX kesâ efueS DeefOekeâ GheÙeesieer yevee mekeâles nQ~ Ssmee nce Fmekeâer efkeke=âefleÙeeW keâes, efpeme
meercee lekeâ nce otj keâj mekeWâ, Gme meercee lekeâ otj keâjkesâ, keâj mekeâles nQ~ Fmeer mevoYe& ceW nceW Deheveer
mebmke=âefle kesâ DeeoMeeX, pewmes– ‘kemegOewke kegâšgcyekeâced’ keâes Deheveevee nesiee~

Fmeer heÇkeâej, Deelebkeâkeeo keâe efkekeâš ™he ceW heÇmlegle nesvee Yeer DeeOegefvekeâ efkeke=âefle nw~ Fmekeâe heÇcegKe
keâejCe Oecee&vOelee Deewj Oeeefce&keâ Demeefn<Ceglee kesâ meeLe-meeLe Debefnbmee keâer meebmke=âeflekeâ Ûeslevee keâes Yetue
peevee nw~ Deelebkeâkeeo kesâ DeeefLe&keâ Deewj jepeveweflekeâ henuet Yeer nesles nQ~ Deelebkeâkeeo mes efvepeele heeves kesâ
efueS nceW ve kesâkeue ‘Deefnbmee hejcees Oece&:' kesâ DeeoMe& keâes jsKeebefkeâle keâjvee nesiee, yeefukeâ DeOece& kesâ
veeMe kesâ efueS Deewj Oece& keâer mLeehevee kesâ efueS meYeer heÇkeâej kesâ lÙeeie kesâ efueS Yeer lewÙeej jnvee nesiee~
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Fme mevoYe& ceW GuuesKeveerÙe nw efkeâ ieeBOeer peer kesâ melÙe Deewj Deefnbmee kesâ keÇle Deepe kesâ mevoYe& ceW Yeer
GheÙeesieer efmeæ nes mekeâles nQ~ DeekeMÙekeâlee kesâkeue Fvekesâ mecegefÛele heÇÙeesie keâer nw~

heÇlÙeskeâ je<š^ Éeje Deheveer meebmke=âeflekeâ Ûeslevee kesâ mevoYeeX hej efkeÛeej keâjkesâ ner DeeOegefvekeâ cetuÙeeW
keâes mkeerkeâej Ùee Demkeerkeâej keâjvee meeceeefpekeâ mecevkeÙe Deewj meebmke=âeflekeâ mecyeælee keâer DeefvekeeÙe&
DeekeMÙekeâlee nw~ mecekeâeueerve heefjefmLeefle ceW heefjkele&ve DekeMÙebYeekeer nw~ mecekeâeueerve efkeMke kesâ DeeOegefvekeâ
Deewj Gòej-DeeOegefvekeâ heefjkele&veeW mes nce mkeÙeb keâes DeheÇYeeefkele veneR jKe mekeâles~ heejcheefjkeâ meebmke=âeflekeâ
Ûeslevee Deewj DeJee&Ûeerve ceW ÉvÉ Yeer mkeeYeeefkekeâ nw~ DeeOegefvekeâlee ceW meebmke=âeflekeâ Ûeslevee keâe hegš DekeMÙe
neslee nw~ ÙeÅeefhe DeeOegefvekeâlee kew%eeefvekeâ Devkes<eCe hej DeeOeeefjle nesleer nw, hejvleg GmeceW osMe-keâeue kesâ
cetuÙe Devleefve&efnle nesles nQ~ Fmeer keâejCe, ‘heeMÛeelÙe' Deewj ‘DeeOegefvekeâlee' ceW Devlej keâer mecePe
‘DeeOegefvekeâ' keâes ‘heeMÛeelÙe' keâe heÙe&eÙe ve yeveves osves ceW meneÙekeâ nesleer nw~

DeeOegefvekeâlee keâer heÇke=efòeÙeeW keâe efkeMues<eCe keâjkesâ Ùen mhe<š nes peelee nw efkeâ DeeOegefvekeâlee keâer
efkeâve heÇke=efòeÙeeW keâe YeejleerÙe meebmke=âeflekeâ Ûeslevee kesâ meeLe mecevkeÙe nes mekeâlee nw Deewj efkeâvekeâe veneR~
nceW Ùen mkeerkeâej keâjvee ner nesiee efkeâ DeeOegefvekeâ heÇke=efòeÙeeW kesâ yeewefækeâ Deelcemeeled kesâ mLeeve hej FefvõÙe-
pevÙe Deelcemeeled ner YeejleerÙe mevoYeeX ceW meeceeefpekeâ efkeke=âefleÙeeW keâe keâejCe nw, keäÙeeWefkeâ keâesF& Yeer DeeOegefvekeâ
yeesOe meebmke=âeflekeâ Ûeslevee mes efvejhes#e neskeâj, meeLe&keâ ve neskeâj, ÉvÉelcekeâ neslee nw~ FmeefueS DeekeMÙekeâlee
ve kesâkeue DeeOegefvekeâ Âef<š keâer meceer#ee keâer nw, yeefukeâ nceW Deheveer meebmke=âeflekeâ Ûeslevee keâer iecYeerjlee
Deewj ienvelee keâes Yeer mecePevee nw~
mevoYe&-metÛeer
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kewÙeefòeâkeâ GvveÙeve ceW
heÇlÙeenej ke OeejCee keâer ceveesoeMe&efvekeâ heÇemebefiekeâlee

(Gheefve<eod oMe&ve kesâ efkeMes<e mevoYe& ceW )
[e@. keâefkelee Yeóµ

DeefOekeâeefOekeâ efkeueeefmelee nesles ngS Yeer Dele=efhle Deewj Demeblees<e kesâ keâejCe DeeOegefvekeâ Ùegie ceW
ceeveke iecYeerj ceveesjesieeW kesâ heeMe ceW efveyeæ nw~ Ùeesie-ceeie& Fve ceveesjesieeW kesâ efvekeejCeeLe& Deveskeâ
DeYÙeemeeW keâes meebieesheebie heÇmlegle keâjlee nw~ Ùes DeYÙeeme kÙeefòeâ keâes Deelceevkes<eCe keâer Deesj lees heÇke=òe
keâjles ner nQ, Fmekesâ meeLe ner; Ùes kÙeekeneefjkeâ peieled keâer Deveskeâ mecemÙeeDeeW keâe efvejekeâjCe Yeer menpe
ner heÇmlegle keâjles nQ~ jepeÙeesie keâe heÇcegKe ieÇvLe cenef<e& helebpeefue ke=âle ‘heelebpeueÙeesiemet$e’ kÙeekeneefjkeâ-
DeeOÙeeeflcekeâ GvveÙeve leLee mkemLelee nsleg De<šebie Ùeesie (Ùece, efveÙece, Deemeve, heÇeCeeÙeece, heÇlÙeenej,
OeejCee, OÙeeve Skeb meceeefOe) keâes DevegMeemeve ceeie& kesâ ™he ceW heÇmlegle keâjlee nw~ FveceW mes heÇlÙeenej
Skeb OeejCee DelÙevle cenòkehetCe& DeYÙeeme nQ~ DeeMÛeÙe&pevekeâ nw efkeâ cenòkehetCe& nesles ngS Yeer kewÙeefòeâkeâ
GvveÙeve kesâ mevoYe& ceW Fve DeYÙeemeeW keâer Dehesef#ele kÙeeKÙee keâce ner heÇehle nesleer nw~ Dele: Fmes OÙeeve
ceW jKeles ngS; heÇmlegle MeesOe-he$e ceW nce Fve ÙeesieebieeW kesâ ceveesoeMe&efvekeâ efkekesÛeve keâes Gheefve<eod keâer
Ssefleneefmekeâ he=…Yetefce kesâ meeLe mecePeves keâe heÇÙeeme keâjWies~ Demleg, Fme MeesOe-he$e keâes oes YeeieeW ceW
efkeYeeefpele efkeâÙee ieÙee nw~ heÇLece Yeeie ceW ÙeesieoMe&ve ceW GefuueefKele heÇlÙeenej leLee OeejCee keâe
DeefYeheÇeÙe leLee Fvekesâ cenòke keâes meb#eshe ceW efkekesefÛele keâjves keâe heÇÙeeme keâjWies~ lelheMÛeeled Gheefve<eod
oMe&ve kesâ efkeMes<e mevoYe& ceW Fve DeYÙeemeeW keâer ceveesoeMe&efvekeâ heÇemebefiekeâlee keâes kÙeeKÙeeefÙele keâjves keâe
heÇÙeeme keâjWies~

Meyo-kegâbefpekeâe : heÇlÙeenej, OeejCee, heelebpeueÙeesiemet$e, yeefnjbie Ùeesie, Devlejbie Ùeesie,
efÛeòeke=efòeefvejesOe, Gheefve<eod, MegYe, DevegMeemeve~

meke&heÇLece nce ‘heelebpeueÙeesiemet$e’ ceW heÇlÙeenej Skeb OeejCee kesâ mke™he keâes peeveves keâe heÇÙeeme
keâjWies~ FvnW kÙeeKÙeeefÙele keâjves nsleg nce MeesOe-he$e kesâ heÇLece Yeeie keâer Deesj yeÌ{les nQ~

heÇLece Yeeie : De<šebie Ùeesie kesâ heÇejefcYekeâ heeBÛe DeYÙeemeeW– Ùece, efveÙece, Deemeve, heÇeCeeÙeece
ke heÇlÙeenej keâes meeceevÙele: yeefnjbie Ùeesie keâne peelee nw~ heÇlÙeenej kesâ heMÛeeled keeues leerve DeYÙeemeeW–
OeejCee, OÙeeve ke meceeefOe keâes hetke& kesâ heeBÛeeW DeYÙeemeeW keâer Dehes#ee Devlejbie ceevee ieÙee nw leLee mebÙegòeâ
™he mes Fve leerveeW keâes ‘mebÙece’ keâer meb%ee oer ieÙeer nw~ ÛetBefkeâ nceves Deheves DeOÙeÙeve ceW heÇlÙeenej Skeb
OeejCee keâes jKee nw, FmeefueS yeefnjbielee Skeb Devlejbielee ceW Fvekeâer yeefnjbielee Skeb Devlejbielee kesâ mlejeW
kesâ mecyevOe ceW kegâÚ leLÙeeW keâe mebef#ehle efkekesÛeve keâjvee DeefvekeeÙe& nw, efpememes Fve oesveeW ÙeesieÛejCeeW keâer
ÙeLeesefÛele peevekeâejer nes mekesâ~ heÇlÙeenej keâes heelebpeueÙeesiemet$e ceW Devlejbie meeOeveeW kesâ Devleie&le ve
jKekeâj yeefnjbie meeOeveeW kesâ meyemes Deefvlece DeYÙeeme kesâ ™he ceW heÇmlegle efkeâÙee ieÙee nw~ Ùeefo
met$eelcekeâlee ke Meyoekeueer kesâ Âef<škeâesCe mes efkeÛeej efkeâÙee peeS, lees cenef<e& helebpeefue ‘efkeYetefleheeo’ kesâ
mehleced met$e ceW GuuesKe keâjles nQ– ‘$eÙecevlejbie hetke&sYÙe:~’1 DeLee&led OeejCee, OÙeeve ke meceeefOe– leerveeW
µ meneÙekeâ DeeÛeeÙe&– oMe&veMeeŒe efkeYeeie, nsceJeleer vevove yengiegCee ieÌ{keeue efkeMkeefkeÅeeueÙe, ßeerveiej

(ieÌ{keeue), GòejeKeC[
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ner hetke& kesâ DeYÙeemeeW keâer Dehes#ee Devlejbie nQ~ OeejCee mes "erkeâ henues keâe ÛejCe heÇlÙeenej nw~ Fme
heÇkeâej, cenef<e& helebpeefue ves GheÙe&gòeâ met$e mes mhe<š efkeâÙee nw efkeâ heÇlÙeenej yeefnjbie meeOeveeW ceW mes
Deefvlece meeOeve nw~ meeLe ner; OeejCee Devlejbie meeOeveeW ceW mes henuee meeOeve nw~ ÙeneB mhe<š keâjves ÙeesiÙe
leLÙe Ùen nw efkeâ ÙeÅeefhe cenef<e& helebpeefue ves Deefvlece leerve DeYÙeemeeW keâes Devlejbie keâne nw, efkeâvleg Fmeer
heeo kesâ De<šced met$e ceW kes mhe<š keâjles nQ– ‘leoefheyeefnjbie efveyeer&pemÙe~’2 DeLee&led mlejerÙe ™he mes
Deblejbie nesles ngS Yeer Ùes leerveeW meeOeve efveyeer&pe meceeefOe kesâ mevoYe& ceW yeefnjbie ner nQ~ Fme heÇkeâej,
Devlejbielee kesâ heefjheÇs#Ùe ceW ‘Dehes#eÙee’ Meyo DelÙevle cenòkehetCe& nes peelee nw~ Devlejbielee kesâ mlej keâes
OÙeeve ceW jKeles ngS Ùen Yeer keâne pee mekeâlee nw efkeâ ÙeesieeYÙeemeeW keâes keâjles ngS Devlejbielee ceW
Gòejesòej ke=efæ nesleer peeleer nw~

Fme heÇkeâej, Ùen keânvee lekeâ&mebiele nesiee efkeâ heÇlÙeenej hetke& kesâ Ûeej ÛejCeeW keâer leguevee ceW
DeefOekeâ Devlejbie nw Ùee Devlejbielee ceW heÇefkeef<š nsleg heÇkesMeÉej nw~ ÙeneB Skeâ DevÙe leLÙe Yeer peeve uesvee
DeekeMÙekeâ nw efkeâ Ùeefo Ùeesie-heÇef›eâÙee kesâ mevoYe& ceW yeele keâer peeS, lees FefvõÙeeW keâer yeefnce&gKelee
Ùeesieceeie& keâer meyemes yeÌ[er yeeOee nw~ heÇlÙeenej kesâ Éeje Fme yeefnce&gKelee keâes efveÙeefv$ele keâjles ngS
FefvõÙeeW keâes efke<eÙeeWs mes efkecegKe keâjves keâe DeYÙeeme efkeâÙee peelee nw~ cenef<e& helebpeefue ves heÇlÙeenej keâes
heefjYeeef<ele keâjles ngS efueKee nw– ‘mkeefke<eÙeemecheÇÙeesies efÛeòemke™heevegkeâej FkesefvõÙeeCeeb heÇlÙeenej:~’3

DeLee&led peye efke<eÙeeW keâe Deheves efke<eÙeeW mes mecyevOe veneR jnlee, leye Gvekeâe efÛeòe kesâ mke™he ceW
leoekeâej nes peevee heÇlÙeenej nw~ meeceevÙe peerkeve ceW nce Fmekesâ meke&Lee efkehejerle heÇke=efòe keâes Deheveeles
nQ~ keânves keâe leelheÙe& Ùen nw efkeâ FefvõÙeeW kesâ ceeOÙece mes nce efpeve efke<eÙeeW keâe Deevevo uesles jnles nQ,
GvneR keâer Deesj nceeje efÛeòe Deekeâef<e&le neskeâj GvneR ceW Yeškeâlee jnlee nw~ pewmes efkeâ nceejs vewve megvojlee
keâes ner osKevee Ûeenles nQ Skeb efpe£e cee$e mkeeo keâe DevegYeke keâjves kesâ efueS yeejcyeej megmkeeo kÙebpeveeW
kesâ efueS ueeueeefÙele jnleer nw~ Ùes ner heÇke=efòeÙeeB efÛeòe keâes ke=efòeÙeeW kesâ heeMe ceW GuePeeÙes jKeleer nQ,
peyeefkeâ Ùeesie keâes heefjYeeef<ele keâjles ngS cenef<e& helebpeefue efueKeles nQ– ‘ÙeesieefMÛeòeke=efòeefvejesOe:~’4

DeLee&led efÛeòe keâer ke=efòeÙeeW keâes hetCe&le: efve™æ keâjvee ner Ùeesie nw~ Deye Ùen mkele: ner efmeæ nes peelee
nw efkeâ efÛeòeke=efòe-efvejesOe Ùeesie keâer DeekeMÙekeâ heÇef›eâÙee nw, efpemekeâer efmeefæ kesâ efueS FefvõÙeeW keâe
mkeefke<eÙeeW mes efkecegKe nesvee DeekeMÙekeâ nw~ FefvõÙeeW keâer Ùen efke<eÙe-efkecegKelee heÇlÙeenej kesâ DeYÙeeme mes
ner nesleer nw leLee DeefieÇce ÙeesieÛejCeeW ceW Devlejbielee ceW HeâueerYetle nesleer nw~ pewmee efkeâ cenef<e& helebpeefue
ves heÇlÙeenej kesâ Heâue keâes met$eelcekeâ ™he ceW heÇmlegle efkeâÙee nw; kes efueKeles nQ– ‘lele:
hejceekeMÙelesefvõÙeeCeeced’5 DeLee&led heÇlÙeenej kesâ DeYÙeeme kesâ Heâuemke™he; FefvõÙeeB meeOekeâ kesâ keMe ceW
nes peeleer nQ, Dele: Gvekeâer yee¢e-efke<eÙeeW keâer Deesj Yeeieves keâer heÇke=efòe hetCe&le: efveÙeefv$ele nes peeleer nw~
Ùener Devlejbielee keâe henuee ue#eCe nw, efpemeceW OeejCee kesâ ceeOÙece mes mLeeefÙelke neslee nw~ Devlejbielee
keâe henuee ÛejCe OeejCee nw; pees efkeâ ue#Ùe kesâ heÇefle SkeâeieÇlee nsleg meeOekeâ keâes efkeâmeer Skeâ kesâvõ hej
kesâefvõle keâjlee nw~ pewmee efkeâ cenef<e& helebpeefue efueKeles nQ– ‘osMeyevOeefMÛeòemÙe OeejCee’6 DeLee&led efÛeòe
keâes efkeâmeer Skeâ efveefMÛele ue#Ùe ceW mLeeefhele keâjvee OeejCee nw~ Ùener ue#eCe Ùeesie-meeOevee ceW OÙeeve kesâ
™he ceW HeâueerYetle neslee nw leLee meceeefOe keâer DekemLee OÙeeve kesâ Heâuemke™he ner mecYeke nw~

Dele: Ùeesie-meeOevee ceW heÇlÙeenej meeOekeâ keâer ceveesoeMe&efvekeâ heÇke=efòe-ke=efòe Skeb mechetCe& meeOevee kesâ
ue#Ùe-efveOee&jCe Skeb efveo&sMeve nsleg DelÙevle cenòkehetCe& ÛejCe nes peelee nw~ heÇlÙeenej Ùeefo Devlejbielee
keâe heÇkesMe Éej nw, lees efveefMÛele ™he mes; OeejCee Fme Devlejbielee keâes mLeeefÙelke heÇoeve keâjves keeuee
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ken mlecYe nw, pees efkeâ OÙeeve Skeb meceeefOe nsleg DeeOeejefMeuee keâe keâeÙe& keâjlee nw~ ÙeneB Ùen mhe<š
keâjvee DeefvekeeÙe& nw efkeâ meebKÙeoMe&ve keâer leòkeceerceebmeerÙe he=…Yetefce keâes ceeveves keeuee ÙeesieoMe&ve Yeer Ùener
ceevelee nw efkeâ heÇke=âefle Skeb heg®<e kesâ mebÙeesie mes cenled (yegefæ) keâe heÇeogYee&ke neslee nw~ cenled mes ef$eiegCe
(melke, jpemed leLee lecemed) keâe heÇeogYee&ke neslee nw~ melke iegCe mes heeBÛe %eevesefvõÙeeW, heeBÛe keâce&sefvõÙeeW
leLee Skeâ ceve keâe DeefmleòJe nw~ ceve GYeÙesefvõÙe DeLee&led %eevesefvõÙe leLee keâce&sefvõÙe– Fve oesveeW kesâ ™he
ceW ef›eâÙee keâjlee nw, meeLe ner; Fvekeâes efveÙeefv$ele Yeer keâjlee nw~ Fme Âef<škeâesCe mes ceve FefvõÙeeW keâe
mkeeceer nw~ DeeOÙeeeflcekeâ Deewj kÙeekeneefjkeâ Âef<škeâesCe mes ceve kewÙeefòeâkeâ GvveÙeve keâe ßes… meeOeve nw~
Fmekeâe keâejCe Ùen nw efkeâ ceve kesâ nmle#eshe mes %eevesefvõÙeeW keâer yeefnjbielee keâes efveÙeefv$ele keâjles ngS
Gòejesòej Devlejbielee kesâ mkeYeeke keâes efkekeâefmele keâjvee Ùeesie-meeOevee kesâ Âef<škeâesCe mes DevegMeemeve-
heÇef›eâÙee nsleg DelÙevle DeekeMÙekeâ DeYÙeeme nw~ DevegMeemeve keâer Ùen heÇef›eâÙee DeeOÙeeeflcekeâ ue#Ùe lekeâ
lees hengBÛeeleer ner nw, meeLe ner; DeeOegefvekeâ Ùegie ceW Yeer kÙeekeneefjkeâ kÙeefòeâ keâer Devlekeer&#eCe heÇef›eâÙee kesâ
ceeOÙece mes Gmekesâ Deveskeâ meeceefÙekeâ ceeveefmekeâ mecemÙeeDeeW, ÙeLee– leveeke, Dekemeeo Deewj ogefMÛevlee
FlÙeeefo pewmeer Deveskeâ ceeveefmekeâ mecemÙeeDeeW keâe meceeOeeve keâjves ceW meceLe& nw~ ceve kesâ Éeje keâer peeves
keeueer Fme Devlekeer&#eCe heÇef›eâÙee kesâ Éeje Deveskeâ ceveeskew%eeefvekeâ, oeMe&efvekeâ Skeb kÙeekeneefjkeâ ueeYe
mkeeYeeefkekeâ ™he mes heÇehle nesles nQ~

ÙeneB Ùen mhe<š keâjvee DeefvekeeÙe& nw efkeâ ‘ceeveke ceve keâer #ecelee’7 Demeerce Skeb efkeue#eCe nw~
Gmekeâer Ûesleve, DekeÛesleve, DeÛesleve, meceef<šiele ceve pewmeer Deveskeâ GLeueer-ienjer hejleW nQ, pees pevce-
pevceevlejeW kesâ Yeues-yegjs mebmkeâejeW mes ueskeâj DeleerefvõÙe #eceleeDeeW, efokÙe efkeYetefleÙeeW lekeâ kesâ YeC[eieej
Deheves Yeerlej mecesšs jnleer nQ~ FvnW peeveves, kegâjsoves Skeb heefjMeesefOele keâj uesves keeuee ceveg<Ùe heMeg-
heÇke=efòeÙeeW mes G"keâj oske mlej lekeâ menpe ner pee hengBÛelee nw~ Fmekesâ efkehejerle; ceve keâer GLeueer hejleeW
mes ner mebÛeeefuele kÙeefòeâÙeeW keâer ieCevee vej-heMegDeeW ceW keâer peeleer nw, pees Deheveer legÛÚlee kesâ keâejCe
iegCe, keâce&, mkeYeeke Skeb  efÛevleve, Ûeefj$e, kÙekenej keâer Âef<š mes heie-heie hej Ie=efCele Skeb heeflele
efmeæ nesles jnles nQ~ Ùener keâejCe nw efkeâ DeOÙeelcekesòeeDeeW Skeb ceve:MeeefŒeÙeeW ves ceve:Ûeslevee Ùee
DeelceÛeslevee kesâ heefj<keâej hej yengle DeefOekeâ yeue efoÙee nw Deewj Gmekesâ efueS efkeefkeOe efkeefOe, GheeÙeeW
Skeb GheÛeejeW keâe me=peve efkeâÙee nw~ Ùen Deewj kegâÚ veneR, kesâkeue heefj<ke=âle ceve kesâ efkekeâeme keâer kÙeefòeâiele
peerkeve ceW oerKe heÌ[ves keeueer PeeBkeâer cee$e nw~ megieef"le Ûeefj$e, efve…e, ceveefmkelee, otjoefMe&lee,
heÇieefleMeeruelee, lelhejlee Skeb MeewÙe& megkÙekeefmLele ™he ceW nce kesâkeue heefj<ke=âle ceve keâer heÇewÌ{lee kesâ ner
oMe&ve keâjles nQ~ lÙeeie, yeefueoeve, meskee, lehe-meeOevee keâer keâ<šmeeOÙe heÇef›eâÙee keâes Deheveeves ceW efkeâleves
ner kÙeefòeâ DemeeOeejCe meblees<e, Deevevo Skeb ieke& DevegYeke keâjles nQ~ Ùen meye heefjMeesefOele GÛÛemlejerÙe
ceve keâer ner osve nw~

GheÙe&gòeâ efkekesÛeve mes heefjMeesefOele ceve keâer veweflekeâ GheueefyOeÙeeW keâes mhe<š efkeâÙee ieÙee~ Fmekesâ
efueS ceeveefmekeâ heÇefMe#eCe keâer pees DeekeMÙekeâlee nw, Gmekesâ ‘leerve DeefvekeeÙe& GheeÙe’8 nQ~ heÇLece GheeÙe
nw– ceve, Mejerj Skeb FefvõÙeeW keâes heefke$e keâjvee, leeefkeâ owkeerÙe MeefòeâÙeeW keâe Gmekesâ Yeerlej mebÛejCe
mecYeke nes mekesâ~ efÉleerÙe GheeÙe nw– SkeâeieÇlee DeLee&led FefvõÙeeW keâer Deesj oewÌ[ves keeues efkeëe=bKeue efkeÛeej
keeueer Ûeslevee mes ceve keâes efkecegKe keâj hejceÛeslevee ceW ceve keâes efmLej keâjvee~ le=leerÙe GheeÙe nw–
ÙeLeeLe&meòee lekeâ hengBÛeves kesâ heMÛeeled Gmekesâ meeLe leeoelcÙe mLeeefhele keâjvee~ Fme heÇkeâej, nce osKeles
nQ efkeâ veweflekeâ Megefæ nsleg kÙeefòeâ ceW ÙeesiemeeOeveeW mes efkekeâefmele Devleo&=ef<š DeefvekeeÙe& Mele& yevekeâj GYejleer
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nQ Fme Devleo&=ef<š kesâ efkekeâeme keâe heÇejcYe heÇlÙeenej mes neskeâj OeejCee mes FmeceW mLeeefÙelke neslee nw leLee
Ùen DeeOÙeeeflcekeâ GÛÛelece ue#Ùe kesâ meeLe ner; veweflekeâ ™he mes Yeer kÙeefòeâ keâes Ûeeefjef$ekeâ ßes…lee keâe
heLe heÇMemle keâjlee nw~ Fme heÇkeâej, heÇlÙeenej Skeb OeejCee mes heg®<e veweflekeâ Skeb DeeOÙeeeflcekeâ ™he mes
ßes… ue#Ùe-efmeefæ keâes heÇehle keâjlee nw~ Fmes cevegmce=efle ceW Fme heÇkeâej efveo&sefMele efkeâÙee ieÙee nw–

FefvõÙeeCeeb heÇmebiesve oes<ece=ÛÚlÙemebMeÙeced~
meefvveÙecÙe leg leevÙeske lele: efmeefæb efveÙeÛÚefle~~9

DeLee&led ceveg<Ùe FefvõÙeeW kesâ efke<eÙeeW ceW DeefOekeâ Deemeòeâ nesves mes DekeMÙe ner oes<eeW keâes heÇehle neslee
nw~ FefvõÙeeW keâes ner keMe ceW jKekeâj lees Gme meceÙe ceW ceveg<Ùe heg®<eeLe& (ueewefkeâkeâ Skeb heejceeefLe&keâ)
efmeefæ keâes keMe ceW keâjlee nw~ Fme heÇkeâej, heÇlÙeenej kesâ efmeæ nesves hej ner veweflekeâ GlLeeve mecYeke nw~
meeLe ner; Gmekesâ ceeOÙece mes pees Dvleo&=ef<š DeYÙeemeer ceW efkekeâefmele nesleer nw, ken OeejCee kesâ ceeOÙece
mes mLeeefÙelke Skeb heefjhekeäkelee heÇoeve keâjleer nw~

Fme heÇkeâej, mhe<š nw efkeâ ceeveefmekeâ SkeâeieÇlee Skeb efmLejlee kesâ Éeje kewÙeefòeâkeâ GvveÙeve nsleg
heÇlÙeenej Skeb OeejCee– oesveeW ner DeYÙeeme cenòkehetCe& nQ~ Deye Fme efke<eÙekemleg keâes Gheefve<eod oMe&ve kesâ
heefjheÇs#Ùe ceW mhe<š keâjvee DeekeMÙekeâ nw~ Dele: Deye nce MeesOe-he$e kesâ efÉleerÙe Yeeie ceW Fmeer hej Dehevee
OÙeeve kesâefvõle keâjWies~

efÉleerÙe Yeeie : YeejleerÙe meYÙelee Deewj mebmke=âefle ceW efkeâmeer Yeer MegYe keâeÙe& keâe heÇejcYe heÇeLe&vee
mes efkeâÙee peelee nw~ Ùeefo heÇeLe&vee ceW ner hejceMegYe keâer Deesj heÇke=òe nesves nsleg cebieuekeâecevee ceW FefvõÙeeW
keâes DevegMeeefmele ke efveÙeefv$ele keâjkesâ mekeâejelcekeâlee kesâ heÇefle meckesoveMeerue nesves keâe leLÙe heÇmlegle
efkeâÙee ieÙee nes; lees mhe<š nw efkeâ Yeeweflekeâ, ceeveefmekeâ, ceveeskew%eeefvekeâ Skeb meeceeefpekeâ efveefnleeLee&W kesâ
efueS heÇlÙeenej leLee OeejCee– oesveeW ner Ùeesieebie DelÙevle cenòkehetCe& nes peeles nQ~

‘cegC[keâesheefve<eod’ keâe ßeerieCesMe Meeefvlehee" mes neslee nw, pees Fme heÇkeâej nw– ‘TB Yeõb keâCe&sefYe:
ëe=CegÙeece oskee Yeõb heMÙescee#eefYeÙe&pe$ee:~’10 Meeefvlehee" ceW oskeieCeeW, ÙeLee– Fvõ, het<ee, ie®Ì[oske ke
ye=nmheefle (pees Meefòeâ™he nQ) mes heÇeLe&vee keâer ieÙeer nw efkeâ Yeiekeeved keâe Yepeve keâjles ngS keâeveeW keâes
keâuÙeeCeceÙe keÛeve ner megveeÙeer oW, ves$eeW mes keâuÙeeCe ner efoKeeÙeer os~ GuuesKeveerÙe nw efkeâ Gheefve<eod
kesâ Fme heÇeLe&vee DebMe ceW ietÌ{ YeekeeLe& nw~ ÙeneB heÇlÙeskeâ FefvõÙe keâer mebÛeeueve-Meefòeâ kesâ ™he ceW efkeâmeer
ve efkeâmeer oskelee keâes GòejoeÙeer yeleeÙee ieÙee nw~ meeLe ner; Ùen Yeer yeleeÙee ieÙee nw efkeâ Ùeefo FefvõÙeeB
efveÙeefv$ele ke DevegMeeefmele neWieer, lees heÇlÙeskeâ keâeÙe& efveefMÛele ™he mes MegYe nesiee~ efveefnleeLe& Ùen nw efkeâ
Ùeefo meeOekeâ Éeje FefvõÙeeW keâes efveÙeefv$ele keâjles ngS, Gvemes mecyeefvOele oskeleeDeeW kesâ Yeeke keâes
efÛejmLeeÙeer yeveeles ngS, heÇlÙeskeâ oskelee keâer OeejCee yeveeÙeer peeS DeLee&led ceve keâes oskeYeeke ceW efmLej
efkeâÙee peeS, lees meeOevee leYeer meHeâue nes mekeâleer nw~

ÙeneB Ùen mhe<š keâjvee DeefvekeeÙe& nw efkeâ heÇlÙeenej (FefvõÙe-efveÙev$eCe) heÇlÙeskeâ FefvõÙe mecyevOeer
vekeâejelcekeâ ke efkeOkebmeelcekeâ ueeuemeeDeeW keâes ner efveÙeefv$ele keâjlee nw; efkeâvleg Gve ueeuemeeDeeW kesâ mLeeve
hej efkeâmeer mekeâejelcekeâlee keâe heÇeflemLeeheve DeekeMÙekeâ nw~ OeejCee ken heÇef›eâÙee nw, efpemeceW heÇlÙeskeâ
FefvõÙe mecyevOeer efke<eÙe kesâ efve®æ nesves hej Gme efke<eÙe kesâ mLeeve hej lelmecyevOeer oskelee keâe
Devleefke&<eÙe kesâ ™he ceW heÇeflemLeeheve DeekeMÙekeâ nw~ Ùen "erkeâ kewmes ner nw, pewmes efkeâ nce keânW efkeâ yee¢e
efke<eÙeeW mes FefvõÙeeW keâes Deevleefjkeâ Meefòeâ Deelcee keâer Deesj ceesÌ[es~ efkeâvleg FefvõÙeeW keâe mkeYeeke lees
efke<eÙeeW keâes ieÇnCe keâjvee nw~ Ùeefo yee¢e efke<eÙeeW keâes ieÇnCe keâjves keâe efveÙev$eCe nw, lees Yeerlej GvnW kegâÚ
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DeeßeÙe lees ÛeeefnS~ Ùen DeeßeÙe oskeeW kesâ ™he ceW Âef<šieesÛej neslee nw~ lees mhe<š ™he mes heÇlÙeenej
Éeje FefvõÙe-efvejesOe kesâ heMÛeeled efjòeâlee keâer DevegYetefle keâes meceehle keâjves nsleg oskeYeekeeW mes Gme mLeeve
keâes OeejCee kesâ ceeOÙece mes Yejves keâe efveo&sMe ÙeneB hej heÇehle neslee nw; Ssmee keânvee DevegefÛele veneR nw~
FmeefueS Gheefve<eod ceW heÇehle heÇeLe&vee ceW meeOevee kesâ kesâvõ ceW heÇlÙeenej Éeje FefvõÙe-efvejesOe keâes lees jKee
ner ieÙee nw, Fmekesâ Deefleefjòeâ; OeejCee Éeje mekeâejelcekeâ efÛevleve kesâ ceeOÙece mes FefvõÙe-mecyevOeer
efke<eÙeeW keâer efjòeâlee keâes Devleo&Me&ve keâjles ngS Yejves keâe Yeer efveo&sMe nw~ Ssmee keâjves mes meeOekeâ keâe hegve:
yee¢e efke<eÙeeW keâer Deesj Deekeâ<e&Ce veneR nesiee~

Fmeer heÇkeâej keâe keCe&ve DevÙe$e ‘kesâveesheefve<eod’ ceW Fme heÇkeâej heÇehle neslee nw– ‘lemÙew lehees oce:
keâce&sefle heÇefle…e kesoe: mekeeËieeefve melÙeceeÙeleveced’11 DeLee&led Gme jnmÙeceÙeer yeÇÿeefkeÅee kesâ lehe, oce
(ceve-FefvõÙeeW keâe efveÙev$eCe) Skeb keâòe&kÙeheeueve– Ùes leerveeW DeeOeej nQ~ keso Gme efkeÅee kesâ mechetCe& Debie
nQ DeLee&led keso ceW Gmekesâ Debie-heÇlÙebieeW keâe meefkemleej keCe&ve nw leLee melÙemke™he hejcesMkej Gmekeâe
DeefOe…eve heÇehlekÙe nw~ GheÙe&gòeâ GæjCe ceW, meceieÇ Gheefve<eod meeefnlÙe ceW meeOÙe ™he ceW efkekesefÛele
yeÇÿeefkeÅee keâe meke&heÇcegKe meeOeve FefvõÙe-efvejesOe keâes ner yeleeÙee ieÙee nw~ FefvõÙe-efvejesOe kesâ
meeOevemke™he ÙeesieoMe&ve ceW heÇlÙeenej keâes DeekeMÙekeâ yeleeÙee ieÙee nw leLee OeejCee Éeje GmeceW
efÛejmLeeefÙelke kesâ leLÙe keâes mkeerkeâej efkeâÙee ieÙee nw~ Fve meeOeveeW kesâ DeYeeke ceW FefvõÙeeW kesâ efke<eÙeeW ceW
Yeškeâves mes peerkeelcee og:KeeW keâes ner Yeesielee jnlee nw~ meeOevee kesâ cetue ceW Ùes oesveeW meeOeve kewâmes
DeekeMÙekeâ, GheÙeesieer Skeb heÇemebefiekeâ nQ, Fme leLÙe keâes nce ‘keâ"esheefve<eod’ ceW heÇehle heÇefmeæ
Ssefleneefmekeâ heÇmebie– Ùecejepe Skeb veefÛekesâlee kesâ meckeeo Éeje DeefOekeâ mhe<š ™he mes peeve mekeâles nQ~

keâ"esheefve<eod ceW DeeÙee heÇefmeæ Ssefleneefmekeâ heÇmebie Gme meceÙe keâe nw, peye YeejleYetefce keâe
DeekeâeMe Ùe%eOetce kesâ heefke$e meewjYe mes DeeÛÚeefole jnlee Lee leLee kesocev$eeW keâer efokÙeOkeefve mes meYeer
efoMeeSB iegbpeeÙeceeve jnleer LeeR~ ieewlecekebMeerÙe cenef<e& De®Ce kesâ heg$e Göeuekeâ $e+ef<e ves efkeMkeefpeled veecekeâ
Ùe%e efkeâÙee ke Dehevee meeje Oeve $e+eflkepeeW Deeefo keâes oef#eCee ceW heÇoeve efkeâÙee~ Gme meceÙe ieesOeve keâes
Yeer heÇcegKe Oeve ceevee peelee Lee, lees efveÙeceevegmeej $e+eflkepeeW keâes ieesoeve keâjves keâe Yeer efkeOeeve Lee~ peye
oeve keâjves nsleg ieeÙeeW keâes ueeÙee pee jne Lee, Gme meceÙe Göeuekeâ peer kesâ heg$e veefÛekesâlee ves keâne–
‘‘Ssmeer ieeÙeW, pees ke=æ nes Ûegkeâer nQ Skeb efpevekeâe Deefvlece yeej otOe ogn efueÙee ieÙee nw; Gvekeâes oeve
keâjves mes keäÙee ueeYe? Ùes ieeÙeW oeve heÇehle keâjves keeueeW keâes og:Ke kesâ Deefleefjòeâ keäÙee os mekeâleer nQ?
Deehekeâes Ssmee oeve keâjves mes keäÙee keâYeer Yeer hegCÙe heÇehle nesiee? FmeefueS Deehekeâes Deheveer keâesF& efheÇÙe
kemleg oeve ceW osveer ÛeeefnS~ efhelee keâes mekee&efOekeâ efheÇÙe Dehevee heg$e neslee nw, lees Deehe cegPes ner efkeâmeer
keâes os oerefpeS~’’  Fme heÇkeâej kesâ keÛeve yeesuekeâj veefÛekesâlee Deheves efhelee mes n" keâjves ueiee efkeâ ken
Gmes efkeâmeer keâes os oW~ DelÙeefOekeâ n" keâjves hej GvneWves veefÛekesâlee keâes keâne– ‘‘ceQ legcnW ce=lÙeg
(Ùecejepe) keâes otBiee~’’ veefÛekesâlee ves Deheves kegâue keâer melÙelee keâer meewievOe osles ngS Deheves efhelee keâes
keâne efkeâ– ‘‘kes DeekesMe ceW Gvekesâ cegKe mes efvekeâues keÛeve keâes Yeer melÙe keâjves nsleg lelhej nQ~’’ Ssmee
mebkeâuhe keâjkesâ ken ce=lÙeg nsleg n" keâjves ueiee~ DelÙevle og:Keer neskeâj Göeuekeâ ves Deheves heg$e keâes
Ùecejepe kesâ heeme Yespee~ Ùecejepe Úesšs yeeuekeâ keâe n" peevekeâj Gmes šeueles jns, efkeâvleg veefÛekesâlee leerve
efove lekeâ Devve-peue ieÇnCe efkeâS efyevee Ùecejepe keâer heÇleer#ee keâjlee jne~

Fme heÇkeâej, Devle ceW; Ùecejepe keâes yeeuekeâ kesâ meccegKe GheefmLele neskeâj Gmekeâer FÛÚe hetCe&
keâjveer heÌ[er~ Ùecejepe ves veefÛekesâlee keâes Deveskeâ efke<eÙe-YeesieeW keâe heÇueesYeve osles ngS ueewš peeves keâes
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keâne, efkeâvleg veefÛekesâlee kesâ Deef[ie jnves hej GvneWves veefÛekesâlee keâes yeÇÿeefkeÅee (Gheefve<eoeW kesâ ue#Ùe)
keâe GheosMe efoÙee~ Deheves GheosMe ceW GvneWves yeÇÿeefkeÅee kesâ meeOeve keâe cetue DeeOeej FefvõÙe-efvejesOe keâes
ner ceevee~ ÙeneB hej OÙeeve osves ÙeesiÙe leLÙe Ùen nw efkeâ FefvõÙe-efvejesOe keâes heÇlÙeenej kesâ DeYÙeeme mes
ner efmeæ efkeâÙee pee mekeâlee nw~ efkeâvleg Ùeefo meeOekeâ GmeceW mLeeÙeer ™he mes efmLele veneR jnsiee, lees hegve:
FefvõÙeeW kesâ efke<eÙeeW ceW Yeškeâves keâe hetje YeÙe yevee jnlee nw~ FmeefueS FefvõÙe-efvejesOe keâes kewâkeuÙeheÙe&vle
yeveeÙes jKeves nsleg OeejCee FefvõÙe-efvejesOe keâes mLeeefÙelke heÇoeve keâjlee nw~ Fmekesâ DeYeeke ceW meceeefOe ke
lelheMÛeeled kewâkeuÙe keâe heÇMve ner veneR G"lee~ Ùecejepe Éeje veefÛekesâlee keâes Gheefo<š yeÇÿeefkeÅee kesâ
meej™he FefvõÙe-efvejesOe kesâ efmeæ nesves leLee GmeceW mLeeefÙelke keâes efvecve GæjCeeW Éeje mhe<š efkeâÙee
pee mekeâlee nw–

Deelceeveb jefLeveb efkeefæ Mejerjb jLeceske leg~
yegefæb leg meejefLeb efkeefæ ceve: heÇieÇnceske Ûe~~
FefvõÙeeefCe nÙeeveengefke&<eÙees jmles<eg ieesÛejeved~
DeelcesefvõÙeceveesÙegòeâb YeesòesâlÙeengce&veeref<e&Ce:~~12

GheÙe&gòeâ MueeskeâeW ceW Ùecejepe veefÛekesâlee keâes Deelce%eeve keâer Deesj GvcegKe nesves kesâ ceeie& kesâ ™he
ceW heÇlÙeenej keâes mecePeeles ngS keânles nQ– ‘‘let Deelcee keâes jLeer peeve, Mejerj keâes jLe mecePe, yegefæ
keâes meejefLe peeve Deewj ceve keâes Ûeeyegkeâ mecePe~ FefvõÙeeB kes IeesÌ[s nQ, pees Deheveer FÛÚevegmeej YeesieeW keâer
Deesj Yeeieles jnles nQ~ FvnW efveÙeefv$ele keâjves kesâ efueS Fve hej ceve ™heer ueieece keâes ueieevee ÛeeefnS,
efpememes Ùes efveefMÛele ceeie& hej ner Ûeue mekesâb~’’ Fme heÇkeâej, ÙeneB Yeer Deelce%eeve nsleg meke&heÇLece FefvõÙeeW
keâes keMe ceW keâjvee DeekeMÙekeâ yeleeÙee ieÙee nw~ efpeme heÇkeâej jLe kesâ IeesÌ[s meejLeer kesâ Éeje Ûeeyegkeâ keâe
heÇÙeesie ve efkeâÙes peeves hej efoMeeefkenerve neskeâj FOej-GOej Ûeueles nQ, Gmeer heÇkeâej FefvõÙeeB Yeer ceve kesâ
efveÙev$eCe kesâ DeYeeke ceW efke<eÙe-YeesieeW keâer Deesj Yeeieleer jnleer nQ~

Ùeefo ienvelee mes efkeÛeej efkeâÙee peeS, lees mhe<š neslee nw efkeâ Ùeefo nceves FefvõÙeeW keâes IeesÌ[eW kesâ
meceeve kegâÚ meceÙe lekeâ efveÙele heLe hej Deheves efveo&sMeve kesâ Devegmeej ÛeueeÙee; efkeâvleg efHeâj Gme
efveo&sMeve keâes yeveeves ceW De#ece nes ieÙes, lees hegve: kes efoMeeefkenerve neskeâj efkehejerle efoMeeDeeW ceW Yeeieves
ueieWies~ Fme efveo&sMeve ceW vewjvleÙe& DeekeMÙekeâ nw~ Fme heÇkeâej, FefvõÙeeW keâes Yeerlej keâer Deesj Deenefjle
keâjvee heÇlÙeenej keâe keâeÙe& nw; efkeâvleg GmeceW vewjvleÙe& nsleg OeejCee DeekeMÙekeâ nw~ yee¢e efke<eÙeeW keâer Deesj
FefvõÙeeW kesâ Yeeieves hej Deelce%eeve mecYeke veneR nw~ DevÙe$e FefvõÙe-efvejesOe keâes Fme heÇkeâej Gheefo<š nw–

Ùemlkeefke%eevekeeved YekelÙecevemkeâ: meoeMegefÛe:~
ve me lelÙeoceehveesefle mebmeejb ÛeeefOeieÛÚefle~~13

DeLee&led efpemekeâer yegefæ meoe ner efkekeskeâ mes keâòe&kÙeekeâòe&kÙe kesâ %eeve mes jefnle Deewj ceve keâes keMe
ceW jKeves ceW DemeceLe& jnleer nw, efpemekeâe ceve efveieÇnjefnle DeLee&led DemebÙele nw Deewj efpemekeâe efkeÛeej
otef<ele jnlee nw leLee efpemekeâer FefvõÙeeB efvejvlej ogjeÛeej ceW heÇke=òe jnleer nQ– Ssmes yegefæMeefòeâ mes jefnle
ceve-FefvõÙeeW kesâ keMe ceW jnves keeues ceveg<Ùe keâe peerkeve keâYeer heefke$e veneR jn heelee Deewj FmeefueS ken
ceeveke Mejerj mes heÇehle nesves ÙeesiÙe hejceheo keâes veneR hee mekeâlee~ pees meoe efkekeskeâMeerue yegefæ mes Ùegòeâ,
mebÙeleefÛeòe Deewj heefke$e jnlee nw, ken lees Gme hejceheo keâes heÇehle keâj ueslee nw, peneB mes hegve: pevce
veneR ueslee~ Ùeefo nce ÙeesieeYÙeeme kesâ Âef<škeâesCe mes efkeÛeej keâjW, lees mebÙece efmLejefÛeòe ngS efyevee heÇehle
veneR nes mekeâlee Skeb Fmekesâ efueS heÇlÙeenej kesâ meeLe ner OeejCee keâe DeYÙeeme Yeer DelÙevle DeekeMÙekeâ
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nw~ Ùen DeYÙeeme ner meceeefOe kesâ Ghejevle kewâkeuÙe kesâ ™he ceW HeâueerYetle nesleer nw~ efvecve GæjCe ceW Ùen
leLÙe mhe<š neslee nw–

Ùemleg efke%eevekeeved Yekeefle mecevemkeâ: meoe MegefÛe:~
me leg lelheoceehveesefle Ùemceeod YetÙees ve peeÙeles~~14

GheÙe&gòeâ GheosMe kesâ Éeje Ùecejepe veefÛekesâlee keâes FefvõÙe-efvejesOe ke GmeceW efÛejmLeeefÙelke kesâ Heâue
keâes cegefòeâ kesâ ™he ceW efveo&sefMele keâjles nQ~ Gvekesâ Devegmeej, pees kÙeefòeâ mkeÙeb meekeOeeve neskeâj Deheveer
yegefæ keâes efvejvlej efkekeskeâMeerue yeveeÙes jKelee nw Deewj Gmekesâ Éeje ceve keâes jeskeâkeâj heefke$eYeeke ceW efmLele
jnlee nw, DeLee&led FefvõÙeeW kesâ Éeje Yeiekeeved kesâ Dee%eevegmeej heefke$eYeeke mes keâcee&W keâe DeeÛejCe keâjlee
nw leLee Yeiekeeved keâes Dehe&Ce efkeâÙes ngS YeesieeW keâe jeie-És<e jefnle neskeâj, efve<keâece Yeeke mes, cee$e
Mejerj-efvekee&n kesâ efueS GheYeesie keâjlee nw; Gmekeâer FefvõÙeeB ke ceve efke<eÙeeW keâer Deesj veneR Yeeieles~ Ssmes
ner kÙeefòeâ Megæ DeeÛejCe ke kÙekenej-Ùegòeâ Yeer nesles nQ~ keemeveeDeeW kesâ heÇYeeke mes yeÛeves nsleg kÙeefòeâ keâes
FefvõÙe-efvejesOe keâer DeekeMÙekeâlee nw~ ÙeesieoMe&ve ceW FefvõÙe-efvejesOe nsleg heÇlÙeenej keâe DeYÙeeme
DeefvekeeÙe& yeleeÙee ieÙee nw~ Fmekesâ meeLe ner; Ùeefo FefvõÙe-efvejesOe keâes meceeefOeheÙe&vle yeveeÙes jKevee nw,
lees OeejCee DeekeMÙekeâ nw~

keâ"esheefve<eod ceW ner DevÙe$e heÇehle Skeâ jesÛekeâ GheosMe keâer Deesj yeÌ{les nQ; efpemeceW FefvõÙeeW keâer
yeefnce&gKelee keâes ner DeelceoMe&ve ceW efkeIve kesâ ™he ceW GefuueefKele efkeâÙee ieÙee nw~ veefÛekesâlee keâes GheosMe
osles ngS Ùecejepe FefvõÙeeW keâer yeefnce&gKeer heÇke=efòe keâes cees#eceeie& ceW Deeves keeueer yeeOee ke FefvõÙe-efvejesOe
keâes cees#eceeie& nsleg meeOeve™he ceW Fme heÇkeâej yeleeles nQ–

hejebefÛe Keeefve kÙele=Celed mkeÙebYet: lemceelhejebie heMÙeefle veevlejelceved~
keâefMÛeæerj: heÇlÙeieelceevecew<eoeke=òeÛe#egj ce=lelJeefceÛÚved~~15

GheÙe&gòeâ Mueeskeâ ceW mhe<š efkeâÙee ieÙee nw efkeâ mkeÙecYet ves mecemle FefvõÙeeW kesâ Éej yeenj keâer Deesj
peeves keeues ner yeveeÙes nQ, FmeefueS ceveg<Ùe yeenj keâer kemlegDeeW keâes ner osKelee nw, Devlejelcee keâes veneR~
efkeâmeer yegefæceeve ceveg<Ùe ves ner Decejlke keâer FÛÚe keâjles ngS Ûe#eg Deeefo FefvõÙeeW keâes jeskeâkeâj
Devlejelcee keâes osKee nw~ ceeveke Éeje hebÛe %eevesefvõÙeeW keâe heÇÙeesie yee¢e efke<eÙeeW keâer %eeve-heÇeefhle nsleg
efkeâÙee peelee nw~ FefvõÙeeB efvelÙe efke<eÙeeW keâer Deesj ner heÇke=òe jnleer nQ, efpememes heÇlÙeskeâ FefvõÙe mes
mecyeefvOele efke<eÙe keâer ueeuemee ke leppeefvele Yeeweflekeâ megKe keâer FÛÚe efvejvlej yeveer jnleer nw~ Ùener
keemeveepeefvele Yeeweflekeâ megKe efvelÙe ner kÙeefòeâ keâes Devlece&gKeer nesves mes jeskeâlee nw~ Fme heÇkeâej keâer FÛÚe
keâe Deelce%eeve mes mekee&efOekeâ efkejesOe nw; DeLee&led peye lekeâ ceeveke keâer FefvõÙeeB cee$e FefvõÙeeW kesâ ceeOÙece
mes Yeesies peeves keeues Yeeweflekeâ megKe keâer Deesj Yeeieleer jnWieer; leye lekeâ Gmes Deelce%eeve heÇehle nesvee
DemecYeke nw~ Fme heÇkeâej mes, GheÙe&gòeâ GheosMe kesâ ceeOÙece mes Ùecejepe ves Ùen mhe<š efkeâÙee nw efkeâ
Deelce%eeve keâer heÇeefhle nsleg meke&heÇLece FefvõÙeeW keâes Gvekesâ efke<eÙeeW mes otj keâjkesâ, Devlece&gKeer keâjles ngS
FefvõÙe-efvejesOe leLee Fme efmLeefle ceW vewjvleÙe& keâer cenleer DeekeMÙekeâlee nw~ ÛetBefkeâ Ùeefo ceeveke efvelÙe
keemeveeDeeW ceW GuePee jnsiee, lees lelmecyevOeer efke<eÙeeW keâes hetCe&le: Yeesieves keâer FÛÚe meowke ce=iecejerefÛekeâe
kesâ meceeve yeveer jnleer nw, pees keâYeer Yeer hetCe& veneR nesleer nw~ heefjCeecemke™he; Deelce%eeve keâe nesvee
mecYeke ner veneR nw~ Fme heÇkeâej, kÙeefòeâ Deelce%eeve kesâ efueS mkeÙeb keâes lewÙeej ner veneR keâj heelee ke
Yeeweflekeâ efuehmeeDeeW kesâ nesles ngS Yeer Dele=hlelee ke efceLÙee megKe ceW Yeškeâlee jnlee nw~ yee¢e efke<eÙeeW ceW
Yeškeâles jnves keeueer FefvõÙeeB meYeer heoeLeeX ceW Ûeslevee keâe keenve keâjves keeueer Devlejelcee keâes veneR peeve
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heeleeR~ Ùeefo Deelce-leòke keâe %eeve heÇehle keâjvee nw; lees FefvõÙeeW keâes efke<eÙeeW mes efve®æ keâjkesâ Gvekeâe
mkeYeeke Devlece&gKeer keâjvee DeekeMÙekeâ nw~ Fme nsleg ner Deelce%eeve keâer heÇeLeefcekeâ DeekeMÙekeâlee kesâ ™he
ceW ceveg<Ùe Éeje FefvõÙe-efvejesOe leLee GmeceW mLewÙe& nsleg heÇlÙeenej Skeb OeejCee keâe DeYÙeeme DeekeMÙekeâ
nw~ heewjeefCekeâ keâLeeDeeW ceW Ssmee heÇmebie efceuelee nw efkeâ De<š-ke›eâ ves Yeer jepee pevekeâ keâes Deelce%eeve
keâer efMe#ee osles ngS GvnW cegefòeâ-heÇeefhle nsleg efke<eÙeeW keâes efke<e kesâ meceeve lÙeeie osves keâer efMe#ee oer Leer~

Gheefve<eoeW ceW cegefòeâ kesâ efueS yeÇÿeefkeÅee keâes DeekeMÙekeâ yeleeÙee ieÙee nw~ yeÇÿeefkeÅee kesâ meeOeveeW
keâes efveo&sefMele keâjles ngS ‘kesâveesheefve<eod’ ceW ‘jnmÙeceÙeer yeÇÿeefkeÅee kesâ leerve meeOeve’16 efveo&sefMele efkeâÙes
ieÙes nQ– lehe, oce (FefvõÙe-efveieÇn) Skeb keâce&~ Fme heÇkeâej, keso Deewj Gmekesâ mechetCe& Debie Ùes heÇefle…e
nQ Skeb melÙe DeeÙeleve nw~ ÙeneB ieg® Éeje keâne ieÙee nw efkeâ Fve leerveeW meeOeveeW keâes keso ke kesoebie kesâ
ceeie& hej Ûeuekeâj ner heÇehle efkeâÙee pee mekeâlee nw~ yeÇÿe keâes peeve uesves cee$e mes kegâÚ veneR neslee; Deefheleg
Fve leerveeW meeOeveeW mes Gmes heÇehle efkeâÙee pee mekeâlee nw–

hebÛeœeesleesÓcyegb hebÛeÙeesvÙegieÇke›eâeb hebÛeheÇeCeesefceË hebÛeyegædÙeeefocetueeced~
hebÛeekeleeË hebÛeog:KeewIekesieeb hebÛeeMeodYesoeb hebÛehekee&ceOeerce:~~17

mebmeej keâe %eeve nceW heeBÛe %eevesefvõÙeeW kesâ Éeje ner neslee nw~ FvneR ceW mes neskeâj mebmeej keâe heÇkeen
yenlee nw~ FmeerefueS FefvõÙeeW keâes ÙeneB ‘œeesle’ keâne ieÙee nw~ Ùes FefvõÙeeB hebÛe met#ceYetleeW (levcee$eeDeeW)
mes Glhevve ngF& nQ, FmeerefueS Fme veoer kesâ heeBÛe GodiecemLeeve ceeves ieÙes nQ~ Fme veoer keâe heÇkeen yeÌ[e
ner YeÙebkeâj nw~ FmeceW efiej peeves mes yeej-yeej pevce-ce=lÙeg keâe keäuesMe G"evee heÌ[lee nw~ mebmeej keâer Ûeeue
yeÌ[er keâheš Yejer nw~ heeBÛe %eevesefvõÙeeW kesâ Éeje nesves keeues Ûee#eg<e Deeefo heeBÛe heÇkeâej kesâ %eeveeW keâe
DeeefokeâejCe ceve nw~ efpeleves Yeer %eeve nQ, meye ceve keâer ner lees ke=efòeÙeeB nQ~ ceve ve nes, lees FefvõÙeeW kesâ
meÛes<š jnves hej Yeer efkeâmeer heÇkeâej keâe %eeve veneR neslee~ Ùen ceve ner mebmeej™he veoer keâe cetue nw~ ceve
mes mebmeej keâer me=ef<š nesleer nw~ meeje peieled ceve keâer ner keâuhevee nw~ FefvõÙeeW kesâ Meyo, mheMe& Deeefo
heeBÛe efke<eÙe ner Fme mebmeej™he veoer kesâ Deekele& DeLee&led YeBkej nQ~ FvneR ceW HeâBmekeâj peerke pevce-ce=lÙeg
ceW GuePe peelee nw~ ieYe&, pevce, yegÌ{ehee, jesie ke ce=lÙeg– Ùes heeBÛeeW og:Ke Fmeer veoer kesâ heÇkeen ceW kesie™he
nQ~ FvneR kesâ keâejCe ceeveke kÙeekegâue jnlee nw, Deveskeâ ÙeesefveÙeeW ceW Yeškeâlee nw~ DeefkeÅee, Deefmcelee,
jeie, És<e Deewj DeefYeefvekesMe– Ùes heeBÛeeW keäuesMe nQ~ Fvner heeBÛe efkeYeeieeW ceW Ùen peieled yeBše ngDee nw~
Fve heeBÛeeW keâe mecegoeÙe mebmeej keâe mke™he nw Deewj Devle:keâjCe keâer ke=efòeÙeeB ner Fme veoer kesâ heÛeeme
Yeso DeLee&led efYevve-efYevve ™he nQ~ Devle:keâjCe keâer ke=efòeÙeeW keâes ueskeâj ner mebmeej ceW Yeso keâer heÇleerefle nw~

GuuesKeveerÙe nw efkeâ ‘peeyeeueoMe&veesheefve<eod’ ceW Skeâ jesÛekeâ heÇmebie efceuelee nw efkeâ peye Yeiekeeved
efke<Ceg oòee$esÙe kesâ ™he ceW Dekeleefjle ngS; Gvekesâ efMe<Ùe meebke=âefle ves Gvemes Ùeesie kesâ Dee"eW DebieeW keâe
%eeve heÇehle keâjves nsleg DevegjesOe efkeâÙee~ oòee$esÙe peer ves Ùeesie kesâ Dee" DebieeW keâe GheosMe efoÙee~ Fme
Gheefve<eod kesâ mehleced Skeb De<šced DeOÙeeÙe ceW Ùeesie kesâ heÇlÙeenej Skeb OeejCee DebieeW keâe cenòke yeleeÙee~
heÇlÙeenej keâe GheosMe osles ngS kes keânles nQ– ‘‘efke<eÙeeW mes mkeYeekele: efkeÛejves keeueer FefvõÙeeW keâes
yeuehetke&keâ keneB mes ueewše ueeves keâer heÇef›eâÙee heÇlÙeenej keânueeleer nw~ efkeÉeved heg®<e SkeâeieÇefÛeòe neskeâj,
osn mes Deelceyegefæ keâes nšekeâj, Gmes mkeÙeb ner efveÉ&vÉ Skeb efveefke&keâuhemke™he Deheveer Deelcee ceW
mLeeefhele keâjW~ heÇlÙeenej keâjves keeues meeOekeâ nsleg kegâÚ Yeer ogue&Ye veneR jnlee~’’18 Fmekesâ Deefleefjòeâ;
OeejCee keâe GheosMe osles ngS henues oòee$esÙe Éeje Gmekeâer efkeefOeÙeeW keâe keCe&ve efkeâÙee ieÙee nw; efkemle=le
efke<eÙe Deewj efke<eÙeevlej nesves kesâ keâejCe Gmekeâe efkekesÛeve ÙeneB veneR efkeâÙee pee jne nw~ ÙeneB Flevee
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GuuesKe ner heÇemebefiekeâ nw efkeâ peeyeeueoMe&veesheefve<eod ceW ner Ssmee efkekesÛeve heÇehle neslee nw efkeâ ‘‘OeejCee
kesâ Devleie&le meeOekeâ yeesOeceÙe, DeevevoceÙe Skeb keâuÙeeCeceÙe hejceelcee keâes ner heÇefleefove OeejCee keâjs~
Fmemes meye heeheeW keâer Megefæ nesleer nw; efpemekesâ efueS ceve kesâ Éeje mecemle FefvõÙeeW keâes Deheves-Deheves
efke<eÙeeW mes nšekeâj Deelcee ceW mebÙegòeâ keâjvee ÛeeefnS~’’19

GheÙe&gòeâ efkekesÛeve mes efmeæ neslee nw efkeâ Gheefve<eod-oMe&ve meeOevee kesâ cetue ceW FefvõÙe-efvejesOe keâes
efmeæ keâjles ngS FmeceW mLewÙe& yeveeÙes jKeves keâe efveo&sMe oslee nw~ ÙeesieoMe&ve FefvõÙe-efvejesOe keâer efmeefæ
nsleg heÇlÙeenej Skeb FmeceW mLewÙe& nsleg OeejCee keâes DeekeMÙekeâ yeleelee nw~ Fme heÇkeâej, Ssefleneefmekeâ
Âef<škeâesCe mes heÇlÙeenej Skeb OeejCee keâes meeOevee kesâ cenòkehetCe& mlecYe kesâ ™he ceW efveo&sefMele efkeâÙee
ieÙee nw~
mevoYe&-metÛeer

1. cenef<e& helebpeefue– heelebpeueÙeesiemet$e, 3/7, kewâkeuÙeOeece, ßeercevceeOeke Ùeesie ceefvoj meefceefle,
ueesveekeeuee, hegCes, 1998, he=… 14

2. GheÙe&gòeâ, 3/8
3. GheÙe&gòeâ, 2/54, he=… 13
4. GheÙe&gòeâ, 1/2, he=… 01
5. GheÙe&ggòeâ, 2/55, he=… 13
6. GheÙe&gòeâ, 3/1, he=… 14
7. kesâmejervebove meneÙe– ceeveke kesâ heje-ef$eDeeÙeeceerleòke, mebpeÙe heÇkeâeMeve, veF& efouueer, 2006,

he=… 40
8. kesâmejervevove meneÙe– ceeveke kesâ heje-ef$eDeeÙeeceerleòke, mebpeÙe heÇkeâeMeve, veF& efouueer, 2006,

he=… 126
9. ceveg– cevegmce=efle, 2/93, kÙeeKÙeekeâej efMekejepe DeeÛeeÙe& keâewef[vÙeeÙeve, ÛeewKecyee efkeÅee Yekeve,

keejeCemeer, 2008, he=… 113
10. kesâveesheefve<eod– Meeefvlehee", Gheefve<eod Debkeâ, ieesefkevo Yekeve keâeÙee&ueÙe, ieerleeheÇsme, ieesjKehegj,

meckeled 2068, he=…  174
11. GheÙe&gòeâ, 4/8 he=… 190
12. keâ"esheefve<eod, 1/3/3-4, Gheefve<eod Debkeâ, ieesefkevo Yekeve keâeÙee&ueÙe, ieerleeheÇsme, ieesjKehegj,

meckeled 2068, he=… 215-16
13. GheÙe&gòeâ, 1/3/7, he=… 217
14. GheÙe&gòeâ, 1/3/8, he=… 217
15. GheÙe&gòeâ,  2/1/1, he=… 222
16. kesâveesheefve<eod– 4/8, Gheefve<eod Debkeâ, ieesefkevo Yekeve keâeÙee&ueÙe, ieerleeheÇsme, ieesjKehegj, meckeled

2068, he=… 190
17. MkesleeMkelejesheefve<eod– 1/5, Gheefve<eod Debkeâ, ieerleeheÇsme, ieesjKehegj, meckeled 2068, he=…

372
18. peeyeeueoMe&veesheefve<eod– 7/1-14, Gheefve<eod Debkeâ, ieesefkevo Yekeve keâeÙee&ueÙe, ieerleeheÇsme,

ieesjKehegj, meckeled 2068, he=… 732
19. GheÙe&gòeâ, 8/1-9





ISSN : 2229-5585 77 veceve (Deæ&Jeee|<ekeâ) Je<e& 19 : Debkeâ 34

cenelcee ieeBOeer keâe mekee&soÙe DeLe&-oMe&ve
[e@. ceveespe kegâceej efmebnµ

MeesOe-meej– ieeBOeer peer Skeâ kÙeekeneefjkeâ efkeÛeejkeâ nQ~ GvneWves ceeveke kesâ DeeOÙeeeflcekeâ,
meebmke=âeflekeâ, veweflekeâ, DeeefLe&keâ, meeceeefpekeâ ke jepeveereflekeâ he#eeW keâe meceieÇ ™he mes Skeb kÙekenejhejkeâ
efkeMues<eCe heÇmlegle efkeâÙee nw~ Fmeer he=…Yetefce ceW Gvekesâ DeeefLe&keâ efkeÛeej keâes Yeer meceieÇlee ceW mecePee pee
mekeâlee nw~ kemlegle: ieeBOeer peer cee$e Skeâ DeeOÙeeeflcekeâ efkeÛeejkeâ ner veneR, Deefheleg Skeâ meceef<škeeoer
DeLe&MeeŒeer Yeer Les~ Gvekesâ DeeefLe&keâ efÛevleve kesâ cetue ceW YeejleerÙelee Skeb DeeOÙeeeflcekeâlee kesâ leòke efkeÅeceeve
jns nQ~ Gvecee ceevevee Lee efkeâ ‘‘heefMÛece kesâ DeLe&MeeŒe keâer yegefveÙeeo ner ieuele Âef<š-efyevogDeeW hej nw........
FmeefueS ken DeLe&MeeŒe veneR; DeveLe&MeeŒe nw, keäÙeeWefkeâ Gmekeâer efMe#ee ieuele nw...... Gmekesâ oekes Pet"s
nQ, ken ceveg<Ùe keâer ner Ghes#ee keâjlee nw~’’1 ieeBOeer peer keâe DeeefLe&keâ efÛevleve YeejleerÙe hejcheje mes Fme
DeLe& ceW DevegheÇceeefCele nw efkeâ Ùen mkeerkeâej keâjlee nw efkeâ DeLe& ceeveke-peerkeve keâe Deefvlece GösMÙe veneR
nw~ GvneWves DeLe&MeeŒe keâes veerefleMeeŒe keâe Debie ceevee nw~ kes DeLe&MeeŒe keâe efkekesÛeve ceeveke keâes kesâvõ
ceW jKekeâj keâjles nQ~

MeesOe-he$e keâe GösMÙe– cesjs Fme MeesOe-he$e keâe GösMÙe ieeBOeer peer kesâ meceef<škeeoer mekee&soÙe
DeLe&– oMe&ve keâes meceieÇlee ceW mecePevee leLee meceepe hej Gmekesâ heÇYeeke keâes GodIeeefšle keâjvee nw~ GvneWves
mkeÙeb kesâ DeLe&-oMe&ve kesâ GösMÙe hej heÇkeâeMe [eueles ngS keâne efkeâ ‘‘cesjer jeÙe ceW ve efmeHeâ& Yeejle keâer,
yeefukeâ meejer ogefveÙee keâer DeLe&-jÛevee Ssmeer nesveer ÛeeefnS efkeâ efkeâmeer keâes Devve Deewj keŒe kesâ DeYeeke
keâer lekeâueerHeâ ve menveer heÌ[s~ otmejs MeyoeW ceW– nj Skeâ keâes Flevee keâece DekeMÙe efceue peevee ÛeeefnS
efkeâ ken Deheves Keeves-heerves keâer pe™jleW hetjer keâj mekesâ Deewj Ùen DeeoMe& efvejhekeeo ™he mes leYeer keâeÙee&efvkele
efkeâÙee pee mekeâlee nw, peye peerkeve keâer heÇeLeefcekeâ DeekeMÙekeâleeDeeW kesâ meeOeve pevelee kesâ efveÙev$eCe ceW
jnW~ kes nj Skeâ keâes efyevee efkeâmeer yeeOee kesâ Gmeer lejn GheueyOe nesves ÛeeefnS, efpeme lejn Yeiekeeved keâer
oer ngF& nkee Deewj heeveer nceW GheueyOe nQ~ efkeâmeer Yeer neuele ceW kes otmejeW kesâ Mees<eCe kesâ efueS ÛeueeÙes
peeves keeues kÙeeheej keâe keenkeâ ve yeveW~ efkeâmeer Yeer osMe, je<š^ Ùee mecegoeÙe keâe Gve hej DeefOekeâej DevÙeeÙehetCe&
nesiee~ nce Deepe ve kesâkeue Deheves Fme og:Keer osMe ceW, yeefukeâ ogefveÙee kesâ otmejs efnmmeeW ceW Yeer pees iejeryeer
osKeles nQ, Gmekeâe keâejCe Fme mejue efmeæevle keâer Ghes#ee ner nw~’’2 ieeBOeer peer ves melÙe ke Deefnbmee
hej DeeOeeefjle Skeâ Ssmeer DeeefLe&keâ kÙekemLee keâer keâuhevee keâer nw, peneB meYeer keâe peerkeve mkeekeuecyeer leLee
heÇefle…ehetCe& nes Deewj GheYeesie leLee Glheeove keâer MeefòeâÙeeW ceW meecebpemÙe keâe DeYeeke ve nes~

yeerpe-Meyo– mekee&soÙe, meceef<škeeoer DeLe&MeeŒe, š^<šerefMehe, melÙe Skeb Deefnbmee, veweflekeâ cetuÙe,
DeheefjieÇn~

cetue DeeuesKe– ieeBOeer peer Ssmes DeLe&MeeŒe keâer kekeâeuele keâjles nQ, efpemekesâ yegefveÙeeo ceW Oece&
nes~ kes keânles nQ– ‘‘efpeme lejn meÛÛes veerefle-Oece& ceW Deewj DeÛÚs DeLe&MeeŒe ceW keâesF& efkejesOe veneR neslee,
Gmeer lejn meÛÛee DeLe&MeeŒe keâYeer Yeer veerefle-Oece& kesâ, TBÛes-mes-TBÛes DeeoMe& keâe efkejesOeer veneR neslee~
pees DeLe&MeeŒe Oeve keâer hetpee keâjvee efmeKeelee nw Deewj yeuekeeveeW keâes ogye&ueeW keâe Mees<eCe keâjkesâ Oeve-
mebieÇn keâjves keâer megefkeOee oslee nw, Gmes MeeŒe keâe veece veneR efoÙee pee mekeâlee~ ken lees Skeâ Pet"er Ûeerpe

µ  DeefmemšsCš heÇesHeâsmej– oMe&veMeeŒe efkeYeeie, kemeble keâvÙee ceneefkeÅeeueÙe, keâceÛÚe, keejeCemeer, G.Øe.
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nw, efpememes nceW keâesF& ueeYe veneR nes mekeâlee~ Gmes Deheveekeâj nce ce=lÙeg keâes vÙeeslee oWies~ meÛÛee DeLe&MeeŒe
lees meeceeefpekeâ vÙeeÙe keâer efnceeÙele keâjlee nw~ ken meceeve Yeeke mes meyekeâer YeueeF& keâe– efpeveceW keâcepeesjer
Yeer Meeefceue nw– heÇÙelve keâjlee nw Deewj ken meYÙepeveesefÛele megvoj peerkeve kesâ efueS DeefvekeeÙe& nw~’’3

kemlegle: ieeBOeer peer keâe DeeefLe&keâ efÛevleve melÙe ke Deefnbmee hej DeeOeeefjle Skeâ meceieÇ efÛevleve nw,
efpemeceW GvneWves meceevelee hej yeue efoÙee nw~ Gvekeâe keânvee nw efkeâ, ‘‘DeeefLe&keâ meceevelee kesâ efueS keâece
keâjves keâe celeueye nw– hetBpeer Deewj cepeotjer kesâ yeerÛe PeieÌ[eW keâes ncesMee kesâ efueS efceše osvee~ Fmekeâe
DeLe& Ùen neslee nw efkeâ Skeâ Deesj mes efpeve cegªerYej hewmes keeues ueesieeW kesâ neLe ceW je<š^ keâer mecheefòe keâes
keâce keâjvee Deewj otmejer Deesj mes pees keâjesÌ[eW ueesie DeeOes hesš Keeles nQ Deewj vebies jnles nQ, Gvekeâer mecheefòe
ceW ke=efæ keâjvee~ peye lekeâ cegªer Yej OevekeeveeW Deewj keâjesÌ[eW YetKes jnves keeueeW kesâ yeerÛe keâe yesFvlene
Devlej yevee jnsiee, leye lekeâ Deefnbmee keâer yegefveÙeeo hej Ûeueves keeueer jepÙe kÙekemLee keâeÙece veneR nes
mekeâleer~ Deepeeo efnvogmleeve ceW osMe kesâ yeÌ[s-mes-yeÌ[s OevekeeveeW kesâ neLe ceW ngkeâtcele keâe efpelevee efnmmee
jnsiee, Glevee ner iejeryeeW kesâ neLe ceW Yeer nesiee Deewj leye veÙeer efouueer kesâ cenueeW Deewj Gvekesâ yeieue
ceW yemeer ngF& iejerye-cepeotj yeefmleÙeeW kesâ štšs-Heâtšs PeesheÌ[eW kesâ yeerÛe pees oo&veekeâ Heâkeâ& Deepe vepej Deelee
nw, ken Skeâ efove keâes Yeer veneR efškesâiee~ Deiej Oevekeeve ueesie Deheves Oeve keâes Deewj Gmemes efceueves keeueer
meòee keâes Kego jepeer-KegMeer mes ÚesÌ[keâj Deewj meyekesâ keâuÙeeCe kesâ efueS, meyekesâ meeLe efceuekeâj yeeBšves
keâes lewÙeej ve neWies, lees Ùen leÙe meceefPeÙes efkeâ nceejs osMe ceW efnbmekeâ Deewj KetbKeej ›eâeefvle ngS efyevee
veneR jnsieer~’’4

ieeBOeer peer keâe cevlekÙe nw efkeâ meyekesâ heeme Fleveer mecheefòe nesveer ÛeeefnS efkeâ kes Deheveer kegâojleer
DeekeMÙekeâleeDeeW keâer hetefle& keâj mekesâb~ Deefnbmekeâ meceepe keâer jÛevee Fmeer DeeOeej hej nesveer ÛeeefnS~ ÙeÅeefhe
efkeâ hetCe& DeeoMe& keâes ÛeefjleeLe& keâjvee mecYeke veneR nw, lees Yeer Fmes vepej ceW jKekeâj kÙekemLee keâer peeveer
ÛeeefnS~ Fme DeeefLe&keâ meceevelee kesâ Oece& keâe heeueve Skeâ Dekesâuee kÙeefòeâ Yeer keâj mekeâlee nw, DeLee&led
DeeefLe&keâ meceevelee keâe heeueve kewÙeefòeâkeâ ™he mes Yeer efkeâÙee peevee ÛeeefnS~

ieeBOeer peer keâe DeLe&MeeŒe mekee&soÙe keâe DeLe&MeeŒe nw, efpemes kes veerefleMeeŒe mes Deueie veneR ceeveles~
Gvekesâ Devegmeej– ‘‘ceQ mkeerkeâej keâjlee ntB efkeâ ceQ DeLe&MeeŒe Deewj veerefleMeeŒe kesâ yeerÛe keâesF& efkeMes<e Devlej
veneR keâjlee ntB~ pees DeLe&MeeŒe efkeâmeer kÙeefòeâ DeLekee je<š^ kesâ keâuÙeeCe ceW yeeOee [euelee nw, ken Deveweflekeâ
nw Deewj FmeefueS heehehetCe& nw~ pees DeLe&MeeŒe Devegceefle oslee nw efkeâ Skeâ osMe otmejs osMe keâes uetš ues,
ken Deveweflekeâ nw~ ceQ Decesefjkeâer iesntB KeeTB Deewj heÌ[esmeer Devve efke›eâslee keâes ieÇenkeâeW kesâ DeYeeke ceW YetKeeW
cejves otB– Ùen heehe nw~ Fmeer lejn, cegPes Ùen Yeer heehehetCe& ueielee nw efkeâ ceQ efjpesvš mš^erš keâe yeefÌ{Ùee
keâheÌ[e henvetB, peyeefkeâ ceQ peevelee ntB efkeâ Ùeefo ceQ keâeef$eveeW Deewj yegvekeâjeW kesâ keâeles ke yegves keâheÌ[s henvelee,
lees cegPes lees keâheÌ[e efceuelee ner, Gve ueesieeW keâes Yeespeve Yeer efceuelee, keâheÌ[e Yeer~’’5

mekee&soÙe DeLe&MeeŒe kemlegle: Skeâ mekeeËieerCe ke heefjhekeäke DeLe&-oMe&ve nw, pees Ùen ceevelee nw efkeâ
ceveg<Ùe cetuele: DeÛÚe neslee nw, efkeâvleg meceÙe-meceÙe hej GmeceW heefjefmLeeflepevÙe efkekeâej Dee peeles nQ,
efpevekeâe Deefnbmekeâ GheeÙeeW Éeje efvejekeâjCe mecYeke nw~ Ùen kÙeefòeâiele Gvveefle Skeb meeceeefpekeâ mece=efæ
ceW efkejesOe veneR ceevelee~ Ùen keâuÙeeCeceÙe meceepe kesâ me=peve keâe ue#Ùe jKelee nw~ ieeBOeer peer kesâ Devegmeej–
‘‘ceQ Fme jeÙe kesâ meeLe efve:mebkeâesÛe Deheveer mecceefle peeefnj keâjlee ntB efkeâ Deece leewj hej Oevekeeve– kesâkeue
Oevekeeve ner keäÙeeW, yeefukeâ pÙeeoelej ueesie– Fme yeele hej efkeMes<e efkeÛeej veneR keâjles efkeâ kes hewmee efkeâme
lejn keâceeles nQ? Deefnbmekeâ GheeÙe keâe heÇÙeesie keâjles ngS, Ùen efkeMkeeme lees nesvee ner ÛeeefnS efkeâ keâesF&
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Deeoceer efkeâlevee ner heeflele keäÙeeW ve nes, Ùeefo Gmekeâe Fueepe kegâMeueleehetke&keâ Deewj menevegYetefle kesâ meeLe
efkeâÙee peeS, lees Gmes megOeeje pee mekeâlee nw~ nceW ceveg<ÙeeW ceW jnves keeues owkeer DebMe keâes heÇYeeefkele keâjvee
ÛeeefnS Deewj Dehes#ee keâjveer ÛeeefnS efkeâ Gmekeâe Devegkeâtue heefjCeece efvekeâuesiee~ Ùeefo meceepe keâe nj Skeâ
meomÙe Deheveer MeefòeâÙeeW keâe GheÙeesie kewÙeefòeâkeâ mkeeLe& meeOeves kesâ efueS veneR, yeefukeâ meyekesâ keâuÙeeCe
kesâ efueS keâjs, lees keäÙee Fme meceepe keâer megKe-mece=efæ ceW ke=efæ veneR nesieer? nce Ssmeer peÌ[ meceevelee
keâe efvecee&Ce veneR keâjvee Ûeenles, efpemeceW keâesF& Deeoceer ÙeesiÙeleeDeeW keâe hetje-hetje GheÙeesie keâj ner ve
mekesâ~ Ssmee meceepe Devle ceW ve<š ngS efyevee veneR jn mekeâlee~ FmeefueS cesje Ùen cele nw efkeâ Oevekeeve
ueesie Ûeens keâjesÌ[eW ®heÙes keâceeSB (yesMekeâ F&ceeveoejer mes), uesefkeâve Gvekeâe GösMÙe ken meeje hewmee meyekesâ
keâuÙeeCe ceW meceefhe&le keâj osves keâe nesvee ÛeeefnS~ ‘lesve lÙeòeâsve YegbpeerLee:’– Fme cev$e ceW DemeeOeejCe
%eeve Yeje heÌ[e nw~ ceewpetoe peerkeve-heæefle keâer peien, efpemeceW nj Skeâ Deeoceer heÌ[esmeer keâer hejkeen
efkeâS efyevee kesâkeue Deheves ner efueS peerlee nw, meke&-keâuÙeeCekeâejer veÙeer peerkeve-heæefle keâe efkekeâeme keâjvee
nes, lees Gmekeâe meyemes efveefMÛele ceeie& Ùener nw~’’6

DeeOegefvekeâ DeeefLe&keâ heefjkesMe keâe cetue leòke nw– DeekeMÙekeâleeDeeW leLee GheYeesie keâer efvejvlej ke=efæ~
efkeâvleg mekee&soÙe DeLe&MeeŒe DeekeMÙekeâleeDeeW keâer efveyee&Oe ke=efæ keâe efkejesOe keâjlee nw~ Ùen ‘meeoe peerkeve
GÛÛe efkeÛeej’ hej yeue oslee nw Skeb DeekeMÙekeâleeDeeW keâes efkekeskeâ-mebiele ™he mes efveÙeefv$ele keâjves keâer
kekeâeuele keâjlee nw~ ieeBOeer peer keâe keâLeve nw– ‘‘efpeme #eCe ceveg<Ùe Deheveer owefvekeâ DeekeMÙekeâleeDeeW ceW
ke=efæ keâjvee Ûeenlee nw, Gmeer #eCe ken ‘mejue peerkeve GÛÛe efkeÛeej’ kesâ DeeoMe& kesâ heeueve mes ÛÙegle
nes peelee nw~ Fefleneme ceW Fmekesâ heÇÛegj heÇceeCe GheueyOe nQ~ ceveg<Ùe keâe megKe kemlegle: mevlees<e ceW efveefnle
nw~ pees Demevleg<š jnlee nw, ken Deheveer keâeceveeDeeW keâe oeme yeve peelee nw~ meYeer mevleeW ves GÛÛe mkej
ceW Ieesef<ele efkeâÙee nw efkeâ ceveg<Ùe Dehevee efveke=â<šlece Me$eg Yeer yeve mekeâlee nw Deewj Glke=â<šlece efce$e Yeer~
mkelev$e jnvee Ùee oeme yeve peevee Gmekeâer Deheveer cegªer ceW nw~’’7

‘‘ceQ meenmehetke&keâ Ùen keânlee ntB efkeâ efpevekesâ kes iegueece yeveles Ûeues pee jns nQ, Gve megKe-meeOeveeW
mes oyekeâj Ùeefo Ùetjeshekeemeer ve<š veneR nesvee Ûeenles, lees GvnW Deheves Âef<škeâesCe keâes veÙee ™he osvee
nesiee~ nes mekeâlee nw efkeâ cesjer Ùen OeejCee ieuele nes, efkeâvleg ceQ peevelee ntB efkeâ ‘Oeve keâer uetš’ kesâ heerÚs
Yeeievee Yeejle kesâ efueS lees efveefMÛele ce=lÙeg keâe kejCe keâjvee nw~ Skeâ heefMÛeceer oeMe&efvekeâ keâe DeeoMe&
keekeäÙe– ‘mejue peerkeve Skeb GÛÛe efkeÛeej’– nceW ùoÙebiece keâj uesvee ÛeeefnS Deewj Ùen Yeer efkeâ Ùen efveMÛeÙe
nw efkeâ Deepe keâjesÌ[eW kÙeefòeâ GÛÛemlejerÙe peerkeve veneR efyelee mekeâles Deewj pees meeceevÙe pevelee kesâ efueS
efÛevleve keâe oekee keâjles nQ, Gve LeesÌ[s mes ueesieeW kesâ efueS Ùen Keleje nw efkeâ GÛÛe mlejerÙe peerkeve keâer
ke=Lee Keespe kesâ heerÚs Yeškeâ keâj kes keâneR GÛÛe efkeÛeejeW mes Yeer neLe ve Oees yew"W~’’8

ieeBOeer peer Éeje DeekeMÙekeâleeDeeW kesâ efveÙev$eCe kesâ meceLe&ve keâe Ùen DeLe& veneR nw efkeâ ueesie mevleeW-
kewjeefieÙeeW pewmee peerkeve kÙeleerle keâjW~ Deefheleg Fmekeâe DeLe& nw efkeâ Yeeweflekeâ DeekeMÙekeâleeDeeW keâer DeefOekeâeefOekeâ
efuehmee ceW nce Deheves peerkeve kesâ keemleefkekeâ ue#Ùe keâes ve Yetue peeSB~ Gvekesâ Devegmeej– ‘‘ceeveke-Mejerj
keâe Skeâcee$e GösMÙe meskee nw, Yeesie keâoeefhe veneR~ megKeer peerkeve keâe jnmÙe lÙeeie ceW nw~ lÙeeie ner peerkeve
nw~ Yeesie keâe DeLe& lees ce=lÙeg nw~’’9

ceevekelee, DeeOÙeeeflcekeâlee, Deefnbmee leLee mecelee mes DevegheÇceeefCele keâuÙeeCekeâejer meceepe kesâ
efvecee&Ce kesâ efueS ner ieeBOeer peer ves š^mšerefMehe (vÙeeefmelee) kesâ DeeefLe&keâ-meeceeefpekeâ efmeæevle keâes heÇmlegle
efkeâÙee~
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šm̂šerefMehe keâe efmeæevle– ieeBOeer peer keâer ceevÙelee Leer efkeâ heÇlÙeskeâ kemleg F&MkejerÙe mecheefòe nw,
FmeefueS ken mechetCe& ceevekelee keâer Leeleer nw, efkeâmeer efkeMes<e kÙeefòeâ keâer veneR~ Ùeefo efkeâmeer kesâ heeme
DeekeMÙekeâlee mes DeefOekeâ mecheefòe Skeâ$e nes peeS, lees Gmes mkeÙeb keâes š^mšer mecePevee ÛeeefnÙes ke Deefleefjòeâ
mecheefòe keâe meogheÙeesie ueeskeâ-keâuÙeeCeeLe& keâjvee ÛeeefnÙes~ š^mšerefMehe keâer DekeOeejCee kesâ mebkesâle
‘F&Meesheefve<eod’ ceW efceueles nQ– lesve kÙeòesâve YegbpeerLee: cee ie=æ: keâmÙeefmkeæveced~~1~~  DeLee&led lÙeeie
mes ner mecheefòe keâe keemleefkekeâ Deevevo efueÙee pee mekeâlee nw, ve efkeâ DeemeefòeâhetCe& ueesYe Ùee ueeuemee mes~

ieeBOeer peer keâer š^mšerefMehe keâer DekeOeejCee Deefnbmee, mecelee ke DeheefjieÇn hej DeeOeeefjle nw~ DeeefLe&keâ
#es$e ceW Deefnbmee Glheeove, efkelejCe leLee GheYeesie ceW DelÙeefOekeâ efke<ecelee kesâ DeYeeke kesâ ™he ceW heÇkeâš
nesleer nw~ efkeâmeer keâe DeeefLe&keâ Mees<eCe ve keâjvee Ùee DeeefLe&keâ keâ<š ve hengBÛeevee Deefnbmee nw~

Deefnbmee, DeheefjieÇn leLee meceevelee hejmhej mecyeæ mebkeâuheveeSB nQ~ ieeBOeer peer Fmes efvecve ™he
mes mhe<š keâjles nQ– ‘‘jespe keâece Yej keâe Yeespeve hewoe keâjves kesâ efveÙeceeW keâes nce veneR peeveles DeLekee
peeveles ngS Yeer heeueles veneR nQ~ Dele: peieled ceW efke<ecelee Deewj Gmemes nesves keeues og:Ke Yeesieles nQ~ Oeveer
kesâ Iej Gmekesâ efueS DeveekeMÙekeâ ÛeerpeW Yejer jnleer nQ, otmejer Deesj Gvekesâ DeYeeke ceW keâjesÌ[eW ceveg<Ùe
Yeškeâles jnles nQ, YetKeeW cejles nQ, peeÌ[s mes ef""gjles nQ~ Ùeefo meye ueesie Deheveer DeekeMÙekeâlee keâe mebieÇn
keâjW, lees efkeâmeer keâer Yeer lebieer ve nes Deewj meyekeâes mevlees<e jns~ Deepe lees oesveeW ner lebieer keâe DevegYeke
keâjles nQ~ peneB keâjesÌ[heefle Dejyeheefle nesves keâes Úšhešelee nw, Gmes mevlees<e veneR jnlee, JeneR keâbieeue
keâjesÌ[heefle nesvee Ûeenlee nw, Gmes hesš Yejves mes ner mevlees<e neslee efoKeeF& veneR oslee~ hejvleg keâbieeue
keâes hesš Yej heeves keâe DeefOekeâej nw Deewj meceepe keâe Oece& nw efkeâ Gmes Flevee heÇehle keâje os~ Dele: Gmekesâ
Deewj Deheves mevlees<e kesâ efueS Meg™Deele Oeveer keâes keâjveer ÛeeefnS~ ken Dehevee DelÙevle heefjieÇn lÙeeie
os, lees oefjõ keâes keâece Yej menpe ceW efceue peeS Deewj oesveeW he#e mevlees<e keâe meyekeâ meerKeW~ meÛÛes megOeejkeâ
keâe, meÛÛeer meYÙelee keâe ue#eCe heefjieÇn yeÌ{evee veneR, yeefukeâ efkeÛeej Deewj FÛÚehetke&keâ Gmekeâes Ieševee
nw~ heefjieÇn Iešeles peeves mes meÛÛee megKe Deewj mevlees<e yeÌ{ peelee nw, meskeeMeefòeâ yeÌ{leer nw~ DeYÙeeme
mes ceveg<Ùe Deheveer DeekeMÙekeâleeDeeW keâes Ieše mekeâlee nw Deewj pÙeeW-pÙeeW Iešelee peelee nw, lÙeeW-lÙeeW megKeer
Deewj meye lejn mes DeejesiÙekeeve neslee peelee nw~’’10

ieeBOeer peer DeekeMÙekeâleeDeeW keâer Gòejesòej ke=efæ keâes mecemle DeveLeeX keâer peveveer ceeveles nQ~ Gvekeâe
ceevevee nw efkeâ ceveg<Ùe keâes Deheves Meejerefjkeâ megKeeW Deewj meebmke=âeflekeâ megefkeOeeDeeW keâer kÙekemLee Ssmes keâjveer
ÛeeefnS efkeâ kes ceeveke-meskee ceW yeeOekeâ ve yeveW~ ceveg<Ùe keâer MeefòeâÙeeW keâe GheÙeesie ceeveke-meskee ceW ner
nesvee ÛeeefnS~

š^mšerefMehe keâe efmeæevle GheÙeg&òeâ cetuÙeeW keâes Deefpe&le keâjves keâe ue#Ùe jKelee nw~ Ùen meYeer kesâ
keâuÙeeCe Skeb ueeYe keâes megefveefMÛele keâjves kesâ heÇÙeeme mes mecyeefvOele nw~ Ùen Skeâ Ssmeer kÙeekeneefjkeâ
DekeOeejCee nw, efpemekeâe GheÙeesie OeefvekeâeW keâer DeekeMÙekeâlee mes DeefOekeâ mecheefòe keâes ueeskeâ-keâuÙeeCe kesâ
efueS heÇÙeesie keâjves ceW efkeâÙee pee mekesâiee Skeb Skeâ efke<eceleejefnle, keâuÙeeCehejkeâ mekee&soÙe meceepe keâer
mLeehevee keâer pee mekesâieer~ ieeBOeer peer keâe cele nw efkeâ, ‘‘DeeefLe&keâ meceevelee keâer peÌ[ ceW Oeefvekeâ keâe š^mšerefMehe
efveefnle nw~ Fme DeeoMe& kesâ Devegmeej, Oeefvekeâ keâes Deheves heÌ[esmeer mes Skeâ keâewÌ[er Yeer pÙeeoe jKeves keâe
DeefOekeâej veneR nw~ leye Gmekesâ heeme pÙeeoe nw; keäÙee Úerve efueÙee peeS? Ssmee keâjves kesâ efueS efnbmee
keâe DeeßeÙe uesvee heÌ[siee Deewj efnbmee Éeje Ssmee keâjvee mecYeke nes, lees meceepe keâes Gmemes kegâÚ HeâeÙeoe
nesves keeuee veneR nw, keäÙeeWefkeâ õkÙe Fkeâªe keâjves keâer Meefòeâ jKeves keeues Skeâ Deeoceer keâer Meefòeâ keâes
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meceepe Kees yew"siee~ FmeefueS Deefnbmekeâ ceeie& Ùen ngDee efkeâ efpeleveer ceevÙe nes mekesâ, Gleveer Deheveer
DeekeMÙekeâleeSB hetjer keâjves kesâ yeeo pees hewmes yeekeâer yeÛeW, Gmekeâe ken heÇpee keâer Deesj mes š^mšer yeve peeS~
Deiej ken heÇeceeefCekeâlee mes mebj#ekeâ yevesiee, lees pees hewmee hewoe keâjsiee, Gmekeâe meodJÙeÙe Yeer keâjsiee~
peye ceveg<Ùe Deheves Deehekeâes meceepe keâe meskekeâ ceevesiee, meceepe keâer Keeeflej Oeve keâceeÙesiee, meceepe kesâ
keâuÙeeCe kesâ efueS Gmes KeÛe& keâjsiee, leye Gmekeâer keâceeF& ceW Megælee DeeÙesieer~ Gmekesâ meenme ceW Yeer Deefnbmee
nesieer~ Fmeer heÇkeâej keâer keâeÙe&-heÇCeeueer keâe DeeÙeespeve efkeâÙee peeS, lees meceepe ceW yeiewj mebIe<e& kesâ Skeâ
›eâeefvle hewoe nes mekeâleer nw~’’11

kes hegve: keânles nQ efkeâ, ‘‘Deehe keân mekeâles nQ efkeâ š^mšerefMehe lees keâevetve-MeeŒe keâer Skeâ keâuhevee
cee$e nw, kÙekenej ceW Gmekeâe keâneR keâesF& DeefmleòJe efoKeeÙeer veneR heÌ[lee~ uesefkeâve Ùeefo ueesie Gme hej
meleled efkeÛeej keâjW Deewj Gmes DeeÛejCe ceW Gleejves keâer keâesefMeMe Yeer keâjles jnW, lees ceveg<Ùe-peeefle kesâ
peerkeve keâer efveÙeecekeâ Meefòeâ kesâ ™he ceW heÇsce Deepe efpelevee heÇYeekeMeeueer efoKeeÙeer oslee nw, Gmemes keâneR
DeefOekeâ efoKeeÙeer heÌ[siee~ yesMekeâ, hetCe& š^mšerefMehe lees Ùegefkeäue[ keâer efyevog keâer kÙeeKÙee keâer lejn Skeâ
keâuhevee ner nw Deewj Gleveer ner DeheÇehÙe Yeer nw~ uesefkeâve Ùeefo Gmekesâ efueS keâesefMeMe keâer peeS, lees ogefveÙee
ceW meceevelee keâer mLeehevee keâer efoMee ceW nce otmejs efkeâmeer GheeS mes efpeleveer otj pee mekeâles nQ, Gmekesâ
yepeeS Fme GheeÙe mes pÙeeoe otj lekeâ pee mekesâbies~ cesje ÂÌ{ efveMÛeÙe nw efkeâ Ùeefo jepÙe ves hetBpeerkeeo
keâes efnbmee kesâ Éeje oyeeves keâer keâesefMeMe keâer, lees ken Kego ner efnbmee kesâ peeue ceW HeâBme peeÙesiee Deewj
efHeâj keâYeer Yeer Deefnbmee keâe efkekeâeme veneR keâj mekesâiee~ jepÙe efnbmee keâe Skeâ kesâvõerÙe Deewj mebIeefšle
™he ner nw~ kÙeefòeâ ceW Deelcee nesleer nw, hejvleg ÛetBefkeâ jepÙe Skeâ peÌ[ Ùev$ecee$e nw, FmeefueS Gmes efnbmee
mes keâYeer veneR ÚgÌ[eÙee pee mekeâlee, keäÙeeWefkeâ efnbmee ceW ner lees Gmekeâe pevce neslee nw~ FmeefueS ceQ š^mšerefMehe
kesâ efmeæevle keâes lejnerpe oslee ntB~ Ùen [j ncesMee yevee jnlee nw efkeâ keâneR jepÙe Gve ueesieeW kesâ efKeueeHeâ,
pees FmeceW celeYeso jKeles nQ, yengle pÙeeoe efnbmee keâe GheÙeesie ve keâjW~ ueesie Ùeefo mkesÛÚe mes š^efmšÙeeW
keâer lejn kÙekenej keâjves ueieW, lees cegPes meÛecegÛe yengle KegMeer nesieer~ uesefkeâve Ùeefo kes Ssmee ve keâjW, lees
cesje KÙeeue nw efkeâ nceW jepÙe kesâ Éeje Yejmekeâ keâce efnbmee keâe DeeßeÙe ueskeâj Gvemes Gvekeâer mecheefòe
ues uesveer heÌ[sieer~ kÙeefòeâiele leewj hej lees ceQ Ùen ÛeentBiee efkeâ jepÙe kesâ neLeeW ceW Meefòeâ keâe pÙeeoe kesâvõerkeâjCe
ve nes, Gmekesâ yepeeS š^mšerefMehe keâer Yeekevee keâe efkemleej nes, keäÙeeWefkeâ cesjer jeÙe ceW jepÙe keâer efnbmee
keâer leguevee ceW kewÙeefòeâkeâ ceeefuekeâer keâer efnbmee keâce neefvekeâejkeâ nw~ uesefkeâve Ùeefo jepÙe keâer ceeefuekeâer DeefvekeeÙe&
ner nes, lees ceQ Yejmekeâ keâce-mes-keâce jepÙe keâer ceeefuekeâer keâer efmeHeâeefjMe keâ™Biee~’’12

mhe<š nw efkeâ ieeBOeer peer keâe š^mšerefMehe efmeæevle Skeâ vekeerve Âef<škeâesCe heÇoeve keâjlee nw~ Ùen
Deefnbmekeâ ceeie& keâe kejCe keâj meceepe ceW Deecetue heefjkele&ve ueeves keâer efoMee efoKeelee nw~ peye ceveg<Ùe
DeekeMÙekeâleeDeeW hej efkekeskeâmebiele efveÙev$eCe ueieelee nw leLee DeeOÙeeeflcekeâ GvveÙeve keâer Deesj DeieÇmej
neslee nw, lees mkele: ner Deheves keâes mkeeefcelke leLee mecheefòe mes Deueie keâjlee peelee nw~ š̂mšerefMehe Skeâ
Ssmee efmeæevle nw, pees ceeveke ceW DevegMeemeve, mecehe&Ce ke DeeOÙeeeflcekeâlee kesâ Devle:heÇkesMe keâer keâecevee
keâjlee nw~ Ùen ceeveke keâes Glke=â<š kÙeefòeâ kesâ ™he ceW DeelceevegYetefle kesâ efueS GlheÇsefjle keâjlee nw~

ieeBOeer peer keâe ceevevee nw efkeâ heÇke=âefle kesâ heeme nceejer pe™jleeW keâes hetje keâjves kesâ efueS heÇÛegj mebmeeOeve
nQ, uesefkeâve Yeesiekeeoer ceeveefmekeâlee keâes leg<š keâjves kesâ efueS ken DeheÙee&hle nw~ Ùen Yeesiekeeoer heÇke=efòe
DeefOekeâeefOekeâ mebieÇn keâer heÇke=efòe keâes pevce osleer nw, pees kÙeefòeâ ke meceepe– oesveeW keâer Meeefvle kesâ efueS
Kelejveekeâ nes mekeâleer nw~ Dele: mebieÇn-ke=efòe keâe efve<esOe efkeâÙee peevee ÛeeefnS~ ieeBOeer peer keâe keâLeve nw–
‘‘ceQ Fme OeejCee keâes mkeerkeâej keâjlee ntB efkeâ Oeve keâer ueeuemee keâe lÙeeie Gmekesâ mebieÇn ke š^mšer yeveves
keâer Dehes#ee DeefOekeâ yesnlej nw~ uesefkeâve Gve ueesieeW kesâ efueS, efpevekesâ heeme henues mes ner Oeve keâe DeeefOekeäÙe
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nw leLee pees Deheveer Oeve-ueeuemee keâes ÚesÌ[ veneR heeles, Gvekesâ efueS cesje Skeâcee$e megPeeke Ùener nesiee
efkeâ kes Deheves Oeve keâes meskee kesâ efueS meceefhe&le keâj oW~’’13

š^mšerefMehe DeeefLe&keâ Meefòeâ Skeb mecheefòe kesâ efkekesâvõCe kesâ efueS Skeâ heÇYeekeeslheeokeâ kewkeâefuhekeâ
lev$e heÇmlegle keâjlee nw~ FmeceW efnbmekeâ mebIe<e& kesâ efyevee ›eâeefvle hewoe keâjves keâe lespe efveefnle nw~ ieeBOeer
peer keâe keâLeve nw- ‘‘cesje š^mšerefMehe keâe efmeæevle keâesF& Ssmeer Ûeerpe veneR nw, pees keâece efvekeâeueves kesâ
efueS ieÌ{ efueÙee ieÙee nes~ Deheveer cebMee efÚheeves kesâ efueS KeÌ[e efkeâÙee ieÙee DeeÛejCe lees ken njefiepe
veneR nw~ cesje efkeMkeeme nw efkeâ otmejs efmeæevle peye veneR jnWies, leye Yeer ken jnsiee~ Gmekesâ heerÚs leòke%eeve
Deewj Oece& kesâ meceLe&ve keâe yeue nw~ Oeve kesâ ceeefuekeâeW ves Fme efmeæevle kesâ Devegmeej DeeÛejCe veneR efkeâÙee
nw, Fme yeele mes Ùen efmeæ veneR neslee efkeâ ken efmeæevle Pet"e nw~ Fmemes Oeve kesâ ceeefuekeâeW keâer keâcepeesjer
cee$e efmeæ nesleer nw~ Deefnbmee kesâ meeLe efkeâmeer otmejs efmeæevle keâe cesue ner veneR yew"lee~ Deefnbmekeâ ceeie&
keâer Ketyeer Ùen nw efkeâ DevÙeeÙeer Ùeefo Dehevee DevÙeeÙe otj veneR keâjlee, lees ken Dehevee veeMe Kego ner
keâj [euelee nw, keäÙeeWefkeâ Deefnbmekeâ DemenÙeesie kesâ keâejCe Ùee lees ken Deheveer ieueleer osKeves Deewj megOeejves
kesâ efueS cepeyetj nes peelee nw Ùee ken efyeukegâue Dekesâuee heÌ[ peelee nw~’’14

Ùen efveefke&keeo nw efkeâ Ie=Cee, efnbmee ke Mees<eCe kesâ DeeOeej hej efkeâmeer Yeer heÇieefleMeerue meceepe keâer
keâuhevee mes ceekeäme& Deeefo kesâ keie&-mebIe<e& pewmes efmeæevleeW keâer Dehes#ee ieeBOeer peer keâe š^mšerefMehe kejsCÙe
heÇleerle neslee nw~ meceepe ceW Meeefvle Skeb DeeefLe&keâ heÇieefle kesâ efueS Ùen efveleevle DeekeMÙekeâ nw efkeâ ceeefuekeâ
Skeb cepeotj kesâ yeerÛe meewneõ&hetCe& mecyevOe mLeeefhele nes~ kes ceeveles nQ efkeâ ceeveke-ùoÙe ceW heÇsce ke meewneõ&
peeieÇle keâj Ùen mecYeke nw~

efve<keâ<e&– Fme heÇkeâej lÙeeie, DeheefjieÇn pewmes Goeòe YeejleerÙe veweflekeâ cetuÙeeW hej DeeOeeefjle ieeBOeer
peer keâe mekee&soÙe DeLe&-oMe&ve Skeâ Deefnbmekeâ, Mees<eCeefkenerve Skeb meceleecetuekeâ mekee&soÙe meceepe kesâ GheeÙe
kesâ ™he ceW nw~ Dele: ieeBOeer peer keâe mekee&soÙe DeLe&-oMe&ve kejsCÙe heÇleerle neslee nw, keäÙeeWefkeâ Ùen keie&-
mebIe<e&, DeefOekeâlece kesâ GlLeeve kesâ mLeeve hej keie&-mecevkeÙe, keie&-menÙeesie Skeb meYeer keâe meYeer heÇkeâej
mes GlLeeve keâer kekeâeuele keâjlee nw~ kemlegle: ieeBOeer peer ‘meke&s Yekebleg megefKeve:’ pewmes meceef<škeeoer YeejleerÙe
meesÛe ceW DeieeOe DeemLee jKeles Les~ Gvekeâe ceevevee Lee efkeâ meceepe ceW Meeefvle Skeb heÇieefle kesâ efueS Ùen
DeekeMÙekeâ nw efkeâ meYeer kesâ yeerÛe meewneõ& nes Deewj ceeveke-ùoÙe ceW Skeâ otmejs kesâ ceOÙe heÇsce nes, DeLe&
kesâ efueS mebIe<e& ve nes~
mevoYe&-metÛeer

1. Ùebie FefC[Ùee– 26 efomecyej, 1924 2. kener– 15 vekecyej, 1928
3. nefjpeve– 9 Dekeäštyej, 1938 4. jÛeveelcekeâ keâeÙe&›eâce, he=. 40-41
5. Ùebie FefC[Ùee– 13 Dekeäštyej, 1921 6. nefjpeve– 1 Heâjkejer, 1942
7. kener– 1 Heâjkejer, 1942 8. Ùebie FefC[Ùee– 29 efmelecyej, 1921
9. nefjpeve– 24 Heâjkejer, 1946

10. ieerleeyeesOe– cebieue heÇYeele, cenelcee ieeBOeer, 6 Deiemle 1930, he=. 86-87
11. nefjpeve meskekeâ– 24 Deiemle, 1940
12. mecheeokeâerÙe– cee[&ve efjkÙet 1935, he=. 412
13. ieeBOeerÙeve [e@efkeäš^ve Dee@Heâ š^mšerefMehe– megefjvesveer Fbefoje, veF& efouueer : ef[mkeâkejer, 1991, he=. 59
14. nefjpeve– 16 efomecyej, 1939


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kewefokeâkeâeueerve efMe#ee keâe efkeMues<eCeelcekeâ DeOÙeÙeve
[e@. efkepeÙe kegâceej ieghleeµ

meejebMe : kesoeW keâer jÛevee mes ueskeâj yeÇeÿeCekeâeue leLee yeewækeâeue lekeâ kewefokeâkeâeueerve efMe#ee
jner~ meYeer efMe#eCe-mebmLeeSB Deewj meeOeve Fme keâeue ceW kewefokeâ Oece& mes heÇYeeefkele jns~ me=ef<š kesâ heÇejcYe
mes ueskeâj kele&ceeve keâeue lekeâ ceeveke mebmke=âefle kesâ efkekeâeme ceW kewefokeâ Oece& keâe cenòJehetCe& neLe jne nw~
efkeMke-meeefnlÙe ceW kesoeW keâer jÛevee meyemes heÇeÛeerve ceeveer peeleer nw~ ‘keso’ kesâ yeeo DevÙe ieÇvLeeW keâer jÛevee
ngF&, pewmes– Gheefve<eod, MeeŒe, mce=efleÙeeB Deewj hegjeCe Deeefo «evLe kesoeW kesâ yeeo yeves~ Ùes meYeer «evLe kesoeW
keâer leguevee ceW yengle yeeo kesâ nQ~ kewefokeâkeâeueerve efMe#ee keâes mecePeves kesâ efueS DeekeMÙekeâ nw efkeâ
meke&heÇLece kewefokeâ efMe#ee keâes mecePee peeS~

yeerpe Meyo– keso, ceeveke-keâuÙeeCe, heÇke=âefle, keeefCepÙe, DeeOÙeeeflcekeâ, Meejerefjkeâ, ceeveefmekeâ,
%eeve, yegefæ, efkeÅee, efMe#ee FlÙeeefo~

heÇmleekevee : keso Ûeej nQ– $e+ikeso, Ùepegke&so, meecekeso Deewj DeLeke&keso~ $e+ikeso meyemes heÇeÛeerve
keso nw~ ‘keso’ Meyo keâe DeLe& ‘%eeve’ nw, pees yengle ner kÙeehekeâ nw~ Fmekesâ Devleie&le ceeveke-efkekeâeme keâer
meYeer heefjefmLeefleÙeeB Dee peeleer nQ~ ceeveke kesâ heÇke=âefle, Deelcee Deewj hejceelcee kesâ heÇefle keäÙee keâle&kÙe nQ,
Fve meye yeeleeW keâe ‘%eeve’ kesoeW mes nes peelee nw~ keso mkele: ceeveke-peerkeve keâes kÙeleerle keâjves keâe efkeOeeve
heÇmlegle keâjles nQ~ pevce mes ueskeâj ce=lÙeg-heÙe&vle pees meoeÛejCe ceeveke keâes keâjves ÛeeefnS, Gvekeâe %eeve
kesoeW mes neslee nw~ ceeveke-peerkeve keâes yeÇÿeÛeÙe&, ie=nmLe, keeveheÇmLe Deewj mevÙeeme veecekeâ Ûeej DeeßeceeW
ceW efkeYeòeâ efkeâÙee ieÙee nw~ ceveg<Ùe keâer DeeÙeg 100 ke<e& keâer ceeveer ieÙeer nw~ ‘keso’ efMe#ee osles nQ efkeâ
kÙeefòeâ Ûeens heg®<e nes Ùee Œeer, Fve ÛeejeW DeeßeceeW kesâ efveÙeceeW keâe heeueve keâjles ngS heÇeCeer cee$e kesâ
keâuÙeeCe kesâ efueS meoeÛejCe keâjlee jns~ ken Deeeflcekeâ efkekeâeme keâjles ngS cees#e keâes heÇehle keâjkesâ
hejceevebo heÇehle keâjs~ Fmeer mes ceeveke keâe meJeeËieerCe efkekeâeme mecYeke nw~1

kesoeW kesâ Devegmeej, ceeveke-peerkeve keâes GheÙe&gòeâ Ûeej DeeßeceeW ceW efkeYeòeâ efkeâÙee ieÙee nw, hejvleg
ie=nmLeeßece keâes yengle ner cenòkehetCe& ceevee ieÙee nw~ ie=nmLeeßece hej ner DevÙe meYeer Deeßece efveYe&j nQ~
ie=nmLeeßece ceW jnkeâj kÙeefòeâ kewÙeefòeâkeâ, meeceeefpekeâ, DeeefLe&keâ, DeeOÙeeeflcekeâ, jepeveereflekeâ Deeefo meYeer
#es$eeW ceW efkekeâeme keâjlee nw~ kÙeefòeâ ie=nmLe ceW jnkeâj Deheveer peeefle keâer ke=efæ keâjlee nw~ ke=âef<e, keeefCepÙe,
GÅeesie Deeefo keâeÙe& keâjkesâ Deheveer Deewj meceepe keâer DeekeMÙekeâleeSB hetjer keâjlee nw~ Fmeer mes Gmes DeLe&
(Oeve) heÇehle neslee nw, efpemekeâe Glevee ner cenòJe nw, efpelevee efkeÅee, yegefæ, %eeve, DeeOÙeeeflcekeâ,
Meejerefjkeâ Deewj ceeveefmekeâ Meefòeâ keâe peerkeve ceW neslee nw~ kesoeW Éeje ceeveke keâes efve:mebosn meYeer yeeleeW
keâer efMe#ee efceueleer nw~ ken kesoeW kesâ %eeve kesâ Devegkeâtue DeeÛejCe keâjkesâ Dehevee Meejerefjkeâ, ceeveefmekeâ,
yeewefækeâ, Deeeflcekeâ, meeceeefpekeâ, DeeefLe&keâ, veweflekeâ, jepeveereflekeâ Deewj keâueelcekeâ– meYeer heÇkeâej keâe
efkekeâeme keâjlee nw~ Fme heÇkeâej ‘keso’ meJeeËieerCe efkekeâeme keâer heÇsjCee osles nQ~

kesoeW mes ceveg<Ùe keâes efkeefYevve heÇkeâej keâer MeefòeâÙeeW keâes mebefÛele keâjkesâ GvnW kÙeefòeâ Deewj meceepe
kesâ efnle ceW ueieeves keâer heÇsjCee efceueleer nw~ 25 ke<e& lekeâ keâer DeeÙeg yeÇÿeÛeÙe& Meefòeâ, Depe&gve Deewj Meefòeâ
mebÛeÙe keâe ner meceÙe nw~ Fmeer Meefòeâ keâes heekeâj ken keâle&kÙe-heeueve ceW meHeâuelee heÇehle keâjlee nw~ Fmeer

µ SmeesefmeSš heÇesHeâsmej– ef[heeš&cesCš Dee@Heâ SpegkesâMeve, meebF&veeLe efkeMkeefkeÅeeueÙe, jeBÛeer, PeejKeC[
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mebefÛele Meefòeâ mes kÙeefòeâ ie=nmLeeßece Ûeueelee nw, keeveheÇmLe efveYeelee nw Deewj mevÙeeme ieÇnCe keâjkesâ
efkeMke-keâuÙeeCe keâjves ceW meHeâue neslee nw~ Fmeer mes ken Deheveer meòee Deewj DeefmlelJe keâes yeveeÙes
jKelee nw~2

ceeveke-peerkeve keâer ßes…lee DevÙe heÇeefCeÙeeW kesâ peerkeve keâer Dehes#ee Fmeer yeele ceW nw efkeâ ceeveke
ceeveefmekeâ Deewj DeeOÙeeeflcekeâ Âef<š mes DevÙe heÇeefCeÙeeW mes TBÛee nw~ ceeveke Fme efkekeâeme keâes leYeer ieÇnCe
keâjlee nw, peye ken kesoeW Éeje efveOee&efjle ÛeejeW DeeßeceeW keâe heeueve keâjlee nw~3 kÙeefòeâ yeÇÿeÛeÙee&ßece ceW
pees %eeve, DevegYeke Deewj keâewMeue heÇehle keâjlee nw, kes ie=nmLeeßece keâer meHeâuelee ceW Ùeesieoeve heÇoeve
keâjles nQ~

ie=nmLeeßece keâer DevegYetefleÙeeB Deewj meHeâueleeSB kÙeefòeâ keâes keeveheÇmLe keâer heÇsjCee osleer nQ~ Fmeer
heÇsjCee mes heÇYeeefkele neskeâj kÙeefòeâ meÛÛes ieg® kesâ meeefvveOÙe ceW jnkeâj Dehevee ceeveefmekeâ Deewj
DeeOÙeeeflcekeâ efkekeâeme keâjlee nw~4 mevÙeeme Deeßece lees hetCe&leÙee ceeveefmekeâ Deewj DeeOÙeeeflcekeâ efkekeâeme
keâe ner keâeue nw, efpememes efkeMke kesâ keâuÙeeCe keâer Yeekevee pee«ele nesleer nw~ Fme heÇkeâej, kÙeefòeâ hejeshekeâej
Deewj cees#e-heÇeefhle ceW ueerve nes peelee nw~5

Fve meYeer yeeleeW mes Ùen mhe<š neslee nw efkeâ keso ceveg<Ùe keâes meoeÛejCe keâer heÇsjCee osles nQ,
keâuÙeeCe keâer Yeekevee Yejles nQ, ‘kemegOewke kegâšgcyekeâced’ keâer OeejCee hewoe keâjles nQ~ Oece&, DeLe&, keâece Deewj
cees#e keâer heÇeefhle keâe ue#Ùe kesoeW keâer heÇsjCee mes ner hetje neslee nw~ kÙeefòeâ ÛeejeW DeeßeceeW ceW peerkeve kÙeleerle
keâjkesâ hejceevebo Deewj cees#e keâer heÇeefhle ceW meHeâue neslee nw~ Fme heÇkeâej, kesoeW kesâ Devegmeej helee Ûeuelee
nw efkeâ kewefokeâ keâeue ceW ceeveke keâe peerkeve-oMe&ve keäÙee Lee~6

‘keso’ ceeveke-Oece& Deheveeves keâer efMe#ee osles nQ~ pewmee efkeâ heerÚs yeleeÙee ieÙee nw, ‘keso’ keâe DeLe&
%eeve nw~ Fmeer %eeve mes kÙeefòeâ keâes meoeÛejCe keâer heÇsjCee efceueleer nw~ ceeveke kesâ efueS Oece& kesâ leerve heÇcegKe
Debie yeleeS ieÙes nQ– %eeve, keâce& Deewj Gheemevee~ kesoeW ceW yeleeÙes ÛeejeW DeeßeceeW ceW mes henuee Deeßece,
efpemes yeÇÿeÛeÙe& keânles nQ, %eeve Deefpe&le keâjves keâe keâeue nw~ Fme keâeue ceW yeeuekeâ ieg® kesâ Deeßece ceW
heÇkesMe ueskeâj kewefokeâ %eeve Deefpe&le keâjlee Lee~ ieg® keâe Deeßece ieg® keâe heefjkeej neslee Lee, efpemeceW
yeeuekeâ Skeâ heefjkeej kesâ meomÙe kesâ ™he ceW jnlee Lee Deewj meYeer meeceeefpekeâ iegCeeW keâes Deefpe&le keâjlee
Lee~ kewefokeâ keâeue ceW yeeuekeâ ieg® keâer yeÇÿe mecyevOeer Yeekevee keâes heekeâj Deeßece-heæefle mes meYeer heÇkeâej
kesâ iegCeeW keâes ieÇnCe keâjlee Lee~ Ùen keâeue Meefòeâ-mebÛeÙe keâe keâeue neslee nw, efpemeceW yeeuekeâ kesâ mebmkeâej
yeveles nQ~ yeeuekeâ meerKelee nw efkeâ meye kegâÚ F&MkejceÙe nw~ F&Mkej (yeÇÿe) ner melÙe nw, Mes<e efceLÙee
(efvemmeej) nw~ Fme heÇkeâej kesâ mebmkeâej heekeâj yeeuekeâ Yeekeer peerkeve ceW yeÇÿe-meeOevee mes efkeÛeefuele veneR
neslee~ ieg® Éeje yeeuekeâ ceW mebmkeâej [eues peeles nQ efkeâ ken efve<keâece keâce& keâjs~ keâce& Oece& keâe meeOeve
nw~ ÙeneB keâce& keâe leelheÙe& DeeÛejCe mes nw~ DeeÛejCe efkeveceÇ, efMe<š, heefjßeceÙegòeâ, meoeÛeej mes hetCe&
Deewj hetCe&leÙee ceevekeerÙe nes– Ùener %eeve ÙeneB yeeuekeâ ieÇnCe keâjlee nw~ yeeuekeâ keâes yeÇÿeÛeÙee&ßece ceW
kÙeefòeâ, meceepe, efkeMke kesâ heÇefle kewâmee DeeÛejCe keâjvee ÛeeefnS, efpememes kÙeefòeâ, meceepe Deewj efkeMke
keâe keâuÙeeCe nes– Ùen %eeve efoÙee peelee nw~ keâce& keâer ßes…lee mes ner kÙeefòeâ cees#e-heÇeefhle ceW meHeâue nes
mekeâlee nw~ %eeve Deewj keâce& kesâ yeeo Gheemevee keâes heÇcegKe mLeeve efoÙee ieÙee nw, leYeer kÙeefòeâ cees#e heÇehle
keâj mekeâlee nw~ Gheemevee keâe leelheÙe& Gme efÛevleve mes nw, efpemeceW heÇke=âefle Deewj F&Mkej peerkeelcee kesâ
jnmÙehetCe& mecyevOeeW Deewj meòeeDeeW keâes peevee peelee nw~ Fme og<keâj meeOevee kesâ efueS kÙeefòeâ keeveheÇmLe
ceW hegve: (yeÇÿeÛeÙe& Deeßece kesâ yeeo) ieg® kesâ heeme oer#ee kesâ efueS peelee nw~7
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kewefokeâkeâeueerve efMe#ee kesoeW hej DeeOeeefjle nw~8 FmeceW kÙeefòeâ keâes ueewefkeâkeâ leLee heejueewefkeâkeâ–
oesveeW %eeve heÇehle nesles nQ~ heejueewefkeâkeâ %eeve Éeje efMe<ÙeeW keâes yeleeÙee peelee nw– yeÇÿe meej Deewj melÙe
nw, mebmeej efvemmeej Deewj efceLÙee nw~ DeleSke efMe<Ùe ieg® kesâ ceeie&oMe&ve ceW DeeOÙeeeflcekeâ efÛevleve keâer
Deesj Deeies yeÌ{lee nw, hejvleg DeeOÙeeeflcekeâ efkekeâeme kesâ efyevee kewÙeefòeâkeâ efkekeâeme veneR neslee~ FmeerefueS
kewÙeefòeâkeâ efkekeâeme kesâ efueS ueewefkeâkeâ %eeve Yeer DeekeMÙekeâ nw~ ueewefkeâkeâ %eeve kesâ yeue hej ner kÙeefòeâ
keâce&jle neslee nw~ DeeOÙeeeflcekeâ meeOevee kesâ efueS keâce& cegefòeâ nw, yebOeve veneR nw~ keâce& FÛÚe veneR,
meeOevee nw Deewj keâce& keâes keâecevee veneR, kejved keâle&kÙe keâe hetjkeâ ceevee ieÙee nw~ Fmeer keâce& DeLekee
keâòe&kÙe mes kÙeefòeâ Deewj meceepe– oesveeW keâe efkekeâeme neslee nw~9

keâce& ner cees#e-heÇeefhle keâe meeOeve nw~ yeÇÿe-heÇeefhle kesâ efueS melkeâce& DeLekee meoeÛejCe DeekeMÙekeâ
nw~ Ùes Yeeweflekeâ heefjefmLeefleÙeeB DeLee&led mebmeej Skeâ heÇÙeesieMeeuee nw, peneB Deelcee kesâ efkekeâeme Deewj F&Mkej
keâer heÇeefhle kesâ efueS kÙeefòeâ keâce& ™heer meeOevee keâjlee nw~ nceeje Mejerj Deewj Yeeweflekeâ kemleg veMkej nw~
Gvekesâ heÇefle ceesn jKevee "erkeâ veneR~ FvnW efkekeâeme keâer Âef<š mes meeOeve yeveeÙee pee mekeâlee nw, hejvleg
FveceW jle jnvee GheÙegòeâ veneR~ FmeefueS Yeeweflekeâ DeekeMÙekeâleeDeeW keâes keâce keâjkesâ meeoe peerkeve kÙeleerle
keâjves keâer FÛÚe kesoeW mes efceueleer nw~ keâce&, Oece& keâe meeOekeâ nw, ceÙee&oeDeeW mes Ùegòeâ keâce& Skeâ Oeeefce&keâ
meeOevee nw~ hejvleg keâce& mkeeLe&jefnle DeLee&led efve<keâece nesvee ÛeeefnS~ keâce& keâes keâle&kÙe ceevekeâj keâuÙeeCe
keâer Âef<š mes efkeâÙee peeS~ hejeshekeâej keâer Yeekevee mes efkeâÙee ieÙee keâeÙe& Oece& keâe heÇcegKe DeeOeej nw~ Fme
heÇkeâej, kesoeW ceW keâce& keâes heÇcegKe mLeeve efoÙee ieÙee nw~10

kewefokeâkeâeueerve efMe#ee kesâ GösMÙe :
1. heÇeÛeerve efMe#ee DeeßeceeW ceW oer peeleer Leer, pees veiejeW Deewj ieÇeceeW kesâ keâesueenue mes otj, megvoj

heÇeke=âeflekeâ mLeueeW hej yeves nesles Les~ Ùen Deeßece DeeoMe& ceevekeerÙe iegCeeW keâer heÇsjCee osves keeues nesles Les
Deewj meceepe keâer yegjeFÙeeW mes cegòeâ nesles Les~ ÙeneB Úe$eeW keâes mkeemLÙeheÇo keeleekejCe efceuelee Lee,
heÇeke=âeflekeâ meewvoÙe& ceW Deelcee keâes Meeefvle efceueleer Leer Deewj ceveve-efÛevleve keâer heÇsjCee efceueleer Leer~
kewefokeâkeâeueerve efMe#ee keâe GösMÙe efkeÅeeefLe&ÙeeW keâes ceveve-efÛevleve keâer heÇsjCee heÇoeve keâjvee Lee, efpememes
efkeÅeeLeer& SkeâeieÇefÛeòe neskeâj efkeÅee ieÇnCe keâj mekesâb~

2. kewefokeâkeâeueerve efMe#ee Deeßece-heæefle hej efveOee&efjle nesleer Leer~ Fme efMe#ee keâe GösMÙe
peerkeveesheÙeesieer, kÙeekeneefjkeâ, meeceeefpekeâ Deewj mekeeËieerCe efkekeâeme keâjves keeueer Leer~ Úe$e-Úe$eeDeeW keâes
Deeheme ceW efceuekeâj ceelee-efhelee leguÙe ieg® Skeb ieg®-helveer kesâ DeeosMeeW Deewj heÇsce mes heÇsefjle neskeâj
kÙeekeneefjkeâ %eeve Deefpe&le keâjves keâe Dekemej efceuelee Lee~ ke=âef<e, heMegheeueve, GÅeesie, efÛeefkeâlmee,
Ùegæ-keâewMeue, jepeveerefle, efMeuhe Deewj keâuee-keâewMeue keâer kÙeekeneefjkeâ Deewj peerkeveesheÙeesieer efMe#ee ÙeneB
efceueleer Leer~ ieg® Úe$eeW keâer heÇieefle hej efkeMes<e OÙeeve osles Les~ ieg® Éeje efMe<ÙeeW keâer kewÙeefòeâkeâ Deewj
meecetefnkeâ hejer#eeSB ueer peeleer LeeR~ Úe$eeW kesâ Meejerefjkeâ efkekeâeme keâe hetje OÙeeve jKee peelee Lee~
ceeveefmekeâ, yeewefækeâ Deewj DeeOÙeeeflcekeâ efkekeâeme kesâ meeLe-meeLe meeceeefpekeâ efkekeâeme keâer Dekensuevee veneR
keâer peeleer Leer~

3. kewefokeâkeâeueerve efMe#ee keâe GösMÙe DeeßeceeW ceW Úe$e keâes mkeÙeb keâes megjef#ele cenmetme keâjkeevee
Lee~ ieg® Úe$eeW kesâ heÇefle keelmeuÙe heÇsce jKelee Lee Deewj Gvekeâer heÇlÙeskeâ megKe-megefkeOee keâe OÙeeve jKelee
Lee~ efMe<Ùe Yeer ieg® kesâ heÇefle DeieeOe ßeæe Deewj mecehe&Ce keâer Yeekevee jKeles Les~ efMe<Ùe Deeßece ceW Skeâ
heefjkeej kesâ meomÙe kesâ ™he ceW jnles Les~ Fmemes GvnW hetCe& meeceeefpekeâ kÙekenej Deewj efMe<šeÛeej keâer
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efMe#ee efceueleer Leer~ efMe<ÙeeW ceW Deehemeer heÇsce, meewneõ& Deewj menÙeesie Lee~ Deeßece keâe keeleekejCe Flevee
Deevevo ceW neslee Lee efkeâ heMeg-he#eer Yeer keneB efveYeer&keâ neskeâj jnles Les Deewj DeeßecekeeefmeÙeeW kesâ efce$e yeve
peeles Les~ Deeßece kesâ efvekeâš jnves keeues heMeg-heef#eÙeeW kesâ kÙekenej mes heefLekeâ Ùes Devegceeve ueiee uesles
Les efkeâ Deye keâesF& Deeßece efvekeâš Dee ieÙee nw~

efve<keâ<e& : kewefokeâkeâeueerve efMe#ee kesoeW hej DeeOeeefjle nesves kesâ keâejCe DelÙeefOekeâ mejue leLee
Deeeflcekeâ Leer~ Ùen efMe#ee ueewefkeâkeâ %eeve leLee heejueewefkeâkeâ %eeve– oesveeW heÇoeve keâjles Les~ Fme efMe#ee
ceW efkeÅeeLeer& ieg® kesâ ceeie&oMe&ve ceW DeeOÙeeeflcekeâ efÛebleve Deewj %eeve heÇehle keâjlee Lee~ meeLe-ner-meeLe;
Ùegæ-keâewMeue, jepeveereflekeâ efke<eÙe, efMeuhe-keâuee leLee heMegheeueve Skeb ke=âef<e kesâ meeLe-meeLe GÅeesie
Deewj kÙeekeneefjkeâ %eeve keâer Yeer efMe#ee heÇehle keâjlee Lee~ meeLe ner; ceeveke-peerkeve mes mecyeefvOele Deveskeâ
heÇkeâej keâer efMe#ee heÇehle keâjlee Lee, efpememes efkeÅeeLeer& Deheveer yeÇÿeÛeÙe& DekemLee ceW ner mechetCe& %eeve heÇehle
keâj ie=nmLeeßece ceW heÇkesMe keâjlee Lee~ kewefokeâkeâeueerve efMe#ee ceW efkeÅeeefLe&ÙeeW kesâ ceeveefmekeâ, yeewefækeâ leLee
DeeOÙeeeflcekeâ efkekeâeme keâe hetje OÙeeve jKee peelee Lee~ kele&ceeve ceW kewefokeâkeâeueerve efMe#ee-heÇef›eâÙee keâes
Deiej ueeiet keâj efoÙee peeS, lees Ùen efMe#ee efkeÅeeefLe&ÙeeW kesâ mekeeËieerCe efkekeâeme ceW DeeflemeeLe&keâ efmeæ
nesieer leLee Gvekesâ Gppkeue Yeefke<Ùe kesâ efueS Ùen Deefle GheÙeesieer neskeâj Gvekesâ peerkeve keâes mejue Deewj
megvoj yevee osieer~ efve<keâ<e&le: Ùen keâne pee mekeâlee nw efkeâ kewefokeâkeâeueerve efMe#ee Deefle ceevekeerÙe peerkeve-
peiele kesâ DeefmleòJe keâer ceevÙelee hej DeeOeeefjle, hetCe& meeceeefpekeâ Deewj mekeeËieerCe efkekeâeme keâjves keeueer
Leer~
mevoYe&-«evLe

1. heÇes. mejÙet heÇmeeo Ûeewyes, [e@. DeefKeuesMe Ûeewyes– YeejleerÙe efMe#ee keâe Fefleneme, he=… 2
2. $e+ikeso– heej[er, metjle, 1957
3. DeLeke&keso– heb. jeOeeke=â<Ce ßeerceeueer, veF& efouueer, 1995
4. S. Sme. Deuleskeâj– heÇeÛeerve YeejleerÙe Meemeve-heæefle, Fueeneyeeo, 1948, he=… 13
5. S. Sue. kee<ece, DeodYegle Yeejle, he=… 6
6. jeOeeke=â<Ce ÛeewOejer– heÇeÛeerve YeejleerÙe mebmke=âefle Skeb meYÙelee, he=… 11
7. jesefceuee Leehej– Yeejle keâe Fefleneme, he=… 13
8. heÇes. mejÙet heÇmeeo Ûeewyes, [e@. DeefKeuesMe Ûeewyes– YeejleerÙe efMe#ee keâe Fefleneme, he=… 4
9. kener

10. kener


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ieÇeceerCe DeLe&kÙekemLee ceW ceefnueeDeeW keâer yeÌ{leer menYeeefielee
Skeb Demebieef"le #es$eeW ceW megjef#ele keâeÙe&mLeue keâer ojkeâej :

ÛegveewefleÙeeB Skeb mecYeekeveeSB
Delegue kegâceej efmebnµ, heÇes. Oece&Wvõ kegâceej efmebnµµ

meejebMe : Yeejle kesâ ßece Skeb jespeieej cev$eeueÙe kesâ ke<e& 2022-23 keâer efjheesš& kesâ
Devegmeej, Yeejle ceW kegâue ceefnuee keâce&keâejeW keâer mebKÙee 15 keâjesÌ[ nw, efpemeceW mes ueieYeie 3.6
keâjesÌ[ ke=â<ekeâ nQ, 6.2 ke=âef<e-keâeÙee&W mes mecyeefvOele ßeefcekeâ, 0.80 keâjesÌ[ Iejsuet meneÙekeâ Deewj 4.3
keâjesÌ[ DevÙe Demebieef"le Ghe›eâceeW, pewmes– FËš-Yeªe, efvecee&Ce keâeÙe& FlÙeeefo #es$eeW ceW keâeÙe&jle nQ~1

ieÇeceerCe ceefnueeSB ßece-Meefòeâ kesâ ™he ceW efkeefYevve ke=âef<e-heÇLeeDeeW mes efvekeâšlee mes pegÌ[er ngF& nQ~ ke=âef<e-
efkekeâeme kewefMkekeâ mlej hej iejeryeer Gvcetueve kesâ efueS meyemes cenòJehetCe& keâejkeâeW ceW mes Skeâ nw Deewj
2050 lekeâ 9.7 efyeefueÙeve ueesieeW keâes Yeespeve GheueyOe keâjeves keâer nceejer DeekeMÙekeâlee keâes osKeles
ngS Ùen DeheefjneÙe& nw~ uesefkeâve ieÇeceerCe ceefnueeDeeW keâer efmLeefle Deewj meMeòeâerkeâjCe ceW megOeej kesâ efyevee
ieÇeceerCe ke=âef<e ieefleefkeefOeÙeeB DeÛÚer lejn mes Deeies veneR yeÌ{ mekeâleer nQ~ ieÇeceerCe DeLe&kÙekemLee cegKÙele:
Demebieef"le #es$eeW hej DeeOeeefjle nw~ DeeefOekeâeefjkeâ DeeBkeâÌ[eW kesâ Devegmeej, osMe kesâ kegâue ceefnuee ßece yeue
keâe ueieYeie 90 ØeefleMele Yeeie Demebieef"le #es$eeW ceW keâeÙe&jle nw, pees meceepe kesâ meyemes keâcepeesj,
DeefMeef#ele Skeb neefMeS hej efmLele keie& keâe heÇefleefveefOelke keâjlee nw~ ÙeneB keâeÙe&mLeue hej Ùeewve-GlheerÌ[ve
keâer IešveeSB yengle meeceevÙe nQ~ ÙetB keânW efkeâ jespeceje& keâer nkeâerkeâle yeve Ûegkeâer nQ~ FmeceW mes DeefOekeâlej
IešveeSB keâYeer efjheesš& veneR nes heeleer nQ~ efoneÌ[er cepeotjeW Deewj efvecee&Ce ßeefcekeâeW kesâ efueS lees meÌ[kesâb
ner Gvekeâe keâeÙe&mLeue nQ~ Yeöer efšhheefCeÙeeW Deewj DeYeõ mebkesâleeW mes ueskeâj Ùeewve-GlheerÌ[ve kesâ iecYeerj
™heeW lekeâ, Fve ceefnueeDeeW keâes Gve heefjmejeW ceW megj#ee keâer keâceer kesâ keâejCe Pesuevee heÌ[lee nw, peneB
kes keâece keâjleer nQ, keäÙeeWefkeâ meÌ[kesâb efkeâmeer Yeer efveÙeesòeâe kesâ DeefOekeâej #es$e ceW veneR Deeleer nQ~

heÇmleekevee : ke<e& 2025 ceefnuee DeefOekeâejeW keâer Âef<š mes DelÙevle cenòkehetCe& ke<e& ceevee pee
mekeâlee nw~ 2025 ceW ‘Devleje&<š^erÙe ceefnuee efokeme’ keâe efke<eÙe nesiee– ‘‘meYeer ceefnueeDeeW Deewj
ueÌ[efkeâÙeeW kesâ efueS– DeefOekeâej, meceevelee, meMeòeâerkeâjCe~’’ ieewjleueye nw efkeâ Ùen ceefnuee DeefOekeâejeW
Deewj meceepe kesâ efkeefYevve mlejeW hej ceefnueeDeeW keâer Yetefcekeâe mes pegÌ[er oes yeÌ[er IešveeDeeW keâer 30keeR

ke<e&ieeB" keâe ke<e& nw~ Fme ke<e& ‘Yeejle ceW ceefnueeDeeW keâer efmLeefle hej meefceefle' (CSWI) Éeje mebÙegòeâ
je<š^ keâes ‘meceevelee keâer Deesj’ Ùee ‘šgke[&dme Fkeäkeeefuešer’ (Towards Equality) veecekeâ efjheesš& keâes
heÇmlegle efkeâÙes ngS ueieYeie 30 ke<e& hetjs nes ieS nQ~ Fme efjheesš& ceW Yeejle ceW ceefnueeDeeW kesâ heÇefle
meckesoveMeerue veerefle-efvecee&Ce hej OÙeeve kesâefvõle keâjles ngS ueQefiekeâ meceevelee hej Skeâ vekeerve Âef<škeâesCe
heÇoeve keâjves keâe heÇÙeeme efkeâÙee ieÙee~ meeLe ner; ke<e& 2025 ceW ‘yeerefpebie huesšHeâe@ce& Heâe@j SkeäMeve’ keâer
mLeehevee keâer 30keeR ke<e&ieeB" Yeer nw~ yeerefpebie Iees<eCee-he$e Deewj keâeÙe&keener cebÛe, ceefnueeDeeW Deewj
ueÌ[efkeâÙeeW kesâ DeefOekeâejeW kesâ efueS meyemes heÇieefleMeerue Deewj meeke&Yeewefcekeâ ™he mes mkeerke=âle kewefMkekeâ

µ MeesOe Úe$e– efkeefOe efJeYeeie, cenelcee ieeBOeer keâeMeer efkeÅeeheer", keejeCemeer, G.Øe.
µµ heÇeÛeeÙe&– GoÙe heÇleehe keâe@uespe, keejeCemeer, G.Øe.
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{eBÛee nw, pees meceepe ceW ceefnueeDeeW keâer efmLeefle Deewj mejkeâejeW kesâ vesle=òke ceW Gvekesâ meMeòeâerkeâjCe kesâ
heÇÙeemeeW kesâ efkeMues<eCe kesâ efueS Skeâ ‘ceerue keâe helLej’ nw~ efheÚues oes oMekeâeW ceW Yeejle ceW ceefnuee
DeefOekeâejeW keâer j#ee nsleg keâF& yeÌ[s heÇÙeeme efkeâÙes ieS Deewj Fvekesâ kÙeehekeâ mekeâejelcekeâ heefjCeece Yeer
osKeves keâes efceues nQ~ neueeBefkeâ, 5 efš^efueÙeve [e@uej keâer DeLe&kÙekemLee kesâ ue#Ùe keâer heÇeefhle kesâ efueS
Yeejle keâer ieÇeceerCe DeLe&kÙekemLee ceW ceefnueeDeeW keâer Yetefcekeâe Deewj Fmemes pegÌ[er ÛegveewefleÙeeW keâer meceer#ee
keâj Dehesef#ele veerefleiele megOeejeW keâes Deheveevee yengle DeekeMÙekeâ nw~ ieÇeceerCe ceefnueeSB Skeâ
heefjkele&vekeâejer DeLe&kÙekemLee keâer heÇeefhle Deewj ogefveÙee Yej ceW ieÇeceerCe mecegoeÙeeW keâer mebjÛevee Deewj keâeÙe&
kesâ efkekeâeme ceW GlheÇsjkeâ keâer Yetefcekeâe efveYee mekeâleer nQ~ neueeBefkeâ, DeheÙee&hle megefkeOeeDeeW kesâ keâejCe
ieÇeceerCe ceefnueeSB uecyes meceÙe mes iejeryeer keâe meecevee keâj jner nQ~

efkeâmeer osMe keâe meceieÇ DeeefLe&keâ efkekeâeme Fme yeele hej efveYe&j keâjlee nw efkeâ nce ieÇeceerCe
ceefnueeDeeW keâes kewâmes yeÌ{ekee osles nQ Deewj GvnW kewâmes meMeòeâ yeveeles nQ? ieÇeceerCe ceefnueeDeeW keâes ke=âef<e
heæefleÙeeW hej heÇefMe#eCe oskeâj, GvnW heÇeLeefcekeâ efMe#ee heÇoeve keâjkesâ Deewj ieÇeceerCe efkeheCeve Deewj
KeeÅeevve YeC[ejCe kesâ efueS meneÙelee heÇoeve keâjkesâ GvnW cepeyetle yeveevee DeekeMÙekeâ nw~ nceejer
ieÇeceerCe DeLe&kÙekemLee Skeâ ke=âef<e heÇOeeve osMe nesves kesâ veeles cegKÙe ™he mes Demebieef"le #es$eeW hej efveYe&j
nw~ ieÇeceerCe heefjkesMe ceW Skeâ yeÌ[er Deeyeeoer Demebieef"le #es$eeW ceW keâeÙe& keâj jner ceefnueeDeeW keâer nw~
Demebieef"le #es$eeW mes leelheÙe& cetue ™he mes Gve GÅeceeW mes nw, pees kÙeefòeâÙeeW kesâ efvepeer mkeeefcelke Skeb
mebÛeeueve ceW nw Deewj Skeâ Ùee Skeâ mes DeefOekeâ keâce&ÛeeefjÙeeW keâes efveÙeefcele ™he mes efveÙeesefpele jKeles nQ~
Devleje&<š^erÙe ßece mebie"ve kesâ Devegmeej, efkeMke keâer ueieYeie 60 ØeefleMele Deeyeeoer DeveewheÛeeefjkeâ #es$e
mes mecyeefvOele nw~ DeeefOekeâeefjkeâ DeeBkeâÌ[eW kesâ Devegmeej, Yeejle ceW kegâue keâeÙe&yeue keâe ueieYeie 90
ØeefleMele Demebieef"le keâeceieej nQ~2 keâeÙe& kesâ Demebieef"le #es$eeW ceW keâecekeâepeer ceefnueeDeeW kesâ efueS Skeâ
cegKÙe mecemÙee keâeÙe&mLeue hej ueQefiekeâ GlheerÌ[ve keâer nw~ DeekeefOekeâ ßece yeue meke&s#eCe keeef<e&keâ efjheesš&,
2020-21 kesâ DeeBkeâÌ[eW kesâ Devegmeej, osMe ceW iewj-ke=âef<e DeveewheÛeeefjkeâ #es$e ceW DeeOes mes DeefOekeâ,
ueieYeie 56.7 ØeefleMele ceefnueeSB nQ~ GveceW mes DeefOekeâebMe ceefnueeSB Deheves heefjkeejeW kesâ efueS DeeÙe
keâe Skeâcee$e œeesle nQ, pees kebefÛele Deewj neefMeS hej efmLele mecegoeÙeeW mes Deeleer nQ~ ÛetBefkeâ FveceW Dekeämej
mee#ejlee Deewj keâevetve kesâ %eeve keâer keâceer nesleer nw, FmeefueS Gvekesâ efueS GlheerÌ[ve kesâ efKeueeHeâ
Deekeepe G"evee keâeHeâer ÛegveewleerhetCe& neslee nw~ kes Deheveer Deepeerefkekeâe Keesves Deewj meeceeefpekeâ yeoveeceer kesâ
[j mes Yeer Fme lejn kesâ ceeceueeW keâer efjheesš& keâjves mes [jleer nQ~ DeveewheÛeeefjkeâ #es$e ceW keâeÙe&jle ßeefcekeâeW
kesâ meeceves Skeâ yeÌ[er yeeOee Gvekeâer meeceeefpekeâ megj#ee lekeâ hengBÛe keâe ve nesvee nw~ Yekeve Skeb DevÙe
efvecee&Ce ßeefcekeâ (jespeieej Skeb meskee MeleeX keâe efkeefveÙeceve) DeefOeefveÙece–1996, Devlej-jepÙeerÙe
heÇkeemeer ßeefcekeâ (jespeieej Skeb meskee MeleeX keâe efkeefveÙeceve) DeefOeefveÙece–1979 leLee Demebieef"le
ßeefcekeâ meeceeefpekeâ megj#ee DeefOeefveÙece–2008 kele&ceeve keâevetveer heÇekeOeeve nQ, pees DeveewheÛeeefjkeâ #es$e
ceW ceefnuee ßeefcekeâeW keâer j#ee kesâ efueS heÇekeOeeefvele efkeâS ieS nQ~ Yeues ner osMe kesâ 44 ßece keâevetveeW
keâes Ûeej ßece mebefnleeDeeW ceW mebefnleeyeæ efkeâÙee ieÙee nw, efHeâj Yeer; DeefOekeâebMe Demebieef"le #es$eeW ceW
keâeÙe&jle ßeefcekeâ Fve keâevetveeW kesâ DeefOekeâej #es$e mes yeenj nQ, keäÙeeWefkeâ FmeceW mes keâF& keâevetve kesâkeue Ssmes
heÇefle…eveeW hej ueeiet nesles nQ, peneB ome Ùee DeefOekeâ keâce&Ûeejer keâeÙe&jle neW~ heeefkeâmleeve kesâ efmeÙeeuekeâesš
efpeues ceW FËš-Yeªe GÅeesie ceW keâeÙe&jle ceefnuee ßeefcekeâeW hej keâjeS ieÙes Skeâ DeOÙeÙeve ceW 34 ØeefleMele
ceefnueeDeeW keâe keânvee Lee efkeâ keâeÙe&mLeue keâe keeleekejCe Gvekesâ efueS Demegjef#ele nw, peyeefkeâ Mes<e
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ceefnueeDeeW keâe keânvee Lee efkeâ ken keâeÙe&mLeue hej megjef#ele cenmetme keâjleer nQ~ neueeBefkeâ, efveÙeespekeâ
Deewj menkeâefce&ÙeeW kesâ kÙekenej keâes ueskeâj oesveeW mecetneW keâer ceefnueeDeeW ves Demenpelee kÙeòeâ keâer~ 40
ØeefleMele ves keâne efkeâ keâF& yeej efveÙeespekeâ/ceeefuekeâ GvnW Deefleefjòeâ yeesveme DeLekee hewmee osves keâe
heÇueesYeve oskeâj vepeoerefkeâÙeeB yeÌ{eves keâe heÇÙeeme keâjles nQ, efpemeceW Ietjvee Skeb DeMueerue FMeejs Yeer
Meeefceue nQ~ keâF& yeej Gvekesâ Meejerefjkeâ ie"ve hej DeMueerue efšhheefCeÙeeB Skeb DeMueerue meeefnlÙe, ieeveeW,
efHeâuceeW FlÙeeefo hej ÛeÛee& keâjves ueieles nQ, pees Fve ceefnueeDeeW keâes Demenpe keâj osleer nQ~ Fmekesâ
Deueekee; keâF& yeej efveÙeespekeâeW Éeje Ùeewve mecyevOe yeveeves keâer ceeBie, efyevee Devegceefle DeLekee DekeâejCe
Meejerefjkeâ mheMe& pewmeer ieefleefkeefOeÙeeB Yeer keâer peeleer nQ~ cevee DeLekee efkejesOe keâjves hej GvnW heefjkeej
meefnle keâece mes efvekeâeues peeves keâer OeceefkeâÙeeB efceueleer nQ~3

ieÇeceerCe YeejleerÙe DeLe&kÙekemLee ceW ceefnueeDeeW keâer Yeeieeroejer : Yeejle ceW ceefnuee jespeieej
mecyevOeer DeeBkeâÌ[s osMe kesâ DeeefLe&keâ efkekeâeme, keâce heÇpeveve oj Deewj mkeâtueer efMe#ee keâer oj ceW ke=efæ pewmes
mebkesâlekeâeW mes cesue veneR Keeles~ ke<e& 2004 mes ke<e& 2018 kesâ yeerÛe mkeâtueer efMe#ee kesâ ceeceues ceW
Iešles ueQefiekeâ Deblejeue kesâ efkehejerle, keâeÙe& #es$eeW ceW Yeeieeroejer kesâ mevoYe& ceW ueQefiekeâ Deblejeue ceW Yeejer
ke=efæ osKeves keâes efceueer~ ‘DeekeefOekeâ ßece yeue meke&s#eCe–2018-19’ kesâ Devegmeej, keâeÙe&#es$eeW ceW
ceefnueeDeeW keâer Yeeieeroejer ceW Yeejer efiejekeš osKeves keâes efceueer Leer~ ke<e& 2011-19 kesâ yeerÛe ieÇeceerCe
#es$eeW ceW keâeÙe&mLeueeW hej ceefnueeDeeW keâer Yeeieeroejer 35.8 ØeefleMele mes Ieškeâj 26.4 ØeefleMele ner
jn ieÙeer Leer~ ke<e& 2019 ceW ‘efkeMke DeeefLe&keâ cebÛe’ (World Economic Forum– WEF) keâer
‘kewefMkekeâ ueQefiekeâ Devlejeue efjheesš&’ ceW ceefnueeDeeW keâer DeeefLe&keâ Yeeieeroejer Deewj Fmekesâ efueS GheueyOe
DekemejeW kesâ mevoYe& ceW Yeejle keâes 153 osMeeW keâer metÛeer ceW 149keW mLeeve hej jKee ieÙee Lee~
Dekeäštyej, 2020 ceW peejer DeekeefOekeâ ßece yeue meke&s#eCe kesâ Devegmeej, Dekeäštyej-efomecyej 2019
ceW ceefnuee yesjespeieejer keâer oj 9.8 ØeefleMele jner, pees ke<e& 2019 ceW pegueeF&-efmelecyej keâer efleceener
kesâ DeeBkeâÌ[eW mes DeefOekeâ nw~ ieewjleueye nw efkeâ COVID-19 ceneceejer kesâ yeeo osMe Yej ceW yesjespeieejer
kesâ DeeBkeâÌ[eW ceW kÙeehekeâ ke=efæ osKeer ieÙeer~4 ke=âef<e #es$e ceW ceefnueeDeeW keâer Yeeieeroejer ueieYeie 60
ØeefleMele nw, hejvleg FveceW mes DeefOekeâebMe Yetefcenerve ßeefcekeâ nQ, efpevnW mkeemLÙe, meeceeefpekeâ Ùee DeeefLe&keâ
megj#ee mes mecyeeefvOele keâesF& Yeer megefkeOee veneR heÇehle nesleer nw~ ke<e& 2019 ceW cee$e 13 ØeefleMele
ceefnuee efkeâmeeveeW kesâ heeme Deheveer peceerve Leer Deewj ke<e& 2011 keâer peveieCevee kesâ Devegmeej, Ùen
Devegheele cee$e 12.8 ØeefleMele Lee~ Fmeer heÇkeâej, efkeefvecee&Ce #es$e (ueieYeie hetjer lejn Demebieef"le) ceW
ceefnuee ßeefcekeâeW keâer Yeeieeroejer ueieYeie 14 ØeefleMele ner nw~ meskee #es$e ceW Yeer DeefOekeâebMe ceefnueeSB
keâce DeeÙe keeueer veewkeâefjÙeeW lekeâ ner meerefcele nQ~ ‘je<š^erÙe heÇefleoMe& meke&s#eCe–2005’ kesâ Devegmeej,
4.75 efceefueÙeve Iejsuet keâeceieejeW ceW mes 60 ØeefleMele mes DeefOekeâ ceefnueeSB nQ~ efkeâmeer osMe keâer
DeLe&kÙekemLee ceW ceefnueeDeeW keâer Yeeieeroejer yengle ceeÙeves jKeleer nw~ Devleje&<šêrÙe ßece mebie"ve keâer leepee
efjheesš& kesâ Devegmeej, SefMeÙeeF& osMeeW keâer Âef<š mes Yeejle Deewj heeefkeâmleeve ceW meyemes keâce ceefnuee
ßeefcekeâ nQ~ vesheeue, efkeÙeleveece, keâcyeesef[Ùee pewmes osMeeW ceW Fvekeâer mebKÙee yengle DeefOekeâ nw~ ßece ceW
ceefnueeDeeW keâer Yeeieeroejer keâe Skeâ keâejCe YeejleerÙeeW keâer DeeÙe ceW ke=efæ keâes yeleeÙee peelee nw~ heg®<e keâer
DeeÙe heÙee&hle nesves hej ceefnuee keâes KesleeW Deewj efvecee&Ce kesâvõeW hej keâ"esj ßece ceW mebueive nesves keâer
DeekeMÙekeâlee veneR jn ieÙeer nw~ FmeefueS kes heefjkeej kesâ jKe-jKeeke hej OÙeeve os jner nQ~ Fmemes Deueie
Skeâ Deewj keâejCe meeceves Deelee nw, pees ÙeÅeefhe efvejeMeekeeoer nw, efkeâvleg keemleefkekeâlee kesâ DeefOekeâ
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vepeoerkeâ ueielee nw~ Ssmee ceevee pee jne nw efkeâ KesleeW kesâ Úesše nesves, yeÌ{les ceMeerveerkeâjCe Deewj ke=âef<e
ceW cepeotjeW keâer ceeBie Iešves kesâ keâejCe ceefnueeDeeW kesâ heeme keâece veneR nw~ Deiej Ùen melÙe nw, lees
Yeefke<Ùe ceW efmLeefle Deewj Yeer yeolej nesleer peeSieer~5

kemlegle: ceefnueeDeeW keâer DeeefLe&keâ Yeeieeroejer keâes yeÌ{eves kesâ efueS osMe ceW kegâÚ peceerveer heefjkele&ve
keâjves neWies~ MeesOeeW mes helee Ûeuelee nw efkeâ Deiej ceefnueeDeeW keâes keâece keâjves kesâ Dekemej efceues, lees kes
FvnW men<e& mkeerkeâej keâjleer nQ~ Ùen Yeer helee Ûeuelee nw efkeâ cevejsiee kesâ ceeOÙece mes 45 ØeefleMele Ssmeer
ceefnueeDeeW keâes kewleefvekeâ ßece GheueyOe keâjeÙee pee mekeâe nw, pees GvnW henues keâneR veneR efceuee Lee~
Fmemes heefjkeej kesâ HewâmeueeW ceW Gvekeâer Yetefcekeâe Dence nes ieÙeer nw~ mecemÙee Ùen nw efkeâ cevejsiee ceW hetjs
ke<e& jespeieej kesâ Dekemej veneR efceue heeles~ Fmekesâ efueS nceW ceefnueeDeeW keâes ke=âef<e-keâce& mes iewj ke=âef<e-
keâce& ceW jespeieej kesâ Dekemej osves neWies~ otmejs, nceW keâeÙe&mLeue kesâ keeleekejCe keâes ceefnueeDeeW kesâ Flevee
Devegkeâtue yeveevee nesiee efkeâ ieÇeceerCe, Menjer Deewj efMeef#ele ceefnueeSB kewleefvekeâ jespeieej keâes Dehevee mekesâb~
cewjeruewC[ efkeMkeefkeÅeeueÙe keâer Skeâ meceepeMeeŒeer ves Deheves MeesOe ceW heeÙee efkeâ efpeve ieeBkeeW ceW meÌ[keâ
kesâ efvecee&Ce-keâeÙe& ngS nQ, keneB hej heg™<eeW keâer leguevee ceW ceefnuee ßeefcekeâeW keâer mebKÙee DeefOekeâ jner~
meeLe ner; DeÛÚer meÌ[keâ yeveves mes heefjkenve keâer megefkeOee yeÌ{er~ Fmekesâ Ûeueles Skeâ ieeBke kesâ ßeefcekeâ
(DeefOekeâlej ceefnueeSB) keâece keâer leueeMe ceW DevÙe ieeBke Deewj keâmyeeW ceW peeves ceW me#ece nes mekeâeR~6

YeejleerÙe meceepe ceW ceefnueeDeeW kesâ keâece keâjves keâes ueskeâj Âef<škeâesCe DeYeer Yeer yengle mebkegâefÛele nw~
Iejsuet keâeceeW Deewj yeÛÛeeW keâer osKeYeeue keâer hetjer efpeccesoejer ceefnueeDeeW keâes ner meeQheer peeleer nw~ YeejleerÙe
mebmLeeveeW ceW yengle keâce Ssmes nQ, pees keâece Deewj heefjkeej kesâ yeerÛe mevlegueve hej OÙeeve osles neW~ kegâÚ
DeOÙeÙeveeW mes helee Ûeuelee nw efkeâ keâvee[e keâer leguevee ceW Yeejle ceW keâesF& kÙeefòeâ heÇefle mehleen ome IeCšs
pÙeeoe keâece keâjlee nw~ keâeÙee&keefOe keâer Ssmeer keâef"ve Melee&W ceW Deiej ceefnueeDeeW keâes keâecekeâepeer yeveevee
nw, lees heg™<eeW keâes Iejsuet keâeceeW Deewj yeÛÛeeW keâer osKeYeeue keâes meePee keâjvee nesiee~ DeewheÛeeefjkeâ
(Formal Sector) #es$e kesâ GÛÛe ßesCeer jespeieej ceW ceefnueeDeeW keâer Yeeieeroejer keâes megefveefMÛele keâjves
kesâ efueS keâcheefveÙeeW kesâ keeleekejCe keâes heeefjkeeefjkeâ peerkeve kesâ Devegkeâtue ueÛeeruee yeveevee nesiee~ Fmekesâ
meeLe ner; keâeÙe&mLeueeW keâes Yeer heefjkeej keâer DeekeMÙekeâleeDeeW kesâ heÇefle meckesoveMeerue yeveeves keâer pe®jle
nw, efpememes ceefnueeSB oesveeW Deesj yejeyej meceÙe Deewj #ecelee os mekesâb~

DeYeer neue kesâ efoveeW ceW, osMe ceW jespeieej mecyeefvOele mebkesâlekeâeW ceW ke=efæ osKeer ieÙeer nw, pees
nceejer efkekeâemeMeerue DeLe&kÙekemLee kesâ efueS DeÛÚe mebkesâle nw~ nceejs ÙeneB jespeieej/yesjespeieejer
mebkesâlekeâeW keâe DeeefOekeâeefjkeâ [sše-œeesle DeekeefOekeâ ßece Meefòeâ meke&s#eCe (heer.Sue.SHeâ.Sme.) nw, efpemes
meebefKÙekeâer Deewj keâeÙe&›eâce keâeÙee&vkeÙeve ceb$eeueÙe (MoSPI) Éeje 2017-18 mes efkeâÙee pee jne nw~
heer.Sue.SHeâ.Sme. [sše kesâ Devegmeej, efheÚues Ún ke<ee&W ceW YeejleerÙe ßece yeepeej mebkesâlekeâeW ceW megOeej
ngDee nw, pewmee efkeâ veerÛes osKee pee mekeâlee nw–

1. ßeefcekeâ pevemebKÙee Devegheele (WPR) : 2017-18 ceW 46.8 ³ mes yeÌ{keâj
2023-24 ceW 58.2³ nes ieÙee nw~

2. ßece yeue Yeeieeroejer oj (LFPR) : Fmeer DekeefOe kesâ oewjeve 49.8³ mes yeÌ{keâj
60.1³ nes ieÙeer nw~

3. yesjespeieejer oj (UR) : FmeceW 6.0³ mes 2³ lekeâ lespeer mes efiejekeš DeeÙeer, pees
yesnlej veewkeâjer GheueyOelee Deewj DeeefLe&keâ efmLejlee keâes oMee&lee nw~7
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osMe ceW ceefnuee ßeceMeefòeâ mes mecyeefvOele heer.Sue.SHeâ.Sme. DeeBkeâÌ[eW kesâ efkeMues<eCe mes
efvecveefueefKele ®Peeve meeceves Deeles nQ–

ceefnuee jespeieej mebkesâlekeâeW ceW ke=efæ– heer.Sue.SHeâ.Sme. kesâ DeeBkeâÌ[eW mes ceefnuee jespeieej
mebkesâlekeâeW ceW ke=efæ osKeer ieÙeer nw, pees ieÇeceerCe Deewj Menjer meefnle efkeefYevve ßesefCeÙeeW ceW DeeefLe&keâ
ieefleefkeefOeÙeeW ceW ceefnueeDeeW keâer Yeeieeroejer ceW GuuesKeveerÙe heÇieefle keâes oMee&lee nw~ heer.Sue.SHeâ.Sme. kesâ
Devegmeej, ieÇeceerCe SHeâ.Sue.SHeâ.heer.Deej. ceW 2017-18 mes 2023-24 kesâ yeerÛe 23 heÇefleMele
DebkeâeW keâer GuuesKeveerÙe ke=efæ ngF& nw (2017-18 ceW 24.6³ Deewj 2023-24 ceW 47.6³),
pees ieÇeceerCe Glheeove ceW ceefnueeDeeW kesâ yeÌ{les Ùeesieoeve keâes oMee&lee nw~ Ùen Yeer ceevee pee jne nw efkeâ
Ùen [sše Deye heer.Sue.SHeâ.Sme. meke&s#eCe Éeje yesnlej lejerkesâ mes Skeâef$ele efkeâÙee pee jne nw~

1. ceefnueeDeeW kesâ efueS WPR : 2017-18 ceW 22³ mes oesiegvee neskeâj 2023-24
         ceW 40.3³ nes ieÙee nw~

2. ceefnueeDeeW kesâ efueS LFPR  : 23.3³ mes yeÌ{keâj 41.7³ nes ieÙee nw~
3. yesjespeieejer oj : 5.6³ mes Ieškeâj 3.2³ nes ieÙeer nw~
Demebieef"le #es$eeW ceW keâeÙe&mLeue hej ueQefiekeâ GlheerÌ[ve : Dee@keämeHewâce FefC[Ùee Éeje 2012

ceW efkeâS ieS Skeâ meke&s#eCe kesâ Devegmeej, keâeÙe&mLeueeW hej Ùeewve-GlheerÌ[ve keâer meyemes DeefOekeâ efMekeâej
nesves keeueer ceefnueeDeeW ceW mes 29³ cepeotj nQ, 23³ Iejsuet keâeceieej nQ Deewj 16³ ueIeg GÅeesieeW
ceW keâece keâjleer nQ~ Demebieef"le #es$e ceW keâece keâjves keeueer ceefnueeDeeW kesâ efueS veewkeâjer keâer iegCekeòee,
veewkeâjer keâer megj#ee, DeÛÚer keâecekeâepeer heefjefmLeefleÙeeB Deewj keâece kesâ Devegheele ceW heeefjßeefcekeâ, keâce&Ûeejer
DeefOekeâejeW kesâ heÇefle efve…e, meeceeefpekeâ megj#ee pewmes leòJeeW keâe DeYeeke nw~8 Demebieef"le #es$e pewmes Úesšs
keâejKeeveeW ceW ceefnueeDeeW ves heerefÌ{ÙeeW mes oyyet nesvee Deewj DeMueerue efšhheefCeÙeeW, Meejerefjkeâ oC[, ›eâtj
ogkÙe&kenej Deewj Ùeewve nceueeW keâes menve keâjvee meerKee nw, keäÙeeWefkeâ Gvekeâer Deepeerefkekeâe keâceeves keâer
DeekeMÙekeâlee, keâeÙe&mLeue hej ueQefiekeâ GlheerÌ[ve keâer mecemÙee mes keâneR pÙeeoe iecYeerj mecemÙee nw~ Fme
keâejCe, keâeÙe&mLeue hej Fve #es$eeW ceW Ùeewve Deewj Meejerefjkeâ GlheerÌ[ve Flevee efveÙeefcele Deewj menveerÙe nw
efkeâ keâYeer Yeer keâesF& DeewheÛeeefjkeâ efMekeâeÙele ner veneR keâer peeleer nw~ Ùeewve GlheerÌ[ve keâes menve keâjvee
cegKÙe ™he mes heerefÌ[le keâer efkeòeerÙe Demegj#ee keâe Yeer Skeâ keâejCe nw~ ÙeneB lekeâ efkeâ Deiej yeej-yeej Ùeewve
GlheerÌ[ve neslee nw, lees Gvekesâ heeme Fmes ‘kÙeekemeeefÙekeâ Kelejs’ kesâ ™he ceW uesves kesâ Deueekee keâesF&
efkekeâuhe veneR neslee nw~

GheÛeej lev$e : keâeÙe&mLeue hej ueQefiekeâ GlheerÌ[ve (efvekeejCe, heÇefle<esOe Skeb heÇeflelees<e)
DeefOeefveÙece–2013, keâeÙe&mLeue hej ueQefiekeâ GlheerÌ[ve kesâ efvekeejCe, heÇefle<esOe Deewj heÇeflelees<eCe nsleg
Skeâ efkeefMe<š DeefOeefveÙece nw, pees 9 efomecyej, 2013 keâes heÇke=òe ngDee~ Ùen DeefOeefveÙece heefjkeeoeW
kesâ efvekeejCe Skeb heÇeflelees<eCe nsleg cegKÙele: oes heÇkeâej kesâ heefjkeeo meefceefle kesâ ie"ve keâe heÇekeOeeve keâjlee
nw– ‘Deevleefjkeâ heefjkeeo meefceefle’9 mebieef"le #es$eeW kesâ efueS, peneB 10 Ùee Gmemes DeefOekeâ keâce&Ûeejer
efveÙeesefpele neW Deewj ‘mLeeveerÙe heefjkeeo meefceefle’10 Demebieef"le #es$eeW kesâ efueS, peneB 10 mes keâce
keâce&Ûeejer efveÙeesefpele neW~

mLeeveerÙe efMekeâeÙele meefceefle : Fme meefceefle kesâ oeÙejs ceW keâece keâer ken peienW Deeleer nQ, peneB
ome mes keâce keâce&Ûeejer neW Deewj peneB ‘Deevleefjkeâ efMekeâeÙele meefceefle’ keâe ie"ve ve ngDee nes~ Fmekesâ
Deueekee; peneB efMekeâeÙele Kego ceeefuekeâ kesâ efKeueeHeâ nes, kewmes ceeceues Yeer Fve meefceefle kesâ heeme peeSBies~
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Iejsuet ßeefcekeâ kesâ ceeceues ceW Yeer efMekeâeÙele Fmeer meefceefle kesâ heeme peeSieer~ efpeueeefOekeâejer mLeeveerÙe
efMekeâeÙele meefceefle keâe ie"ve keâjlee nw~ mLeeveerÙe efMekeâeÙele meefceefle ceW heeBÛe cegKÙe meomÙe nesves
ÛeeefnS–

1.  Fme meefceefle keâer DeOÙe#e meeceeefpekeâ keâeÙeeX ceW meef›eâÙe keâesF& ceMentj ceefnuee nesieer~
2.  Skeâ ceefnuee, efpemekeâe Ûegveeke yuee@keâ, leeuegkeâe, lenmeerue, kee[& Ùee veiej heeefuekeâe mlej

mes ngDee nes~
3.  oes meomÙe iewj mejkeâejer mebie"ve mes neW, efpevnW ceefnueeDeeW kesâ cegöeW Ùee Ùeewve GlheerÌ[ve keâer

jeskeâLeece keâe DevegYeke nes leLee Gvekesâ heeme Fme #es$e ceW heeBÛe ke<ee&W keâe DevegYeke nesvee ÛeeefnS~
4.  efpeues ceW meceepe keâuÙeeCe Skeb ceefnuee yeeue efkekeâeme efkeYeeie keâe DeefOekeâejer Yeer Fme

meefceefle keâe meomÙe nesiee~ Fmekesâ Deueekee, iewj mejkeâejer mebie"ve kesâ oes meomÙeeW ceW mes Skeâ meomÙe
DevegmetefÛele peeefle, pevepeeefle Ùee DevÙe efheÚÌ[e keie& mes pegÌ[er ceefnuee nesveer ÛeeefnS~ meomÙeeW kesâ Ûegveeke
ceW Ùen OÙeeve jns efkeâ kes keâevetve kesâ yeejs ceW peevekeâejer jKeles neW~

Fme meefceefle ceW Yeer 50 heÇefleMele meomÙe ceefnuee nesveer ÛeeefnS, Ùeeveer heeBÛe ceW leerve meomÙe
ceefnuee nesveer ÛeeefnS~ Fme meefceefle kesâ ie"ve kesâ Deueekee, efpeueeefOekeâejer keâes ieÇeceerCe #es$eeW mes nj
yuee@keâ, lenmeerue, leeuegkeâe Deewj Menjer #es$e ceW kee[& Ùee cÙegefveefmehewefuešer mes Skeâ vees[ue DeefOekeâejer
keâes efveÙegòeâ keâjvee nesiee, efpevekeâer Ùen efpeccesoejer nesieer efkeâ ken Deheves #es$eeW mes efMekeâeÙeleeW keâes Fkeâªe
keâjkesâ GvnW mLeeveerÙe efMekeâeÙele meefceefle kesâ heeme meele efove kesâ Devoj YespeW~

mLeeveerÙe efMekeâeÙele meefceefleÙeeW kesâ ie"ve ceW efMeefLeuelee : ‘Martha Farrel
Foundation’ Éeje ke<e& 2018 ceW keâjeÙes ieS DeOÙeÙeve ceW metÛevee kesâ DeefOekeâej kesâ lenle ceeBieer
ieÙeer peevekeâejer ceW heeÙee ieÙee efkeâ osMe kesâ 665 peveheoeW ceW yengleeW ceW DeYeer lekeâ mLeeveerÙe efMekeâeÙele
meefceefle keâe ie"ve veneR efkeâÙee ieÙee nw~ cee$e 29 heÇefleMele peveheoeW ves mLeeveerÙe efMekeâeÙele meefceefle keâe
ie"ve nesvee yeleeÙee, peyeefkeâ 15 heÇefleMele ves yeleeÙee efkeâ DeYeer lekeâ Gvekesâ ÙeneB mLeeveerÙe efMekeâeÙele
meefceefle keâe ie"ve veneR nes heeÙee nw~ 56 heÇefleMele peveheoeW keâe keâesF& Gòej heÇehle veneR ngDee~11 neue
ner ceW; DeefjefueÙeevees Heâvee&ef[bme yeveece ieeskee jepÙe12 kesâ ceeceues ceW ceeveveerÙe GÛÛelece vÙeeÙeeueÙe ves
keâeÙe&mLeue hej ‘ueQefiekeâ GlheerÌ[ve (efvekeejCe, heÇefle<esOe Deewj heÇeflelees<e) DeefOe.–2013’ kesâ ueeiet nesves
kesâ Skeâ oMekeâ yeerle peeves hej Yeer DeefOeefveÙece kesâ ef›eâÙeevkeÙeve ceW efMeefLeuelee Deewj DeefveefMÛelelee keâes
ueskeâj veejepeieer kÙeòeâ keâer nw~ ceeveveerÙe GÛÛelece vÙeeÙeeueÙe ves kesâvõ, jepÙe Deewj kesâvõ Meeefmele
heÇosMeeW keâes Ùen megefveefMÛele keâjves kesâ efueS keâne nw efkeâ meYeer mejkeâejer keâeÙee&ueÙeeW ceW ‘Deevleefjkeâ
efMekeâeÙele meefceefle’ keâe ie"ve DeefOeefveÙece kesâ efoMee-efveo&sMeeW kesâ Devegmeej efkeâÙee peeS~

efve<keâ<e& : Ùeewve-GlheerÌ[ve Skeâ iecYeerj DehejeOe nw~ Fmes efkeâmeer Yeer ™he ceW yeoe&Mle veneR efkeâÙee
pee mekeâlee~ keâeÙe&mLeue hej ueQefiekeâ GlheerÌ[ve keâeÙe& keâer Demegjef#ele Deewj heÇeflekeâtue heefjefmLeefleÙeeW keâes
pevce osleer nw, efpememes ceefnueeDeeW keâer keâeÙe&-#ecelee heÇYeeefkele nesleer nw Skeb Gvekesâ meeceeefpekeâ Deewj
DeeefLe&keâ efkekeâeme hej heÇeflekeâtue heÇYeeke heÌ[lee nw~ DeeF&.Sce.SHeâ. kesâ Skeâ Devegceeve kesâ cegleeefyekeâ, Ùeefo
Yeejle ceW ceefnuee keâce&keâejeW keâer mebKÙee heg®<e keâce&keâejeW keâer mebKÙee efpelevee yeÌ{eÙee pee mekeâlee, lees
Yeejle kesâ mekeâue Iejsuet Glheeo ceW 27³ lekeâ keâer yeÌ{esòejer keâer pee mekeâleer nw~13 keâeÙe&mLeue hej Ùeewve
GlheerÌ[ve meke&kÙeeheer nw, uesefkeâve Demebieef"le #es$e keâer ceefnueeSB, yesnlej DeeefLe&keâ Deewj meeceeefpekeâ
efmLeefle keeueer mebieef"le #es$e ceW keâece keâjves keeueer ceefnueeDeeW keâer leguevee ceW DeefOekeâ Demegjef#ele nQ~
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Fmekesâ Deueekee; Demebieef"le #es$e keâer ceefnueeSB Ùeewve-GlheerÌ[ve kesâ yeejs ceW peeie™keâlee keâer keâceer kesâ
keâejCe Yeer Fmekesâ heÇefle DeefOekeâ meckesoveMeerue nQ~ ‘DeeOeer Deeyeeoer’ keâner peeves keeueer nceejs osMe keâer
ceefnueeSB osMe kesâ efkekeâeme ceW Dehesef#ele Ùeesieoeve os mekeâleer nQ Deewj efve:mebosn kele&ceeve ceW os Yeer jner
nQ~ Ùeefo nce keâeÙe&mLeueeW hej Skeâ mkemLe Deewj Devegkeâtue keeleekejCe Deheves osMe keâer ceefnueeDeeW keâes os
heeles nQ, lees nce Deheves osMe kesâ Fme ceeveke mebmeeOeve keâe Deewj yesnlej GheÙeesie osMe Deewj meceepe kesâ
efkekeâeme kesâ efueS keâj heeSBies~ mkeeceer efkekeskeâevevo keâe keâLeve nw– ‘‘meYeer osMeeW ves ceefnueeDeeW keâes GefÛele
mecceeve oskeâj cenevelee neefmeue keâer nw~ ken osMe Deewj je<š^, pees ceefnueeDeeW keâe mecceeve veneR keâjlee
nw, keâYeer ceneve veneR yeve mekeâlee~’’14
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‘hesmee’ DeefOeefveÙece Deewj
heÇeke=âeflekeâ mebmeeOeve heÇyevOeve keâer heÇYeekeMeeruelee

mebpeÙe Ùeeokeµ, jceeMebkeâj Ùeeokeµµ

meejebMe : hesmee DeefOeefveÙece-1996 (Panchayats Extension to Scheduled Areas
Act) keâe GösMÙe DevegmetefÛele pevepeeleerÙe #es$eeW keâer ieÇecemeYeeDeeW keâes meMeòeâ yeveekeâj heÇeke=âeflekeâ
mebmeeOeveeW hej Gvekesâ heejcheefjkeâ DeefOekeâejeW keâer j#ee keâjvee nw~ heÇmlegle DeOÙeÙeve ceW ‘hesmee’ DeefOeefveÙece
kesâ Devleie&le heÇeke=âeflekeâ mebmeeOeve heÇyevOeve keâer heÇYeekeMeeruelee keâe cee$eelcekeâ efkeMues<eCe efkeâÙee ieÙee~
DeOÙeÙeve kesâ efueS ceOÙe heÇosMe jepÙe kesâ Devethehegj peveheo kesâ heeBÛe pevepeeleerÙe yengue ieÇeceeW keâe ÛeÙeve
efkeâÙee ieÙee leLee 200 GòejoeleeDeeW mes mlejerke=âle ÙeeÂefÛÚkeâ vecetvee heæefle kesâ ceeOÙece mes DeeBkeâÌ[eW
keâes mebkeâefuele efkeâÙee ieÙee~ heÇMveekeueer ceW peue, pebieue Deewj peceerve mes mecyeefvOele mebmeeOeveeW kesâ
GheÙeesie, ieÇecemeYee keâer Yeeieeroejer, efveCe&Ùe-efvecee&Ce keâer heejoefMe&lee leLee mebj#eCe mecyevOeer
peeie™keâlee pewmes DeeÙeece meefcceefuele efkeâS ieS~ [sše keâe efkeMues<eCe keCe&veelcekeâ meebefKÙekeâer, mkelev$e
šer-hejer#eCe Deewj efheÙeme&ve men-mecyevOe Éeje efkeâÙee ieÙee~ heefjCeeceeW mes %eele ngDee efkeâ 68³
heefjkeejeW ves ieÇecemeYee keâer meef›eâÙe Yetefcekeâe keâes mebmeeOeve heÇyevOeve ceW cenòJehetCe& ceevee, peyeefkeâ 32³
ves Fmes DeebefMekeâ ™he mes heÇYeekeer yeleeÙee~ ceefnuee heÇefleYeeefieÙeeW ves heg®<eeW keâer leguevee ceW mebmeeOeve
heÇyevOeve ceW DeefOekeâ Yeeieeroejer Deewj peeie™keâlee heÇoefMe&le keâer (t=17.88, p<0.05)~ efMe#ee keâe
mlej Deewj mebj#eCe peeie™keâlee kesâ yeerÛe ceOÙece mekeâejelcekeâ men-mecyevOe heeÙee ieÙee (r=0.38,
p<0.01)~ Ùen DeOÙeÙeve mhe<š keâjlee nw efkeâ ‘hesmee’ DeefOeefveÙece ves pevepeeleerÙe meceepe ceW
heÇeke=âeflekeâ mebmeeOeveeW hej DeefOekeâej Deewj mebj#eCe keâes heÇeslmeeefnle efkeâÙee nw, uesefkeâve heÇMeemeefvekeâ
peefšueleeDeeW Deewj peeie™keâlee keâer keâceer pewmeer ÛegveewefleÙeeB yeveer ngF& nQ~ Fme MeesOe-DeOÙeÙeve mes Ùen
mhe<š nw efkeâ ieÇece meYeeDeeW keâes mebmeeOeve, heÇefMe#eCe Deewj veerefleiele meceLe&ve efceueves mes heÇeke=âeflekeâ
mebmeeOeve heÇyevOeve Deewj Yeer mebOeejCeerÙe ke heÇYeekeer nes mekeâlee nw~

yeerpe Meyo : DeefOeefveÙece, heÇeke=âeflekeâ mebmeeOeve, ØeyevOeve, ieÇecemeYee, peeie™keâlee~
heefjÛeÙe : pevepeeleerÙe mecegoeÙe meefoÙeeW mes heÇeke=âeflekeâ mebmeeOeveeW– peue, pebieue Deewj peceerve

hej efveYe&j jns nQ~ Fve mebmeeOeveeW ves pevepeeleerÙe mecegoeÙeeW keâer Deepeerefkekeâe keâes efmLejlee heÇoeve keâer nw~
peue, pebieue, peceerve kesâ DeYeeke ceW Fvekesâ peerkeve keâer keâuhevee Yeer DekeâuheveerÙe nw~ Fve heÇeke=âeflekeâ
mebmeeOeveeW ves Gvekeâer mebmke=âefle, hejcheje Deewj meeceeefpekeâ mebjÛevee keâes Yeer Deekeâej efoÙee nw~ Deepe Yeer
ome efceefueÙeve ueesieeW keâer Deepeerefkekeâe ueIeg keveeshepe hej DeeOeeefjle nw (MeeMee, 2017)~ pevepeeleerÙe
meceepe keâer peerkeveMewueer keâe cetue DeeOeej Fve mebmeeOeveeW keâe mebj#eCe Deewj meecegoeefÙekeâ GheÙeesie jne
nw~ Fme heÇef›eâÙee ceW heejcheefjkeâ ieÇecemeYee keâer kesâvõerÙe Yetefcekeâe jner nw~ pevepeeleerÙe meceepe keâer
heejcheefjkeâ ieÇecemeYee kesâkeue Skeâ heÇMeemeefvekeâ mebmLee veneR jner, Deefheleg Ùen pevepeeleerÙe meceepe keâer

µ meneÙekeâ DeeÛeeÙe&– pevepeeleerÙe DeOÙeÙeve, keâuee, mebmke=âefle Skeb ueeskeâ meeefnlÙe efkeYeeie, Fbefoje ieeBOeer
je<š^erÙe pevepeeleerÙe efkeMkeefkeÅeeueÙe, DecejkeâCškeâ, ceOÙe heÇosMe

µµ meneÙekeâ DeeÛeeÙe&– jepeveerefle efke%eeve efkeYeeie, ßeerYeiekeeve oòe ceefnuee ceneefkeÅeeueÙe, keâkeâkeue,
ieewjer yeepeej, oskeefjÙee, Gòej heÇosMe
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meecetefnkeâ Ûeslevee, hejeceMe& Deewj efveCe&Ùe uesves keâer ueeskeâleeefv$ekeâ hejcheje keâe heÇleerkeâ jner nw (efceße,
2014)~ mebefkeOeeve kesâ 73keW mebMeesOeve kesâ heÇekeOeeveeW keâes DevegmetefÛele #es$eeW lekeâ efkemleej osles ngS
pevepeeleerÙe mkeeÙeòelee Deewj DeefOekeâejeW keâes megÂÌ{ keâjves kesâ efueS hesmee DeefOeefveÙece-1996 keâes ueeiet
efkeâÙee ieÙee (kegâceej, 2018)~

1993 ceW hebÛeeÙeleer jepe kÙekemLee kesâ ueeiet nesves kesâ yeeo, pevepeleerÙe heÇefleefveefOelke keâes
cepeyetle keâjves leLee ueeskeâleeefv$ekeâ yeveeves kesâ efueS Yeejle mejkeâej Éeje 1996 ceW hesmee (DevegmetefÛele
#es$e hebÛeeÙele efkemleej DeefOeefveÙece-1996) DeefOeefveÙece ueeiet efkeâÙee ieÙee~ hesmee DeefOeefveÙece Gve ome
jepÙeeW ceW ueeiet nw, peneB YeejleerÙe mebefkeOeeve keâer heeBÛekeeR DevegmetÛeer ueeiet nw~ Ùen DeefOeefveÙece DeevOeÇ
heÇosMe, ÚòeermeieÌ{, iegpejele, efnceeÛeue heÇosMe, PeejKeC[, ceOÙe heÇosMe, ceneje<š^, Deesef[Mee,
jepemLeeve Deewj lesuebieevee ceW ueeiet nw~ ceOÙe heÇosMe ceW Ùen DeefOeefveÙece 15 vekecyej-2022 keâes
Men[esue peveheo mes Meg™ efkeâÙee ieÙee~ Ùen DeefOeefveÙece DevegmetefÛele #es$eeW ceW ieÇece meYeeDeeW keâes
mebkewOeeefvekeâ ceevÙelee oskeâj hejchejeiele Meemeve heÇCeeefueÙeeW keâes keâevetveer mebj#eCe heÇoeve keâjlee nw
(cesnlee, 2015)~ Ùen DeefOeefveÙece Deeefokeemeer mecegoeÙeeW keâes mLeeveerÙe mebmeeOeveeW, hejchejeDeeW Deewj
vÙeeefÙekeâ heÇef›eâÙeeDeeW hej efveÙev$eCe keâe DeefOekeâej oslee nw~ hesmee keâe cetue GösMÙe Ùen megefveefMÛele keâjvee
nw efkeâ pevepeeleerÙe meceepe keâer efkeefMe<š henÛeeve, jerefle-efjkeepe Deewj DeelceefveYe&jlee, DeeOegefvekeâ
Meemeve-lev$e kesâ meeLe meceefvkele, meceeÙeesefpele Deewj mebjef#ele jns~ Ùen DeefOeefveÙece pevepeeleerÙe meceepe
keâes Gmekeâer mebmke=âefle Deewj hejcheje kesâ mebj#eCe keâe DeefOekeâej heÇoeve keâjlee nw, efpememes hejchejeiele
kÙekemLeeDeeW keâes DeeOegefvekeâ mke™he ceW peejer jKee pee mekesâ (Decyeeiegef[Ùee SC[ keâevetveiees, 2021)~

hesmee DeefOeefveÙece kesâ cetue ceW Ùen Yeekevee efveefnle nw efkeâ pevepeeleerÙe meceepe Deheveer hejcheje,
mebmke=âefle Deewj peerkeve-cetuÙeeW kesâ Deveg™he heÇeke=âeflekeâ mebmeeOeveeW keâe mebj#eCe Deewj GheÙeesie keâj mekesâ~
Ùen DeefOeefveÙece ieÇecemeYee keâes heÇcegKe efveCe&Ùe uesves keeueer FkeâeF& kesâ ™he ceW DeefOekeâej oslee nw efkeâ ken
peue, pebieue Deewj peceerve mes mecyeefvOele meYeer heÇkeâej kesâ heÇMveeW hej Debeflece efveCe&Ùe ues (ceesnbleer,
2001)~ Fme DeefOeefveÙece keâer cetue Yeekevee Ùen nw efkeâ efkekeâeme ÙeespeveeSB Deewj mebmeeOeve heÇyevOeve
Meer<e& mes Leeshes ieS DeeosMeeW hej DeeOeeefjle ve neW, Deefheleg kes mkeÙeb mecegoeÙe keâer DeekeMÙekeâleeDeeW,
heÇeLeefcekeâleeDeeW Deewj Gvekeâer mebmke=âefle kesâ Deveg™he neW~

ÙeÅeefhe efkeâ hesmee DeefOeefveÙece ves ieÇecemeYee keâes kÙeehekeâ DeefOekeâej heÇoeve efkeâÙes nQ, hejvleg
kÙeekeneefjkeâ mlej hej Fmekeâer heÇYeekeMeeruelee Deveskeâ keâejkeâeW hej efveYe&j keâjleer nw~ henuee keâejkeâ efMe#ee
Deewj peeie™keâlee nw~ Ùeefo ieÇecemeYee kesâ meomÙe hesmee DeefOeefveÙece kesâ heÇekeOeeveeW Deewj Deheves DeefOekeâejeW
kesâ heÇefle mepeie veneR nQ, lees Gvekeâer meMeòeâerkeâjCe keâer heÇef›eâÙee efMeefLeue nes peeleer nw~ otmeje keâejkeâ
heÇMeemeefvekeâ menÙeesie nw~ yengOee mLeeveerÙe heÇMeemeve Deewj veewkeâjMeener, hesmee DeefOeefveÙece keâer cetue
Yeekevee kesâ Deveg™he ieÇecemeYee keâes heÙee&hle menÙeesie veneR osles, efpememes ieÇecemeYee keâer Yetefcekeâe
DeewheÛeeefjkeâ jn peeleer nw~ leermeje keâejkeâ meecegoeefÙekeâ Yeeieeroejer nw (yeeefkemkeâj, 2005)~ Ùeefo
meceepe kesâ meYeer keie&– ceefnueeSB, Ùegkee, yegpegie&– meef›eâÙe ™he mes ieÇecemeYee keâer keâeÙe&keeefnÙeeW ceW Yeeie
veneR uesles, lees meecegoeefÙekeâ efveCe&Ùe DeOetjs jn peeles nQ~

hetke&keleer& MeesOe cegKÙele: iegCeelcekeâ Âef<škeâesCe (Qualitative Approach) hej DeeOeeefjle jns
nQ~ FveceW pevepeeleerÙe mebmke=âefle, hejcheje, meeceeefpekeâ mebie"ve Deewj ieÇecemeYee keâer keâeÙe&heÇCeeueer kesâ
meebmke=âeflekeâ henuegDeeW hej OÙeeve kesâefvõle efkeâÙee ieÙee nw~ Fve DeOÙeÙeveeW mes Ùen mhe<š neslee nw efkeâ
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ieÇecemeYee kewâmes meecegoeefÙekeâ peerkeve keâe DeefYevve Debie nw Deewj efkeâme heÇkeâej Ùen pevepeeleerÙe henÛeeve
Deewj meecetefnkeâ efveCe&Ùe keâer Oetjer kesâ ™he ceW keâeÙe& keâjleer nw (Mecee& SC[ efmebn, 2020)~ efkeâvleg, Fve
DeOÙeÙeveeW keâer meerceeSB Ùen nQ efkeâ FveceW meebefKÙekeâerÙe mee#Ùe Deewj cee$eelcekeâ efkeMues<eCe keâe DeYeeke nw~
GoenjCe kesâ efueS, ieÇecemeYee keâer yew"keâeW keâer mebKÙee, Yeeieeroejer keâe heÇefleMele, efueS ieS efveCe&ÙeeW keâe
ef›eâÙeevkeÙeve mlej Deewj heÇeke=âeflekeâ mebmeeOeve ØeyevOeve ceW Gvekesâ heefjCeeceeW keâe mebKÙeelcekeâ ™he mes yengle
keâce DeeBkeâueve efkeâÙee ieÙee nw~

heÇmlegle DeOÙeÙeve ceW Fmeer MetvÙelee keâes Yejves keâe heÇÙeeme efkeâÙee ieÙee nw~ FmeceW hesmee DeefOeefveÙece
keâer heÇYeekeMeeruelee keâe meebefKÙekeâerÙe Deewj cee$eelcekeâ efkeMues<eCe heÇmlegle keâjves keâe heÇÙeeme efkeâÙee ieÙee
nw~ DevegYekepevÙe mee#ÙeeW (Empirical Evidence) kesâ DeeOeej hej Ùen mecePeves keâe heÇÙeeme efkeâÙee
ieÙee nw efkeâ efkeâme heÇkeâej ieÇecemeYee, keemleke ceW; heÇeke=âeflekeâ mebmeeOeveeW kesâ mebj#eCe Deewj ØeyevOeve ceW
Ùeesieoeve os jner nw? DeOÙeÙeve ceW Ùen osKee ieÙee efkeâ ieÇecemeYee keâer efkeâleveer yew"kesâb DeeÙeesefpele nesleer
nQ, GveceW efkeâleveer GheefmLeefle jnleer nw, efkeâve heÇkeâej kesâ efveCe&Ùe efueS peeles nQ Deewj Gve efveCe&ÙeeW keâe
mLeeveerÙe mlej hej keäÙee heÇYeeke heÌ[lee nw? meeLe ner; efMe#ee, meeceeefpekeâ-DeeefLe&keâ efmLeefle Deewj
heÇMeemeefvekeâ menÙeesie pewmes keâejkeâeW keâe ieÇecemeYee keâer heÇYeekeMeeruelee hej keäÙee Demej heÌ[lee nw?

Fme DeOÙeÙeve mes heÇehle efve<keâ<e& Mewef#ekeâ Deewj MeesOe-Âef<š mes cenòJehetCe& nesves kesâ meeLe veerefleiele
mlej hej Yeer meneÙekeâ neWies~ Ùeefo ieÇecemeYeeDeeW keâer keemleefkekeâ ÛegveewefleÙeeB Deewj Gvekeâer heÇYeekeMeeruelee
keâes DeeBkeâÌ[eW kesâ DeeOeej hej heÇmlegle efkeâÙee pee mekesâ, lees Fmemes veerefle-efvecee&leeDeeW, heÇMeemeve Deewj mkeÙeb
pevepeeleerÙe meceepe keâes Ùen mecePeves ceW ceoo efceuesieer efkeâ DeefOeefveÙece keâer Yeekevee keâes kewâmes DeefOekeâ
heÇYeekeer yeveeÙee pee mekeâlee nw? meeLe ner; Ùen DeOÙeÙeve DevÙe DevegmebOeevekeâlee&DeeW keâes Yeer cee$eelcekeâ
Âef<škeâesCe Deheveeves kesâ efueS heÇsefjle keâjsiee, efpememes Deeves keeues meceÙe ceW hesmee DeefOeefveÙece Deewj
heÇeke=âeflekeâ mebmeeOeve ØeyevOeve hej DeefOekeâ meMeòeâ Deewj mevlegefuele MeesOe-keâeÙe& meeceves DeeSBies~

DeOÙeÙeve kesâ GösMÙe– Fme MeesOe-he$e kesâ efueS efvecve MeesOe-GösMÙeeW keâe efvecee&Ce efkeâÙee
ieÙee nw– hesmee DeefOeefveÙece kesâ Devleie&le ieÇecemeYee keâer Yetefcekeâe keâe cetuÙeebkeâve keâjvee~ efMe#ee-
mlej Deewj mebj#eCe-peeie™keâlee kesâ yeerÛe mecyevOe keâer peeBÛe keâjvee~ efuebie (Gender) kesâ DeeOeej
hej mebmeeOeve ØeyevOeve ceW Yeeieeroejer keâe legueveelcekeâ efkeMues<eCe keâjvee~ hesmee DeefOeefveÙece keâer
kÙeekeneefjkeâ ÛegveewefleÙeeW keâer henÛeeve keâjvee~

heefjkeâuheveeSB– Fme MeesOe-he$e kesâ efueS efvecveefueefKele heefjkeâuheveeDeeW keâes efveefce&le efkeâÙee
ieÙee nw– H01 : heg®<e Deewj ceefnuee heÇefleYeeefieÙeeW ceW mebmeeOeve ØeyevOeve keâer Yeeieeroejer ceW keâesF&
cenòJehetCe& Devlej veneR nesiee~ H02 : efMe#ee-mlej Deewj mebj#eCe-peeie™keâlee kesâ yeerÛe keâesF&
mekeâejelcekeâ men-mecyevOe veneR nesiee~

heefjmeercee : 1. Ùen MeesOe ceOÙe heÇosMe kesâ Devethehegj peveheo kesâ pevepeeleerÙe yengue heeBÛe ieeBke
kesâ DeOÙeÙeve lekeâ meerefcele nw~ 2. Ùen DeOÙeÙeve meew ceefnueeDeeW Deewj meew heg®<eeW hej efkeâÙee ieÙee nw~

MeesOe-heÇCeeueer : Ùen DeOÙeÙeve Skeâ cee$eelcekeâ meke&s#eCe (Quantitative Survey
Research) hej DeeOeeefjle nw, efpemekeâe GösMÙe hesmee DeefOeefveÙece keâer heÇYeekeMeeruelee Deewj heÇeke=âeflekeâ
mebmeeOeve ØeyevOeve ceW ieÇecemeYee keâer Yetefcekeâe keâe DevegYekepevÙe efkeMues<eCe keâjvee nw~ Fme DevegmebOeeve ceW
200 GòejoeleeDeeW keâes meefcceefuele efkeâÙee ieÙee, efpeveceW 100 heg®<e Deewj 100 ceefnueeSB
meefcceefuele nQ, efpememes oesveeW efuebieeW kesâ Âef<škeâesCe Deewj DevegYekeeW keâe meceeve heÇefleefveefOelke megefveefMÛele
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efkeâÙee pee mekesâ~ vecetvee ÛeÙeve nsleg mlejerke=âle ÙeeÂefÛÚkeâ vecetvee heæefle (Stratified Random
Sampling) keâe heÇÙeesie efkeâÙee ieÙee, efpememes DevegmebOeeve ceW efkeefYevve meeceeefpekeâ-DeeefLe&keâ Deewj
pevemeebefKÙekeâerÙe mlejeW keâe GefÛele heÇefleefveefOelke nes mekesâ~ DeOÙeÙeve ceW DeeBkeâÌ[s Skeâ$e keâjves kesâ efueS
ef$e-efyevog mebjefÛele heÇMveekeueer keâe GheÙeesie efkeâÙee ieÙee, efpemeceW kegâue 20 heÇMve Meeefceue Les~
heÇMveekeueer keâes Fme heÇkeâej lewÙeej efkeâÙee ieÙee efkeâ Ùen GòejoeleeDeeW keâer peeie™keâlee, Yeeieeroejer,
efveCe&Ùe-heÇef›eâÙee Deewj mebmeeOeve ØeyevOeve mes mecyeefvOele OeejCeeDeeW keâes mhe<š ™he mes ceehe mekesâ~
mebie=nerle DeeBkeâÌ[eW keâe efkeMues<eCe keâjves nsleg efkeefYevve meebefKÙekeâerÙe lekeâveerkeâeW keâe heÇÙeesie efkeâÙee ieÙee~
meyemes henues keCe&veelcekeâ meebefKÙekeâer (Descriptive Statistics) keâe GheÙeesie keâj Deewmele, ceevekeâ
efkeÛeueve leLee heÇefleMele efkelejCe %eele efkeâS ieS~ Fmekesâ heMÛeele; šer-hejer#eCe Éeje heg®<e Deewj ceefnuee
GòejoeleeDeeW keâer OeejCeeDeeW keâer leguevee keâer ieÙeer~ Devle ceW; keâeue& efheÙeme&ve men-mecyevOe iegCeebkeâ keâe
heÇÙeesie keâj efMe#ee, peeie™keâlee Deewj ieÇecemeYee keâer heÇYeekeMeeruelee kesâ yeerÛe mecyevOeeW keâer peeBÛe keâer
ieÙeer~
heefjCeece Skeb efkeMues<eCe (keCe&veelcekeâ meebefKÙekeâer)

ieÇecemeYee keâer Yetefcekeâe : meke&s#eCe kesâ heefjCeece mes mhe<š nw efkeâ 68³ GòejoeleeDeeW ves
ieÇecemeYee keâes mebmeeOeve ØeyevOeve ceW heÇYeekeer ceevee~ Gvekeâe ceevevee nw efkeâ ieÇecemeYee peue, pebieue Deewj
peceerve kesâ mebj#eCe ceW meef›eâÙe Yetefcekeâe efveYeeleer nw leLee meecegoeefÙekeâ efveCe&Ùe uesves keâer heÇef›eâÙee keâes
meMeòeâ yeveeleer nw~ otmejer Deesj, 32³ GòejoeleeDeeW ves ieÇecemeYee keâer Yetefcekeâe keâes kesâkeue DeebefMekeâ
™he mes heÇYeekeer yeleeÙee~ Fve GòejoeleeDeeW keâe leke&â nw efkeâ keâF& yeej efMe#ee, heÇMeemeefvekeâ menÙeesie keâer
keâceer Deewj meerefcele peve-Yeeieeroejer kesâ keâejCe ieÇecemeYee Deheves DeefOekeâejeW keâe hetCe& GheÙeesie veneR keâj
heeleer~ Ùen heefjCeece ieÇecemeYee keâer #ecelee Deewj Gmekeâer ÛegveewefleÙeeB– oesveeW keâes mhe<š keâjlee nw~

efuebie DeeOeeefjle Devlej– efuebie DeeOeeefjle Devlej keâes %eele keâjves kesâ efueS šer-hejer#eCe efkeâÙee
ieÙee, efpemekeâe efkekejCe efvecve heÇkeâej mes nw–
leeefuekeâe-1 : heg®<e Deewj ceefnuee heÇefleYeeefieÙeeW ceW mebmeeOeve ØeyevOeve keâer Yeeieeroejer keâer

peeBÛe nsleg šer-hejer#eCe
efuebie kegâue ceOÙeceeve heÇeceeefCekeâ efkeÛeueve šer-hejer#eCe
heg®<e 100 22.67 4.32 17.88
ceefnuee 100 18.02 3.09
df=198, p< .05

kÙeeKÙee : DeOÙeÙeve kesâ DeeBkeâÌ[eW mes helee Ûeuelee nw efkeâ heg®<e GòejoeleeDeeW (N=100) keâe
ceOÙeceeve (Mean) 22.67 leLee heÇeceeefCekeâ efkeÛeueve (SD) 4.32 heeÙee ieÙee, peyeefkeâ ceefnuee
GòejoeleeDeeW (N=100) keâe ceOÙeceeve 18.02 Deewj heÇeceeefCekeâ efkeÛeueve 3.09 jne~ oesveeW
mecetneW kesâ yeerÛe Devlej keâer peeBÛe nsleg efkeâS ieS mkelev$e vecetvee t-hejer#eCe (Independent t-test)
keâe ceeve t=17.88 heÇehle ngDee, pees df=198 leLee p<.05 mlej hej meebefKÙekeâerÙe ™he mes
meeLe&keâ (Statistically Significant) nw~ heÇeceeefCekeâ ceeve (Critical Value) 2.100 nw,
peyeefkeâ heÇehle t-cetuÙe Fmemes keâneR DeefOekeâ nw~ Fmekeâe DeLe& nw efkeâ heg®<e Deewj ceefnuee GòejoeleeDeeW keâer
OeejCeeDeeW ceW GuuesKeveerÙe Deewj keemleefkekeâ Devlej efkeÅeceeve nw~ Fme heÇkeâej mes, MetvÙe heefjkeâuhevee–
‘heg®<e Deewj ceefnuee heÇefleYeeefieÙeeW ceW mebmeeOeve ØeyevOeve keâer Yeeieeroejer ceW keâesF& cenòJehetCe& Deblej veneR
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nesiee’– efvejmle keâer peeleer nw~
efMe#ee Deewj mebj#eCe peeie™keâlee keâe mecyevOe : efMe#ee-mlej Deewj mebj#eCe-peeie™keâlee kesâ

yeerÛe men-mecyevOe keâer peeBÛe kesâ efueS keâeue& efheÙeme&ve men-mecyevOe iegCeebkeâ keâe GheÙeesie efkeâÙee ieÙee,
pees leeefuekeâe kesâ ™he ceW efvecve heÇkeâej mes heÇoefMe&le nw–

leeefuekeâe-2 : efMe#ee mlej Deewj mebj#eCe-peeie™keâlee kesâ yeerÛe men-mecyevOe
Ûej kegâue r
efMe#ee-mlej 200 0.38, p<0.01

   mebj#eCe-peeie™keâlee

kÙeeKÙee : meke&s#eCe kesâ heefjCeeceeW mes heÇehle men-mecyevOe (Correlation) kesâ Devegmeej,
efMe#ee-mlej Deewj mebj#eCe-peeie™keâlee kesâ yeerÛe Skeâ mekeâejelcekeâ leLee ceOÙece mlej keâe mecyevOe (r=
0.38, p<0.01) heeÙee ieÙee~ Ùen oMee&lee nw efkeâ pewmes-pewmes GòejoeleeDeeW keâe efMe#ee-mlej yeÌ{lee
nw, kewmes-kewmes Gvekeâer mebj#eCe-peeie™keâlee Yeer yeÌ{leer nw~ 200 GòejoeleeDeeW hej DeeOeeefjle Ùen
DeeBkeâÌ[e meebefKÙekeâerÙe ™he mes DelÙevle cenòJehetCe& nw, efpememes Ùen efve<keâ<e& efvekeâeuee pee mekeâlee nw efkeâ
efMe#ee keâe mlej heÙee&kejCeerÙe Skeb mebmeeOeve mebj#eCe mecyevOeer Âef<škeâesCe Deewj kÙekenej hej heÇlÙe#e
heÇYeeke [euelee nw~ Fme heÇkeâej efMe#ee, pevepeeleerÙe Ùee ieÇeceerCe mecegoeÙeeW ceW mebj#eCe-Ûeslevee keâes megÂÌ{
keâjves keâe Skeâ heÇcegKe keâejkeâ efmeæ nesleer nw~ Dele: MetvÙe heefjkeâuhevee– ‘efMe#ee-mlej Deewj mebj#eCe-
peeie™keâlee kesâ yeerÛe keâesF& mekeâejelcekeâ men-mecyevOe veneR nesiee’– efvejmle keâer peeleer nw~

ÛeÛee& : DeOÙeÙeve mes Ùen mhe<š neslee nw efkeâ hesmee DeefOeefveÙece ves ieÇecemeYee keâer Yetefcekeâe keâes
efveCe&Ùe-efvecee&Ce keâer heÇef›eâÙee ceW DeefOekeâ heÇYeekeer Deewj meMeòeâ yeveeÙee nw~ Fmemes Ùen megefveefMÛele neslee
nw efkeâ mLeeveerÙe mlej hej efveCe&ÙeeW ceW mecegoeÙe keâer Yeeieeroejer yeÌ{er nw Deewj mebmeeOeveeW kesâ ØeyevOeve ceW
meecetefnkeâ GòejoeefÙelke keâer Yeekevee cepeyetle ngF& nw~ efkeMes<e ™he mes ceefnueeSB, pees hejchejeiele ™he mes
peue, pebieue Deewj peceerve mes pegÌ[s keâeÙeeX ceW meef›eâÙe jner nQ, Deye DeefOeefveÙece kesâ Devleie&le mebmeeOeve
ØeyevOeve Deewj efveCe&Ùe-efvecee&Ce ceW DeefOekeâ Ùeesieoeve os jner nQ~ Ùen Gvekeâer meeceeefpekeâ efmLeefle keâes
meMeòeâ yeveeves kesâ meeLe meecegoeefÙekeâ efkekeâeme Deewj heÙee&kejCeerÙe efmLejlee keâes Yeer yeÌ{ekee oslee nw~ efkeâb[es
ves Yeer Deheves Skeâ DeOÙeÙeve ceW Ùener heeÙee nw (efkeâb[es, 2025)~ DeOÙeÙeve ceW Ùen Yeer osKee ieÙee efkeâ
efMe#ee keâe mlej mebj#eCe mecyevOeer Âef<škeâesCe keâes cenòJehetCe& ™he mes heÇYeeefkele keâjlee nw~ efMeef#ele
kÙeefòeâ mebmeeOeveeW kesâ melele GheÙeesie Deewj mebj#eCe keâer efoMee ceW DeefOekeâ peeie™keâ Deewj efpeccesoejerhetCe&
efveCe&Ùe uesves ceW me#ece nesles nQ~ neueeBefkeâ, hesmee DeefOeefveÙece keâer heÇYeekeMeeruelee ceW kegâÚ ÛegveewefleÙeeB Yeer
meeceves Deeleer nQ~ heÇMeemeefvekeâ {eBÛes keâer peefšueleeSB, meerefcele mebmeeOeve Deewj ieÇecekeeefmeÙeeW ceW
peeie™keâlee keâer keâceer Ssmes keâejkeâ nQ, pees DeefOeefveÙece keâer hetjer #ecelee keâes meerefcele keâjles nQ~ Fmekesâ
heefjCeecemke™he; mebmeeOeveeW keâe mecegefÛele ØeyevOeve Deewj meecegoeefÙekeâ efveCe&Ùe-efvecee&Ce Dehesef#ele mlej hej
veneR hengBÛe heelee~ FmeefueS DeekeMÙekeâ nw efkeâ heÇMeemeefvekeâ heÇef›eâÙeeDeeW keâes mejue efkeâÙee peeS,
mebmeeOeveeW keâer GheueyOelee megefveefMÛele keâer peeS Deewj mecegoeÙe, efkeMes<ekeâj ceefnueeDeeW Deewj Ùegkee keie&
ceW peeie™keâlee yeÌ{eF& peeS, efpememes hesmee DeefOeefveÙece keâe GösMÙe hetCe& ™he mes meekeâej nes mekesâ~

efve<keâ<e& : heÇmlegle DeOÙeÙeve mes Ùen mhe<š nw efkeâ hesmee DeefOeefveÙece-1996 pevepeeleerÙe #es$eeW
ceW heÇeke=âeflekeâ mebmeeOeve ØeyevOeve keâes meMeòeâ yeveeves ceW Skeâ cenòJehetCe& GhekeâjCe kesâ ™he ceW keâeÙe& keâj
jne nw~ DeOÙeÙeve kesâ heefjCeeceeW mes Ùen efmeæ neslee nw efkeâ ieÇecemeYee meecegoeefÙekeâ mebmeeOeveeW kesâ GheÙeesie
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Deewj mebj#eCe keâer heÇef›eâÙee ceW Skeâ kesâvõerÙe Yetefcekeâe efveYee jner nw leLee Ùen mLeeveerÙe mlej hej efveCe&Ùe-
efvecee&Ce Deewj Ùeespevee-efvecee&Ce ceW Yeer meef›eâÙe Ùeesieoeve os jner nw~ ceefnueeDeeW keâer yeÌ{leer Yeeieeroejer Fme
leLÙe keâes mhe<š keâjleer nw efkeâ melele mebmeeOeve ØeyevOeve ceW ueQefiekeâ Âef<škeâesCe Deheveevee DelÙevle
DeekeMÙekeâ nw, keäÙeeWefkeâ kes hejchejeiele ™he mes peue, pebieue Deewj peceerve mes pegÌ[s keâeÙeeX ceW DevegYeke
Deewj %eeve jKeleer nQ~ Fmekesâ Deefleefjòeâ; efMe#ee Deewj mebj#eCe-peeie™keâlee kesâ yeerÛe mekeâejelcekeâ men-
mecyevOe Ùen mebkesâle oslee nw efkeâ pevepeeleerÙe mecegoeÙe ceW mee#ejlee Deewj heÇefMe#eCe-keâeÙe&›eâce mebmeeOeve-
ØeyevOeve keâes DeefOekeâ heÇYeekeer yeveeves ceW meneÙekeâ nes mekeâles nQ~

hesmee DeefOeefveÙece kesâ ef›eâÙeevkeÙeve ceW keâF& ÛegveewefleÙeeB efkeÅeceeve nQ, pewmes– heÇMeemeefvekeâ nmle#eshe,
meerefcele mebmeeOeve Deewj ieÇecekeeefmeÙeeW ceW peeie™keâlee keâer keâceer~ Ùeefo ieÇecemeYeeDeeW keâes heÙee&hle
heÇefMe#eCe, efkeòeerÙe meneÙelee Deewj veerefle-mlejerÙe meceLe&ve heÇoeve efkeâÙee peeS, lees kes heÇeke=âeflekeâ
mebmeeOeveeW keâe mebj#eCe keâj mekeâleer nQ Deewj melele efkekeâeme kesâ ue#ÙeeW keâer heÇeefhle ceW Yeer Ùeesieoeve os
mekeâleer nQ~ Fme heÇkeâej, DeOÙeÙeve Ùen megPeeke oslee nw efkeâ hesmee DeefOeefveÙece keâer heÇYeekeMeeruelee
megefveefMÛele keâjves kesâ efueS yeng-DeeÙeeceer jCeveerefleÙeeB DeheveeÙeer peeSB, efpeveceW efMe#ee, peeie™keâlee
DeefYeÙeeve, ceefnuee meMeòeâerkeâjCe Deewj menYeeieer ØeyevOeve keâes heÇeLeefcekeâlee oer peeS~ Fme lejn,
heÇeke=âeflekeâ mebmeeOeveeW keâe mebj#eCe Deewj pevepeeleerÙe meceepe keâe melele efkekeâeme meeLe-meeLe megefveefMÛele
efkeâÙee pee mekeâlee nw~ Fmemes mebOeejCeerÙe efkekeâeme keâes megefveefMÛele efkeâÙee pee mekeâlee nw~
mevoYe&-metÛeer
 MeeMee, keer. (2017)– š^eFyeue iekeveXme SC[ vesÛegjue efjmeesme& cewvespecesCš– meesMeue ÛeWpe, 47

(2), 234–249
 efceße, S. (2014)– Heâejsmš jeFšdme ieÇecemeYee SC[ hesmee : S ef›eâefškeâue Deveeefueefmeme, Fkeâveesefcekeâ

SC[ heesefueefškeâue keerkeâueer, 49 (16), 43–50
 kegâceej, kesâ. (2018)– jesue Dee@ÌHeâ hebÛeeÙele Fve š^eFyeue [skeuehecesCš : Sve Deveeefueefmeme Dee@ÌHeâ

hesmee Skeäš, FefC[Ùeve peve&ue Dee@ÌHeâ heefyuekeâ S[efceefvemš^sMeve, 64 (2), 211–227
 cesnlee, heer. (2015)– hesmee SC[ š^eFyeue jeFšdme : Skeäpeeefcebie iekeveXme Fve ceOÙe heÇosMe, FefC[Ùeve

peve&ue Dee@ÌHeâ heesefueefškeâue meeFbme, 76 (1), 101–118.
 Decyeeiegef[Ùee pes. SC[ keâevetveiees, heer. (mecheeefole) (2021)– nwC[yegkeâ Dee@ÌHeâ š^eFyeue hee@efueefškeäme

Fve Fbef[Ùee, mespe heÇkeâeMeve
 ceesnbleer, Deej. (2001). [scees›eâsmeer SC[ [skeuehecesCš Fve š^eFyeue SefjÙeepe : hesmee SC[ Fšdme

FchueercesCšsMeve, Fkeâveesefcekeâ SC[ heesefueefškeâue efkekeâueer, 36 (52), 4791–4795
 yeeefkemkeâj, S. (2005)– Fve o yesueer Dee@ÌHeâ o efjkej : š^eFyeue keâveefHeäuekeäš Deeskej [skeuehecesCš

Fve o vece&oe kesuueer, Dee@keämeÌHeâes[& Ùetefvekeefme&šer heÇsme
 Mecee&, Sme. SC[ efmebn, heer. (2020)– keâcÙegefvešer heeefš&efmehesMeve Fve vesÛegjue efjmeesme& cewvespecesCš

: S mš[er Dee@ÌHeâ š^eFyeue efkeuespe, peve&ue Dee@ÌHeâ ™jue [skeuehecesCš, 39 (4), 569–585
 cesveve, heer. Sme. kesâ. SC[ yeKMeer, [er. efmevne (2003)– hebÛeeÙelejepe Fve Mes[dÙetu[ SefjÙeepe

: S ef›eâefškeâue mš[er, efouueer : keâebmeshš heefyueefMebie keâcheveer
 efkeâC[es, [er. heer. (2025)– šdkeWšer Sš FÙeme& Dee@ÌHeâ hesmee Skeäš Fve Fbef[Ùee : [skeuehecesCš Dee@j

[sefheÇkesMeve? heme&hesefkeäške Dee@ÌHeâ Sueskeäšs[ š^eFyeue ueer[j. [skeuehecesCš Fve heÇwefkeäšme. ttps://
doi.org/10.1080/09614524.2025.2524596.ResearchGate
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vÙeeÙe heÇMeemeve Skeb heÇeosefMekeâ Yee<eeSB
[e@. jsMecee kegâceejerµ

meej : Yee<ee efkeâmeer Yeer heÇeCeer kesâ efkeÛeejeW kesâ Deeoeve-heÇoeve keâe ceeOÙece nw, efpemekesâ Éeje Skeâ
heÇeCeer otmejs heÇeCeer mes Deheves efkeÛeejeW keâes DeefYekÙeòeâ keâjlee nw~ nceejs osMe ceW efkeefYevve Yee<eeDeeW keâe
heÇÛeueve nw~ Ùeefo Deheves osMe kesâ jepÙeeW keâes osKee peeS, lees Ùener efve<keâ<e& efvekeâuelee nw efkeâ mkelev$elee
kesâ yeeo jepÙeeW keâe efvecee&Ce cetuele: Yee<ee kesâ DeeOeej hej ner efkeâÙee ieÙee nw~ Yee<ee kesâ Âef<škeâesCe mes
Deheves osMe keâes Deiej Ûeej KeC[eW ceW efkeYeeefpele efkeâÙee peeS, lees Gòej Yeejle kesâ DeefOekeâlej jepÙeeW
ceW efnvoer keâe heÇÙeesie neslee nw~ heefMÛece Yeejle ceW mLeeveerÙe Yee<ee ceje"er, iegpejeleer Deeefo kesâ meeLe-meeLe
efnvoer Yee<ee keâe heÇÙeesie neslee nw~ Fmeer heÇkeâej mes, hetkeea Yeejle ceW yeebiuee, GefÌ[Ùee, Demeceer kesâ meeLe-
meeLe efnvoer Yee<ee keâe Yeer heÇÛeueve nw~ oef#eCe Yeejle ceW ceueÙeeuece, leefceue, lesuegiet, keâvveÌ[ Yee<ee
Deeefo keâe yengleeÙele heÇÙeesie efkeâÙee peelee nw~ Fve jepÙeeW ceW efnvoer keâe heÇÛeueve keâce nw, uesefkeâve efnvoer
DeÚtleer veneR nw~ mkelev$elee mes hetke&, efyeÇefšMe meeceÇepÙe keâe Fme osMe ceW jepe nesves kesâ keâejCe; DebieÇspeer
Yee<ee keâe heÇYeglke nceejs osMe ceW yevee jne~ mebefkeOeeve keâer jÛevee keâjles meceÙe mebefkeOeeve-efvecee&leeDeeW keâe
OÙeeve Yee<ee keâer lejHeâ Deekeâef<e&le ngDee, FmeefueS Deebiue-YeejleerÙe mecegoeÙe keâe OÙeeve jKeles ngS,
Gvekesâ efueS efkeMes<e GheyebOe keâe GuuesKe keâjles ngS, jepeYee<ee keâe heÇekeOeeve mebefkeOeeve kesâ DevegÛÚso
343 ceW efoÙee ieÙee~ Deheves osMe kesâ vÙeeÙeeueÙeeW ceW heÇÙeesie keâer peeves keeueer Yee<ee hej OÙeeve kesâefvõle
efkeâÙee peeS, lees osMe kesâ meYeer GÛÛe vÙeeÙeeueÙeeW Skeb GÛÛelece vÙeeÙeeueÙe ceW ØeeÙe: DebieÇspeer Yee<ee ceW
ner keâeÙe& mecheeefole efkeâÙee peelee nw~ vÙeeÙeeueÙeeW ceW, efkeMes<ekeâj GÛÛe vÙeeÙeeueÙeeW Skeb GÛÛelece
vÙeeÙeeueÙe ceW DebieÇspeer Yee<ee ceW keâeÙe& nesves mes Deece pevelee keâes vÙeeÙeeueÙe keâer keâeÙe&keener keâes mecePeves
ceW keâeHeâer keâef"veeFÙeeW keâe meecevee keâjvee heÌ[lee nw~ DeOeervemLe vÙeeÙeeueÙeeW ceW efnvoer Ùee mLeeveerÙe Yee<ee
ceW keâeÙe& nesves kesâ keâejCe GÛÛelece vÙeeÙeeueÙe Skeb GÛÛe vÙeeÙeeueÙe Éeje DebieÇspeer Yee<ee ceW efoS ieS
efveCe&Ùe keâes DeefOekeâlej vÙeeÙeeOeerMeeW keâes mecePeves Skeb Gmes mevoefYe&le keâjves nsleg Devegkeeo keâjves ceW
keâef"veeFÙeeW keâe meecevee keâjvee heÌ[lee nw, efpememes DeveekeMÙekeâ vÙeeÙeeueÙe keâe yengcetuÙe meceÙe yeyee&o
neslee nw~ Dele: cesjs efkeÛeej mes efnvoer Yee<ee, pees DevÙe Yee<eeDeeW mes Deemeeve ke mejue nw, Gmes
Deelcemeeled keâj jepeYee<ee kesâ ™he ceW mkeerkeâej keâjvee ÛeeefnS~

mebkesâle-metÛekeâ : vÙeeÙe heÇMeemeve, Yee<ee, jepeYee<ee, vÙeeÙeeueÙe~
efkeâmeer heÇeCeer keâes Deheves efkeÛeejeW ke DeefYekÙeefòeâ keâes otmejeW lekeâ hengBÛeeves kesâ efueS Skeâ ceeOÙece

keâer DeekeMÙekeâlee nesleer nw, efpemes ken Yee<ee kesâ ceeOÙece mes ner mecYeke yevee mekeâlee nw~ efpeme heÇkeâej
mes nceejs osMeYeefòeâ ieerle ‘meejs peneB mes DeÛÚe’ ceW Skeâ hebefòeâ oer ieÙeer nw– ‘cepenye veneR efmeKeelee
Deeheme ceW yewj jKevee', Gmeer heÇkeâej mes; keâesF& Yeer Yee<ee DevÙe Yee<ee mes yewj jKevee veneR efmeKeeleer nw~

heefjÛeÙe : osMe keâer mkelev$elee kesâ Ghejevle jepÙeeW keâe efvecee&Ce Yee<ee kesâ DeeOeej hej ngDee~
Yeejle ceW Deveskeâ Yee<eeSB yeesueer peeleer nQ~ Deiej Yee<ee kesâ DeeOeej hej osMe keâes keieeake=âle keâjkesâ osKee
peeS, lees Gòej Yeejle ceW DeefOekeâlej jepÙeeW ceW efnvoer keâe heÇÙeesie neslee nw~ heefMÛece Yeejle ceW mLeeveerÙe
Yee<ee ceje"er, iegpejeleer Deeefo kesâ meeLe-meeLe efnvoer Yee<ee keâe Yeer heÇÙeesie mejkeâejer keâece-keâepe ke

µ DeefmemšsCš heÇesHeâsmej– mewefvekeâ uee@ keâe@uespe, peielehegj, nvegceeveiebpe, heÇÙeeiejepe (G.Øe.)
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owefvekeâ yeesueÛeeue ceW neslee nw~ Fmeer heÇkeâej mes, hetkeea Yeejle ceW yeebiuee, GefÌ[Ùee, Demeceer kesâ meeLe-meeLe
efnvoer Yee<ee keâe Yeer heÇÛeueve nw~ oef#eCe Yeejle ceW ceueÙeeuece, lesuegiet, keâvveÌ[ Yee<ee Deeefo keâe heÇÙeesie
efkeâÙee peelee nw~ ÙeÅeefhe Fve #es$eeW ceW efnvoer Yee<ee keâe heÇÙeesie ke heÇÛeueve keâce nw, hejvleg efnvoer DeÚtleer
veneR nw~ Yeejle keâer cegKÙe Yee<ee efnvoer ner nw, pees meYeer osMekeeefmeÙeeW keâes Skeâ met$e ceW peesÌ[leer nw~ Yeejle
ceW efnvoer ner Skeâ Ssmeer Yee<ee nw, pees DevÙe Yee<eeDeeW keâer leguevee ceW meyemes mejue Deewj megyeesOe nw~ keâF&
uesKekeâeW Deewj keâefkeÙeeW ves efnvoer kesâ ceeOÙece mes ner osMe kesâ ueesieeW ceW je<š^erÙe Ûeslevee keâes peieeÙee Lee,
efpemes kele&ceeve ceW Yeer osKee pee mekeâlee nw~

GösMÙe : kener Yee<ee peerefkele jnleer nw, pees pevelee kesâ Éeje heÇÙegòeâ nesleer nw~ ken ve lees efkeÉeveeW
Éeje ieÌ{er peeleer nw, ve lees keâesMeeW Éeje efmeKeeF& peeleer nw~ ken ieefleMeerue leLee ke=efæMeerue heÇke=âefle keâer
nw, efpemekeâe efkemleej neslee jnlee nw~ Yee<ee pevelee keâer nesveer ÛeeefnS, peÌ[lee keâer veneR~ Yee<ee jepe-
keâepe lekeâ ner meerefcele veneR nw, yeefukeâ Ùen nceejer meebmke=âeflekeâ efkejemele keâer mevosMekeeefnkeâe Yeer nw~
Fmeer GösMÙe keâer heÇeefhle kesâ efueS, Deece pevelee keâes Gvekesâ mLeeveerÙe Yee<ee ceW vÙeeÙe hengBÛeeves kesâ efueS,
nceW ke nceejs vÙeeÙeeueÙeeW keâes keâoce G"evee ÛeeefnS, leeefkeâ Deece pevelee lekeâ Gvekeâer mecePe ceW Dee
mekeâves keeueer Yee<ee ceW GvnW vÙeeÙe heÇehle nes mekesâ~

Yee<eeDeeW keâe Fefleneme : heÇeÛeerve keâeue ceW Yeejle ceW mebmke=âle, heÇeke=âle, heeueer, DeheYeÇbMe Deeefo
Yee<eeDeeW keâe jepeYee<ee kesâ ™he ceW heÇÙeesie neslee Lee~ jepehetle keâeue ceW lelkeâeueerve Yee<ee efnvoer keâe
heÇÙeesie jepe-keâepe ceW efkeâÙee peelee Lee~ efkeâvleg Yeejle ceW cegmeueceeveeW keâe DeeefOehelÙe mLeeefhele nes peeves
kesâ yeeo, Oeerjs-Oeerjs efnvoer keâe mLeeve ÌHeâejmeer Deewj Dejyeer Yee<eeDeeW ves ues efueÙee~ Fme yeerÛe ceW Yeer
jepehetle vejsMeeW kesâ jepÙe #es$eeW ceW efnvoer keâe heÇÙeesie yejeyej heÇÛeefuele jne~

1855 ceW uee@[& cewkeâeues ves DebieÇspeer keâes Yeejle keâer efMe#ee Deewj heÇMeemeve keâer Yee<ee kesâ ™he
ceW mLeeefhele keâj efoÙee Lee~ Oeerjs-Oeerjs ken ve kesâkeue YeejleerÙe heÇMeemeve keâer Yee<ee yeve ieÙeer, yeefukeâ
efMe#ee, kÙeeheej, GÅeesie ke vÙeeÙe heÇMeemeve keâer Yee<ee kesâ ™he ceW Yeer heÇeflemLeeefhele nes ieÙeer~ efHeâj Yeer;
DebieÇspeer Meemekeâ Ùes cenmetme keâjles jns efkeâ Yeejle keâer Yee<eeDeeW keâes yengle efoveeW lekeâ oyeeÙee veneR pee
mekeâlee nw, Dele: GvneWves efnvoer Yee<eer heÇosMeeW ceW efnvoer keâes Deewj DevÙe heÇosMeeW ceW, keneB keâer mLeeveerÙe
Yee<eeDeeW keâes ueeiet keâjves keâer Devegceefle heÇoeve keâj oer~ Fmekeâe heefjCeece Ùen ngDee efkeâ efnvoer Deewj
YeejleerÙe Yee<eeSB efkekeâefmele nesves ueieeR Deewj kes GÛÛe efMe#ee Deewj vÙeeÙe heÇMeemeve keâe ceeOÙece Yeer yeveeR~
Flevee ner veneR, mkelev$elee-mebieÇece kesâ meeLe-meeLe nceejs je<š^erÙe vesleeDeeW ves YeejleerÙe Yee<eeDeeW Deewj
efkeMes<ekeâj efnvoer keâes je<š^Yee<ee Deewj mechekeâ& Yee<ee kesâ ™he ceW heÇÛeefuele keâjeves keâe heÇÙeeme efkeâÙee~ Fme
je<š^erÙe peeiejCe kesâ heefjCeecemke¤he; efnvoer keâe Gòejesòej efkekeâeme nesves ueiee Deewj Ùes cele kÙeòeâ nesves
ueiee efkeâ osMe kesâ DeefOekeâebMe ueesieeW keâer yeesueer nesves kesâ keâejCe efnvoer keâes Yeejle keâer je<š^erÙe Yee<ee
yeveeÙee peevee ÛeeefnS~

mkelev$elee-heÇeefhle kesâ yeeo Yee<eeDeeW keâer efmLeefle : Yeejle keâer mkelev$elee kesâ yeeo je<š^efhelee
cenelcee ieeBbOeer ves Skeâ yeej efkeÛeej kÙeòeâ efkeâÙee Lee efkeâ je<š^Yee<ee yeveeves kesâ efueS efkeâmeer Yee<ee ceW efvecve
DeekeMÙekeâ iegCe nesves ÛeeefnS–

 ken DeefOekeâebMe osMekeeefmeÙeeW Éeje yeesueer peeleer nes~
 meejs osMe keâes Gmes meerKeves ceW Deemeeveer nes~
 Gmes mejkeâejer DeefOekeâejer Deemeeveer mes meerKe mekesâb~
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 ken mecemle Yeejle ceW Oeeefce&keâ, DeeefLe&keâ Deewj jepeveweflekeâ mechekeâ& kesâ ceeOÙece kesâ ™he ceW
heÇÙeesie kesâ efueS me#ece nes~

 Gmes vÙeeÙeeueÙeeW, efkeefOekeâ #es$eeW Skeb heÇMeemeefvekeâ DeefOekeâjCeeW-DeefYekeâjCeeW ceW Deemeeveer mes
DeheveeÙee pee mekesâ~

Gvekeâe efkeÛeej Lee efkeâ YeejleerÙe Yee<eeDeeW ceW kesâkeue efnvoer ner Skeâ Yee<ee nw, efpemeceW meejs iegCe
ceewpeto nQ~ Gvekesâ Devegmeej, Skeâ je<š^Yee<ee keâer peien efnvoer ner ues mekeâleer nw, otmejer Yee<ee veneR~
cenelcee ieeBOeer kesâ efkeÛeejeW keâe heefjCeece Ùes ngDee efkeâ peye ‘YeejleerÙe mebefkeOeeve meYee’ ceW mebIe mejkeâej
keâer jepeYee<ee efveefMÛele keâjves keâe heÇMve DeeÙee, lees efkeMeod efkeÛeej-cevLeve kesâ yeeo 14 efmelecyej,
1949 keâes efnvoer keâes Yeejle mebIe keâer jepeYee<ee Ieesef<ele efkeâÙee ieÙee~ Fmeer efove 14 efmelecyej,
1949 mes ner Yeejle ceW ‘efnvoer efokeme’ heÇlÙeskeâ ke<e& ceveeÙee peelee nw Deewj Yeejle kesâ nj jepÙe kesâ
efkeÅeeueÙeeW, ceneefkeÅeeueÙeeW, efkeMkeefkeÅeeueÙeeW, heÇMeemeve, DeefOekeòeâeDeeW Deewj vÙeeÙeeOeerMeeW Éeje mebiees…er
kesâ ceeOÙece mes efnvoer efokeme hetjs mecceeve kesâ meeLe ceveeÙee peelee nw~

meebefkeOeeefvekeâ efmLeefle : Yeejle keâe mebefkeOeeve 26 pevekejer, 1950 keâes ueeiet ngDee Deewj
leYeer mes oskeveeiejer efueefhe ceW efueefKele efnvoer efkeefOekele Yeejle mebIe keâer jepeYee<ee nw~ Fme heÇkeâej mes lees
efnvoer keâes jepeYee<ee kesâ ™he ceW 1950 ceW ner Ieesef<ele keâj efoÙee ieÙee Lee, efkeâvleg kesâvõ mejkeâej kesâ
keâeceeW ceW efnvoer keâes DebieÇspeer keâe mLeeve osves kesâ efueS iecYeerjlee mes heÇÙeeme kesâvõ mejkeâej Éeje 1960
Deewj efkeMes<ekeâj ‘jepeYee<ee DeefOeefveÙece–1963’ kesâ heeme nesves kesâ yeeo mes heÇejcYe efkeâÙee ieÙee~ Gme
meceÙe Ùen DevegYeke efkeâÙee ieÙee efkeâ efnvoer kesâ ceeOÙece mes heÇMeemeve kesâ keâeÙe& keâes ÛeueeÙee peeS, efpemekesâ
efueS kegâÚ heÇejefcYekeâ lewÙeeefjÙeeB keâjves keâer DeekeMÙekeâlee heÌ[sieer, pewmes–

 heÇMeemeefvekeâ Skeb efkeefOe meeefnlÙe keâe efnvoer ceW Devegkeeo
 Deefnvoer Yee<eer mejkeâejer keâce&ÛeeefjÙeeW keâe efnvoer heÇefMe#eCe
 efnvoer šeFhejeFšjeW Skeb DevÙe Ùeeefv$ekeâ MeyoeW keâer kÙekemLee
 heÇMeemeefvekeâ, kew%eeefvekeâ, lekeâveerkeâer Skeb efkeefOe Meyoekeueer keâe efvecee&Ce Deeefo~
Fme heÇkeâej mes, mejkeâejer keâece-keâepe ceW efnvoer keâe heÇÙeesie yeÌ{eves kesâ efueS 1976 ceW jepeYee<ee

efveÙece yeveeÙee ieÙee~ Ùen Skeâ cenòkehetCe& keâoce Lee, efpememes efnvoer keâes heÇÙeesie ceW ueeves kesâ efueS keâeHeâer
meneÙelee efceueer nw~ Fmekesâ meeLe-ner-meeLe; jepÙeeW ceW Gvekeâer mLeeveerÙe Yee<ee kesâ heÇÙeesie kesâ efueS
mkelev$elee oer ieÙeer~

meebefkeOeeefvekeâ heÇekeOeeve : mkelev$elee mes hetke& efyeÇefšMe meeceÇepÙe keâe Fme osMe hej jepe nesves kesâ
keâejCe DebieÇspeer Yee<ee keâe heÇYeglke nceejs osMe ceW yevee jne~ mebefkeOeeve keâer jÛevee keâjles meceÙe mebefkeOeeve
efvecee&leeDeeW keâe OÙeeve Yee<ee keâer lejHeâ Deekeâef<e&le ngDee~ nceejs veerefle-efvecee&leeDeeW ves kÙeehekeâ meesÛe kesâ
Ghejevle Yee<eerÙe mebkeâerCe&lee Deewj #es$eerÙelee keâes lejpeern oer~ Heâuele: 22 Yee<eeDeeW keâes jepÙeeW keâer
jepeYee<ee kesâ ™he ceW ceevÙelee heÇoeve keâer ieÙeer Deewj Fme heÇkeâej mes, nj jepÙe Deheveer mLeeveerÙe Yee<ee
ceW keâece keâjves, yeesueves ke efueKeves kesâ efueS mkelev$e nw~ nceejs osMe ceW yeesueer peeves keeueer Yee<ee kesâ
DeeOeej hej Deebiue-YeejleerÙe mecegoeÙe keâe OÙeeve jKeles ngS, Gvekesâ efueS efkeMes<e GheyevOe keâe GuuesKe
keâjles ngS, jepeYee<ee keâe heÇekeOeeve mebefkeOeeve ceW efkeâÙee ieÙee~ nceejs YeejleerÙe mebefkeOeeve ceW efnvoer keâes
jepeYee<ee kesâ ™he ceW Debieerke=âle efkeâÙee ieÙee nw, ve efkeâ je<š^Yee<ee kesâ ™he ceW~ Dele: Ùen mecePevee ieuele
nw efkeâ mebefkeOeeve kesâ Devegmeej efnvoer nceejer je<š^Yee<ee nw~ YeejleerÙe mebefkeOeeve ceW mebIe leLee jepÙeeW keâer
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jepeYee<ee kesâ mecyevOe ceW efkeMes<e GheyevOe efkeâÙes ieS nQ~ DevegÛÚso 343 kesâ KeC[ (1) ceW mebIe keâer
jepeYee<ee efnvoer Skeb efueefhe oskeveeiejer nesves keâe heÇekeOeeve efoÙee ieÙee nw~ KeC[ (2) ceW mebefkeOeeve kesâ
heÇejcYe mes 15 ke<e& keâer DekeefOe lekeâ mebIe keâer meYeer MeemekeâerÙe heÇÙeespeveeW kesâ efueS DebieÇspeer Yee<ee keâe
heÇÙeesie efkeâÙes peeves keâe heÇekeOeeve efoÙee ieÙee~ uesefkeâve Fmekesâ meeLe-ner-meeLe, DebieÇspeer Yee<ee kesâ
Deefleefjòeâ; efnvoer Yee<ee keâe Yeer je<š^heefle Éeje heÇÙeesie keâjves nsleg heÇeefOeke=âle keâjves keâe Yeer heÇekeOeeve
efoÙee ieÙee~

jepÙeeW Skeb vÙeeÙeeueÙeeW ceW Yee<ee kesâ GheÙeesie kesâ mevoYe& ceW kele&ceeve efmLeefle : Ùen nceejs
osMe keâer efke[cyevee nw efkeâ meebefkeOeeefvekeâ kÙekemLee kesâ yeekepeto osMe ceW DeefOekeâlej yeesueer peeves keeueer
mejue Yee<ee efnvoer keâes mkelev$elee-heÇeefhle kesâ 78 ke<e& yeeo Yeer jepeYee<ee keâe mLeeve heÇehle veneR nes
mekeâe nw, pees Skeâ efÛevlee keâe efke<eÙe nw Deewj Ùener keâne pee mekeâlee nw efkeâ nceejs osMe kesâ jepevesleeDeeW
ceW FÛÚeMeefòeâ keâe DeYeeke nw~

Yee<ee kesâ Âef<škeâesCe mes Deheves osMe keâes Deiej Ûeej KeC[eW ceW efkeYeeefpele efkeâÙee peeS, lees Gòej
Yeejle ceW DeefOekeâlej jepÙeeW ceW efnvoer keâe heÇÙeesie neslee nw~ heefMÛece Yeejle ceW mLeeveerÙe Yee<ee ceje"er,
iegpejeleer Deeefo kesâ meeLe-meeLe efnvoer Yee<ee keâe heÇÙeesie neslee nw~ Fmeer heÇkeâej mes, hetkeea Yeejle ceW yeebiuee,
GefÌ[Ùee, Demeceer kesâ meeLe-meeLe efnvoer Yee<ee keâe Yeer heÇÛeueve nw~ oef#eCe Yeejle ceW ceueÙeeuece, leefceue,
lesuegiet, keâvveÌ[ Yee<ee Deeefo keâe yengleeÙele heÇÙeesie efkeâÙee peelee nw~ Fve jepÙeeW ceW efnvoer keâe heÇÛeueve
keâce nw, uesefkeâve efnvoer DeÚtleer veneR nw~ oef#eCe Yeejle ceW efnvoer kesâ heÇÛeej Deewj heÇmeej kesâ efueS
DeefOekeâlej efkeMkeefkeÅeeueÙeeW, ceW efnvoer efkeYeeie/efnvoer Devegkeeo efkeYeeie keâer mLeehevee keâer ieÙeer nw~ Fmeer
heÇkeâej mes, Deheves osMe kesâ vÙeeÙeeueÙeeW ceW heÇÙeesie keâer peeves keeueer Yee<ee hej OÙeeve kesâefvõle efkeâÙee peeS,
lees osMe kesâ meYeer GÛÛe vÙeeÙeeueÙeeW Skeb GÛÛelece vÙeeÙeeueÙe ceW DebieÇspeer Yee<ee ceW ner keâeÙe& mecheeefole
efkeâÙee peelee nw~ DeOeervemLe vÙeeÙeeueÙeeW ceW, Gòej Yeejle keâes ÚesÌ[keâj, DeefOekeâlej jepÙeeW ceW mLeeveerÙe
Yee<ee kesâ meeLe-meeLe DebieÇspeer ceW keâeÙe& neslee nw~ vÙeeÙeeueÙeeW ceW, efkeMes<ekeâj GÛÛe vÙeeÙeeueÙeeW Skeb
GÛÛelece vÙeeÙeeueÙe ceW DebieÇspeer Yee<ee ceW keâeÙe& nesves mes Deece pevelee keâes vÙeeÙeeueÙe keâer keâeÙe&keener keâes
mecePeves Skeb Deheves YeekeeW keâes mener ™he ceW hengBÛeeves ceW keâeHeâer keâef"veeFÙeeW keâe meecevee keâjvee heÌ[lee
nw Deewj GvnW hetCe& ™he mes DeefOekeòeâeDeeW kesâ Thej efveYe&j jnvee heÌ[lee nw~ DeefOekeòeâe Éeje keeo Ùee
ÙeeefÛekeâe ceW efkeâve leLÙeeW keâe meceekesMe efkeâÙee ieÙee, Gmekeâer peevekeâejer nesves mes DeefOekeâlej keeokeâejer
DeveefYe%e jn peeles nQ, efpememes mener DeLe& ceW GvnW vÙeeÙe efceueves ceW Yeer keâef"veeF& nesleer nw~ Fmeer heÇkeâej
mes, osMe kesâ keâF& jepÙeeW ceW Ssmeer efmLeefle osKeves keâes efceueleer nw efkeâ hegefueme keâer keâeÙe&keener ceW Yeer
he#ekeâej Dehevee keâLeve kegâÚ keânles nQ Deewj hegefueme DeefOekeâeefjÙeeW Éeje Gvekeâer efjheesš& ceW kegâÚ Deewj ner
efueefKele ceeceues osKeves keâes efceueles nQ, keäÙeeWefkeâ kÙeefòeâ Éeje Gmekeâer Deheveer Yee<ee ceW keâLeve efoÙee peelee
nw, hejvleg keâYeer-keâYeer hegefueme DeefOekeâeefjÙeeW Éeje DebieÇspeer Yee<ee keâe heÇÙeesie Deheveer efjheesš& ceW efkeâÙee
peelee nw, efpemekesâ keâejCe kÙeefòeâ Deheveer keâner ngF& yeeleeW keâer meÛÛeeF& veneR peeve heelee~ Ùes ceeceues
pÙeeoelej iejerye ke keâce heÌ{s-efueKes kÙeefòeâÙeeW kesâ heÇefle osKeves keâes efceueles nQ Deewj peye lekeâ Fvekesâ
ceeceues vÙeeÙeeueÙe lekeâ hengBÛeles nQ, keâeHeâer kegâÚ Gvekesâ keâLeve kesâ efkehejerle GvnW osKeves ke megveves keâes
efceuelee nw~ Fme heÇkeâej mes, Yee<ee keâer efkeäue<šlee kesâ keâejCe iejerye ke Deece pevelee keâes vÙeeÙe heeves ceW
keâef"veeFÙeeW keâe meecevee keâjvee heÌ[lee nw~ GÛÛelece vÙeeÙeeueÙe Éeje oer ieÙeer kÙekemLee hetjs osMe ceW ueeiet
nesleer nw~ Fmeer heÇkeâej mes, GÛÛe vÙeeÙeeueÙeeW Éeje oer ieÙeer kÙekemLee Gme jepÙe kesâ meYeer vÙeeÙeeueÙeeW
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hej yeeOÙekeâejer nesleer nw~ FmeefueS GÛÛe vÙeeÙeeueÙeeW Éeje DebieÇspeer Yee<ee ceW efoS ieS efveCe&Ùe mes
DeOeervemLe vÙeeÙeeueÙeeW ceW keâeÙe&jle vÙeeÙeeOeerMeeW keâes Devegkeeo keâjves ceW keâef"veeFÙeeW keâe meecevee keâjvee
heÌ[lee nw~ efpeuee vÙeeÙeeueÙeeW ceW efnvoer Ùee mLeeveerÙe Yee<ee ceW keâeÙe& nesves kesâ keâejCe GÛÛelece vÙeeÙeeueÙe
Éeje DebieÇspeer ceW efoS ieS efveCe&Ùe keâes DeefOekeâlej vÙeeÙeeOeerMeeW keâes mecePeves Skeb Gmes mevoefYe&le keâjves
nsleg Devegkeeo keâjves ceW keâef"veeFÙeeW keâe meecevee keâjvee heÌ[lee nw~ Ùes mecemÙeeSB kesâkeue DeOeervemLe
vÙeeÙeeueÙeeW kesâ vÙeeÙeeOeerMeeW kesâ meeceves ner veneR Deeleer nQ, yeefukeâ DeefOekeòeâeDeeW kesâ meeceves Yeer Deeleer
nQ~ GvnW Yeer GÛÛelece vÙeeÙeeueÙe Skeb GÛÛe vÙeeÙeeueÙeeW kesâ efveCe&Ùe ke DeeosMeeW keâes mecePeves ceW keâef"veeF&
nesleer nw, efpemekesâ keâejCe ken keâeHeâer meejer yeeleW Deheves cegkeefkeäkeâue keâes mecePee veneR heeles nQ Deewj ken
GvnW vÙeeÙe efoueeves ceW meHeâue veneR nes heeles nQ~ Ùen hejsMeeveer kesâkeue DeOeervemLe vÙeeÙeeueÙeeW lekeâ ner
meerefcele veneR nw, GÛÛe vÙeeÙeeueÙeeW Skeb GÛÛelece vÙeeÙeeueÙe keâes Yeer DevÙe Yee<eeDeeW ceW DeOeervemLe
vÙeeÙeeueÙeeW kesâ efveCe&Ùe ke DeeosMeeW kesâ efke®æ oeefKeue Deheerue ke ÙeeefÛekeâe keâer megvekeeF& kesâ meceÙe ke
efveCe&Ùe heeefjle keâjles meceÙe heÇhe$eeW, efveCe&ÙeeW Deeefo keâe DebieÇspeer ceW Devegkeeo keâjves ceW keâef"veeFÙeeW keâe
meecevee keâjvee heÌ[lee nw, efpememes DeveekeMÙekeâ vÙeeÙeeueÙe keâe yengcetuÙe meceÙe yeyee&o neslee nw~ Ùeefo
nce kesâkeue Deheves Gòej heÇosMe ceW Fueeneyeeo GÛÛe vÙeeÙeeueÙe keâer yeele keâjW, lees keâF& Ssmes vÙeeÙecetefle&
Yeer ngS nQ, efpevneWves efnvoer Yee<ee ceW keâeÙe& keâjves keâes heÇOeevelee efoÙee nw~ GveceW mes heÇcegKe nQ– hetke&
vÙeeÙecetefle& yeer. Sue. Ùeeoke Skeb hetke& vÙeeÙecetefle& heÇsce Mebkeâj ieghlee, efpevneWves peveceeveme kesâ efnle ceW
DebieÇspeer kesâ mLeeve hej Deheveer keâeÙe& keâjves keâer heæefle ceW efnvoer keâes kejerÙelee oer~ Fmeer heÇkeâej mes,
kele&ceeve ceW DeefOekeòeâe heefC[le oÙee Mebkeâj efceßee Éeje DeoeueleeW ceW ÙeeefÛekeâeSB efnvoer ceW ner oeefKeue
keâer peeleer nQ, efpememes heÇleerle neslee nw efkeâ kegâÚ vÙeeÙecetefle&ieCe ke DeefOekeòeâeDeeW Éeje peveceeveme keâer
FÛÚeDeeW Skeb Gvekesâ efnle keâes osKekeâj efnvoer keâes kejerÙelee osves keâe heÇÙeeme efkeâÙee ieÙee nw~

efve<keâ<e& : efve<keâ<e& ™he ceW Ùen keâne pee mekeâlee nw efkeâ nj jepÙe ceW keneB kesâ DeOeervemLe
vÙeeÙeeueÙeeW kesâ meeLe-meeLe keneB kesâ GÛÛe vÙeeÙeeueÙeeW ceW Yeer keneB keâer mLeeveerÙe Yee<ee ceW keâeÙe& nesvee
ÛeeefnS, pees efkeâ kele&ceeve meceÙe keâer pe¤jle nw Deewj efpemekesâ ceeOÙece mes keneB keâer mLeeveerÙe pevelee keâes
vÙeeÙe efceueves ceW mejuelee ke megiecelee nes mekesâ~ Fmeer kesâ meeLe; GÛÛelece vÙeeÙeeueÙe ceW Yeer DebieÇspeer kesâ
meeLe-meeLe efnvoer keâe Yeer heÇÙeesie nesvee ÛeeefnS, efpememes efnvoer Yee<ee keâes mener DeLe& ceW jepeYee<ee keâe
meebefkeOeeefvekeâ opee& heÇehle nes mekesâ~

megPeeke : Dele: meceÙe Dee ieÙee nw efkeâ nce Yee<ee kesâ mekeeue keâes iecYeerjlee mes ueW~ Fmes efmeHeâ&
DeefYekÙeefòeâ kesâ ceeOÙece kesâ ™he ceW meerefcele keâjvee cegveeefmeye veneR nw~ Yee<ee kesâ efueS meYÙe-DemeYÙe,
efkekeâefmele Deewj Deefkekeâefmele, mechevve Deewj Demechevve pewmes hewceeves ueeiet keâjvee Yeer "erkeâ veneR nw~ FvneR
ceevÙeleeDeeW kesâ Ûeueles nce Deheveer Yeeef<ekeâ mecheoe keâes ieBkeeles Ûeues Dee jns nQ~ nce meYÙe, efkekeâefmele
Deewj mechevve nesves kesâ efueS otmejer Yee<eeDeeW hej efveYe&j nesves ueies Deewj Fme Ûekeäkeâj ceW Deheveer
ceele=Yee<eeDeeW mes efkecegKe nesles Ûeues pee jns nQ~ ceele=Yee<eeDeeW ceW efnvoer Yee<ee nceejs meeceves DeeÙeer~
ogYee&iÙe mes nce efnvoer keâes ueskeâj ÌKeeme lejn keâer yeshejkeener yejleles jns nQ~ DebieÇspeer kesâ efueS mecceeve
pe¤jer nw, uesefkeâve Gmekesâ cetue ceW Yee<ee-heÇsce veneR nw~ ceele=Yee<eeDeeW kesâ ceeOÙece mes nce yengle kegâÚ Ssmee
meerKeles nQ, pees nceW meeceeefpekeâ Deewj meceekesMeer yeveeleer nw Deewj nce Skeâ otmejs mes pegÌ[s jnles nQ~ nceW
Yee<eeDeeW kesâ ueeskeâlev$e keâes mecePevee ÛeeefnS Deewj Gmekeâer DekeleejCee keâjveer ÛeeefnS~ leYeer nce Yee<ee
keâer efveefOe keâes ve<š nesves mes yeÛee mekesâbies Deewj Gmes Yeekeer heerÌ{er keâes meeQhe mekesâbies~ nceW osKevee Ùen
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ÛeeefnS efkeâ Fme efveefOe kesâ Yeerlej Ssmee keäÙee nw, pees nceejs DeeOegefvekeâ peerkeve keâes yesnlej yeveeves kesâ keâece
Dee mekeâlee nw? DebieÇspeer Yee<ee keâes nceW Meeve keâer Yee<ee ve yeveeles ngS kesâkeue Fmes nceW Deeoeve-heÇoeve
keâe ceeOÙece ner yeves jnves osvee ÛeeefnS~

Fme MeesOe-he$e kesâ ceeOÙece mes ceQ efvecve megPeeke osvee Ûeenleer ntB–
peveceeveme kesâ efnle keâes OÙeeve ceW jKeles ngS jepÙeeW kesâ DeOeervemLe vÙeeÙeeueÙeeW kesâ meefnle

keneB kesâ GÛÛe vÙeeÙeeueÙeeW ceW Yeer DebieÇspeer kesâ meeLe-meeLe mLeeveerÙe Yee<ee ceW keâeÙe& nesvee ÛeeefnS~
GÛÛelece vÙeeÙeeueÙe ceW Yeer DebieÇspeer kesâ meeLe-meeLe efnvoer Yee<ee keâe heÇÙeesie nesvee ÛeeefnS,

leeefkeâ peveceeveme vÙeeefÙekeâ keâeÙe&keeefnÙeeW keâes DeÛÚs mes mecePe mekesâ~
efkeefOe hejer#eeDeeW ceW DebieÇspeer kesâ meeLe-meeLe mLeeveerÙe Yee<ee Deewj efnvoer Yee<ee ceW Yeer heÇMve-

he$e Deevee ÛeeefnS, leeefkeâ hejer#eeLeea heÇMve-he$e keâes DeÛÚs mes mecePekeâj nue keâj mekesâb~
Dele: cesjs efkeÛeej mes mebefkeOeeve ceW opee& heÇehle jepeYee<ee efnvoer, pees nceejs osMe ceW DevÙe Yee<eeDeeW

keâer Dehes#ee meyemes pÙeeoe yeesueer ke mecePeer peeves keeueer Yee<ee nw leLee DevÙe Yee<eeDeeW mes Deemeeve ke
mejue nw, Gmes Deelcemeeled keâj jepeYee<ee kesâ ™he ceW mkeerkeâej efkeâÙee peeS~ efnvoer Yee<ee hej ceQ FmeefueS
peesj veneR os jner ntB efkeâ nce efnvoer Yee<eer #es$e kesâ jnves keeues nQ Deewj nceejer ceele=Yee<ee efnvoer nw, yeefukeâ
je<š^efnle, je<š^-ieewjke Deewj nceejs mebefkeOeeve-efvecee&leeDeeW keâer FÛÚeDeeW keâes OÙeeve ceW jKeles ngS ceQ
Deheves osMekeeefmeÙeeW mes Deheerue keâjleer ntB efkeâ efnvoer Yee<ee keâes meÛÛes efoue mes Deheveekeâj, je<š^efnle Deewj
je<š^-ieewjke keâes Deheves efnle mes Thej jKeles ngS, je<š^Yee<ee keâe mLeeve efoÙee peeS~ ceQ Fme MeesOe-he$e
kesâ ceeOÙece mes keâeÙe&heeefuekeâe, efkeOeeefÙekeâe ke vÙeeÙeheeefuekeâe mes Deheerue keâjleer ntB efkeâ DebieÇspeer Yee<ee kesâ
meeLe-meeLe efnvoer Yee<ee keâe mecekeâ#e heÇÙeesie keâj, efnvoer keâes jepeYee<ee keâe mLeeve heÇoeve keâjles ngS,
Deece pevelee ke osMe kesâ nj kÙeefòeâ ceW efnvoer keâes yeesueves ke mecePeves keâer efpe%eemee Glhevve keâjW, leeefkeâ
kesâkeue Yeejle osMe ceW ner veneR, yeefukeâ efkeMke kesâ nj keâesves ceW efnvoer keâer Deheveer henÛeeve yeve mekesâ Deewj
efnvoer Yee<ee jepeYee<ee kesâ meeLe-meeLe je<š^Yee<ee ke efkeMke keâer Yee<ee yeve keâj hetjs efkeMke ceW henuee mLeeve
heÇehle keâj mekesâ~
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YeejleerÙe keâuee ceW heÇÙegòeâ kewefokeâ heÇleerkeâeW keâer kÙeeKÙee :
keemegoske MejCe DeieÇkeeue kesâ DeOÙeÙeve kesâ efkeMes<e mevoYe& ceW

jefkeMebkeâj efmebn hešsueµ, hejceoerhe hešsueµµ

‘heÇleerkeâ’ ken ceeOÙeefcekeâ efÛeÖ Ùee Deeke=âefle nw, efpemekeâes osKeves cee$e mes kÙeefòeâ DeLekee mecegoeÙe
efkeâmeer efkeefMe<š efkeÛeej, efmeæevle DeLekee Yeekevee keâe mcejCe keâj ueslee nw~ Ùen efÛeÖ kesâkeue henÛeeve
Yej keâe meeOeve veneR neslee, yeefukeâ Gmemes pegÌ[s meebmke=âeflekeâ, Oeeefce&keâ, meeceeefpekeâ Deewj jepeveweflekeâ
cetuÙeeW keâer DeefYekÙeefòeâ Yeer keâjlee nw~ ceeveke-meYÙelee ceW heÇleerkeâeW keâe heÇÙeesie DelÙevle heÇeÛeerve nw~ keâuee,
Yee<ee Deewj meeefnlÙe kesâ efkeefkeOe DeeÙeeceeW ceW heÇleerkeâ Deheveer efkeMes<e Yetefcekeâe efveYeeles DeeS nQ~ YeejleerÙe
keâuee ceW heÇÙegòeâ heÇleerkeâeW kesâ cenòJe keâes mhe<š keâjves Deewj Gvekesâ oeMe&efvekeâ Skeb DeeOÙeeeflcekeâ he#eeW keâe
GodIeešve keâjves ceW heÇKÙeeled Yeejleefkeod Skeb keâueeefkeod keemegoske MejCe DeieÇkeeue  keâe Ùeesieoeve DelÙevle
GuuesKeveerÙe nw~ GvneWves YeejleerÙe keâuee ceW heÇÙegòeâ mkeeefmlekeâ, Ûe›eâ, keâuheke=#e, hetCe&kegâcYe, hebÛeke›eâ
Deewj keâerefle&cegKe pewmes heÇcegKe heÇleerkeâeW keâer ienve Deewj meejieefYe&le kÙeeKÙee heÇmlegle keâer nw~ meeLe ner;
kewefokeâ heÇleerkeâeW keâer keâueelcekeâ Âef<š mes kÙeeKÙee keâjves keâe ßesÙe Yeer DeieÇkeeue peer keâes ner heÇehle nw~1

keemegoske MejCe DeieÇkeeue ves Deheves ieÇvLe ‘YeejleerÙe keâuee' ceW kewefokeâ heÇleerkeâeW hej ceewefuekeâ {bie
mes efkeÛeej efkeâÙee nw~ GvneWves YeejleerÙe keâuee ceW Debefkeâle efke<Ceg Deewj ue#ceer keâes efkeMke kesâ ceelee-efhelee
keâe heÇleerkeâ, metÙe& keâes GÛÛe efke%eeve Ùee yegefæ keâe heÇleerkeâ, Ûevõcee keâes FefvõÙeevegieeceer ceve Ùee heÇ%eeve
keâe heÇleerkeâ, mehe& keâes ce=lÙeg, lece Deewj Devele (oes<e) keâe heÇleerkeâ, oskeeW keâes Dece=le, melÙe Deewj pÙeesefle
keâe heÇleerkeâ, ieCeheefle kesâ Ûetns keâes FefvõÙeevegieeceer ceve keâe heÇleerkeâ, mkeeefmlekeâ keâes metÙe& leLee peerkeve kesâ
keâuÙeeCeceÙe ™he keâe heÇleerkeâ, owkeemegjced-Ùegæ keâes melÙe Deewj DemelÙe kesâ mebIe<e& keâe heÇleerkeâ, megheCe&
keâes metÙe& keâe ™he leLee keâeue Deewj mebkelmej– oesveeW keâe DeefYevve heÇleerkeâ, ceefn<eemegj keâes DeefveÙeefv$ele
Meefòeâ keâe heÇleerkeâ, hetCe&kegâcYe keâes megKe-mecheefòe Deewj peerkeve keâer hetCe&lee keâe heÇleerkeâ, Ûe›eâ keâes metÙe& Ùee
keâeue (keâeue-Ûe›eâ) keâe heÇleerkeâ, he©e (keâceue) keâes heÇeCe Ùee peerkeve keâe heÇleerkeâ leLee keâuheke=#e keâes
FÛÚeDeeW keâer hetefle& keâjves keeuee ke=#e Deewj ceve keâe Øeleerkeâ ceevee nw~2

keemegoske MejCe DeieÇkeeue keâer Âef<š ceW YeejleerÙe keâuee kesâkeue ÂMÙe-meewvoÙe& lekeâ meerefcele veneR
nw, yeefukeâ ken Skeâ efkeefMe<š heÇleerkeâelcekeâ Yee<ee kesâ ceeOÙece mes Deheves ienve DeLeeX keâes DeefYekÙeòeâ
keâjleer nw~ Gvekesâ Âef<škeâesCe ceW keâceue, hetCe&keâueMe (hetCe&Ieš), mkeeefmlekeâ, Ûe›eâ, ef$ejlve Deewj
keâuheke=#e pewmes heÇleerkeâ cee$e mepeekešer leòJe veneR nQ, yeefukeâ YeejleerÙe keâuee ceW FvnW hetCe& keâewMeue Deewj
efvehegCelee kesâ meeLe heÇÙegòeâ efkeâÙee ieÙee nw~ DeieÇkeeue peer keâe ceevevee nw efkeâ Fve heÇleerkeâeW ves yeewæ Skeb
yeÇeÿeCekeeoer– oesveeW ner keâueeDeeW keâes Devevle meewvoÙe& heÇoeve efkeâÙee nw, meeLe ner; Ùen efkeÛeejeW kesâ
heÇmlegleerkeâjCe kesâ cenòkehetCe& ceeOÙece Yeer yeves nQ~3 keemleke ceW; Ùes heÇleerkeâ ÙegieeW-ÙegieeW lekeâ Oeeefce&keâ leLee
DeeOÙeeeflcekeâ efÛebleve keâer Oeeje keâes mLeeefÙelke heÇoeve keâjves keeueer DeeOeej-KetBefšÙeeW kesâ ™he ceW keâeÙe&
keâjles jns nQ Deewj YeejleerÙe mebmke=âefle ke oMe&ve kesâ DeefkeYeepÙe Debie yeves jns~

µ MeesOe-Úe$e– heÇeÛeerve YeejleerÙe Fefleneme, mebmke=âefle Skeb hegjeleòke efkeYeeie, keâeMeer efnvot efkeMkeefkeÅeeueÙe,
keejeCemeer, Gòej heÇosMe, Yeejle

µµ GheÙeg&keäle
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keemegoske MejCe DeieÇkeeue kesâ Devegmeej, hetCe&kegâcYe Ùee hetCe&keâueMe  YeejleerÙe keâuee kesâ heÇejefcYekeâ
keâeue keâe Skeâ DelÙevle Deekeâ<e&keâ Skeb DeLe&hetCe& mepeekešer heÇleerkeâ nw~ Ùen kesâkeue DeuebkeâjCe keâe
meeOeve ve neskeâj peerkeve keâer heefjhetCe&lee, mece=efæ Deewj mekeeËieerCe keâuÙeeCe keâe Åeeslekeâ ceevee ieÙee nw~
DeieÇkeeue peer Fmekeâer kÙeeKÙee veweflekeâ, Yeeweflekeâ leLee DeeOÙeeeflcekeâ– meYeer mlejeW hej mechevve peerkeve
kesâ heÇleerkeâ kesâ ™he ceW keâjles nQ~ kes hetCe&kegâcYe DeLekee hetCe&Ieš keâer leguevee Skeâ Deesj ceeveke Mejerj mes
Deewj otmejer Deesj ‘efkeješd efkeMke’ (yeÇÿeeC[) mes keâjles nQ~ Gvekesâ Devegmeej, heefke$e peue mes Yeje ngDee
Ùen keâueMe heÇleerkeâelcekeâ ™he mes Gme ceevekeerÙe osn keâe yeesOe keâjelee nw, efpemeceW Ûeslevee, Meefòeâ Deewj
peerkeve keâe heÇkeen efkeÅeceeve nw~ meeLe ner; Ùen yeÇÿeeC[erÙe keâueMe keâer Úefke heÇmlegle keâjlee nw, efpemeceW
me=ef<š keâer Devevle MeefòeâÙeeB efveefnle jnleer nQ~ Fme heÇkeâej, Ùen heÇleerkeâ kÙeef<š (Individual) Deewj
meceef<š (Cosmos)– oesveeW keâer  hetCe&lee Deewj Skeâelcelee keâe heÇefleefveefOelke keâjlee nw~4 YeejleerÙe keâuee
ceW hetCe&kegâcYe keâe Debkeâve DelÙevle kÙeehekeâ Deewj cenòJehetCe& heÇleerkeâ kesâ ™he ceW efceuelee nw~ Fmekeâe
GheÙeesie ve kesâkeue Yejngle, meeBÛeer, Decejekeleer, ceLegje, keâefheMee, veeieepe&gvekeâesC[ Deewj meejveeLe pewmes
heÇcegKe yeewæ leLee yeÇeÿeefCekeâ mLeueeW hej ngDee nw, yeefukeâ Yeejle mes yeenj peekee kesâ heÇefmeæ yeesjesyegogj
mlethe hej Yeer mhe<š ™he mes Âef<šieesÛej neslee nw~ heefMÛeceer Yeejle kesâ heÇeÛeerve ÛewlÙeie=neW ceW efveefce&le
ceC[heeW kesâ mlecYeeW, Meer<e&keâ YeeieeW leLee DeefOe…eveeW hej Yeer hetCe&Ieš keâe Debkeâve osKeves keâes efceuelee
nw~ DeieÇkeeue peer kesâ Devegmeej, Oeeefce&keâ Deveg…eveeW ceW  ‘hetCe&Ieš’  keâes kesâkeue mepeekešer leòke veneR ceevee
ieÙee, yeefukeâ Ùen me=ef<š keâer hetCe&lee Deewj efokÙe Tpee& keâe heÇefleefveefOe nw~ YeejleerÙe Oeeefce&keâ Deveg…eveeW
ceW Fmes yeÇÿee, efke<Ceg Deewj efMeke– ef$eoskeeW kesâ heÇleerkeâ ™he ceW mLeeefhele efkeâÙee peelee nw~5 Fme heÇkeâej,
hetCe&kegâcYe YeejleerÙe keâuee ceW Yeeweflekeâ, DeeOÙeeeflcekeâ Deewj oeMe&efvekeâ heefjhetCe&lee keâe Åeeslekeâ yevekeâj
efkeefkeOe ™heeW ceW Debefkeâle ngDee nw~

Fmeer heÇkeâej, keemegoske MejCe DeieÇkeeue keâceue keâes me=peve keâe cetue heÇleerkeâ ceeveles nQ~ Gvekesâ
Devegmeej, Ùen meeke&Yeewefcekeâ jÛeveelcekeâ Meefòeâ keâe Deemeve Deewj DeeOeej nw~ DeieÇkeeue peer keâe cele nw
efkeâ keâceue Deewj Ûe›eâ– oesveeW ner kewefokeâ heÇleerkeâeW kesâ Devleie&le Deeles nQ~6 YeejleerÙe keâuee ceW keâceue keâe
Debkeâve ceewÙe& Ùegie mes ueskeâj Gòejkeâeue lekeâ efvejvlej efceuelee nw~ Fmes efkeefYevve veeceeW– Glheue,
hegC[jerkeâ, keâunej, Melehe$e, menŒehe$e, heg<keâj leLee he©ekeâ kesâ ™he ceW henÛeevee peelee nw~7  Fmeer
heÇkeâej, Ûe›eâ kesâ mevoYe& ceW keemegoske MejCe DeieÇkeeue keâe cele nw efkeâ YeejleerÙe hejcheje ceW Fmekeâe
heÇleerkeâelcekeâ heÇÙeesie DelÙevle heÇeÛeerve nw~ ‘$e+ikeso’ ceW Ûe›eâ keâe GuuesKe ieefle, efkeMke-yeÇÿeeC[ kesâ Ûe›eâ
leLee ‘keâeueÛe›eâ’ kesâ ™he ceW ngDee nw~ Ùen me=ef<š keâer efvejvlejlee, heefjkele&veMeeruelee Deewj Deveeefo-
Devevle keâeue kesâ heÇkeen keâe heÇleerkeâ nw~ DeieÇkeeue peer kesâ Devegmeej, YeejleerÙe keâuee ceW Yeer Ûe›eâ keâe
Debkeâve efkeefkeOe ™heeW ceW efceuelee nw~ Yejngle, meeBÛeer, Decejekeleer, yeesOeieÙee Deewj ceLegje keâer cetefle&keâuee
ceW Ûe›eâ kesâ Deveskeâ ÂMÙe heÇehle nesles nQ,8 pees yeewæ Oece& ceW Oece&Ûe›eâ-heÇkele&ve, kewefokeâ hejcheje ceW
keâeueÛe›eâ leLee oeMe&efvekeâ Âef<š mes yeÇÿeeC[erÙe ieefle kesâ metÛekeâ nQ~ Fme heÇkeâej, Ûe›eâ YeejleerÙe keâuee
Deewj efÛevleve ceW ieefle, meceÙe Deewj Oece& keâe meeke&Yeewefcekeâ heÇleerkeâ ceevee ieÙee nw~

keemegoske MejCe DeieÇkeeue kesâ celeevegmeej, YeejleerÙe ef$eoske– yeÇÿee, efke<Ceg Deewj efMeke– ›eâceMe:
melke, jpe leLee lece iegCeeW kesâ heÇleerkeâ ceeves peeles nQ~ yeÇÿee %eeve, ÛeejeW kesoeW Deewj me=ef<š-keâòee& kesâ
heÇleerkeâ nQ~ Gvekesâ Ûeej cegKe mkeeefmlekeâ keâer Ûeej YegpeeDeeW keâe heÇefleefveefOelke keâjles nQ, pees yeÇÿeeC[ keâer
ceewefuekeâ mebjÛevee keâe metÛekeâ nw~9 efke<Ceg efkeMke kesâ heeuevekeâlee& nQ~ Gvekeâe keenve ie®Ì[ metÙe& DeLekee
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keâeue keâe heÇleerkeâ nw, keneR Gvekeâe Ûe›eâ efvejvlej Ietceles ngS keâeueÛe›eâ keâe Åeeslekeâ nw~10 DeieÇkeeue peer
efMeke kesâ oes ™heeW– ceeveke Deewj efuebieeW– keâer kÙeeKÙee keâjles nQ~ efuebie ™he Gvekesâ Devegmeej DelÙevle
heÇleerkeâelcekeâ nw, pees Deefive, Deeefoce yeerpe DeLekee jÛeveelcekeâ Meefòeâ keâe heÇleerkeâ nw Deewj mechetCe& me=ef<š
keâe cetue œeesle mecePee peelee nw~ efMeke kesâ efkehejerle heeke&leer keâe GuuesKe keâjles ngS kes yeleeles nQ efkeâ
peneB efMeke GieÇ Tpee& kesâ heÇleerkeâ nQ, keneR heeke&leer meesce mke™he keâe heÇefleefveefOelke keâjleer nQ~ oesveeW
efceuekeâj ceele=-efhele= leòke keâe heÇleerkeâ nQ leLee ueewefkeâkeâ ceelee-efhelee kesâ ™he ceW heÇkeâš nesles nQ~ Gvekeâe
heg$e mkeâvo veÙes peerkeve Skeb vekeme=peve keâe Åeeslekeâ nw~ YeejleerÙe keâuee ceW kegâÚ mLeeveeW hej efMeke keâes heeBÛe
cegKeeW kesâ meeLe Debefkeâle efkeâÙee ieÙee nw, efpemes DeieÇkeeue peer heeBÛe mLetue leòkeeW keâe heÇleerkeâ ceeveles nQ~11

efMeke keâer pešeDeeW hej megMeesefYele Ûevõcee ceve Skeb Decejlke keâe Åeeslekeâ nw, peyeefkeâ Gvekesâ ieues ceW
efueheše mehe& ce=lÙeg, efke<e, DevOekeâej DeLekee Demegj-leòke keâe heÇleerkeâ nw~ efMeke keâe keenve yewue keâece
DeLekee keemevee keâe heÇleerkeâ nw, efpemes GvneWves lehemÙee Deewj meceeefOe keâer Meefòeâ Éeje efveÙeefv$ele efkeâÙee
nw~12 Fme Âef<š mes keemegoske MejCe DeieÇkeeue keâe efkeMues<eCe Ùen oMee&lee nw efkeâ YeejleerÙe keâuee ceW
ef$eoske kesâkeue oskelee veneR, yeefukeâ mechetCe& yeÇÿeeC[erÙe heÇef›eâÙeeDeeW kesâ heÇleerkeâ nQ~

Fmeer heÇkeâej, keemegoske MejCe DeieÇkeeue kesâ Devegmeej, YeejleerÙe mkeeefmlekeâ Skeâ Ûeej YegpeeDeeW keeuee
heÇleerkeâ nw, pees keâuÙeeCe Deewj heÇÛegjlee keâer Deheveer mechetCe& Yeekevee kesâ meeLe metÙe& oske kesâ DeeoMe& efÛeÖ
keâe heÇefleefveefOelke keâjlee nw~ Gvekesâ Devegmeej, efpeme heÇkeâej metÙe& keâe mkeCe& jLe heÇkeâeMe Deewj DevOekeâej–
oesveeW keâe heÇefleefveefOelke keâjlee nw, Gmeer heÇkeâej mkeeefmlekeâ ceW Decejlee Deewj ce=lÙeg– oesveeW efkeÅeceeve nw~13

keemegoske MejCe DeieÇkeeue kesâ Âef<škeâesCe mes YeejleerÙe keâuee Deewj meeefneflÙekeâ hejcheje ceW
keâuheke=#e DelÙevle cenòJehetCe& heÇleerkeâ kesâ ™he ceW heÇefleef…le nw~ Fmes ceveeskeâeceveeDeeW keâer efmeefæ keâjeves
keeuee efokÙe ke=#e Deewj meeLe ner; ceevekeerÙe ceeveme keâe ™hekeâ ceevee ieÙee nw~ Ùen heÇleerkeâ heÇeÛeerve ieÇvLeeW
ceW keâuhele®, keâuheõgce leLee oskele® pewmes efkeefYevve veeceeW mes GefuueefKele efceuelee nw~14 DeieÇkeeue peer
kesâ Devegmeej; jeceeÙeCe, ceneYeejle, heeefue keefCepe peelekeâ, hegjeCeeW, pewve ieÇvLeeW leLee efkeefkeOe keâekÙeeW
ceW keâuheke=#e keâe GuuesKe heÇÛegjlee mes heÇehle neslee nw, pees Fmekeâer meebmke=âeflekeâ meke&mkeerkeâeÙe&lee keâes mhe<š
keâjlee nw~ YeejleerÙe cetefle&keâuee Skeb efÛe$ekeâuee ceW Yeer Ùen heÇleerkeâ kÙeehekeâ ™he mes heefjueef#ele neslee nw~
Yejngle, meeBÛeer Deewj Yeepee FlÙeeefo heÇeÛeerve mLeueeW hej keâuheke=#e leLee keâuheueleeDeeW kesâ Debkeâve Fmekeâer
ueeskeâefheÇÙelee keâe meMeòeâ heÇceeCe heÇmlegle keâjles nQ~ meeLe ner; iegHeâeDeeW Deewj ceefvojeW kesâ Éej-mlecYeeW hej
GlkeâerCe& efceLegve-Deeke=âefleÙeeW keâes DeieÇkeeue peer keâuheke=#e keâer heÇleerkeâelcekeâ heÇsjCee mes mecyeæ ceeveles
nQ,15 efpememes Ùen mhe<š neslee nw efkeâ keâuheke=#e kesâkeue Skeâ Oeeefce&keâ-DeeOÙeeeflcekeâ efÛeÖ ner veneR,
yeefukeâ peerkeve, mece=efæ Deewj jÛeveelcekeâlee keâe yengDeeÙeeceer heÇleerkeâ Yeer jne nw~

keemegoske MejCe DeieÇkeeue kesâ Âef<škeâesCe ceW YeejleerÙe keâuee ceW heÇÙegòeâ heÇleerkeâ kesâkeue meewvoÙe&-
ke=efæ kesâ meeOeve veneR nQ, yeefukeâ kes ienve DeeOÙeeeflcekeâ, Oeeefce&keâ Deewj oeMe&efvekeâ DeLe& mes Ùegòeâ nQ~
Gvekesâ Devegmeej, keâuee keâe cetue GösMÙe kesâkeue mepeekeš veneR, yeefukeâ peerkeve, yeÇÿeeC[ Deewj heÇke=âefle
keâer kÙeehekeâ DekeOeejCeeDeeW keâes heÇleerkeâeW kesâ ceeOÙece mes DeefYekÙeòeâ keâjvee nw~16 YeejleerÙe keâuee ceW ke=#eeW
Deewj ueleeDeeW keâe Debkeâve peneB Skeâ Deesj me=ef<š Deewj peerkeve keâer Devekejle heÇkeenMeeruelee keâe heÇleerkeâ
nw, keneR otmejer Deesj; ken ceeveke Deewj heÇke=âefle kesâ DeelceerÙe mecyevOe keâe Åeeslekeâ Yeer nw~ keâuheke=#e Ùee
keâuhele®, efpemes FÛÚeDeeW keâer hetefle& keâjves keeuee ceevee ieÙee nw, YeejleerÙe keâuee ceW mece=efæ Deewj peerkeve
keâer hetCe&lee keâe heÇleerkeâ nw~ Fmeer heÇkeâej, keâceue keâe Debkeâve me=peve, heefke$elee Deewj efkeMkeelcekeâ Ûeslevee
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keâe Åeeslekeâ nw~ heMegDeeW Deewj heef#eÙeeW kesâ efÛe$eCe ceW Yeer ienjer heÇleerkeâelcekeâlee efkeÅeceeve nw~ neLeer Meefòeâ
Deewj jepemeòee keâe heÇleerkeâ nw, peyeefkeâ efmebn meenme Deewj efveYeer&keâlee keâe~ ceesj meewvoÙe& Deewj Decejlke
keâe heÇleerkeâ nw, keneR nbme efkekeskeâ Deewj Deelce%eeve keâe~ Fme heÇkeâej, heMeg-heef#eÙeeW keâe Debkeâve kesâkeue
heÇeke=âeflekeâ meewvoÙe& keâes heÇmlegle keâjves kesâ efueS veneR, yeefukeâ oeMe&efvekeâ Deewj Oeeefce&keâ YeekeeW keâes cetòe& ™he
osves kesâ efueS Yeer efkeâÙee ieÙee~ DeieÇkeeue peer Ùen Yeer ceeveles nQ efkeâ YeejleerÙe efMeefuheÙeeW ves heÇke=âefle keâes
cee$e DevegkeâjCe keâer Âef<š mes veneR osKee, yeefukeâ Gmekesâ meeLe Deheves DeelceerÙe mecyevOe keâes keâuee ceW
Gleeje~ FmeerefueS YeejleerÙe keâuee kesâ heÇleerkeâ keâceue, hetCe&kegâcYe, Ûe›eâ, mkeeefmlekeâ, ef$ejlve, keâuheke=#e
FlÙeeefo meYeer peerkeve kesâ efkeefYevve he#eeW keâe heÇefleefveefOelke keâjles nQ~ Ùes heÇleerkeâ YeejleerÙe keâuee keâes
DeuebkeâjCe keâer Âef<š mes mece=æ keâjves kesâ meeLe-meeLe Gmekesâ heerÚs efÚhes DeeOÙeeeflcekeâ Deewj oeMe&efvekeâ
DeeÙeeceeW keâes Yeer Gpeeiej keâjles nQ~ Fme heÇkeâej, keemegoske MejCe DeieÇkeeue ves YeejleerÙe keâuee keâes kesâkeue
efMeuheMeeŒe Ùee meewvoÙe& keâer Âef<š mes veneR osKee, Deefheleg Gmekesâ heÇleerkeâeW kesâ ceeOÙece mes peerkeve kesâ
MeeMkele DeeoMe& Deewj Gmekesâ oeMe&efvekeâ he#e keâes heÇmlegle efkeâÙee~

keemegoske MejCe DeieÇkeeue Éeje kÙeeKÙeeefÙele YeejleerÙe keâuee ceW heÇÙegòeâ kewefokeâ heÇleerkeâeW keâer metÛeer–
heÇleerkeâ :- kÙeeKÙee :-
veeie ce=lÙeg, lece Deewj Devele (oes<e) keâe heÇleerkeâ
ue#ceer Deewj efke<Ceg efkeMke kesâ ceelee-efhelee keâe heÇleerkeâ
metÙe& GÛÛe efke%eeve Ùee yegefæ keâe heÇleerkeâ
Ûevõcee FefvõÙeevegieeceer ceve keâe heÇleerkeâ
hetCe&kegâcYe Ùee hetCe&Ieš megKe-mecheefòe Deewj peerkeve keâer hetCe&lee keâe heÇleerkeâ
owkeemegjced-Ùegæ Dece=le Deewj ce=lÙeg, heÇkeâeMe Deewj DevOekeâej, melÙe Deewj DemelÙe kesâ

mebIe<e& keâe heÇleerkeâ
keâuheke=#e FÛÚeDeeW keâer hetefle& keâjves keeuee ke=#e Deewj ceve keâe heÇleerkeâ
mkeeefmlekeâ metÙe& Deewj peerkeve kesâ keâuÙeeCeceÙe ™he leLee efkeMkeceC[ue kesâ

ÛelegYe&gpeer ™he keâe heÇleerkeâ
Ûe›eâ metÙe& Ùee keâeue (keâeue-Ûe›eâ) keâe heÇleerkeâ
he©e (keâceue) heÇeCe Ùee peerkeve keâe efÛeÖ
ceefn<e DeefveÙeefv$ele Meefòeâ keâe heÇleerkeâ
Ùe#e peerkeve Deewj efkeMke kesâ ceneve jnmÙeceÙe oske keâe heÇleerkeâ
megheCe& keâeue Deewj mebkelmej– oesveeW keâe heÇleerkeâ
megces® efkeMke kesâ OeÇgke kesâvõ keâe heÇleerkeâ

keemegoske MejCe DeieÇkeeue Éeje kÙeeKÙeeefÙele YeejleerÙe keâuee ceW Debefkeâle ef$eoskeeW kesâ heÇleerkeâeW keâer
metÛeer–

ef$eoske :- heÇleerkeâ :- DeLe& :-
yeÇÿee (heÇpeeheefle) nbme ceefmle<keâ keâe heÇleerkeâ

he©e (keâceue) me=peve keâe heÇleerkeâ
keâceC[ue De®efhele leòJe keâe efÛeÖ
mkeeefmlekeâ yeÇÿeeC[ kesâ cetue mke™he keâe heÇleerkeâ
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keso %eeve keâe heÇleerkeâ
efke<Ceg mebj#ekeâ
ke®Ce metÙe& ke meceÙe keâe heÇleerkeâ

efke<Ceg Deveble hetCe&lee keâe heÇleerkeâ
ÛelegYe&gpe mkeeefmlekeâ, me=ef<š keâer Glheefòe keâe heÇleerkeâ
Ûe›eâ keâeue-Ûe›eâ, yeÇÿeeC[-Ûe›eâ, me=ef<š-Ûe›eâ

FlÙeeefo keâe heÇleerkeâ
efuebie Deefive, jÛeveelcekeâ Meefòeâ Skeb Deeefoce yeerpe

keâe heÇleerkeâ
efMeke heeke&leer meesceleòke, heÇke=âefle Skeb ceele=keâe mke™he, pees

me=ef<š keâes Glhevve keâjleer nw~
efMeke-heeke&leer Ùegieue) Œeer-heg®<e kesâ heÇsce keâe heÇleerkeâ
mkeâvo (keâeefle&kesâÙe) Œeer-heg®<e mebmeie& mes Glhevve veÙes peerkeve keâe

heÇleerkeâ
hebÛecegKe efMekeefuebie hebÛe-ceneYetle keâe heÇleerkeâ
efmej hej Ûevõcee ceve Skeb Decejlke keâe heÇleerkeâ
ke=<eYe keâece Deewj pegvetve keâe heÇleerkeâ
mehe& DebOekeâej Skeb leceesiegCe keâe heÇleerkeâ
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and its Criticism by Jayarāśi Bhatta
Abhinav Bharat*

* Research Scholar– Department of Philosophy HNB Garhwal University (A Central
University) Srinagar (Garhwal), Uttarakhand (246174)

INTRODUCTION  
The Sāṁkhya school is one of the six Āstika(Vedic) systems of Indian 

Philosophy. It has a peculiar place in the Indian Philosophy and discourse 
around. It offfers a dualistic metaphysical framework and a sophisticated 
epistemological setup, playing an important role in shaping the spiritual and 
philosophical thought for centuries. The epistemology of Sāṁkhya is 
centred on three sources of Pramā (true knowledge), Pratyakṣa 
(Perception), Anumāna(Inference) and Śabda(Testimony). One of the major 
proponent of Sāṁkhya in pre-classical phase, Vindhyavāsin is credited for 
having reshaped Sāṁkhya’s epistemology, especially regarding the 
definition of perception. Various writers have elaborated the pre-classical 
Sāṁkhya’s theory of Pratyakṣa, but hardly anyone has discussed its criticism 
by Jayarāśi Bhaṭṭa(a radical sceptic). This paper is an attempt to present the 
criticism of Vindhyavāsin’s definition of Pratyakṣa by Jayarāśi Bhaṭṭa. For 
this purpose, we will divide the paper into two parts. 

In the first part of this paper, we will present an account of 
Vindhyavāsin's theory of Pratyakṣa. In the second part we shall focus to 
present the refutation of the Vindhyavāsin's theory of Pratyakṣa by Jayarāśi. 

This paper will be useful in broader academic enquiry in Indian 
Philosophy, especially regarding Vindhyavāsin’s epistemology and Jayarāśi’s 
Skepticism. In field of Applied Philosophy, Law and Management, the 
method of refutation employed by Jayarāśi can be used to critically examine 
the propositions or arguments either to dismantle or to create a defensive 
position. 

Keywords: Sāṁkhya, Vindhyavāsin, Jayarāśi Bhaṭṭa, Pratyakṣa, 
Avikalpikā. 

Having outlined our approach now we move on to examine 
Vindhyāvāsin’s theory of Pratyakṣa. 

Part-1: Vindhyavāsin's Theory Of Pratyaksā(Perception). 
Vindhyavāsin( 2nd-3rd century CE) was an important figure in the 

earlier Sāṁkhya tradition. He is known for his intellectual prowess in 
defeating Buddhāmitra, Vasubandhu’s teacher, in a debate held in the court 
of Vikramāditya. While not being a direct disciple of Vārṣagaṇya, a 
preceding Sāṁkhya teacher, Vindhyavāsin is regarded as a follower who 
revised and expanded the teachings of Vārṣagaṇya. His contribution lies in 
the field of epistemology, which reflects a critical engagement with 
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Indian Knowledge Tradition in Educational
Practices of Vidya Bharti : A Case Study

Dr. Avinash Pandey*,  Pooja Yadav**

Abstract : Indian Knowledge Tradition contribution is immense in
almost all fields of intellectual inquiry. For example, physician Sushruta
describes rhinoplasty surgery in 600 BCE in his book Sushruta Samhita.
Similarly, the so-called Pythagorean theorem first occurs, according to the
Fields Medalist mathematician Manjul Bhargava, about 800 BCE in
Bauddhayana’sSulba Sutra. Over time, many changes are seen in the Indian
Education system. some independent organisations like vidhyabharati have
also contributed, who have taken responsibility for the spread of Indian
education. Vidya Bharti (Vidya Bharati Akhil Bharatiya Shiksha Sansthan)
is also one of these which is the largest private educational organisation in
India. It runs one of the largest private networks of schools in India. Vidhya
Bharati has tried hard to keep alive the original spirit of Bharat in its
educational endeavours.

Keywords : Indian Knowledge Traditions, Vidya Bharti.
Introduction : “We owe a lot to the ancient Indians, teaching us how

to count. Without which most modern scientific discoveries would have
been impossible” ~ Albert Einstein

Indian civilisation has accorded immense importance to knowledge
— its amazingly vast body of intellectual texts, the world’s largest
collection of manuscripts, its attested tradition of texts, thinkers, and
schools in so many domains of knowledge.

InSrimad Bhagavad Gita, 4.33,37-38, Lord Krishna tells Arjuna that-
ve efn %eevesve meÂMeb heefke$eefcen efkeÅeles~
lelmkeÙeb Ùeesiemebefmeæ: keâeuesveelceefve efkevoefle~~
 (knowledge is the great purifier and liberator of the self.)
les<eeb %eeveer efvelÙeÙegòeâ SkeâYeefòeâefke&efMe<Ùeles~
efheÇÙees efn %eeefveveesÓlÙeLe&cenb me Ûe cece efheÇÙe:~~
(Of these, the wise one, ever steadfast and devoted, excels. I am

exceedingly dear to the wise, and he is dear to me.”)
‘‘%eevebyevOe:’’ (gyanamBandhah) –
“Knowledge is bondage.” It suggests that if one is attached to their

knowledge or is bound by their knowledge, it can limit their ability to learn
new things and gain further knowledge.

 Vishnu Puran told that–
* Assistant Professor– Department of Education ISDC, University of Allahabad,

Prayagraj, U.P.
** Research Scholar (Department of Education),  ISDC, University of Allahabad



ISSN : 2229-5585 123 veceve (Deæ&Jeee|<ekeâ) Je<e& 19 : Debkeâ 34

‘lelkeâce& Ùevve yevOeeÙe mee efkeÅee Ùee efkecegòeâÙes~
DeeÙeemeeÙeehejb keâce& efkeÅeevÙee efMeuhevewhegCece~~’
(knowledge is the only thing which gives complete freedom.)
On the basis of Subhashit
‘Dehetke& keâesÓefhe keâesMeesÓÙeb efkeÅeles leke Yeejefle~
kÙeÙesleeske=efæceeÙeeefle mebÛeÙeeled #eerÙeles~~’
(O Goddess Saraswati, your treasure of knowledge is unique. It

increases by spending and is destroyed by accumulating.)
efkeÅee ooeefle efkeveÙeb efkeveÙeeled Ùeeefle hee$eleeced~
hee$elkeeæveceehe>esefle OeveeæceË leleŠmegKeced~~
Knowledge gives humility, from humility, one attains character; From

character, one acquires wealth; from wealth good deeds (righteousness)
follow and then happiness.

According to Vrind ji’s ‘Vrind-Satsai’.
‘keâjle-keâjle DeYÙeeme kesâ pe[ceefle nesle megpeeve~
jmejer Deekele-peele les efmeue hej hejle efveMeeve~~’
With continuous practice, even a person with limited intelligence can

become intelligent.
According to the Buddha, real  knowledge  is  wisdom,  which  is

possible when one understands something through personal experience. In
Buddhism, wisdom is often referred to as prajñâ and is described as the
understanding of the true nature of phenomena. It goes beyond knowledge
or intelligence and is characterized by insight, compassion, and the ability
to see the world as it truly is. According to Jains, knowledge is the essence
of the soul.Only knowledge is believed to be an intrinsic quality of all
souls. The Jaina scholars divide cognition or knowledge into two divisions
viz. -Valid knowledge and Fallacious knowledge.In yoga sutra -7, chapter
1 Samadhi Pada, Patanjali is discussing the first of the five Modifications
of the mind, the right knowledge. He says that the right knowledge can be
acquired by valid means.

Apart from the formal knowledge tradition, India also has a rich
history of informal knowledge tradition which can be seen in the efforts of
Kabir Das, Rahim Das, Meera, Soordas, Tulsi, Ravidas, Nanak etc. In
Indian Knowledge tradition, informal educational ways has been given
much more iimportance than formal educational ways such as- stories,
poems, verses, mantras, couplets etc., so that the general public can be
easily introduced to the important aspects of life.

There are countless such references which bear witness to the
excellence of the Indian knowledge tradition. India’s knowledge Tradition
is ancient and uninterrupted like the flow of the river Ganga, from the
Vedas (Upanishads) to Sri Aurobindo, knowledge has been at the centre of
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all inquiry. This is probably why India has always been known as a
‘knowledge society’.

IKT’s contribution is immense in almost all fields of intellectual
inquiry. For example, physician Sushruta describes rhinoplasty surgery in
600 BCE in his book Sushruta Samhita. Similarly, the so-called
Pythagorean theorem first occurs, according to the Fields Medalist
mathematician Manjul Bhargava, about 800 BCE in Bauddhayana’sSulba
Sutra. We also know now that the spread of calculus to the West was
through the Kerala School of Mathematics.Panini’s (4th century BCE)
grammar ‘The Ashtadhyayi’ is the only complete, explicit, and rule-bound
grammar of any human language. Additionally, ‘The Ashtadhyayi’ has
several formal features that have direct parallels in computer science.
Yaska’sNirukta (7th century BCE), on the other hand, is the first serious
work on etymology. Yaska was also the first scholar to treat etymology as
an independent science.

Over time, many changes are seen in the Indian political
circumstances, due to which changes can also be seen in the Indian
education system. The deepest blow to Indianness in the Indian education
system came when Lord Macaulay’s educational plan was implemented in
India. Due to which not only the Indian knowledge tradition was damaged
but also the whole ancient Indian education system was destroyed on
ideological grounds also. After independence many changes can be seen in
Indian education. In these rapid changes, some independent organisations
have also contributed, who have taken responsibility for the spread of
Indian education and thus it is impossible to see and understand Indian
education in isolation from them. Vidya Bharti (Vidya Bharti Akhil
Bharatiya Shiksha Sansthan) is also one of these which is the largest private
educational organisation in India. It runs one of the largest private networks
of schools in India. Vidya Bharti has tried hard to keep alive the original
spirit of Bharat in its educational endeavours.

Vidya Bharti: In brief : Vidya Bharati’s project is a boon for all
round personality formation of students in the field of education. It is not
only about bookish knowledge, but it is about building a balanced and all-
round personality through experimentation. Physical, mental, intellectual
and emotional development is possible through this method. Vidya Bharti
wants to develop such a national education system, through which such a
young generation can be created which is full of Hindutva and patriotism,
is fully developed from physical, vital, mental, intellectual and spiritual
point of view and who lives life. The main aim of Vidya Bharti is to train the
students for adverse situations and successfully face the present challenges
of the country and make his life harmonious, prosperous, and cultured.-
The Hills Times- June 5, 2023
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M. S. Golwalkar established  its  first  Gita school at Kurukshetra in
1946. But the first Saraswati Shishu Mandir brand school was established
in Gorakhpur in 1952,  by Nanaji Deshmukh. Accordingly, Shishu Shiksha
Prabandak Samiti, was set up to coordinate activities between these
schools at the state level. Such committees were set up
in Delhi, Bihar, Madhya Pradesh and Andhra Pradesh.  In  1977-78,  an  all-
India apex body, Vidya Bharti was  set  up  to  coordinate  the  activities
between these state committees and was headquartered in Delhi. This
coincided with the Bharatiya Jan Sangh (political arm of RSS) winning the
national elections, as a member of the Janata Party.As of 2019, there were
12,828 formal schools and 11,353 informal schools. In 2019, the formal
schools had a total strength of more than 34 lakh (3.4 million) students. -
(source: vidyabharti.net. Retrieved 16  November 2020.). Most of the
Vidya Bharti schools are affiliated to the Central Board for Secondary
Education or  their  local  State  Boards. Vidya  Bharati-run  educational
programs were adopted in Madhya Pradesh as an alternate model of
education when BJP was in power.-(source: Hindu Nationalists in India :
The Rise of the Bharatiya Janata Party. Boulder. p. 157)

In addition to formal schools (which go by a variety of names such
as Adarsh Vidhya Mandir, ShishuVatika, Saraswati Shishu
Mandir, Saraswati Vidya Mandir, Saraswati Vidyalaya etc.),  Vidya
Bharati also runs sanskarkendras (cultural  schools)  and  single-teacher
schools for cultural education. It controls over 250 intermediate colleges
and about 25 institutions of higher education and training colleges.

Objective of the study :
 To explore the philosophical foundation of Vidya Bharti in reference

to Indian Knowledge tradition.
Research Methodology : The present study was carried out by

completing a case study using the descriptive research method. The sample
consisted of two schools operated by Vidya Bharti (Jwala Devi Inter
College, Civil Lines, and Jwala Devi Inter College, Gangapuri,
Rasoolabad, Teliarganj) in Prayagraj district, chosen through a purposive
sampling method. The use of observation and interview techniques has
been utilised to gather data. The collection of data has been done using
triangulation techniques to meet the requirements for authentic data. A
schedule for observation and structured for interviewing that was created
by authors have been employed.

Analysis & Discussion : The analysis process is provided below to
meet the study’s objectives.

1. To explore the philosophical foundation of Vidya Bharti in
reference to Indian Knowledge tradition.

Some key tenets that aid in comprehending the philosophical ideology
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have been employed to explain the philosophical foundation of the Vidya
Bharati schools in the context of the Indian knowledge tradition. The
philosophical foundation of the Indian knowledge tradition has also been
explained based on these tenets. An effort has been made to contextualize
the analysis.

Theme- Knowledge
Method of data collection-
 Interview
with-
1- Dr. Dinesh Singh (Secretary of Lucknow branch)
2- Mr. Vikram Bahadur (Principal, Jwala Devi I.C., civil lines)
3- Mr. Yugal (Principal, Jwala Devi IC, Teliarganj)
 Content Analysis

Philosophical background of Vidhya Bharti  Relation to Indian Knowledge Tradition 

● Knowledge (vidya) is a means to attain self-

realisation and spiritual growth.  

● knowledge includes self-awareness, moral 

growth, and realising one's actual nature in 

addition to academic or factual learning. 

● The purpose of knowledge is to perfect a 

man. 

● The human soul is the wellspring of 

knowledge. 

● Knowledge is capable to make a man 

enlighten. 

● Knowledge has the power to enlighten a 

man. 

● Ved, Vedant, Adwait Vedanta, Gita 

and many other Indian Philosophies 

considered Knowledge as a means to self-

realisation. 

●         न Ǒह £ानेन सǺशं पͪवğͧमह ͪवɮयते। 

त×èवयं योगसंͧसƨः कालेना×मǓन ͪवÛदǓत।। 

   - Gita, 4.33,37-38 

● “The goal of mankind is knowledge 

. . . What man "learns" is really what he 

discovers by taking the cover off his own 

soul, which is a mine of infinite 

knowledge.” 

● “Knowledge alone can make us see 

God.” 

- Swami Vivekananda 

 आ×म दȣपो भवः- Mahatma Budhh 

 

 

 Theme- Education
Method of data collection-
1- Interview
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2- Literature
3-Asia Education Review team,17 August, 2023
4- LogoLogo of Vidya Bharti

● Vidya Bharti, rooted in traditional Indian 

values, likely views education as a 

holistic process aimed at nurturing not 

just intellectual development but also 

moral, emotional, and spiritual growth.  

● Approach to education likely emphasises 

the integration of ancient Indian wisdom 

with modern academic curriculum, 

fostering a balanced and well-rounded 

development of students.  

● This approach often includes values such 

as respect for elders, reverence for nature, 

and a focus on character-building 

alongside academic excellence. 

● Education is the most effective means of 

creating a sense of nationalism. 

● Moto of Vidya Bharti revels in its logo- 

“साͪवɮयायाͪवमुÈतये”  

● ͪवɮया ददाǓत ͪवनयं ͪवनयात याǓत पाğताम।् 

पाğ×वाƨनमाÜनोǓत धनाƨमɍ ततः सुखम॥् 

---Vrind-Satsai 

● “……. सा ͪवɮया या ͪवमुÈतये…….” 

- Vishnu Puran  

● जननी जÛमभू ͧमæच èवगा[दͪप गरȣयसी 

- Ram Charit Manas 

 

 
Theme- Morning Assembly
Method of data collection-
1- Observation
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Philosophical background of Vidhya Bharati Relation to Indian Knowledge 

Tradition 

● Saraswati Vandana- 

या कुÛदेÛदतुुषारहारधवला या शुħवèğावतृा।... 

Sample link-  

https://m.youtube.com/watch?v=Yuoc6JsGZBA 

● Gita Shlok – 

Shreemad Bhagavat Geeta 18th Adhyaya 

सÛयासèय,…………….. पथृक्, केͧशǓनषूदन।।1।। 

काàयानाम,्……….. कम[णाम,् ͪवच¢णाः।।2।। 

https://m.youtube.com/watch?v=Yuoc6JsGZBA 

● Shubhashit Shlok-  

-अयं…..वसुधवैकुटàबकम ् I 

-स×यंĦूयात……..सनातनः। 

-एकेन अͪप…………गद[भी | 

● Ĥातः èमरणमंğ (Morning remembrance 

mantra)- 

कराĒे वसते लêमी, करमÚये त ुसरèवतीं I करमूले 

त ुगोͪवÛद, Ĥभात ेकर दश[नं II 

and others 

● Chanting Om three times. 

 

● Morning Exercise- 

सभी मÛğɉ के साथ सूय[नमèकार के सभी चरण I  

 

● Mother Saraswati is considered the 

goddess of knowledge and art. Saraswati 

Vandana- 

 (या कुÛदेÛदतुषुारहारधवला या शħुवèğावतृा। ...) 

is a part of regular puja shloka and 

Saraswati Mantra is in Saraswati Sukta of 

'Rigveda' which is completely different. 

● या देवी सव[भूतेष ुͪवɮयाǾपेण संिèथता..... 

'Rigveda' 

● सÛयासèय, महाबाहो, त××वम,् इÍछाͧम, 

वेǑदतुम,् 

×यागèय, च, ǿषीकेश, पथृक्, 

केͧशǓनषूदन--Chapter -18, Verse -1 

● काàयानाम,् कम[णाम,् Ûयासम,् सÛयासम,् 

कवयः, ͪवदःु, 

सव[कम[फल×यागम,् Ĥाहु ः, ×यागम,् 

ͪवच¢णाः- Chapter -18, Verse -2 

● अयं Ǔनजः परो वेǓत गणना लघुचेतसाम।् 

 उदारचǐरतानां त ुवसुधैव कुटàबकम॥् 

● melÙeb yeÇtÙeeled efheÇÙeb yeÇ tÙeeled yeÇtÙeevveyeÇtÙeeled melÙebefheÇÙeced~ 

efheÇÙeb Ûe veeve=leced yeÇtÙeeos<e: Oece&: meveeleve:~~ 

● एकेन अͪप सुपुğणे ͧसहंȣ èवͪपǓत Ǔनभ[यम ्| 

 सह एवद शͧभ: पुğ:ै भारं वहǓत गद[भी || 

--Shubhashit Shlok 

Theme- Lunch (A group activity)
 Method of data collection-
 1- Observation

https://m.youtube.com/watch?v=Yuoc6JsGZBA
https://m.youtube.com/watch?v=Yuoc6JsGZBA
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Philosophical background of Vidhya 

Bharti  

Relation to Indian Knowledge Tradition 

● There is a proper procedure for lunch 

in Vidya Bharti schools.  

● It is a group activity, and before lunch 

students and teachers sit on the earth 

on a mat together and pray to God with 

the help of the Bhojan Mantra, that is, 

ॐ सह नाववतु, सह नौ भुनÈत,ु सह वीयɍ 

करवावहै । तेजिèव नावधीत मèत ु मा 

ͪवɮͪवषावहै ।। ॐ शािÛतःशािÛतःशािÛतः ।। 

ॐ सहनाववतु, सहनौभुनÈत,ु सहवीयɍकरवावहै 

। तेजिèवनावधीतमèतुमाͪवɮͪवषावहै ।। ॐ 

शािÛतःशािÛतःशािÛतः ।।-कठोपǓनषद -

कृçणयजुवȶद 

 Theme- Institutional Environment
Method of data collection-
1. Observation

 

Philosophical background of Vidhya 

Bharti  

Relation to Indian Knowledge Tradition 

● Pictures of national leaders in the 

campus- 

● Shows like their heroes, such as- 
Swami Vivekanand 

Devi Saraswati 

Shree Ram 

Bhagat Singh 

Subhash Chandra Bosh 

Chandrashekhar Azad 

Etc. 

● Unique experiment to nomenclature of 

every room and halls or section of the 

school, such as-  

Ģुव क¢ 

● Swami Vivekanand and devi Saraswati 

directly related to Indian Knowledge 

Tradition and other pictures of freedom 

fighters (national leaders) shows their 

Nationalism. 

 

 

● All names are related to freedom fighters 

of India to create an environment of 

Indianness and Nationality. 
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Etc.
 Discipline in campus-
The spirit of discipline is visible
everywhere in the campus like-
1. parking the bicycle in the bicycle
stand,
2. making one’s own queue for water,
3. walking in queue to go to the classes,
4. decent behaviour with the teachers,
5. following the rules while performing
in any group activity. Etc.
Indian form of greeting
Students use Pranaam by touching the
feet of their teachers, unlike Namaste.
 Language of Communication-
 Generally, Hindi language is used in
colloquial speech in campus but the
most important feature of its use is that
adequate attention is paid to the
pronunciation and selection of Hindi
words.
 Traditional Sanskrit words are used
to give instructions. Such as -
उǒƣƵ to get up,
कुǽ- to start the work
आरम- to stand comfortably
द¢-  to stand carefully
 Amazing integration of latest
technology with ancient Indian
ideological foundations.

 Self-discipline (èवानुशासन) 

also known as , is the sole

method of discipline used in

Indian education tradition.

The Indian educational
system recognizes that
touching the feet of the Guru

सुभाष क¢ 

ͪववेकानंद क¢ 

भͬगनी ǓनवेǑदता हॉल....etc 

● Unique style of addressing to each 

other, like- 

 Teacher to male student- भैया जी 

Teacher to female student- बहन जी 

Student to male teacher- आचाय[ जी 

Student to female teacher- आचाया[ जी 

Everyone to Principal- Ĥधानाचाय[ जी 

Teacher to other teachers- भाई साहब 

 
 
 
 
 

● In Indian Education system teachers are 

called as Aacharya and head of teachers 

are called Pradhanacharya. 
 

● Addressing to students as Bhaiya and 

Bhan ji is inspired by वशुधवै कुटुàबकमI 

● अयं Ǔनजः परोवेǓत गणना लघुचतेसाम ् । 

उदारचǐरताना ंत ुवसुधवैकुटुàबकम ् 

-– (महोपǓनषɮ, अÚयाय 6, मंğ 71) 
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1. Atal Tinkrig Lab- For futuristic
inventions
2. Advance science lab
3. Rich Library
4. Adequate facility of sports
5. Proper uses of computers..etc

Result :
The analysis presented above leads to the following conclusions:
1. There are many similarities between the Indian knowledge heritage

and the concept of knowledge practiced in Vidya Bharati schools. The same
kind of knowledge has been theorized, much as in the Indian knowledge
tradition, where it has been seen as a means of self-expression and self-
enlightenment. On this premise, Vidya Bharati carries out its educational
mission.

2. The educational philosophy of Vidya Bharati is consistent with the
philosophy of traditional Indian education. The school system clearly
demonstrates Sa Vidya or Vimuktaye’s direction.

3. The morning assembly exercises at schools, such as Saraswati
Vandana, the pratahsmaranmantra, the Subhashit mantra, reciting
passages from the Geeta, yoga, etc., are imitations of the Indian
educational system that focuses on developing the personality.

4. It has also been established that the Indian educational system
includes the recitation of the Bhojan Mantra prior to meals.

5. Using Bhojan Mantra before meals is also proved to be a part of the
Indian school system.

6. Planned arrangements made in the institutional environment of
schools, such as naming of classes, words used to address each other,
language and body language, teacher-student relationship, teachers’ dress,
motto and photographs of role models is authentically influenced by the
Indian wisdom tradition.
Conclusion :

The education community as a whole is currently talking a lot about
connecting education to Indian ideological foundations. Over time, the
emphasis on the development of a fully formed personality was lost from
the rich, cogent, and well-organized Indian educational theory. I Without a
doubt, Vidya Bharati deserves praise for her attempts to bring back the
Indian educational heritage in post-independence India. I The way the
school environment, language, communication, teacher-student dynamic,
and other significant cultural clues have been interpreted in the context of
shaping the child’s whole personality is distinctive in and of itself. It is easy
to notice how Indianness is reflected in every activity, every moment, and
every strategy in Vidya Bharti schools.
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In conclusion, it appears that the rich legacy of Indian knowledge is
strongly linked to the educational spirit of Vidya Bharti. The university
demonstrates its commitment to holistic education by creating an
environment that values character development and ethical standards and
integrates traditional wisdom into its curriculum. While further research
may provide a more comprehensive explanation, this case study suggests
that Vidya Bharti’s educational philosophy aligns with the Indian
knowledge tradition’s aim of producing well-rounded individuals.
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A Historical Overview of the Structure and
Functionality of the Gurukul System inAncient India
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Abstract : The ancient Indian Gurukul system functioned as a
residential model of holistic education, where students (shishyas) lived
with teachers (gurus or acharyas) in natural, secluded settings. It
emphasised the integration of intellectual, moral, spiritual, and practical
training through oral instruction, experiential learning, and disciplined
living. The curriculum encompassed Vedic texts, philosophy, sciences, and
arts, fostering character, knowledge, respect, self-reliance, and community
service. Educational progression was marked by Upanayana at initiation
and Guru Dakshina at completion. While initially inclusive, female
participation declined over time. Central to the system was the enduring
guru–shishya bond, which influenced the rise of renowned universities
such as Takshashila and Nalanda, leaving a lasting impact on Indian
educational and cultural traditions.

Keywords :  Ashram, Brahmachari, Upanayana, Samavartana, Vedas,
Alms, types ofteachers, forest universities, co-education, holistic
development

Introduction : A society is formed through the persistent interaction
of groups of people, and its growth and development depend upon various
individual, complementary, and supplementary elements. Among these,
education occupies a central place, as it provides the fundamental base for
acquiring knowledge, fostering innovation, and ensuring social stability. It
enables individuals not only to survive in the world but also to recognise
their duties andresponsibilitiestoward society. In ancient India, education
was regarded as a powerful instrument for character building, with
particular emphasis on moral and spiritual values alongside the
transmission of knowledge across generations. This approach is reflected
in the establishment of Gurukuls, a distinctive educational system of
ancient times, where students pursued learning under the guidance of
capable teachers while living a disciplined life rooted in simplicity, service,
and celibacy. The Gurukul model not only imparted intellectual and
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practical skills but also nurtured ethical conduct, self-reliance, and respect
for societal values, thereby producing individuals who contributed to the
stability and progress of their communities.4

The Gurukul System and Learning Environment : In early times,
gurukuls were established as centres for the acquisition of knowledge.
These institutions were generally located in areas isolated from the urban
milieu, reflecting a deliberate preference for environments conducive to
focused learning. Dr. Rabindranath Tagore suitably observed that the
forest, rather than the town, is the fountainhead of Indian civilisation.5

While some gurukuls may be described as ‘forest universities,’ not all were
situated in forests; many existed within villages and towns, as gurus were
often householders residing with their families. Nevertheless, a preference
for seclusion prevailed.6The Mahabharata mentions renowned gurukuls
and ashrams located in forests, such as Naimisha, which was headed by
Saunak.Other notable hermitages mentioned include those of Vyasa,
Vasistha, and Vishvamitra. An ashram near Kurukshetra is even recorded as
hosting two female rishis.7

Ashrams were traditionally established in a peaceful environment
characterised by purity, tranquillity, natural beauty, reliable water access,
and resources necessary for daily life. The location was chosen to be as
remote as possible to prevent students from easily meeting their family
members and relatives. This was done to foster disciplined and responsible
characters in students, helping them become self-reliant. During the early
Aryan civilisation, Ashrams and Gurukuls were usually built in remote
towns. When a child was old enough for the Upanayana ceremony,
guardians would send them to the Gurukul under the guidance of their
acharyas.8 In most parts of India, the first Upanayana ceremony for
children, whether boys or girls, was conducted formally. Even today, this
ceremony is celebrated as Haathekhori during Saraswati Puja in Bengal
and as Vidyarambha or Aksharabhyas in South India, where children are
asked to write the alphabet on rice. The Janeu Sanskar, also known as
Upanayana Sanskar, is a traditional ceremony performed for Dwija boys
between the ages of eight and twelve, marking the beginning of their formal
education.9It was believed that through this ritual, the Acharya conceives
the disciple in his womb.10Under this Sanskar, an auspicious day was
chosen for Vedarambha, from which the education of children was
considered to start, which was also called Aksharswikaran.11

Teachers, Students, and Educational Practices : Teachers were
once known by different terms in early literature, such as Acharya,
Upadhyay, and Guru, with each title denoting different duties and
attributes. An Acharya not only instructs students but also embodies fine
character and a good intellect, and they traditionally did not accept fees for



veceve (Deæ&Jeee|<ekeâ) Je<e& 19 : Debkeâ 34 136 ISSN : 2229-5585

their teaching.12The student gains knowledge from the
acharya.13‘Upadhyaya’ teaches some specific sections of the Vedas or
Vedangas and charges fees for their teaching services.14In addition, the
Guru completes religious rituals and imparts the teachings of the Vedas.15

Early literature mentions certain qualifications for an Acharya and a
Guru. The Acharya is considered the guru of all gurus.16As described in the
Apastamba Dharma Sutra, acharyas and gurus were considered the
foremost scholars in their subjects. The earliest authors of Ayurveda,
Charaka and Sushruta, prescribed a special Upanayana ceremony for
students seeking admission to medical courses, known as the Ayurvedic
Upanayana.17Similarly, the Dhanurvedic Upanayana ceremony, performed
before beginning military training, is clearly mentioned in
Vashistha’sDhanurvedic Samhita.18

In the Indian knowledge system, the relationship between a guru and a
disciple is considered extremely sacred.Teachers are supposed to treat their
disciples with generosity and not harshness.19According to the Apastamba
Dharma Sutra, a teacher should treat his disciple with affection and teach
him every skill. However, affection does not mean that the teacher allows
his disciple to become unruly, for which he must be treated harshly. Manu
states that a teacher should be kind to their disciple.20The Matsya Purana
also describes the duties and characteristics of an acharya, stating that he
should be fair to his disciples, disciplined, God-fearing, truthful, patient,
knowledgeable, compassionate, virtuous, and self-controlled. The qualities
of an acharya include being old, selfless, humble, and gentle.21 Studies of
early literature reveal that acharyas were financially independent, and
charging fees from students was considered reprehensible. They were
responsible for the care of their disciples. An acharya who cared for ten
thousand students was called a Kul Pati (Kulaguru). Sages like Vasishtha,
Bharadwaja, Valmiki, and Kanva, despite being ascetics, were wealthy and
able to host thousands of guests. In the Brihadaranyaka Upanishad,
Acharya Aruni describes his wealth thus: “I have a sufficient number of
cows, horses, maidservants, blankets, and clothes.”22

In the ancient Indian system of knowledge, the Vedas were considered
the true source of wisdom. Studying the scriptures was essential to
attaining true knowledge. Therefore, this rite, also known as the
VedarambhaSanskara, required the student to observe certain celibacy
rituals, such as wearing a deerskin, a girdle, a sacred thread, and a
staff.23Originally, students lived and studied in Gurukuls under the tutelage
of their gurus, and were called “antvasis.” Not only common people, but
even princes lived in these Gurukuls, serving their gurus and studying the
Vedas. Celibacy was mandatory during student life, and students were
called brahmacaris. This period of their lives is called the Brahmacharya
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Ashrama.24Gurukul students live lives imbued with moral virtues. Pleasure
and luxury were considered obstacles to the attainment of knowledge and
were therefore prohibited for students. According to the Mahabharata,
student life should be free from joys and sorrows. Anyone who seeks luxury
and comfort should abandon knowledge.25A celibate should not consume
prohibited things, and it is also prohibited to consume such things that
destroy celibacy.26Following the instructions of the Acharya and doing the
daily work of the Gurukul were the duties and responsibilities of the
Brahmachari.27It is said in the Mundaka Upanishad that the student should
remain present before the Guru and serve him.28The student must perform
all the duties of the ashram, as described in ancient texts. He serves his guru
as a son and servant. While in the ashram, he sleeps on the floor and wakes
up before sunrise. If he wakes up late, he chants the Gayatri
Mantra.29Collecting wood for the yajna (sacrifice) in the ashram was an
important task, considered a student’s duty according to the Paraskara
Dharma Sutra.30A story from the Mahabharata also describes students
grazing the ashram’s cows.31They would collect alms from nearby villages
and give it to their guru, in return for which their guru would give them a
portion of the alms. Students would eat less, skip meals, or eat repeatedly;
all of these were considered bad behaviour. While receiving their
education, students lived in the ashrams and also worked for them.
However, in later times, two types of students emerged: those who came
from wealthy families and paid the fees for their studies. MahavaEga
mentions Jivaka, who stayed in Takshashila for about seven years, looked
after by his guru, Ayurvedacharya. Later, when he became capable, he sent
abundant wealth to his ashram.32Gurukulas provided free education to
students, but after completing their studies, they were required to pay guru
dakshina (a type of guru dakshina). Manu states that students paid no fees
to their gurus during their studies, but after completion, they were required
to give dakshina in the form of land, gold, horses, umbrellas, clothes, seats,
and other gifts.33

Gurukuls have often been compared to modern boarding schools;
however, the regularity of their functioning and the manner in which
academic sessions were conducted are not clearly documented in
contemporary literature. Nevertheless, references are made to certain
ceremonies such as Upakarma and Uttsarjana. The former, observed on
SravaGîPûrGima, marked the commencement of the academic session,
while the latter, performed on the full moon of the month of Pauca, denoted
its conclusion.34 This period was especially devoted to the study of the
Vedas. Gurukuls also observed holidays, which were categorised into three
types. The first comprised regular holidays, such as those occurring on
significant lunar days in the Hindu calendar—Pratipada (the first day of the
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fortnight), Acmamî (the eighth day), Caturdasî (the fourteenth day),
PûrGima (full moon), and Amavasya (new moon).35 The second type of
holiday was granted in exceptional circumstances, including attacks,
accidents, natural calamities, or mutinies. Yajñavalkya mentions thirty-
seven varieties of such extraordinary holidays. The third type of holiday
was observed when guests visited the ashram, as also noted by
Yajñavalkya.

An examination of the composition of the gurukul reveals several
examples of co-education, as female education in the early period was
accorded equal importance to that of male education. Women were
provided with opportunities for learning comparable to those available to
men. For instance, numerous sûktas and hymns of the Zgveda are attributed
to female sages. Among them are Lopamudra, Visvara, Aitreyi, Apala,
Kakasvatî, and Ghoca. Furthermore, the Atharvaveda suggests that young
women should observe brahmacaryato secure a worthy husband.36

The B[hadaraGyakaUpanicad contains references to women scholars
who chose divine knowledge over material possessions. One such example
is Maitreyî, the wife of Yajñavalkya, who sought instruction in
brahmajñana. Similarly, the Upanicads encourage daughters to pursue
scholarship. Patanjali’s Mahabhacya also provides evidence of the
recognition of female education in ancient India.37

The texts also refer to female teachers, who were designated by the
terms Upadhyaya and Acarya. The wife of an Acarya was known as
AcaryaGî, while the wife of an Upadhyaya was referred to as
Upadhyayanî.38Harita distinguishes between two types of women: the
Brahmavadinî and the Sadyovadhû. The former was required to undergo
upanayana, perform agnyadheya (the tending of the sacred fire), and study
the Vedas. They were also instructed to seek alms from their own
households. For the latter, the upanayana ceremony was performed at the
time of marriage.39Gobhila further prescribed that women should wear the
sacred thread (yajñopavîta) during the upanayana saCskara.40

From these examples, it is evident that female education was taken
into consideration, making the prevalence of co-education a distinct
possibility. In several ashrams, girls resided alongside sages and acquired
knowledge in the same manner as their male counterparts. Bhavabhûti, for
instance, refers to Aitreyi, who studied with Lava and Kusa in the asrama of
Valmîki, as well as to Kamandakî, who studied with Bhûrivasu and
Devavrata. Similarly, in his play Nagananda, Harca mentions Malyavatî,
who pursued her studies with male students. However, such examples of
co-education were relatively rare and may have been more prevalent within
royal families. While the existence of female education is well attested, it
gradually declined in the later period.



ISSN : 2229-5585 139 veceve (Deæ&Jeee|<ekeâ) Je<e& 19 : Debkeâ 34

The Samavartana or Snana ceremony was performed at the
conclusion of the brahmacarya period to mark the termination of a
student’s course of education. This ritual closely resembled, in many
respects, the modern convocation ceremony. Just as only those who have
completed their examinations are admitted to convocation today, in ancient
times, only those who had completed their studies were honoured with the
privilege of Samavartana. The ceremony was reserved for students who had
completed the entire course of study and performed all the requisite vratas.
Some scholars even argued that those who had merely memorised the
Vedas, without the ability to interpret their meaning, should not be entitled
to undergo this rite.41

In earlier periods, the ceremony was held once a student’s education
had concluded, and marriage often followed, though not immediately. In
later times, however, the belief emerged that an individual should not
remain without belonging to an asrama even for a single moment. Thus, if a
snataka (graduate) did not marry immediately after completing his
education, he was regarded as passing through a transitional stage in which
he was neither a brahmacarin nor a g[hastha (householder).42 A critical
examination of the Samavartana ritual illustrates the high esteem in which
society held those who had completed their education. A BrahmaGa
passage quoted in the G[hyaSûtras explicitly asserts that the snataka was
considered a figure of great authority and power.43

Unlike the modern system, ancient Indian education did not involve
regular examinations or periodical tests. A student was introduced to new
lessons only when the teacher, after a rigorous oral assessment, was
satisfied that the previous lesson had been thoroughly mastered. The
conclusion of education was not marked by exhaustive examinations but by
the student’s recitation and explanation of the final lesson.44 The practice of
the salaka-parîkca—in which a student was asked to explain a randomly
selected passage—though not mentioned in early texts, may have existed in
some form, though it cannot be compared to the modern examination
system.45

At the end of his education, a scholar was often presented before a
local assembly of learned men, who occasionally tested his knowledge with
questions.46 Since there was no system of formal degree examinations,
there were naturally no degrees or diplomas. However, according to
Taranatha, the Pala kings of Bengal—patrons and chancellors of
Vikramasîla University—instituted the practice of granting diplomas to
students during convocations at the conclusion of their studies.47 This,
however, seems to have been a later development and was not part of the
gurukul tradition.

Students in ancient India did not endure the formal trials of written
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examinations that characterise modern education. Yet their position was
hardly enviable. Unlike modern graduates, who may rely on their degrees
regardless of whether they retain their learning, scholars in ancient India
could not take refuge behind a certificate. They were required to keep their
knowledge fresh and readily available, for they could be challenged at any
time to a literary debate or sastrartha. Their reputation and standing in
society were judged by their ability to defend their learning in such
intellectual contests. Everything they had studied had to remain at the tip of
their tongue; they could neither appeal to a diploma nor defer to a
notebook.48

The gurukul system was regarded as highly beneficial and was
followed wherever circumstances permitted. However, it should not be
assumed that it was universal or that it encompassed the entire course of
education. The Sm[tis prescribe that immediately after upanayana, at
around the age of eight or ten, a boy should move to his teacher’s house to
pursue higher education.49In practice, this varied according to social and
economic circumstances. Poor boys likely left their homes at an early age,
living with their teacher, begging for daily food, assisting with household
tasks, and devoting their remaining time to study. By contrast, children
from well-to-do families were generally sent to their teacher’s house or to
towns for higher education only when they had grown old enough to take
care of themselves. When competent teachers were available within the
town itself, it seems probable that only princes and wealthy merchants—
possessing surplus resources—chose to send their wards to distant
gurukuls.It is also doubtful whether local students, when both teacher and
family resided in the same locality, would have chosen to board with the
teacher rather than remain at home under parental care. At present,
however, there is no conclusive evidence to prove either alternative.50

Curriculum, Subjects, and Higher Institutions : The true sources
of knowledge in the ancient Indian education system were the Vedas,
Upanicads, BrahmaGa texts, and VedaEgas. A study of these early texts
reveals that the central aim of education was the acquisition of knowledge
derived from the Vedas. To achieve this, subjects were broadly classified
into four categories: religion, art, sculpture, and science. During this
period, spiritual development was emphasised over material advancement,
and thus religious study formed the primary focus. Observing ritual purity
during Vedic recitation was mandatory, and several distinct styles (pamhas)
of recitation were practised, including Samhita-pamha, Pada-pamha, Jata-
pamha, and Ghana-pamha.

In later times, as explanations of the Vedas were developed, new
bodies of literature emerged—such as the BrahmaGas, AraGyakas,
Upanicads, VedaEga-sûtras, and Sm[tis. These texts were also incorporated
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into the curriculum, their primary purpose being to facilitate a deeper
understanding of the Vedas. Gurukuls provided instruction in the four
Vedas (Zgveda, Yajurveda, Samaveda, and Atharvaveda), the four
Upavedas (Gandharvaveda, Dhanurveda, Arthaveda, and Ayurveda), and
the six VedaEgas—namely Nyaya, Vaisecika, SaCkhya, Yoga, MîmaCsa,
and Vedanta. Students also studied the Dharma-sûtras, G[hya-sûtras,
Sm[tis, and PuraGas.51

With the rise of Upanicadic literature, the focus of education shifted
toward divine knowledge, or Brahmavidya. This advanced knowledge,
however, was reserved for highly skilled scholars. Even those already
versed in the Vedas and VedaEgas often sought the guidance of sages to
comprehend the Upanicads fully. Bhavabhûti records that Sage Agastya
was a distinguished acarya of Brahmavidya, attracting students from great
distances.52 During the Upanicadic period, knowledge was systematised
into fourteen branches: the four Vedas, six VedaEgas, PuraGas, Nyaya,
MîmaCsa, and Dharmasastra.53 With the addition of the four Upavedas,
this expanded to eighteen branches. The ChandogyaUpanicad recounts
Narada’s enumeration of numerous subjects, including the Vedas, Itihasa-
PuraGa, Pit[vidya (ancestral knowledge), arithmetic, natural sciences,
mineralogy, logic, jurisprudence, zoology, military science, astrology, and
ritual sciences.

Other authoritative texts also classified knowledge. Manu divided it
into four categories: Anvîkcikî, Trayî, Varta, and Danda-nîti.54Bhavabhûti
urged the study of such subjects, while Ananga Harca listed VyakaraGa
(grammar), MîmaCsa (epistemology), Nyaya, Samudrika-sastra, Jyotica
(astrology), the six VedaEgas, and the languages of other regions.55 Dr.
R.K. Mukherjee later systematised this into a long list, which included
Anusasana, Itihasa-PuraGa, Anuvakhyana, Vyakhyana, Gatha, NarasaCsî,
Sastravidya, Rasi, Nakcatravidya, Bhûtavidya, Sarpavidya, Upanicads,
Vedanta, and many more.56

The Mahabharata also describes ashrams that maintained specialised
faculties or departments. Among them were the Agnisthana (where fire
rituals were taught), Brahmasthana (devoted to Vedic studies),
VicGusthana (teaching political science, economics, and statecraft),
Mahendrasthana (military training), Vivasvasthana (astrology),
Somasthana (botany), Garu asthana (engineering and vehicle sciences),
and Karttikeyasthana (military organisation).57 Alongside these,
instruction was also provided in the celebrated sixty-four arts (kalas)
mentioned in the Naradasm[ti. The Lalitavistara expands this list to eighty-
four, while the Jatakas refer to eighteen skills (sippas). Classical works
such as the RamayaGa, Bhagavata PuraGa, Mahabhacya,
Dasakumaracarita, Kadambarî, and Kamasûtra also emphasise the sixty-
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four arts.
The range of subjects taught in ancient India was truly vast. Even

disciplines such as linguistics, pedagogy, and humour formed specialised
departments.58There were recognised experts in every branch of
knowledge – whetherin the four Vedas, ritual sciences, metrics (chandas),
grammar (vyakaraGa), or etymology (nirukta). Logicians specialised in
Nyaya and dialectics, while others advanced the physical sciences and fine
arts. Notably, there was no rigid separation between religion and science;
one field often led seamlessly into the other.59 Under the Dharmasastra,
sutras and sm[tis formed the primary content. Political science, or
Dandanîti, was also a major subject, taught by prominent figures such as
Manu, CaGakya, B[haspati, Kamandaka, and Sukra. Itihasa-PuraGa was
integral to the curriculum, as it interwove teachings of dharma, artha,
kama, and mokca. The RamayaGa and Mahabharata were principal texts in
this field. The PuraGas, too, were considered essential for understanding
religious rituals and cosmological order, traditionally organised into five
categories: sarga (creation), pratisarga (dissolution and recreation), vaCsa
(genealogies of gods and sages), manvantara (cosmic ages), and
vaCsanucarita (royal lineages).

It is no surprise that the Vedas, the earliest known oral texts reflecting
the thought of a highly developed society, contain numerous exquisite
references to nature and the interdependence of living organisms. Over
time, the transmission of learning across generations became increasingly
institutionalised, giving rise to celebrated centres of higher education such
as Takcasila, Nalanda, and the great temple universities, the remains of
which still survive in southern India. These institutions emerged as hubs of
knowledge dissemination, intellectual debate, and philosophical inquiry.
Ancient Indian scholars were deeply invested in exploring multiple
dimensions of existence—the material and the moral, the physical and the
spiritual, the perishable and the permanent.60 In the pursuit of such
perspectives, they made significant advances in science, mathematics, and
applied medicine.

In addition to temples, institutions such as the Ghamika, the Agrahara,
and the Mamha played a crucial role in education. The Ghamikas were
associations of learned acaryas who engaged in rigorous discussion of
Vedic thought. They are believed to have played a central role in
establishing Kancipuram as a preeminent centre of Vedic learning, even
influencing the selection of kings. Many renowned poet-scholars and saint-
philosophers of Tamil literature were closely associated with
Kanchipuram.61 The Agraharas functioned as settlements of learned
BrahmaGas, governed by their own codes and supported by the generosity
of donors. The Mamhas, likewise, were institutions of learning and,
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together with the Agraharas, served as academies of excellence comparable
to modern research institutes.62

These three institutions evolved as more elaborate forms of the
gurukul, often patronised by local leaders or kings. The gurukul remained
the foundational model of education in ancient India, forming the base
upon which large universities were later developed. Their importance did
not diminish, however; gurukuls continued to function alongside
universities, focusing primarily on elementary education while the
universities became centres of advanced learning. With increased
patronage and financial support, some gurukuls themselves expanded into
large institutions resembling the Agraharas, Ghamikas, and Mamhas.

The tradition of the Mamha has survived into the present day, though
in modified form. Unlike their ancient counterparts, they are now largely
non-residential, often functioning as schools. Yet they continue to preserve
the enduring legacy of the Vedas and their central role in sustaining the
cultural and intellectual heritage of India.

Conclusion and Contemporary Relevance : The study of the
ancient Indian education system makes it evident that its primary aim was
the ethical and spiritual development of the individual, with knowledge
fundamentally rooted in the Vedas. Initially transmitted orally and later
compiled into texts, the Vedas and their subsidiary literatures provided both
a spiritual and intellectual foundation for learning. Since these texts were
regarded as divine, there existed no rigid boundary between religious and
scientific instruction. Although some critics have labelled the system as
predominantly religion-oriented, it is more accurate to view it as a balanced
framework wherein religion and science are interwoven, enabling learners
to perceive the scientific principles underlying religious practices and the
spiritual insights within scientific inquiry.

The gurukul system exemplified this holistic approach. It nurtured
self-reliance, discipline, resilience, and practical knowledge, while regular
practice fostered precision and mastery of skills. Education was
comprehensive, encompassing art, science, linguistics, and philosophy,
thereby cultivating well-rounded individuals. This sustainable model of
education continues to hold relevance, and its enduring principles resonate
strongly with contemporary reforms.

Significantly, the National Education Policy (NEP) echoes many of
these ancient ideals, emphasising holistic development, experiential
learning, ethical values, mentorship, and life skills – featurescentral to the
gurukul tradition. By integrating the timeless wisdom of India’s
educational heritage with modern pedagogical innovations and technology,
it is possible to create a more effective, balanced, and transformative
learning experience for the present and future generations.
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Sita’s Perspective in Sitayana :
A Kaleidoscopic Analysis

Neeraj Kumar*

Abstract : Sitayana: Epic of the Earth Born(1989) is composed by
K.R. Srinivas Iyengar. This epic exposes the world of women,whereSita
advances the representation. Sita is the main protagonist of the epic. Her
character is also charged with the stream of consciousness; she muses about
herself, her family, society, and the earth as a whole. Thus, the narrative
flow marks a significant shift in the focus of the plot. The epic records the
story of Ramkatha through the lens of Sita herself. The readers also witness
the psychological depth, the transformation of Sita, and the shift in the
narrative technique as well. This particular re-visiting of Sita results in
many innovations in the plot. All the main characters are represented in
some new and innovative manner. These alterations in the characters
impact the reflections of the meaning. This research article aims to
highlight these innovations through a kaleidoscopic perspective. The
textual analysis method has been employed to extract the findings.

Keywords : Ramkatha, Sitayana,Textual analysis, Sita-centric
narrative, Transformation

Introduction : In the very beginning of the Ramayana sage Valmiki
declares that :

काåयं रामायण ंकृ×èनं सीतायाæचǐरतं महत ्। 
पौलè×य वधͧम×येव चकार चǐरतĭतः ॥ 

(Valmiki Ramayana 1.4.7)
(My trans.; Valmiki, who practised religious austerities, composed

this entire epic named the Ramayana, which constitutes the great saga of
Sita and the killing of Ravana.)

Thisepic seems to be a strugglesome journey from
“Sitayashcharitammahat” to “Sitayanam”. Prima facie, the plot appears to
be a translation of the Ramayana, but Iyengar has altered it. He has cut off
some incidents and added some extra ones. Sita is at the centre of the plot,
and the whole women’sworld is picturised around it. Women characters
become the torch-bearers; therefore, wherever they appear, all the socio-
culturalscenarios become visible. From a Campbellian perspective, most
kinds of mythology have a hero’s journey. In Joseph Campbell’s book, The
Hero with a Thousand Faces, he states:

A hero ventures forth from the world of common day into a region of

* Assistant Professor– Department of English, HNB Garhwal (Central) University,
Uttarakhand, India
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supernatural wonder: fabulous forces are there encountered and a decisive
victory is won: the hero comes back from this mysterious adventure with
the power to bestow boons on his fellow men (23).

But in this particular epic, the heroine’s journey has become
dominant. The whole text seems to be a progression of Sita’s character. It
reflects a dynamic shift from a male-centric to a female-centric recension
of Ramkatha.In an India Today feature titled “On Your Bookshelf”, Chitra
Banerjee Divakaruni emphasises why Sita is a role model for all women:

Sita, as I said, is timeless, and she handles some timeless challenges
very well.For instance, she shows us how to communicate with the person
we love, and to persuade him to do what we think is right even after he has
clearly said no That is when she gets Ram to agree that she should go with
him to the jungle. The arguments she uses are quite striking, but I don’t
want to give everything away. Should a woman be like Sita? Sita is both
gentle and strong. Even when faced with challenges such as being abducted
by Ravana or being abandoned in the forest by Ram when she is pregnant,
she doesn’t lose hope. She struggles but doesn’t give up. Nor does she
become harsh or bitter. If we can learn this from her, our lives would be
greatly enriched (Uniyal).

In the words of Suruchi Dubey, “Sitayana has been reinterpreted in the
light of modern consciousness”(216). Dr. Charulata Verma rightly observes
that “Iyengar’s style has an easy flow while the analysis of themes and style
is eminently lucid” (254).Rama and Sita are such mythological figures that
have sunk with the thinking, behaviour, and attitude of Indians. Namita
Gokhale rightly remarks that:

Mythology in India is not just an academic or a historical subject; it is
a vital and living topic of contemporary relevance. The complex social,
political and religious attitudes of ‘modern’ India cannot be understood
without an understanding of our myths and their impact on the collective
faith of the people.(xiv)

The new reinterpretations and retellings have descended Rama and
Sita both from their divine persona. They have been interpreted as human
beings as well. To quote Chitra Banerjee:

Sita may be the incarnation of the goddess Lakshmi but, having taken
on a mortal body, she is human, too, with human failings. As is Ram. The
Ramayan is filled with instances of their human emotions. They love, they
grow angry or confused, they weep, they miss each other to the point of
heartbreak, they are afraid. They even joke about things. Sometimes Sita
longs for what she can’t have, or what’s bad for her. Sometimes, like all of
us, she says things she later regrets deeply. Ram loves Sita so much that, at
a crucial moment, he can’t say no to her even though he should. At other
moments, he cares too much about what his subjects think of him. He
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becomes hostage to his desire to be the perfect king, which leads him into
an action that will break his heart as well as his beloved’s.(ix)

As A.K. Ramanujan reminds us, “No text is original, yet no telling is a
mere retelling — and the story has been told in countless ways” (46).
Iyengar’s epic exemplifies this transformation, for it reshapes the
Ramkatha into a Sita-centric narrative that is both translation and
innovation. Paula Richman also states, “When Sita is given a voice of her
own, the narrative inevitably shifts from divine destiny to human anguish,
from the heroic to the domestic.” (Richman, xvi)”

Iyengar’s narrative technique in Sitayana evokes the modernist
stream of consciousness tradition. In the introduction, he describes the
work as more than a retelling—”a fresh recital … into her inner self,”
foregrounding Sita’s inner journey and immediacy. Like Woolf’s notion of
consciousness as a ‘luminous halo’ (Woolf 161), Sita’s own reflections spill
outward, dazzling in their blending of memory, identity, and cosmic
thought. Her introspection resonates with the visceral immediacy of
Joyce’s “yes I said yes I will Yes” (Joyce 933) and the disorienting sweep of
time in Faulkner’s “mausoleum of all hope and desire” (Faulkner 76).
Through this technique, Iyengar invites readers into Sita’s psyche—not
merely as a mythic figure of devotion, but as a living, self-aware heroine
negotiating existence and agency.It is also a great invention of Iyengar to
showcase the inner selves of Rama and Sita.The total details of Ram’s
psychic situation are cast without much filtration.He sacrifices smaller
interests for the larger ones.  The conflict of Ravan’sinner self is also very
crucial. Ravana is dreaming about his miscreancy and the foul actions of
the past. He narrates those visions to his wife, Mandodari, about how he
raped Rambhaand howhe assaulted many women, saints, and gods. Ravana
himself asserts that he can’t help himself. He cannot reverse things, can’t
withdraw himself from the dreadful war, and can’t save Lanka from the
fatal consequences.

Sitayana retains around one-fourth of Valmiki’s narrative and invents
the rest. Sita’s childhood, her education, her habit of visiting women
scholars, and the development of the features of women characters are
significant successes of Iyengar. Visions (drishti) are very crucial to him.
The text is full of philosophical traits; in the very beginning, Narada and
Janaka are conversingover existential issues. Sita isseen visiting women
scholars very frequently. The whole upcoming symphony of trouble in
Sita’s life is presumed by Ahalya in a scholarly conversation between Sita
andher. Once anominous ruffle disturbs Sita, when she discusses it with
Ahalya, she answers that womankind is to suffer. Thus,Sita was already
awarethat she, along with Rama, was to endurethe sufferanceof the
‘terrestrial humanrole’. In Ayodhya,Ahalya’s company for Sita is replaced
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by Arundhati’s. Now Sita visitsArundhati, wife ofGuru Vasistha, for her
scholarly discussions and distinguishedcompanionship.

The devotion of Lakshman towards Ram is unchanged in this epic.
Lakshman regards service for Rama as his sole duty. The brotherhood of
Lakshman and Ramais considered exemplary by a large segmentof
society.However, there must be a critical analysis of the feasibility and
utility of this bond in the formation of Lakshman’s character. This is an
interesting work of analysis,whether there is any scope to rescue
Lakshman’s character from thatsole action –‘devotion in Rama’s feet.’Or
does this devotion signifysomething greater in the larger frame?

 Some significant incidents occur in flashbacksin this epic.
Sometimes incidents are reported by the othercharacters.The deathof
KingDasharathis reflected when the meeting of Bharat and Rama takes
place. When Hanuman reaches Sita, he narrates the incidents of Rama’s
friendship with Sugriva, flyingtoLanka, the impediments Hanuman
endured in his journey, and many more.

After Hanuman’s departure, Sita ruminates, and her mental situation
is picturised. Her musings add multifacetednessto her character. These
thoughts and ideas show the levelof understanding Sita possesses. She has
unconquerable mental Strength, incredible prudence,a high level of
perseverance, andempowered self-confidence. The transformation of Sita’s
character from Valmiki to Iyengar witnesses the transformation in her inner
certitude, wisdom, intellect, conscience, and scholarship. Understanding
and brevity are added exponentially in this version of Sita’s character.

The whole journey of Rama is for the welfare of society and the
universe as a whole. Everyaction and movement done by him is a
contribution to this large scale. He is prone to giving up every smaller
interestfor the larger one.His whole life is an example of this
determination. When Bharat goes to meet Rama in the forest to bring him
back, Ram discards his request because it would spread “lower morals” in
society. Every powerful man willgo against social norms, and nobody will
be ready to comply with morality over strength :

Whether we like it or not, Bharata,
What we do today will set
 the right pattern of public behaviour
 for all the ages to come.       (Iyengar 163)
Rama can’t rule over Ayodhya just because the order-giveris no more.

Dasharatha’s order will be fully complied with. Rama says, “Let’s sacrifice
the private for the public.” (Iyengar 165).It opens up the clue for the
hermeneutics of several further incidents.Sita’s second exile is the sacrifice
of private pleasure for the public. Rama would have ignored the rumour, or
Sita would have refused to go to the forest again, butneither of them did
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either. They did what was good forsociety.
The musingsand introspectionof Ravanaare a new dimension for the

Plot of Ramkatha.He acknowledges this to his wife :
Easy for you to say, ‘Return Sita,
make friends with Rama’ –I wish
I could indeed rewrite my history
and reverse my yesterdays.        (Iyengar 407).
Hefinds himself entrapped in the nets of mischievous and immoral

deeds he has done in the past. He is scared to see the fatal consequences
coming for his Kingdom. For Mandodari, Ravana becomes a son, as well as
a husband. Her Vatsalya (motherly love) is all for what Ravana has become
now. She sees Ravana in an intensely pathetic and helpless situation.
Therefore, the compassion of a woman’s heart awakens for her spouse. The
first-day fight between Rama and Ravana is humiliating for the latter.
Rama cuts all his weapons and makes Ravana helpless on the battlefield.
Ravana escapes death because of Rama’s mercy, he doesnot attack the
armless Ravana. Sulochana oversees this incident from the terrace of
Lanka’s palace.

The difference in the representation lies in the temperament of the
women characters. Mandodari and Sulochana are different because they
don’t merely witness what is taking place but they are imparting their
intellectually charged suggestions. The level of their senses and wisdom is
reflected when theyconverse about matters. In the Valmiki Ramayana, it is
Ravana’s dominance over his wife that does not lether work, but in the
Sitayana, it is Ravana’s helplessness thatbecomespitiful for Mandodari.
Warrior code becomes ‘ruthless code’ for Ravana, and that becomes
unbreakable for him –the only impediment in asking for surrender.
Otherwise,Mandodari would have been sufficient to stop that big war.

Mandodari is such a woman who has sacrificedher
possessivenessover Ravana’shabit of polygamy. But her unspoken, silent
protest over it can be traced between the lines of both epics, i.e. Ramayana
and Sitayana. But when it comes to Rama, his possessiveness is quite
outspoken, open to all, abnormal,and some scholars call it ‘unjustifiable’.

The fire ordeal of Sita can be perceived as the result of his very
possessiveness, which becomes quite uneasy for Sita, and soit must be for
any human being of any gender. This can be another angle of looking at it,
apart from Rama’s fear of ignominy. The ‘one-person authority’ over the
other personexists –andit will exist until love is there on the earth. It can be
only a tool of preaching that Rama would have trust in his wife, but can it
simply be accepted today if someone’s wife lives in another
person’scaptivityfor years and her husband keeps quiet about her? Anyway,
our focus is on the character of Sitain Sitayana. When Ravana goes to kill
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Sita after Indrajit’s death, she escapes with the help of ogresses. At that
time,Sita makes a comparison that is unique and unprecedented in itself.
She compares Ravana’s madness for her with Dashratha’s one, which was
for Kaikeyi’s charms. According to her, the unjustifiable craving of both
men for women is the major cause ofcatastrophe. Men’s craving to quench
their erotic thirst causes unnecessary wars and huge massacres. It signifies
tragic flaws in the main characters, which makes the masses suffer
unquestioningly. If Dasharatha hadrefused Kaikeyi’s unlawful boons, the
further mishaps couldn’t have happened. But the epic regards it as part of
the ‘larger frame’, otherwise the advancement of the plot would be
impossible.

(…) for this fever, this sickness, this madness –
wasn’t Dasaratha himself
a slave to Kaikeyi’s charm? – this craving
is not Love, but a death-wish.     (Iyengar 455)
In the Sitayana, Sita’s ruminations serve concerns for the whole of

womankind. She relates her sufferance with the sufferance of womankind
as a whole. When Rama kills Ravana and gets Sita back, he behaves quite
unpleasantly with Sita for being captivated in Lanka. He rebukes her and
asks that Sita be free to go with anyone,including Lakshman, Sugriva, and
Vibhishana. Sita has to give the fire-ordeal to prove herself chaste and pure.
In this incident, Sita is worried more about womankind than herself alone.
She says that the consequences of that act of fire-ordeal will make future
womankind endure much. Sita’s grief seemsto be a catalyst to enlighten her
personality. She thinks of every woman who has to suffer due to unbalanced
social beliefs which are predominant in favour of men.

Before leaving Lanka, Sita meets Mandodari. Theyexchange talks
about the misery of womankind. Both the queens share similar grief –one
has been overcome  and another has started. Sita wished and met Tara and
Ruma also. She took both women to Ayodhya, and there all the women of
the royal familygot together with warm gestures. And, again, what they
discuss is ‘womanhood’ and its ‘sufferance’. They don’t identify
themselves as part of  the mainstream society despite their equal
capabilities and competencies.

Iyengar has written a separate canto titled ‘Mothers and Sisters’ to
showcase the tormented psyche shared by all the women. He paints the
stream of thoughts in a distinguishably effective manner. Like all the poets
of the “great-tradition”, Iyengar has also attempted to provide possible
solutions to the problems of some appalling incidents of the plot of
Ramayana. He has magnified the dimension of Sita’s character by
highlighting her viewpoints on seeing the world and interpreting it. At the
meeting in Kishkindha, Tara says to Sita that Rama rejected Sita when the
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great moment of reunion came after the endurance of the pain of that long
wait. The question is not so big, but the answer Iyengar conveys through
Sita isvery meaningful:

Rama is almost apologetic,
He rejected me because
He had faith –I would
Emblazon my Truth before
That vast assembly.    (Iyengar 525)
This answer of Sita opens new doors inthe hermeneutics of the text.

It is not impossible that Rama had adopted this way to tarnish the possibly
possible opinion of society about the character of ‘a woman of character’ –
Sita. Rama must have thought that he should end that chapter of stigma
before it starts. No doubt, Rama had trust in his wife. The love,
compassion, and dedication to each other in this couple are exemplary
throughout the ages. There is no point in humiliating his wife for whom
Rama had fought that massive battle. Here, as well as in Valmiki
Ramayana, the paratextuality can be used as a key to open the hermeneutics
of ‘rejection of Sita’ –a rejection of a wife by the husband who endured the
unbearable pains and suffering of war and injuries just for her rescue –and
for a long-awaited reunion. Sitayana has come up with the most convincing
explication for the intricate discourse of Sita’s rejection. This text cogently
communicates the meaning inside the text itself –Rama had profound trust
in Sita, and that’s whyhe resolved to emblazon Sita’s truth before the vast
assembly. He aimed at closing every door of public ignominy that Sita’s
image was prone to.

The public disagreed on Sita’s sharing the throne.Hence, a king
dethroned a queen, and Iyengar adds that Rama’s inner certitude suggested
that Sita would be safer in Valmiki’s Ashrama than in hostile Ayodhya. It
can be comprehended that Rama was no longer able to bear Sita’s mental
agony. A new kind of mental harassment was to begin in Ayodhya for Sita.
That’s why Rama sent his wife to Valmiki’s Ashrama, where there was
fresh air to breathe in. No political and social abhorrence could mix with
the ambience of Ashrama, where Sita had to beget her child, far from the
madding crowd of the palace.

There is another worth mentioning incidentthat occurs in the
Sitayana. People keep on visiting Sita in Valmiki’s Ashrama. One evening,
Trijata came to see Sita after she had visions about Sita’s living in the
Ashrama. This visit can also be suggestive of the ‘sisterhood and
solidarity’, but it seems more than that. Hanuman also rushes in to see his
motherly figure, who is spending the crucial period of her life in solidarity.
One aspect of Hanuman’s character is seen unchanged: that is, once a
Sevak(attendant), always a Sevak.He doesn’t differentiate his motherly
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persona from his single service that isat Rama’s feet. He is devoted to Rama
but goes to visit and speculate how is Sita’s condition in the Ashrama.

Tara was also going through recurring visions and nightmares. So,
the affinity of the other women with Sita is symbolic of the affinity of the
women with womankind and its sufferance. All are helpless, but they are
concerned about one another.

Bhargava was Vasumati’s husband. He was defeated and captivated
by the demon named Lavana. Satrughna, the youngest among the four sons
of Dasharatha, came to the forest and killed him. Thus, Bhargava was
rescued by Satrughna. Later on, Bhargava himself took charge of the
welfare of the twins, Lava and Kusha –this incident suggests some intricate
connections between both the incidents –Bhargava’s rescue by Satrughna
and his taking care of the twins. Bhargava narrates the story of Valmiki’s
talk with Narada and Brahma –how Valmikicursed Nishad due to anger
aroused by the pathetic killing of one of the love-making couple of
Kraunch birds. Bhargavamakes Sita aware that Valmikiis busy meditating
and writing Ramayana –the story of Rama.

The enigmatic issues regarding the evil nature of the forest-dwellers
are addressed explicitly in this epic. Valmiki’s Ashrama is surrounded by
such dwellers whose basic instinct is to disturb and destroy. As the king of
the state, Rama owes responsibility to punish the wrongdoers. He
frequently gets them punished; sometimes, he gives them the death
sentence. Sita doesn’t agree with this reaction of the king to the demons
living in his forest territory. In her view, the devils should be ‘wholly
transformed’ instead of being punished. She considers this act of
transformation as one of the duties of the king. The children of the forest-
dwellers should be given a proper educationfrom childhood, and they must
be taught the values of humanity. Sita thinks that they tookthe wrong path
due to ignorance – the ignorance of the righteous way of living life.

This idea of ‘transforming the nature’of wrongdoers of the forest is
also discussedin a Hindi novel titled Trin Dhari Ot. This novel is written
byAnamika, a professor of English. This novel also narrates the Ramkatha
through Sita’s perspective. According to her, the improvement in the
tendencies comes from the proper education and training (Anamika 77).

In those days of solidarity, Shrutakirti arrives to see Sita one day. The
sister knew Sita’s situation better than anybody else could have known.
Iyengar gives a subtle voice to Sita’s ruminating heart;she states, “–why
didn’t he come away himself with her?” (Iyengar 631).

The question is short but full ofmeaning. Why did Rama leave Sita to
go to the forest alone, whereas Sita didn’t leave Rama to go alone when he
was given exile –she insisted, argued, requested, or whatever worked –she
went with him. Then Rama is a man of words; he repays his helpmates with
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intensity –why did he forget the help his wife had given him? It was Rama’s
responsibility to accompany the woman who accompanied him in his
catastrophe. The same idea is composed in an Awadhi folk song where
women around the Ashrama are amazed to see such a divinely beautiful
woman in the forest, and they frankly ask Sita:

Uu ban gailan ta tu ban gailu
Tu ban aailuuukaahenaailan
Rajas dharamnibhayobhale
Patnivratdharmuunaahinibhailan.
(My trans.; You went to the forest with him when he was exiled, so

why didn’t he come with you when the same happened to you? He might
have observed his kingly duties,  but not the duties of a husband to his
wife.)

Hence, the idea of Patnivratahas come in a regional imaginary space
where women could construct this idea, whichmeans the equally owed
responsibilities and duties of a husband to his wife; it emerges as a counter
idea of Pativrata. Later on, Sarama, Anala, and many more characters visit
Sita. The act of paying a visit to Sita enables the scholars to think in
multiple ways. Those visits convey numerous meanings that can be
deciphered after appropriate comprehension of the text and the incidents.
Volga, in her novel, interprets the separation of Rama and Sita in a different
way. She focuses on Sita’s shift from relational identities to a self-centric
life. In her words, “When Rama abandoned me, he abandoned more than
his wife; he abandoned the truth of life itself.” (Volga 42)”

In the epic, Rama himself tells Valmiki about his assurance of being
the father of the twins, Lava and Kusha. But Rama demands one more fire-
ordeal to show Sita’s untampered chastity, though it was for the public’s
belief, but Sita couldn’t bear it. She entered the eternal embrace of her
Earth mother. Rama bestows the kingdom on his sons,and he leaves for the
forest.
Conclusion :

K.R. Srinivasa Iyengar’s Sitayana: Epic of the Earth Born emerges as
a profound re-visioning of the Ramkatha, wherein the narrative centre
shifts decisively from Rama to Sita. By foregrounding Sita’s
consciousness, Iyengar reconstructs the epic tradition into a woman-centric
discourse that amplifies the psychological, philosophical, and socio-
cultural dimensions of her character. Sitayana allows Sita’s subjectivity to
unfold with intellectual vigour, emotional depth, and existential awareness.
Through Sita’s ruminations, the epic expands into a kaleidoscopic narrative
that engages not only with her personal struggles but also with the
collective sufferance and resilience of womankind. The innovative
alterations made by Iyengar have par excellence in reflecting Sita as a
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multifaceted personality. All the significant aspects of the prism have been
discovered here. In this recension, Sita is not merely the wife of a notable
hero –Rama, but she is herself a strong female human being. The poet has
enabled her to build her own identity through her strength. Her vibrant
image has received a realistic portrayal in the narrative. The linear
exposure to her character in ancient classics has come to an end in this text
as it widens the lens in such a way that one can visualise the untouched gaps
in the earlier epics. The writer has magnified the subtle elements in those
gaps and has addressed them with appropriate reinforcement.
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Study of Setsuwa literature with Special Reference to
Buddhism

Dr. Chandani Kumari*

Abstract : In Japanese history, Setsuwa literature has played a crucial
role in shaping religious beliefs, moral values, and cultural norms. Setsuwa
can be translated as ‘anecdotal tales’ or ‘exemplary stories’, and these
narratives have been instrumental in disseminating Buddhist teachings,
folk beliefs, and ethical lessons among the Japanese populace. These tales
were narrated to common mass when the Japanese society was going
through internal chaos. There have been some prominent reasons why
Setsuwa literature is important in Japanese history and religious movement
particularly regarding acceptance and popularisation of Buddhism among
the common mass. Nihon Ryouiki is the foremost collection of Setsuwa
and after that, Konjaku Monogatari is one of the major collection of such
anecdotes from India, China and Japan. This paper study the role of
Setsuwa literature in the popularisation of Buddhism.
Introduction :

Setsuwa (日本霊異記 ), literary translated as narrative, is a genre of
oral literature which was first penned down and compiled in early 9th

century in Japan. It is the first major collection of anecdotes and thus has a
huge impact on Japanese literature. Since, the Setsuwa stories were often
used for storytelling, there are many variations as these were continuously
retold and rewritten. As a result, one story has many versions in different
dialects with local cultural influence. In this way, story got evolved with
time as it was serving different purpose to different audience. Primarily,
Setsuwa stories have been divided into two categories of Buddhist and
Secular. Stories propagating Buddhist Sutra, karmic retribution, cause and
affect or even past life have been categorised as Buddhist stories. These
stories have successfully portrayed Buddhist symbols such as Buddhist
temple, Buddhist priest, past life of Buddha etc. On the another hand,
stories teaching ethics and morality without any mention of new religion
and belief have been categorised as secular stories. There have been many
compilations of Setsuwa stories one after another as ordered by then
emperor.

Now I would like to discuss the major collection of Setsuwa which are
prime and crucial in the history of Japanese literature as it is first collection
of Buddhist tales. The religion which was overriding Japan’s social,
political and cultural psych in less than a century and never left it. First and
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foremost of all the collections of Setsuwa is Nihon Ryoiki.
Nihon Ryoiki : Nihon Ryoiki (åe,g—pu‘Š), is abbreviated form of

Nihon Kokugenpo Zenaku Ryoiki’ which translates to ‘Records of
Supernatural and Strange Tales of the Compensation of Good and Evil in
the Country of Japan’, is  the first known collection of Setsuwa(Buddhist
narratives). It has three volumes and a preface compiled during Konin era
in between 810-824 by monk Kyokai, who was a  monk at Yakushi ji
temple. The work consists of a collection of anecdotal stories, legends, and
moral tales that illustrate Buddhist principles and teachings. Since, it is the
first collection of Buddhist literature and thus regarded as a precedent. It
records the spread of Buddhist ideas and philosophy in Japan and how the
Japanese society adopted and responded to the new school of thought.
Buddhism was officially introduced to Japan through the embassies of
King of Korea,State of Paekche to its dissemination in common Japanese
mass. Nihon Ryoiki provides a window to look into the ways Japanese
Buddhist thoughts and practice started to make sense in Japanese society
incorporating religious observance and material from Korea and China.

Following is a percept from one of the narratives collected in Nihon
Ryoiki.

My Translation :
Story of converting people after learning buddhism and depicting

strange sign while dying
The surname of Late Dosho monk was Funauji, living in Kawachi.

After receiving the order from Emperor, he went to China and met Genjo
Sanzo and became his disciple.

Sanzo to other disciples, “This person is returning to Eastern Country
(Japan) and trying to convert other . You all please don’t look down upon
him and help him with necessary things.

This part of the story clearly demonstrate the interest of the state
(Japan) in the popularisation of Buddhism. An apprentice monk has been
sent by the Japanese Emperor to Tang dynasty, China to learn about
Buddhism. In China, he has been guided by Buddhist priest who knows his
future plan.

There are many other tales which portrays miraculous power of
Buddhist Sutras. People comes to temples to get rid of their pain and
sorrows and they get healed. The common mass have been portrayed
getting relief by chanting ‘Namu Amida Butsu’ (Namah Amitabh Buddha).

仏法を学んで人々を教化し、死ぬ時に不思議なしるしを表した話 

亡くなった道昭法師は姓は船氏で、河内の国の人である。天皇の命を奉じて、仏法を求め
て唐に渡り、玄奘三蔵にあって、弟子になった。三蔵は他の弟子に「この人は東国に帰っ
て、多くの人を教化しようとしている。お前たちは軽んずることなく入用な物を与えるよ
うに」 
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The Sutras have their meaning intact but the pronunciation of Sanskrit was
difficult for Japanese so they customised it to the nearest sound possible.  It
showed them a spiritual path which lead them to healing. These tales were
narrated by temple monks to their audience. This is how these tales became
popular among the common mass and popularised buddhism in Japan. The
other major collection of Setsuwa is Konjaku Monogatari.

Konjaku Monogatari : Konjaku Monogatari (今昔物語 ) literary
translated as the ‘Tales of time now past’, is a collection of Buddhist and
secular stories compiled during the late Heian period (794–1185) in
Japan.It has been compiled in Thirty One volume, however only Twenty
Eight volumes are still in existence. It is world’s largest and diverse
collection of folktales consists of over 1,000 tales that blend Chinese,
Korean, Indian, and indigenous Japanese folklore and moral teachings. The
collection of Thirty one Volume is called Konjaku Monogatari Shu, where
Shu (集 ) means the collection. Though it is a matter of case by case study,,
however one can find that the stories of secular nature have more literary
value than the stories of Buddhist nature which seems to have very less
literary value. The Japanese particularly - the aristocratic classes were
turning increasingly to Buddhism to solve their problems and Buddhism of
the day thus grew more popular in the nature, less oriented to jiriki (self
power) and more oriented to tariki (the power of others, specifically to
Amida Buddha).(Kelsey, 1975, P 121-150) Each tale starts with the motif
of ‘at a time now past’ (今は昔 ) and ends with ‘thus it has been handed
down’. The doctrine message in these tales were generally simple and were
made in such a way that was easy to understood by ordinary mass. One
major concern was the karmic rewards which was to be earned by making
charity specially to Buddha and Monastic community.There is one instance
in which Buddha enters in a village of Brahman to beg for food, a non
believer confronts him saying that he is deceiving the ordinary gullible
people regarding charity  to which Buddha replied that your action in this
world are the seeds, your rewards would be like a tree in afterlives.

Tales collected in Konjaku Monogatari has been further divided into
three categories i.e. Japanese Section (Honcho), Chinese Section (Shintan)
and Indian Section (Tenjiku).  The first Ten Volumes have the stories from
India and China mostly based on Buddhism.

Tenjiku (天竺 ) : Tenjiku is a term traditionally used in East Asian
contexts to denote India, often serving as a poetic or archaic reference to
the Indian subcontinent. The term originates from the name of the Sindhu
(Indus) River, evolving first into Shindoku and subsequently into Tenjiku.
In literary works, Tenjiku is frequently associated with themes of
exoticism, spirituality, and the mysteries of far-off lands. The term
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‘Tenjiku’ first appeared in book of Han in China. The first five volumes of
KMS comprises Tenjiku. The other source is Nihonshoki compiled in 720,
which found mention of Tenjiku. Bodhisena is credited with being the first
person to travel from India to Japan in 736. Bodhisena’s main source is
Minami Tenjiku Baramon Sojohi (南天竺婆羅門僧正碑 ), which was written
in 770. It’s probable that the title was added later because Tenjiku is
mentioned in the title but not in the main body of the text. Numerous texts,
mostly Buddhist ones, mention Tenjiku after the arrival of Bodhisena. One
such text is Naisho Buppo Soujyoketsu Myakufu (内証仏法相承血脀譜 ),

written in 820 by Saicho (最澄 ), the founder of the Tendai sect.
The Japanese perception of India was largely shaped by its association

with the origins of Buddhism. The Konjaku Mongatari She contains
narratives that date back to the early days of Buddhism, including the story
of Gautama’s birth, his transformation into a Bhikshu, and his attainment of
enlightenment. It recounts his visit to Banaras, where he delivers sermons
to five individuals, liberating them from their defilement. These
individuals were Kaundinya, Mahakashyap, Asvajit, Bhadrika, and
Mahanaman. If one were to inquire why these particular five were chosen,
the response lies in the ancient era when Kashyapa was Buddha, during
which there existed nine fellow scholars. Among them, four were astute
and achieved enlightenment from the outset, while the remaining five were
less intellectually gifted. (Marian Uri, 1979)

The narratives compiled in this section underscore the significance of
India within Japanese Buddhism, despite the fact that Japanese monks and
aristocrats did not travel to India to learn about buddhism till that period.
However, they had the opportunity to encounter Indian monks in China, as
the Japanese monks, scholars and aristocrats frequently visited China.
Main features of tales compiled in Tenjiku :

1. Quest for spiritual knowledge: In Japanese folklore, Tenjiku is
often portrayed as a distant and mystical land that serves as the setting for
various legends and tales. Many folktales depict protagonists embarking on
adventurous journeys to Tenjiku in search of spiritual knowledge, divine
teachings, or magical artifacts that can bring about enlightenment or
change their fate.

2. Magical Objects and Talismans:Legends of Tenjiku frequently
include references to mystical objects like sacred scrolls, enchanted
mirrors, transformative or powerful talismans that bestow special powers
or grant wishes to those who possess them.

3. Trials and Tests of Character:The journey to Tenjiku is sometimes
depicted as a series of trials or tests that challenge the protagonist’s
courage, faith, wisdom, or integrity. Overcoming these obstacles is
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essential for achieving personal growth or unlocking hidden potentials. It
often features encounters with mythical creatures such as dragon gods,
celestial beings, talking animals, or guardian spirits who test the moral
character of the travellers and impart valuable lessons.

4. Themes of Transformation and Rebirth:Visiting Tenjiku is often
portrayed as a transformative experience where individuals undergo inner
growth, spiritual awakening, or rebirth to emerge with newfound wisdom,
enlightenment, or a deeper understanding of themselves and the world
around them.

5. Cultural Exchange and Learning:Through encounters in Tenjiku,
characters in folktales learn about different cultures, beliefs, customs, and
ways of life beyond their own realm. This cultural exchange fosters mutual
understanding and respect between diverse societies. The portrayal of
Tenjiku in Japanese folklore reflects a blend of imagination, spirituality,
adventure, and moral lessons that continue to captivate audiences with its
timeless themes of exploration and self-discovery through mythical realms.
Tenjiku is nothing but India in the context of Konjaku Monogatari.

Shintan ( (神譚 ) : The term Shintan has originated from word
cheensthan, ancient sanskrit word for China. The pictorial characters used
in shintan can be translated as ‘divine tales’ or stories related to gods or
spirits.In Japanese literature, shintan often encompasses myths, legends,
and folktales centred around supernatural beings. Konjkau Monogatari
volume Six to Nine contains stories under Shintan, and all of it has
undertone of Buddhism.

The term Shintan encapsulates stories that revolve around gods,
spirits, mystical creatures, and supernatural phenomena within Japanese
folklore and mythology. In this section, stories from China has been
collected.These tales often explore themes of spirituality, the divine world,
moral lessons, and the interaction between humans and otherworldly
beings.In Japanese folklore and literature, Shintan plays a significant role
in conveying cultural beliefs, traditional values, and a sense of wonder
about the spiritual realm. These tales have been passed down through
generations orally and through written texts, enriching Japan’s narrative
tradition with captivating stories that continue to resonate with audiences
today.

Since earlier Japanese intellectuals and aristocrats used to visit China
and imports goods and luxuries to Japan along with philosophy and
scholarship. This tradition continued for a long period. The embassies
which visited China from Japan were called Kentoushi and Kenzuishi. This
was stopped after almost two hundred years of continuation in 867 when
Sugawara no Michizane, then minister of right advised the emperor to do
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so. However, Sugawara no Michizane who was a great scholar of Chinese
History and Chinese Polity becomes the victim of foul play and ends up
getting posted as a Governor in Shikoku and died there. In this way,
Chinese influence became weaker and native culture flourished.

Honcho (本朝) : Honcho is a term that can refer to ‘our country or
‘this country’ in Japanese.In a literary context, it may be used to refer to
works that focus on Japanese subjects or themes. The stories collected in
this section were set in Japan. KMS volume Eleven to Thirty 32 comprises
the stories of Honcho. These tales often reflects the religious and cultural
values of Japan.
Major influence of Setsuwa in Japanese Society :

1. Transmission of Buddhist Teachings : Setsuwa stories often
contained moral lessons derived from Buddhist principles. These stories
were used to popularise Buddhist doctrines among the common people in
an accessible and engaging manner.By incorporating supernatural
elements, miracles attributed to Buddha or Bodhisattvas, and parables
illustrating ethical conduct, Setsuwa literature served as a vehicle for
spreading Buddhism and its ethical teachings.Through engaging narratives
featuring human virtues, karma (cause-and-effect), compassion, filial piety,
etc., Setsuwa literature helped instilthese values within the society.

2. Cultural Preservation : Setsuwa literature served as a medium for
preserving cultural heritage and traditional beliefs in Japan.Folklore,
myths, legends, and anecdotes passed down through generations were
compiled into written form as Setsuwa tales, ensuring their preservation for
future generations. It depicted the importance of Japanese culture and
efforts of Japanese to preserve it.

4. Influence on Literature and Arts : The themes found in Setsuwa
tales had a significant impact on various forms of Japanese art such as
painting, poetry (waka), Noh theater, etc. Buddha’s life and Karma’s effect
became important theme for flourishing art forms. Even at present,
Japanese makes animated movies on the life of great buddhist monk such
as Shinran.
Conclusion :

When Buddhism was introduced in 6th century, Japan was going
through upheaval. There were continuous conspiracies against the emperor
as various influential family wanted to rule Japan with the help of marriage
diplomacy. So, at that point of time Buddhism became the only place for
seeking solace for the common mass as it was promising freedom from the
suffering. Buddhist philosophy introduced concepts such as impermanence
(anicca), suffering (dukkha), non-self (anatta), karma (moral causation),
and rebirth that have profound implications on ethics and personal conduct.
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Further, it was promoted by Emperors to distract the common man from
ignorant ruler. There were several art forms and cultural activities which
developed to demonstrate the teaching of the Buddha, such as Flower
arrangement (Ikebana), Tea Ceremony (Chadō ). These art forms were
symbolically representing the teachings of Buddha. Temple monks were
practicing it to give visual representation of Sutras. This was helpful in
making one understand the teachings of Buddha by making them
participate and using visuals.

Setsuwa demonstrates various rituals and beliefs related to Buddhism,
which helped common mass who were seeking refuse from the chaos in the
country. Somewhere it seems to be amalgamated with native Japanese
thought of Shinto as Buddhism neither opposed the native belief nor
showed any interest in conversion of the common mass. Thus, we see that
Shinto Shrines and Buddhist Temples are standing together for ages. We
can come to the conclusion that Setsuwa lend a hand to natives belief to
save its citizen from major disappointments and left.
References :

 Dohashi, KI Dohashi, Satoki. Kai mukashibanashi-shu (Folktales from
Kai Province). Tokyo, Kyodokenkyu-sha, 1930.

 Hiroshima Shihangakko: Mukashibanashi no Kenkyu , Hiroshima,
1939.

 Izumoji, Osamu, Nihon Ryoiki, Iwanami Shoten, Tokyo, 2022
 Jongho Park, Konjaku Monogatari Shu Volume I-VI, Kindle Edition,

2024
 Kawakami, Chisato, The Konjaku Monogatari Shu, (The Genesis,

Structure and Historical Context), Kachosha, Tokyo, 2021
 Khanna, Anita, Ancient Japanese Literature, B. R. Publication, Delhi,

2002
 LaFleur, William R, The Karma of Words, University of California

Press, California, 1983
 Nigam, Shobha, Bhartiya Darshan, Motilal Banarasidass, Delhi, 2019
 Thero, D. Rewat, Tripitak-Digdarshika, Mahabodhi Society of India,

Varanasi, 1994
 Warder, A. K., Indian Buddhism, Motilal Bnarasidass, Delhi, 2015





ISSN : 2229-5585 163 veceve (Deæ&Jeee|<ekeâ) Je<e& 19 : Debkeâ 34

Philosophy of Akho Bhagat as Emanated from his
Chhappa

Dr. Dharitri R Gohel*, Dr. Girish N Limbad**

Abstract : Akho, one of the most celebrated poets of Gujarati
literature, is widely revered as a ‘philosopher poet’ who sang in praise of
Nirguna Bhakti. His works pave the way for all seekers who crave to
know the ultimate Truth and the purpose of human life. Akho’s sharp
philosophical insights revolve around Satya Darshan (realization of
truth), Sadbhav (positive feeling towards others), and Sadvichar
(virtuous ideas). At the core of his thought lies Advaita, the philosophy
of oneness, which he conveys with remarkable clarity. What makes
Akho unique is his ability to explain profound and complex ideas
through simple, everyday examples, turning abstract philosophy into
practical wisdom.This article takes selected Chhappas (poetic couplets)
of Akho as the foundation to understand his philosophy, for these verses
hold profound thoughts compressed like an ocean in a drop. Akho’s
mastery lies in drawing lessons from daily life, presenting them with
depth, beauty, and intensity. Akho’s philosophy provides an insight to
make life better in today’s world though only the truly courageous dare
to walk on the path Akho envisioned.

Key words : Akho, Chhappa,Brahma, Bhakti,superficiality, Ego
Akho Bhagat (1615–1674), also known as Akshaydas Rahidas

Soni, is one of the foremost philosopher-poets of Gujarati literature.
Born in Jetalpur near Ahmedabad and worked as a goldsmith. Later,  he
left his profession and started compiling his understanding of life.  he
transformed ordinary experiences into profound spiritual reflections.
Deeply rooted in the Bhakti movement, Akho adopted the chhappā—a
six-line poetic form that he inherited and refined from earlier poets like
Māndan—as  his  chief  medium  to  express  the  philosophy  of Advaita.
With sharp wit and simple imagery, his verses question ritualism,
challenge ego, and guide seekers toward realization of Truth. His literary
contributions  include  Chhappās,  Akhegītā,  Pañcīkarana,  Guru-śicya-
samevāda,  Anubhav-Bindu,  Kaivalya-gītā,  and  several  other  works.
Through these, Akho elevated philosophical poetry to its zenith,
establishing himself as a timeless voice of spiritual wisdom in Gujarati
literature.Akho composed 746 Chhappas, and this research article
analyses a selection of them to arrive at a holistic understanding of Jiv
(the individual soul) and Brahma (the universal reality). His timeless
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verses invite us to relive the wisdom of his era, providing insights that
awaken spiritual yearning. By internalizing the ideas behind his
Chhappas, one can overcome superficiality in thought and behavior and
gradually dissolve the ego that dominates most human actions.

The predecessors of Akho had already paved the way for Bhakti in
Gujarat. The medieval Bhakti movement was a vibrant spiritual uprising
that transcended caste, gender, and ritualistic barriers, enabling
individuals to seek a personal connection with the Divine through
devotion, love, and song. Saints such as Narsinh Mehta and Mirabai
sang in the Saguna tradition, portraying God with form—Krishna being
central. In contrast, Akho Bhagat followed the Nirguna path,
emphasizing the formless, attributeless Brahman. Unlike Meera’s
emotional surrender or Narsinh’s ethical devotion, Akho’s contribution
was intellectual, introspective, and rooted in direct experience.He
belonged to a time marked by rigid social customs, caste hierarchies, and
rising orthodoxy. He  chose to reflect  inwardly. His chhappās serve as
mirrors to society—exposing hypocrisy, superficial religiosity, and
pretentious behavior—while urging inner transformation. Akho’s
philosophy appears strikingly modern, as it values self-awareness over
external show, experience over dogma, and truth over blind faith. In an
age of social distractions and spiritual confusion, his words remain
relevant, resonating as practical wisdom that leads seekers to simplicity,
clarity, and the realization that the Divine is not elsewhere but within.

To understand Akho, two aspects are essential: the desire for
salvation (Mokca) and the worship of Advaita. He beautifully explains
the  interplay  between  the  tangible  world,  Īśvar,  and  Brahman  in  the
following lines :

             

Ȑમકાચȵુમં�ંદરરƍȻુ,ં નીલપીત ɃભુƦયામȵુ,ં 
તે ઉપર તƜયો Ʌરૂજ યાર° , Ɨયાર° િવ�ચ́ Įપ થȻુધંામȵુ.ં 

કµવƣય Ʌરૂજ  તપે સદા, માયા તે મ�ંદરકાચ, 

ઈĖર નામ તે તેહȵુ;ં પણĥવથઈમાƛȻસુાચ. 

(Sahityakar Akho 61)
(Just as a glass temple was created, with hues of blue, yellow,

auspicious, and dark,when the sun shone upon it, a wondrous form
emerged within that abode.

The Sun (Kaivalya) always shines above, while Maya is the glass
temple.The name “Ishwar” belongs to it; but the soul(Jiv) believed it to
be the truth.)Translation mine

Through the metaphor of a glass temple, Akho  explains the
concepts of liberation (Kaivalya), illusion (Maya), God (Ishwar), and the



ISSN : 2229-5585 165 veceve (Deæ&Jeee|<ekeâ) Je<e& 19 : Debkeâ 34

soul (Jiva). Just as the vibrant colors inside a glass temple appear when
sunlight passes through, the soul perceives the colorful manifestation of
God within the temple of Maya. However, the colorless Sun that shines
above, unaffected by the temple or its colors, represents Kaivalya
Brahma—the ultimate, formless reality.This metaphor accurately
explains the Truth. Akho is known as philosopher poet. Because, the
bottom line of his philosophy is ‘Truth is one’. He has given the
metaphor of mirror image, according to Akho, if a mirror is kept in front
of Brahma, entire universe can be seen. So, everything is manifestation
of Brahma.   There is no ‘ism’ s here but simple understanding of the
Supreme. No complications. No jargons. No big talk. God prevails in
every atom in various forms. That is why he emphasizes to look into self
and find the easiest path for knowing Kaivalya. He says,

અìાનેસૌઆથડ°અનેદ°વદ°વીƚયાય; 

જો̆ȹદુ°ખેપડંમાતંોશીદબહાર°Ĥય?’’ જો̆ȹદુ°ખેપડંમાતંોશીદબહાર°Ĥય
(અખાની વાણી, પદ ન.ં 10, ȶ.ૃ 

140) gujarativishwakosh.org
(Dut to ignorance, all worship god and goddesses, if he can see God

within,then why did he go out?) Translation Mine
This couplet reflects the profound idea that true divinity resides

within oneself, and there is no need to seek it in external rituals or places.
It emphasizes introspection and self-realization as the path to
understanding the divine.Akho says that due to the restlessness of the
mind, a person cannot delve into their true self and instead adopts
various strategies in pursuit of hollow and superficial happiness. Some
take up asceticism and adopt different appearances, others chase gurus
out of allure. Someundertake pilgrimagesor seek guidance from
astrologers, while some immerse themselves in scriptures to become
scholars, losing themselves in intellectual pursuits. However, these
outward activities scatter a person’s awareness, leaving no space to
realize their true self. Akho says everything lies within us, realization of
it will help in leading peaceful life. The central thought of all works of
Akha lead to understanding of Advait. For example, Anubhavbindu is of
11 pages only. In these pages one can find deepest of the philosophy.
Akho starts the work with following lines,

િનȤુ½ણમાȤંણુઅણછતાઆરોપીઅખેઓચȻુ½, 
'સƗયસƗયપરમાતમા, Ɇુનં�હ' એવીƨȱિુતકȿંુ 

( Anubhavbindu1)
(“In the Nirgun, Gun is hidden, Akha reproved, ‘I praise the truth-

untruth as the Supreme Being, not myself.’) Translation mine
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This reflects Akho’s philosophy of surrendering the self and
focusing on the truth and the formless divine.  Anubhavbindu signifies
profound meaning expressed concisely. The thoughts that have reached
their central essence and ultimate realization. This line reflects the
essence of non-dualistic (Advaita) philosophy. Here, Akho emphasizes
transcending the ego (I) and recognizing the ultimate reality
(Paramatma). The realization comes when one lets go of the illusion of
duality (truth versus untruth) and egoistic identity. The self (I) is neither
truth nor untruth but dissolves into the supreme consciousness, which is
beyond such dualities. Anubhavbindu captures Akho’s personal spiritual
experiences and insightsemphasizing experiential knowledge.

In the medieval age, the purpose of human life was Brahmaprapti
(achievingBrahma) so the literature generated during that time was
Bhakti literature and the poets of that time are known as saints like
Narsih Mehta, Mirabai and Akho bhagat.  Narsih Mehta is known for his
Prabhatiya and his journey witnessesNavdha bhakti to Prem
lakshnabhakti to Gyanmarg, while Mirabai is known for her
Premlakshnabhakti. But Akho is unique with his style of writingand
understanding of Braham. He believes in Nirguna Bhakti and that is why
he shares his experience through his writing.  He pointed out wrong
practices prevailing in the society by writing Chhappa. These chhappas
are still having their unique place in the heart of Gujarati people. Now let
us go through some Chhappas of Akho :

Akho says that one will not get knowledge of Supreme
(Brahmgyan) if he will observe superficial religious practices.

િતલકકરતાં́ ેપનથયા,ં નેજપમાળાનાનંાકાગંયા,ં 
તીરથફર�ફર�થાકયાચરણ, તોયનપહҭƍયોહ�રનેશરણ. 

કથાɅણુીɅણુીĭટÇાકાન, તોયઅખાનઆƥȻું̈ ěìાન. 

(Chappa of Akha 135)
(Despite countless religious rituals, wearing out prayer beads, and

undertaking numerous pilgrimages, the true path to God remained
elusive. Even after hearing endless sermons, Akha observes, the
ultimate wisdom of the divine still eludes the seeker.) Translation mine

Akho describes a person as a fool if he follows external  practices
without true  inner devotion or realization in following words,

એક Ⱥરૂખ નેએવીટ°વ, પƘથરએટલાȶȐૂદ°વ, 

પાણીદ°ખીકર°ƨનાન, ȱલુસીદ°ખીતોડ°પાન. 

એઅખાવȮુંઉƗપાત, ઘણાપરમેĖરએðાનંીવાત? 

(Chappa of Akha 136)
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A foolish person blindly worships stone idols, mistaking them for
God. They bathe at the sight of water and pluck sacred Tulsi leaves
without thought. Akha criticizes such superficial rituals, emphasizing
that true understanding of the divine cannot arise from mere outward
actions devoid of wisdom or deeper connection. Akho writes,

રંગ ચઢ° તે Ĥણો મેલ, પોતે રહ° તો સહાȺ ુસહ°લ, 

આપે આƗમા ƨવય ં̆કાશ, કમ½ ધમ½ નો કા ંદ° પાશ? 

અખા એ સȳ્ Ȥȿુુ ની કલા : વƗયા½ Ĥય તે ઉપરછƣલા 

( Chappa of Akha 2)
(Show or Intoxication  of any kind is dirt; Remaining what you are

makes everything easy.The soul is self-illuminating, why then be bound
by the chains of deeds and rituals?Akho says, the wisdom of the true
Guru lies in this:Living superficially only leads to shallowness.)

Translation Mine.
This verse highlights the importance of inner purity and self-

awareness. It advises recognizing the impurities (attachments and
desires) that cloud the soul and embracing the innate light of the self.
The poet critiques blind adherence to rituals and external practices,
urging a deeper understanding and authentic living guided by the
teachings of a true Guru.

Akho is very clear with what is needed and what is not. He says one
can achieve knowledge of Supreme if he remains simple, he believes
that adopting superficial appearances is a path of delusion,once caught
in it, escape becomes impossible. Further,Akho says that ego
dangerously hinders the process of upliftment so  discardit. Man keeps
himself busy to prove others that he is the best. And whatever is done by
him must be recognized by all. In these false activities he wastes his
entire life and forgets real purpose of life.  That is why Akho says,

Ɇુ ંટાળ�  અછતો થઇ રહ°, હ�ર̆ભામા ંહ°ઠો વહ°; 
પોતાપણે થી Ȑ નર ટળે, તે અનાયાસે હ�રસાગર ભળે. 
અખો  વાત િવચાર° િવČે :જહા ંછે Ɨયા ંઆકાશ ને મƚયે . 

(Chappa of Akho 6)
(Avoid I, remain selfless, flowing low in the stream of divine

light;The one who detaches from their own self,effortlessly merges into
the ocean of the Divine.Akho reflects upon this truth: where one stands,
there lies the sky and the center.)                                       Translation Mine.

The verse can be better understood with this simple understanding
that a man may be regarded as the center of his own universe, for he
constructs his world according to his perception of self and reality. Akho
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illustrates this through the metaphor of a river: just as the river continues
to flow, while joy, sorrow, and adversity merely stand as its banks, so too
should human life advance amidst changing circumstances without
being confined or disturbed by them. The river observes everything yet
remains untouched, and likewise, the individual who accepts all
experiences without resistance and aligns with the natural order
transforms existence itself into an act of bhakti. In such a state, living
becomes a blessing rather than a burden. For Akho, the true devotee is
one who realizes the ultimate truth—recognizing that the Lord resides
everywhere. Further, Akho describes Brahmagyan in following words,
પડ° ન�હ Ȑ ȶƘૃવી Ʌએૂ, કને ન�હ તે Ƀુ ંȣએુ ? ટાȯું -ઉહȵુ ંનોહ° આકાશ, પાણીમા ંનોહ° માખણ- 
છાશ, ̈ěìાન એહɂુ ં છે અખા, જહા ંન�હ ƨવામી,સેવક ને સખા. 

(Chappa of Akho 7)
One who sleeps on the bare ground cannot fall, and one who

possesses nothing has nothing to lose. Just as the sky remains unaffected
by heat or cold, and as butter or buttermilk cannot be produced from
mere water, so too is the nature of divine knowledge. In this state, Akho
observes, all distinctions disappear—there is neither master nor servant,
neither friend nor foe. Translation Mine

This verse reflects the transcendental nature of true spiritual
wisdom (Brahmagyan). It compares divine knowledge to elements like
the sky and water which remains unaffected by worldly conditions.
Akho emphasizes the state of unity and non-duality, where distinctions
such as master, servant, or friend dissolve, leaving only the pure essence
of existence.

Besides, Akho had targeted so called gurus having superficial
knowledge and false ego in his chhappas, he had also talked about
importance of antarsujin developing understanding of self.Akho
critiques the human ego (Ahankar), which blinds individuals to the
divine reality. He observes that people often boast of superficial
knowledge, unaware of the darkness within. Example: “Pandits always
boast of their superficial knowledge, but their inside is filled with
darkness.” Akho reflects on the interplay of form, motion, cause, and
effect in the universe. He believes when individuality dissolves, the
universe merges into the absolute.Akho also emphasizes that Gnan
(knowledge), Bhakti (devotion), and Vairagya (detachment) are
interconnected, not separate paths. True realization (Atma Soojh) arises
when clarity (Soojh) is cultivated through pure thoughts and virtuous
living. “Insight (Soojh) is the means for the seeker, but true knowledge is
the realization of the self.”Additionally,Akho views poetry as a timeless
reflection of human thought and experience. Poetry, for him, is a
medium to express profound truths about life and spirituality. “Many
poets have composed and departed, but the ultimate reality remains
unchanged.” So, he instructs people not to get stuck with Maya of words.
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Thus, Akho’s philosophy blends devotion with knowledge and
introspection (Atmanirikshan).Akho advocates Aparoksha Anubhuti—
the direct realization of ultimate truth without intellectual
interference.This experience transcends words and  intellectual
understanding, uniting the seeker with the divine essence.Akho stresses
that amidst the diversity of animate and inanimate objects, there is one
essence permeating all—Brahman. The realization of this essence
requires transcending ego and recognizing the interconnectedness of all
creation.Akho views Maya as dynamic and progressive, not a passive
force. It constantly misleads individuals. Ignorance is not merely
intellectual but ingrained as a latent tendency in the soul. He warns
seekers to remain vigilant, as even words, knowledge, and action can
become distorted manifestations of Maya. Words, knowledge, and
tradition often bind the seeker without them realizing it.Akho  sharply
criticizes blind rituals and customs performed in the name of religion.He
questions the futility of seeking fulfillment from lifeless idols while
being a living entity.Example: “Living being has created idols and then
begs fulfillment of desires from the non-living.”

This analysis highlights Akho Bhagat’s Chhappas as a remarkable
fusion of incisive social critique, profound philosophical reflections,
and an earnest call for self-realization through clarity, knowledge, and
devotion.  It is true that  the understanding of Vairagya (detachment) and
Brahmgyan (spiritual wisdom) is rare and transformative experiences,
accessible only to a few. However, even the pursuit of these ideals can
lead to a meaningful and enriched life, as thoughts—being the most
powerful force—shape and govern the mind. Akho’s writings possess an
almost alchemical beauty, serving as an elixir that dispels the darkness
of ignorance and illuminates the mind with wisdom and light.
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Revisiting the Chittagong Armoury Raid: The
Revolutionary Vision of Masterda Surya Sen

Zeenat Mahzabin*

Abstract : A vast part of modern Indian history deals with the Indian
freedom movement and several political leaders; however, historians have
neglected several essential freedom fighters and their contributions. The
story of the Chittagong Armoury Raid and its leadership under Masterda
Surya Sen is a forgotten part of modern Indian history. The present research
has investigated the impact of the Chittagong Armoury Raid on the
regional-to-national level Indian freedom movement and further
emphasised the instrumental role of Masterda Surya Sen in this extremist
revolt against the British administration and police system.  This
investigation has revealed the lesser-known factors and contributions of
several unsung extremist revolutionaries, using primary sources such as
archival documents, personal letters, newspaper articles, and historical
photographs. Further, this research has contributed to understanding the
chronology and impact of one such mutiny against the colonial government
in Bengal, in which the freedom fighters took control of the critical city of
Chittagong. This article discusses the oppressive policies of colonial
administration and the consequences of courtroom trials against freedom
fighters.

Keywords : Chittagong Armoury Raid, Masterda Surya Sen, Indian
Republic Army, Kalpana Dutt, Indian Freedom Struggle.

Introduction : The Indian Independence Movement, a pivotal
moment in India’s history, gained momentum after the 1920s. Diverse
ideologies, ranging from liberal movements to extremist revolutionary
movements, converged with the singular goal of achieving independence
from British colonialism. While both contributed significantly, historical
accounts often overlook the contributions of extremist revolutionaries.

Amid this rising tide of the freedom struggle, figures like Master Da
Surya Sen emerged, embracing revolutionary ideologies and advocating
armed resistance. Born on March 22, 1894, in Noapara, Chittagong (now
Bangladesh), Surya Sen, affectionately known as “Master Da,” dedicated
his life to Indian independence. A school teacher by profession, earning
him the moniker “Master Da,” Sen’s involvement with nationalism began
during his college years at Berhampore College in 1916, leading him to join
the Anushilan Samiti. As the founder and chief of the Indian Republic
Army, he is best remembered for leading the Chittagong Armoury Raid of
1930. This research aims to explore Master Da Surya Sen’s role, his
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organisation, associated radical activities, and the subsequent trials,
highlighting their contribution to the rise of radical ideologies against
British colonialism and the oppressive policies of the British Indian police
in Bengal.

Fg: 1  (a) Directorate of State Archive, Calcutta
Indian Republic Army : Following their release from detention

under the Bengal Ordinance in late 1928, Surya Sen, Ananta Singh, Ganesh
Ghosh, and other Chittagong revolutionary leaders returned home,
prioritising the spread of radical nationalism among the populace. They
believed that achieving independence required a strong foreign military
support and that merely eliminating a few British officials or law
enforcement personnel would not dismantle British rule. This realisation
led them to pursue a joint extremist movement, establishing a radical group
capable of organised armed rebellion against the British Indian
government.

In 1929, Surya Sen and his associates – Ambika Chakrabarty, Nirmal
Sen, Ganesh Ghosh, and Anant Singh – formed the Indian Republican
Army, a secret anti-British force intended to inspire revolutionaries
nationwide. Mirroring the Irish model, their objective was to develop a
national Indian Republican Army, with Chittagong revolutionaries playing
a crucial role. Surya Sen was appointed General of the Chittagong branch,
and efforts to establish the army commenced after a May 1929 meeting. By
the early 1930s, the organisation was founded on the conviction that armed
insurrection was the only path to liberate the country. Influenced by past
revolutionary movements, Sen aimed to build a formidable, structured
military force to confront British rule directly. In a secret, five-hour-long
first council meeting in 1929, Surya Sen and other members planned a bold
effort to weaken British control in Chittagong. This involved capturing
arms, seizing rifles, disrupting railway and communication networks by
breaking telegraph lines, and targeting British officials. The ultimate goal
was to establish a provisional revolutionary government to challenge and
overthrow British colonial rule (Sharma, 2019).This initiative
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In 1929, Surya Sen and his associates – Ambika Chakrabarty, Nirmal
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national Indian Republican Army, with Chittagong revolutionaries playing
a crucial role. Surya Sen was appointed General of the Chittagong branch,
and efforts to establish the army commenced after a May 1929 meeting. By
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insurrection was the only path to liberate the country. Influenced by past
revolutionary movements, Sen aimed to build a formidable, structured
military force to confront British rule directly. In a secret, five-hour-long
first council meeting in 1929, Surya Sen and other members planned a bold
effort to weaken British control in Chittagong. This involved capturing
arms, seizing rifles, disrupting railway and communication networks by
breaking telegraph lines, and targeting British officials. The ultimate goal
was to establish a provisional revolutionary government to challenge and
overthrow British colonial rule (Sharma, 2019).This initiative
demonstrated the foresight, intelligence, and courage of Surya Sen and his
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demonstrated the foresight, intelligence, and courage of Surya Sen and his
associates. The revolutionary group established an agenda that forbade
robbery for financial support, requiring members to contribute funds and
acquire weapons through armoury raids. The planned assassinations of
British officers were to be conducted in an organised manner, with strict
instructions to avoid harming women, children, or other Indians. On
October 15, 1929, the revolutionaries formalised their plan with a pact to
collaborate on the mission, changing their slogan from “do or die” to “do
and die” (Sharma, 2019).

Chittagong Armory Raid by the Indian Republican Army : The
Chittagong Armoury Raid, a major revolt against British colonial rule in
what is now Bangladesh, was part of a broader revolutionary effort led by
Surya Sen and his associates in April 1930. The revolutionaries aimed to
cripple colonial authority by targeting armouries and communication
infrastructure. On April 18, 1930, the group sabotaged telephone and
telegraph lines and raided two armouries, facing obstacles like insufficient
ammunition. While they disrupted communications, they were unable to
sustain a prolonged insurrection.The rebels strategically severed
communication lines, isolating the Chittagong police barracks and
preventing reinforcements. They attacked the telegraph office and
destroyed railway lines, aiming to weaken the colonial defence system
through armed conflict and disruption.The revolutionaries intended to
attack a European social club, hoping to ignite a major confrontation and
liberate Chittagong, inspiring future generations to fight for independence.
They distributed pamphlets claiming Gandhi had called for civil
disobedience, explaining the raid’s purpose and asserting that it would free
Chittagong by violating treason laws.

During the raid, Major Ferrol and two senators were killed. The
revolutionaries seized control of the armoury and police barracks. After the
District Magistrate escaped and requested reinforcements, government
forces counterattacked. The rebels, after initially repelling the attack,
retreated to the hills, setting fire to the armoury. Himangsu Sen was
severely burned during this process and later died. The survivors regrouped
to plan further action, while Ananta Gosh and others took Himangsu to
town.

The Incidence of Jalalabad Hill : On April 22, 1930, following the
Chittagong Armoury Raid, Surya Sen’s Indian Republic Army clashed with
the British Indian Police at Jalalabad Hills near Chittagong (now in
Bangladesh). The revolutionaries, low on arms, had gathered on the hills to
defend their position after the raid. Alerted to their presence, British forces
surrounded the hills, resulting in a fierce battle where the outnumbered and
poorly equipped rebels fought bravely but suffered heavy losses(Sharma,
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2019).
Later that day, around 4:30 p.m., revolutionaries attempting to escape

by train near the Jhanjhariya mosque were ambushed by the Eastern
Frontier Rifles and Surma Valley Light Infantry, who had positioned
machine guns on nearby peaks. The British deployment aimed to capture
the revolutionaries, and the fighting continued until dusk, causing
significant casualties on both sides. Initial British machine gun fire killed
eleven insurgents and severely wounded four. Ambika Chakravarty,
mistakenly presumed dead, escaped with two wounded comrades.
Ardhendu Dastidar was captured, tortured, and died in custody.
Government casualties remain uncertain. The Jalalabad ambush, which
also led to the capture of Ganesh Ghosh and others, forced the
revolutionaries to abandon plans for another raid a few months later.The
day after the battle, the revolutionaries resolved to continue their fight for
independence through guerrilla warfare, with only those willing to endure
the hardships of underground life remaining.On April 22, 1930, following
the Chittagong Armoury Raid, Surya Sen’s Indian Republic Army faced off
against the British Indian Police at Jalalabad Hills, located near Chittagong
(present-day Bangladesh). The revolutionaries, facing a shortage of arms,
had assembled in the hills to fortify their position after the raid. British
forces, alerted to their presence, surrounded the area, leading to a fierce
engagement during which the outnumbered and inadequately equipped
rebels displayed remarkable bravery but incurred substantial losses(Dutt,
1975).

Later that afternoon, around 4:30 p.m., revolutionaries attempting to
escape by train near the Jhanjhariya mosque were ambushed by the Eastern
Frontier Rifles and the Surma Valley Light Infantry, who had positioned
machine guns on adjacent peaks. The objective of the British forces was to
capture the revolutionaries, and the confrontation persisted until dusk,
resulting in significant casualties on both sides. Initial machine gun fire
from British forces resulted in the deaths of eleven insurgents and severe
injuries to four others. Ambika Chakravarty, who was mistakenly presumed
dead, managed to escape with two wounded comrades. In contrast,
Ardhendu Dastidar was captured, subjected to torture, and ultimately lost
his life while in custody. The exact number of government casualties
remains uncertain. This ambush at Jalalabad, which also led to the
apprehension of Ganesh Ghosh and several others, compelled the
revolutionaries to abandon their plans for a subsequent raid planned for a
few months later(Dutt, 1975).

In the aftermath of the battle, the revolutionaries resolved to persist in
their struggle for independence through guerrilla warfare, with only those
willing to embrace the challenges of underground life choosing to remain.
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Government actions against the Indian Republic Army : After the
Jalalabad encounter, police started to chase the revolutionary members of
the Indian Republic Army. Some of those who had not yet come under
police suspicion were deliberately instructed to return home for the sake of
the movement. The authorities became suspicious two days later, on April
24th, when they noticed a young boy in a derelict house in Sadarghat, a
town. The young boy instantly dropped down from the second floor and
sought refuge beneath a roadway culvert. Shots were exchanged until his
handgun ran out of ammo, at which point troops from the other end shot
him down. This young boy was Amarendra Nandy, and Masterda had
dispatched him to town to make contact with Ananta da and others before
fleeing to the hills during the Armoury Raid (Dutta, 1975).

After fulfilling his duty, he was on his way back when he heard about
the Jalalabad event, so he took the road to the villages, but he returned to
town, vowing to avenge his companions’ deaths. However, on the way, he
sacrificed his life in a police encounter. Ananta da was unable to connect
with Masterda Surya Sen and the other members of the organisation. They
evacuated the town after learning about the fight in Jalalabad. The police
caught four of them on suspicion at Feni Station, but they escaped by
shooting at one of the guards. On May 6th, 1930, a group including Devi
Prasad Gupta, Manoranjan Sen, Rajat Sen, Swadesh Roy, Phanindra Nandi,
and Subodh Chaudhury emerged to attack the European quarters along the
Hoogli riverbank. However, the planned attack could not be carried out on
the same day. On their way back, they encountered a group of armed cops at
Kalarpole. Four of them were martyred during the encounter with the
police, while Subodh and Phani were wounded and imprisoned. Several
locals brought in to assist the British police were killed and injured during
this encounter with the members of the Indian Revolutionary Army. Within
a month, the police arrested several members of the Indian Revolutionary
Army, and later, the British Indian military took control of Chittagong and
imposed a curfew throughout the city.

Furthermore, police interrogated several family members of
revolutionaries, including Rajat’s (martyred at Kalarpole) father, Debi and
Ananta Singh, who were among those detained by the police. The police
warned them of severe consequences for their sons and others who were
helping him. Frenzied efforts were made to persuade the Crown to oppose
the rebels (Ghosh, 2022). Lastly, at this point, one of the active members of
this group, Ananta Singh, surrendered, foiling the government’s efforts to
demoralise the captives. In 1930, 30 inmates were charged, including
Ananta Singh and other leaders. A special tribunal court was established for
their trial; the primary indictment against them was “waging war against
the King-Emperor.” Because their operations began with the raid on the
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Armoury, the trial became known as the Chittagong Armoury Raid Trial.
On September 1st, 1930, police surrounded a residence in Chandernagore,
Hooghly District, at night, and arrested Ganesh Ghosh, Ananda Gupta, and
Loknath Bal before transporting them to Chittagong (Chatterjee, 2010).

The Chittagong Armoury Raid Trial : Following the
revolutionaries’ capture after the Chittagong Armoury Raid, the
government initiated legal proceedings. Police fatally shot Jiban Ghoshal
during the Chandernagore dispute. A critically ill Ambika Chakravarty was
arrested two months later; his case was postponed, and he was jailed.
Amidst daily arrests and escalating police oppression aimed at gathering
information, the revolutionaries recognised the futility of remaining
passive and being apprehended, especially with severed links to those
incarcerated. They began formulating new strategies.

On December 30, 1930, Ramkrishna Biswas and Kalipada
Chakravarty mistakenly assassinated Inspector Tarini Mukerji at Chandpur
Station, believing him to be Inspector General of Police Mr Craig. Both
were arrested. Ramkrishna Biswas was sentenced to death at their Calcutta
High Court trial, while Kalipada received a life sentence (Dutt, 1973).In
June 1931, a dynamite scheme was uncovered in Chittagong. Arms,
electric wires, explosives, and daggers were found in and around the jail,
with dynamite hidden underground at the courthouse and other key
locations. This widespread conspiracy shocked the public and the
government. Bail for five defendants in the Armoury Raid Case was
revoked, and two were acquitted of charges related to the explosives.
Further arrests brought the total to eight in the Dynamite Conspiracy Trial,
which began before a special tribunal. Authorities attempted to negotiate
with Anantada and his team, offering lenient sentences in exchange for
guilty pleas. Public concern arose that these individuals would receive life
sentences. Ultimately, three defendants received three-year sentences,
while the others received six- or eight-month sentences. Ananta Singh and
Ganesh Ghosh’s influence, which compelled the government to negotiate,
astounded the public.

The Armoury Raid Case concluded on March 1, 1932. Sixteen were
unconditionally acquitted but imprisoned under the Bengal Ordinance.
Ananta and twelve others received life sentences; Ananta Singh’s brother,
Nandulal Singh, was sentenced to three years, and Anilbandu Das to five.
The fathers of Rajat and Debi were released after the final charge sheet was
filed.Following this, eighty-four revolutionaries were arrested in
connection with the Pahartali raid but released due to insufficient evidence.
The Armoury Raid Supplementary Case commenced with Ambika
Chakravarty and two others. After a two-month trial, Ambika Chakravarty
was sentenced to death, one defendant received life imprisonment, and the
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other was detained. Subsequently, revolutionaries attempted to evade
police, leading to increased vigilance and the stationing of military
personnel in every community, creating a constant threat.

In February 1933, a police encounter occurred at Gairala village; after
two hours of combat, Masterda Surya Sen and a local youth named Brojen
Sen were captured. Brojen was later sentenced to four years. Others
escaped, though Santi Chakravarty and another colleague were severely
wounded. The homeowners, Purna Talukdar and his brother Nisi Talukdar,
were killed by police fire for sheltering rebels, along with a young comrade,
Manoranjan Das (Ray, 1984).The Armoury Raid Second Supplementary
Case began in June 1933 and involved Masterda, Tarakeswar Dastidar, and
Kalpana Dutt. Initially sentenced to death, they received life sentences
instead. Subsequently, individuals were
apprehended one by one. Santi Chakravarty,
Mani Dutta, and Kalikinkar Dey, who had
maintained the organisation, were captured
around this time. The British government
offered a reward of 10,000 rupees for Surya
Sen’s capture. Based on information from a
traitorous companion, Netra Sen, British
police arrested Surya Sen on February 16,
1933. Younger members, desperate,
assassinated Netra Sen on January 2 in
Gairala for revealing Masterda’s location
(Ray, 1984).

Fg: 2 Inspector General of the Police Division of Undivided Bengal –
 Directorate of State Archive, Calcutta

Fg: 3 Aberdeen, February 14, 1933
They were also executed following their trial. Ten days later, on

January 12th, at midnight, the government, which had held the entire town
and jail under military occupation, executed Surya Sen and Tarakeshwar
Dastidar. In greed of this, on the information of a treacherous companion,
Netra Sen, the British police arrested Surya Sen on February 16th
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1933. After one year of court  trial on January 12th, 1934, Surya Sen was
sentenced to death along with his companion Tarakeshwar in Chittagong
Central Jail (Dutt, 1975).

Still, before hanging, they were given many inhuman tortures. The
height of cruelty and humiliation of the British rule was that their dead
bodies were also locked in a metal box and thrown into the Bay of Bengal.
After independence, the hanging platform of Chittagong Central Jail was
declared the Master Surya Sen Memorial by the Bangladesh government.

  

Inspector General of the Police Division of Undivided Bengal –
 Directorate of State Archive, Calcutta

Master da Surya Sen’s letter to his elder brother, Chandra Kumar Sen,
Surya Sen’s letter to his sister-in-law, Birajmohini
Summary

This paper explores the significant contributions of Master Da Surya
Sen and his extremist organisation, the Indian Republican Army, to
revolutionary activities against British rule, focusing on pivotal events such
as the Chittagong Armoury Raid and the Jalalabad Hill encounter. The
brave actions of the freedom fighters of the Indian Republic Army won the
admiration of Chittagong through the armed rebellion at the Chittagong
Armoury. The colonial police strictly suppressed this extremist
revolutionary action. They started a three-year-long search and trial
operation against the freedom fighters who were involved in the
Chittagong Armoury Raid. In 1930, during the search operation against the
members of the Indian Republic Army, the encounter at Jalalabad Hill
starkly revealed the oppressive face of the police forces, as they confronted
and encountered several unarmed revolutionaries and killed several others,
including a 14-year-old boy, Amarendra Nandy, who was suspected of
being involved in this revolutionary group. Further, this research has
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discussed the subsequent trial against members of the Indian Republic
Army and family members of freedom fighters. This research has described
the cruel face of the colonial judiciary and administrative practices where
the colonial British police had not only encountered the freedom fighters
connected with the Indian Republic Army but also filed a case against the
family members of Rajat and Debi. The selective action of colonial police
has taken this revolutionary movement as a priority and tried to neutralise
the revolutionary leaders by mass killing and mass arrest. 

The study emphasises the narratives and documented history
surrounding these key acts of resistance, as well as the British judicial
responses to the Revolt. Additionally, it highlights the sacrifices of
prominent figures in the movement, including Ganesh Ghosh, Ananda
Gupta, Loknath Bal, Tarakeswar Dastidar, Kalpana Dutt, Pritilata
Waddedar, Santi Chakravarty, Mani Dutta, and Kalikinkar Dey. It
underscores their roles in shaping the course of Chittagong’s revolutionary
struggle.   
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Desire and Discontent, T232he Two Sides of the
Same Coin : A Lacanian Psychoanalytical Study of

Sarojini Naidu’s “The Queen’s Rival”
Aiswarya Jayan*, Dr. Shibani C. Aich**

Abstract : The poignancy of desire in human existence has always
been a coveted area of discussion among philosophical and critical
thinkers. In psychoanalysis, desire is a key concept of contention that
furnishes explanations for human behavior and actions.  This paper aims to
analyze the poem, “The Queen’s Rival,” by Sarojini Naidu, using the
Lacanian psychoanalytic concepts of ‘Desire’ and the ‘Mirror Stage.’ The
poem details the excessive preoccupancy with beauty and the insatiable
desire for validation that is inextricably merged with human existence.
Queen Gulnar, shrouded in her ‘countless treasures’, basks in the glory of
possessing unassailable beauty. Nevertheless, the queen is borne down by
the burden of discontent arising from the absence of unbridled rivalry. She
longs for a rival who challenges and exhilarates her, a worthy rival that
poses a threat to her beauty and wealth. In the absence of such a rival, the
queen wallows in despair and disaffection, hoping for an unexpected
revival of her moribund existence. Thus, the poet dabbles in the matter of
human desire and discontent while urging the readers to reflect on the vice
of human insatiability. The paper seeks to reflect on desire from a
psychoanalytic perspective by exploring the character of Queen Gulnar and
her tryst with discontent.

Keywords : Desire, Discontent, Lacanianism, Psychoanalysis.
Introduction : Desire, need, satisfaction, and discontent are the

variables that condition the human psyche and temper their behavior and
actions. In psychoanalysis, the subject of desire is often seen as a complex,
foundational phenomenon that serves as a gateway to analyzing the human
mind. The psychoanalyst, Jacques Lacan, had extensively dealt with the
baffling intricacies and constitution of human desire.

Lacan’s theory of desire is centered on the theory that desire is
inherently a result of lack or incompleteness rather than a drive to achieve
something. This paper aims to validate and explain the theme of desire
presented in the poem by utilizing Lacan’s theory of desire, the concept of
objet petit a, the unattainable nature of desire, and the distinction between
need and desire.

“The Queen’s Rival” by Sarojini Naidu is a masterclass in
deciphering the complex nuances of the female psyche. Even a queen
draped in the splendor of richness is not above the trifling mysteries that
haunt the female mind. The poem, modeled on a Persian tale, tells the story
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of Queen Gulnaar, who possessed enviable beauty and all the riches of the
world. However, the queen was worn out by the deep discontent that left
her with insatiable and implausible desire. She desired to have an enviable
rival who could challenge her in terms of beauty, wealth, and grace.

The poem entails the story of how the king desperately tries to fulfill
her desire to “clear the sky” (12) of her discontent. The king even strode to
the extremes by taking in seven beautiful brides for him to stir the flames of
envy and rivalry in the queen’s burdened heart. But the “seven bright petals
of Beauty’s flower” (34) could not awaken the rush of envy or the angst of
threat in her.

The poem eventually finds its resolution in the queen taking in her
beautiful little daughter, the only worthy rival who can quell her unbridled
desires. It can be argued that Queen Gulnaar’s desire indeed stems from a
feeling of absolute void amidst the disarray of worldly luxuries. Thus, the
paper explores the subtleties of desire and how it peculiarizes and
intensifies the complexity of the human psyche.

Bridging the Distance between Desire and Need: Evaluating the
Lacanian Theory of Desire

“Desire is neither the appetite for satisfaction, nor the demand for
love, but the difference that results from the subtraction of the first from the
second.” (Lacan 690).

Jacques Lacan’s psychoanalytical theory of desire mainly centers on
the human preoccupation with achieving the unattainable. According to
Lacan, desire is an eternal, perpetual pining for something nonexistent, as
desire arises from a lack and is characterized by an incompleteness. Desire
is merely a metonymic pursuit for a fundamental lack; thereby, it is left
unfulfilled.

According to Lacanian perspectives, desire never functions to attain a
specific object but remains itself as desire. This non-existent object or the
fundamental lack is called the objet petit a, a concept crucial when
discussing Lacanian desire. Objet petit a represents the void, the absence
that creates desire, thereby creating a sense of perpetual privation and an
eternal quest for pleasure.

Lacan’s conception of desire is also closely linked to the way desire is
distinct from need and demand, based on the quotient of satisfaction. All
these distinctions and connections can only be made clear once the context
of the ‘Other’ is introduced.

“Man’s desire is the desire of the Other.”
This is a core principle of Lacan’s theory, and it simply means that our

desires are not entirely our own but shaped by the desires of the ‘Other.’
Lacan believed that desire emerged from the urge to identify and relate
oneself to the outside world through language and order. In doing so, we are
bound to live with a constant need for approval and acceptance from the
‘Other’ (the external social order).

Need, according to Lacan, is a biological instinct that is the result of a
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demand articulated by the subject (the self) to the ‘Other’, and unlike
desire, need can be fulfilled.  However, even after the articulated need is
fulfilled, the subject bears an unspoken demand, which can be the
acceptance or love of the ‘Other.’ This unfulfilled, unspoken demand leaves
behind a residue in the subjects’ unconscious, which becomes the so-called
unattainable desire. However, as suggested earlier, desire is not formed in
the subject’s psyche with the goal of satisfaction but with the reason to
merely exist in its true form.

The Indivisibility of Desire and Discontent: Analyzing Queen
Gulnaar’s Desire using the Lacanian Perspective

Sarojini Naidu lures her readers to step into the poem as if they were
entering a fairy tale from the ‘Arabian Nights’ with her opening stanza:

Queen Gulnaar sat on her ivory bed,
Around her countless treasures were spread;
Her chamber walls were richly inlaid
With agate, porphyry, onyx and jade;
The tissues that veiled her delicate breast,
Glowed with the hues of a lapwing’s crest;
But still she gazed in her mirror and sighed
‘O King, my heart is unsatisfied.” (Naidu, lines 1-8).
One of Lacan’s most poignant contributions to psychoanalysis is,

indubitably, the concept of the ‘Mirror Stage.’  The mirror stage is
perceived to be responsible for developing the early sense of ‘Self’ or the
‘I’. This self-image is retained till the subject is exposed to the views,
desires, and expectations of the ‘Other.’ This exposure to the ‘Other’ can
either bring about a moment of relatability or it can cause a fragmentation
of the unified ego. The’ Mirror stage’ is also considered to be responsible
for the creation of the ‘ego.’  The undiluted ‘Self’ in the mirror stage is
merely a symbolically idealized and imagined version of the subject.

In the poem, The Queen’s Rival,’ desire, need, demand, ego, and the
‘self’ find a significant representation in the absurdity of the queen’s
whimsical wish. The queen is enveloped by the finest of the luxuries, yet
she covets something beyond her reach, something absent and
unprocurable. She sits pining all day in the bedazzled chamber, holding a
mirror and a conviction of being the epitome of unrivaled beauty and
richness.

However, the conviction is outweighed by a discontent stemming
from the ‘lack’ of an equal, a rival. This discontent gives way to a tiring
pursuit of constant validation, both internally and externally. The desire for
the ’lack’ and the search for validation from the ‘other’ drives the subject
away from the ‘real’ self. Queen Gulnaar’s continuous action of holding a
mirror is her internally seeking the acceptance and approval that is absent
in the external, real world.

The queen’s fixation with her mirror image can be further reviewed
using the Lacanian concept of the ‘mirror stage.’ Lacan talked about the



ISSN : 2229-5585 183 veceve (Deæ&Jeee|<ekeâ) Je<e& 19 : Debkeâ 34

‘mirror stage’ with reference to the infants’ early development of their
sense of the ‘self.’ It happens through the process of either identifying with
a unified image of itself in a mirror, or through the gaze of another person
(the ‘Other’), to form its sense of the self and the ‘ego.

The ‘ego’ or the ‘I,’ thus formed, is an illusioned, fragmented
construct that is broken when the subject enters the real (‘symbolic’) world.
Therefore, this concept is useful in understanding adult behaviors like
narcissism, fixation with images, rivalry, egotism, etc. Thus, the queen’s
obsession with her own reflection points to the narcissistic trait that drives
her to find competition in a rival who represents the conceptually idealized
self-image that is absent in the real world.

The theme of ‘beauty’ presented in the poem is central to analyzing
and validating desire as the outset of egoistic idealization and narcissistic
obsession. Queen Gulnaar’s desire for beauty can be characterized as a
‘desire of the other’, in this case, the society’s collective desire for and
obsession with beauty. The societal conception that holds beauty as the
supreme contender for acceptance is a dire factor that permanently
fragments one’s unified sense of self. Thus, Queen Gulnaar’s fervent self-
reverence comes from her being positioned as the most beautiful woman
with none to contest with her.

Her narcissism is a subjective element formed as a result of the
internalization of an image approved by the ‘Other.’ However, the fragile
ego fails to satisfy the queen’s ‘desire’, as she is constantly conflicted by a
feeling of deprivation and discontent. Her search for a rival is a futile
attempt to appease her ego from collapsing into a void of meaningless
existence.

“Queen Gulnaar sighed like a murmuring rose/ ‘Where is my rival, O
King Feroz’?”(Naidu, lines 36-37)

Her desperate question voices her own resigned acceptance of the
rhetorical nature of the question and her desire. She is aware that such a
rival is non-existent, and even if they do exist, it won’t suppress the
aggravating insufficiency in finding contentment. The ‘rival’ is nothing but
the queen’s desire for a manifested symbol of the ‘ideal self’ or the ‘ideal
ego’, she thinks she embodies. And if she were to find such a rival, it is a
self-vindication of her belief in the existence of the supposedly ideal
‘Other.’

When the king brings in the seven beautiful brides, the queen
momentarily abandons her mirror to look up at the supposed rivals. From
the Lacanian perspective, this can be analyzed as a disturbance in the
mirror stage, when the focus shifts from within to the external, that presents
an alienated abstract of a reality beyond the grasp of the ‘ideal ego’ while
reinforcing the state of lack and desire. The nonchalant dismissal of the
prospective rivals either hints at a narcissistic conviction in her superiority,
or it could be a denial of accepting the truth about ‘desire.’

Queen Gulnaar’s interaction with her daughter, as depicted in these
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lines, can be analyzed multifariously by applying the concept of the ‘mirror
stage’:

Queen Gulnaar’s daughter two spring times old,
In blue robes bordered with tassels of gold,
Ran to her knee like a wildwood fay,
And plucked from her hand the mirror away.
Quickly she set on her own light curls
Her mother’s fillet with fringes of pearls;
Quickly she turned with a child’s caprice
And pressed on the mirror a swift, glad kiss.
Queen Gulnaar laughed like a tremulous rose:
“Here is my rival, O King Feroz.” (Naidu, lines 45-54)
When the queen finds a rival in her two-year-old daughter, it is not to

be perceived as a fulfillment of her desire, but rather a detachment from it.
As she finally looks away from the mirror (the ideal ego) and at her
daughter, who is not a signifier of the ‘other’, the queen finally breaks free
from her oppressive trance. On the other hand, the daughter could also be
the representation of that ‘other’ with which the subject initially identifies
in the mirror stage.

The queen could have presumed the daughter to be her reflection, thus
incidentally asserting the unified sense of self, when she states she found
her rival in her daughter. The real question is if the queen has truly mastered
her desire and has found contentment in having her own successor as a
worthy rival or not. It is not a question that the poem answers, even if she
did find her rival, whether has she freed herself from the perpetual state of
lack and desire is a quandary by itself.

A repeated inspection of the ending of the poem offers a worthwhile
insight, which can further cement the poignancy of Lacan’s ‘mirror stage’
to the formation of the sense of self. According to Lacan, the mother’s
desire is the foundational desire, as the mother is the first ‘other’ for the
child.  The daughter’s mimetic action of adorning her mother’s ornaments
and adoring her own reflection in the mirror is suggestive of the early
integration of a ‘desire of the other.’ It can also be seen as an instance where
the child is being conditioned to accept the obsessive compulsion with the
deification of beauty as the norm. Thus, the baggage of the painful cycle of
longing, desire, and discontent is passed on to the subsequent generations
as well.

Along with the themes of beauty and desire, the poet subtly explores
the theme of alienation. The poet presents alienation as a companion to
desire and discontent, which can be self-inflicted or the consequence of a
narcissistic estrangement. Throughout the poem, the queen is depicted as
confined to her regal chambers, with little to no contact with the external
world:

When spring winds wakened the mountain floods,
And kindled the flame of the tulip buds,
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When bees grew loud and the days grew long,
And the peach groves thrilled to the oriole’s song,
Queen Gulnaar sat on her ivory bed,
Decking with jewels her exquisite head;
And still she gazed in her mirror and sighed:
“O King, my heart is unsatisfied.” (Naidu, lines 37-44)
Time passed, seasons changed, but the queen sat gazing at the mirror,

hoping to find peace and resolution, all the while distancing herself from
reality. Lacan contended ‘alienation’ as a natural and inevitable extension
of the ‘mirror stage.’ When the subject solely identifies with the unified self
in the mirror, they tend to separate themselves from the externalized
‘other’. Lacan argued that it is a never-ending process, as the subject is
constantly alienated through the process of being defined by external
forces.

Conclusion : “Desire, a function central to all human experience, is
the desire for nothing nameable. And at the same time, this desire lies at the
origin of every variety of animation.” (Lacan 223-224)

The poem, ‘The Queen’s Rival’ by Sarojini Naidu, is a striking
rendition of the fallacies of human desire. It is fascinating how a poem
published in 1905 can be analyzed and reread using a theoretical concept
that came out almost fifty years later. Queen Gulnaar’s interaction with
desire is emblematic of the complexities that characterize the human
psyche.

The poet has cleverly depicted the frailty and insatiable fervour of
human desire. By making a queen the central character of a poem that
thematizes discontent, the poet brilliantly exposes the conspicuousness of
human greed. The poem’s candid portrayal of human nature is what makes
it a suitable subject for a Lacanian psychoanalytical discourse. In
conclusion, the poem depicts how the detrimental nature of desire and the
agonizing discontent that follows continuously plagues human existence.
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Deep Ecological Paradigm in Ecodystopian Futures :
Environmental Ethical Reflections in T.C. Boyle’s

A Friend of the Earth
Lavanya K. M.*, Dr. Raichel M Sylus**

Abstract : Environmental philosophy and ethics play a pivotal role in
influencing the future of ecophilosophical inquiry. Environmental
philosophy imparts a crucial analytical framework to address the urgent
contemporary environmental issues such as global warming, climate
change, and biodiversity loss. As foundational discourses, environmental
ethics and philosophy have given rise to diverse perspectives such as deep
ecology, social ecology, ecofeminism, bioregionalism, and ethics of place.
This research articleexamines the evolving environmental ethical
perspectives through the lens of deep ecology, analysing how T.C. Boyle’s
ecodystopian fiction, A Friend of the Earth, portrays human-nature
relationships and contemporary environmental issues. The study highlights
the necessity of reinforcing ethical, moral values in environmental
stewardship and argues that environmental administration requires a
grassroots level analysis to understand the core of ecological crises.

Keywords : Deep ecology, Diversity of species, Environmental
ethics, Ecodystopia, and Intrinsic Value

Introduction : Humans are responsible and intellectual beings who
need to care for the natural world and its biotic communities including
plants, animals, forests, streams, and mountains. Humans have to respect
and preserve the values of nonhumans. The research delves into the
environmental ethical dimensions of the narrative A Friend of the Earth,
employing the first two platforms of deep ecological perspective to unravel
the novel’s portrayal of nonhuman and human relationships. It also
emphasises the need to address the contemporary environmental crises and
to find solutions for the present day and the future of the planet. The novel
reflects a poignant exploration of environmental degradation and
environmental activism set against a near-futuristic dystopian background.
It foresees a prospect where environmental collapse is a stark reality
experienced at various scales and has different impacts at multiple
timelines. The characters’ interactions with their environment and the
underlying philosophical questions are examined to understand Boyle’s
contribution to contemporary discussions on environmental challenges
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represented in the novel.
Environmental Ethics and Deep Ecology : A Shared Vision :

Environmental ethics is concerned with the ethical relationship between
humans and nature. Deep Ecology is a comprehensive worldview of
humans in harmony with nature. It seeks to address questions about the
value of nature, the rights of nonhuman entities, and the ethical
responsibilities of humans toward the environment. Deep Ecology is a
prominent movement within environmental ethics that advocates for a
profound shift in human consciousness regarding humans’ relationship
with nature. ‘Deep Ecology’ is a term coined by philosopher Arne Naess in
the 1970s that asserts all living beings and ecosystems possess intrinsic
value, independent of their utility to humans. A deep ecological perspective
calls for a fundamental rethinking of human values that prioritise equitable
and respectful coexistence with the natural world. According to deep
ecologists, the shift in ecocentric perspective is expected to lead to a more
harmonious and sustainable existence to foster a better planet.

Deep ecology renders a specific and transformative approach that
emphasises ‘intrinsic value’, ‘biospherical egalitarianism’, and ‘ecological
self’ to interact with the natural world (28,175). While environmental
ethics provides a broad philosophical foundation for understanding one’s
moral obligations to the environment. Both deep ecology and
environmental ethics stress a deeper understanding of environmental
responsibility and suggest valuable insights for fostering sustainable and
ethical relationships with the environment. As an outcome of the deep
ecology movement, Arne Naess and George Sessions developed the ‘deep
ecological platform’ consisting of eight principles. This study focuses
specifically on the first and second principles of deep ecology.

Ethics of Inherent Values in Ecodystopian World : Environmental
ethics promotes the intrinsically valuable welfare of nonhumans. John
O’Neil and others in”Environment, meta-ethics and intrinsic value,”put
forth”Environmental ethics is to hold that beings and states of affairs in the
non-human world have intrinsic value” (114). Naess’intrinsic value
framework, a core component of his deep ecology philosophy, posits that
all living beings and ecosystems have inherent worth beyond their
instrumental benefits to humanity. The fundamental and primary ideology
of the deep ecological principle is that “the flourishing of human and
nonhuman life on Earth has intrinsic value. The value of nonhuman life
forms is independent of their usefulness for narrow human purposes” (29).
The first principle underscores the ethical and philosophical dimension of
environmental conservation by valuing the inherent worth of nonhuman
beings.

The value of nature is reflected through the depiction of the
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protagonist Tyrone O’Shaughnessy Tierwater’s commitment to preserve
the environment not merely for its resources or economic value but for its
inherent worth. He is a former ecoactivist who once fought passionately to
preserve endangered species and ecosystems. His ecophilosophical belief
is to “Live and Let Live, Adat, Deep Ecology, No Compromise in Defense
of Mother Earth” (5). Tierwaters’ efforts to conserve the loss of species and
habitats in the novel elevate as a poignant reminder of the importance of
maintaining ecological balance and the interconnectedness of all life
forms.

The narrative encapsulates how the intrinsic value of nature motivates
the characters to advocate for and protect the biotic communities and
natural landscapes portrayed as valuable in their own right. In her essay
“American Environmentalism and Encounters with the Abject: T.
Coraghessan Boyle’s A Friend of the Earth,” Sylvia Mayer argues “the
characterization of his protagonist Ty Tierwater, Boyle’s novel ultimately
points successfully toward many issues that are crucial for early twenty-
first-century environmentalism: it envisions what ecological collapse
might mean for human (and animal) . . . addresses the issues of local,
regional and global spatial experience. (233). Naess, alongside the concept
of intrinsic value, also introduces other concepts such as ‘biospherical
egalitarianism’, ‘self-realization’ or ‘ecological self,’ which relate to
understanding intrinsic value (28, 175). Deep ecology advocates the
principle of intrinsic value through ‘biospherical egalitarianism,’ which
asserts that all forms of life have equal intrinsic worth. For instance,
Tierwater asserts, “‘I want to save the animals nobody else wants . . .
unglamorous things of the world the warthogs, peccaries, hyneas and
jackals’” points out the difference in the treatment of animals that have
aesthetic value and beneficial for human purposes. Tierwater’s
representation to protect the species calls for rejuvenating the values of
other beings present in the earth. Therefore, it implies that the preservation
of biodiversity and ecosystems is crucial not only for human benefit but
also for the sake of the natural world itself. A central tenet of deep ecology,
‘self-realization’ or ‘ecological self,’ involves expanding one’s sense of self
to include the natural environment. The shift from an egocentric
perspective to an ecocentric perspective fosters a deeper understanding of
one’s place within the broader ecological system. Sierra Tierwater’s active
involvement in ecodefense movement, creating ecoawareness, influencing
her father, stepmother, and other college students, shows her dynamics and
dedication towards protecting nature. It entails her self-realization and
determination to conserve nature right from her childhood days to her
teenage days even extended to the cost of her life. Her life becomes
remarkable with due credits to her sacrifices in the form of a life credit
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story, “MARTYR TO THE TREES: THE SIERRA TIERWATER STORY
BY APRIL F. WIND” (331). Thus,the life experience of Sierra creates an
impact as a literary exploration of how the intrinsic value of nature can
inform and transform environmental ethics and activism. The character arc
of Tyrone Tierwater from an idealistic activist to a disillusioned persona
captures the tension between idealism and realism in a world that needs
radical environmental change. Tierwater’s pursuit of self-realization is
framed as a means to achieve a greater collective ‘Self-realization,’the
selfless commitment promotes the well-being of the planet (175). Boyle
uses his characters to explore and critique environmental ethics the novel
highlights the interplay between personal, ideological, and societal
dimensions of environmental activism.

Fragility of Diversity: Ecological and Philosophical Perspectives :
The diversity of plant and animal species plays a significant role in
illustrating the consequences of environmental degradation and the ethical
implications of humanity’s impact on nature. According to Naess,
“Richness and diversity of life forms are values in themselves and
contribute to the flourishing of human and nonhuman life on Earth” (29).
Through Tierwater’s experience Boyle highlights the fragility of ecological
diversity and the catastrophic consequences of human actions on the
environment. Andrew McLaughlin asserts that, “Cherishing diversity
appreciates differences and rejects a single standard of excellence” (87).
Thereby, Boyle uses a myriad range of species, both plant and animal to
emphasise biodiversity loss, ecological interconnectedness, and the
inherent value of all life forms.

The animal sanctuary where Tierwater works also includes a
greenhouse filled with exotic and rare plants most of them are endangered.
The animals in the sanctuary are symbols of the last remnants of the Earth’s
biodiversity. The effort to preserve these plants highlights the importance
of plant diversity in maintaining ecological balance and the ethical
responsibility humans have to protect these species from extinction. The
Patagonian fox is emblematic of the broader theme of species on the brink
of extinction and highlights the ethical dilemma of saving individual
species in a world where the overall environment is in collapse. Tierwater
worries about “the Patagonian fox got loose, and that’s the last native-born
individual known to be in existence on this worn-out planet” (2). Similarly,
Sierra’s deepcommitment to environmental activism, such as voicing out
for animal welfare, tree-hugging, and practicing vegetarianism, envisages
the importance Sierra gives to the smallest creatures in the ecological
web.The novel subtly suggests that the loss of diversity can have cascading
effects on other species,which highlights the interconnectedness of all life
forms.
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Consequently, the novel vividly depicts the natural environment,
particularly forests and wildlife, as entities with inherent value. One
notable example is the portrayal of the California wilderness, which is
depicted as a rich, interconnected system of life forms that are under threat
from human encroachment and environmental destruction. The forest is not
just a backdrop but a living entity with intrinsic value, reflecting its
importance beyond its economic or recreational use. The forest is the home
for a rich array of plant and animal life that are cleared due to “industrial
logging” operations (Devall 60). The destruction of old-growth forests
includes the felling of majestic redwoods, which are emblematic of the loss
of plant diversity.  Tierwaters’ protest against the felling of the “woods are
being raped and the world stripped right down to the last twig . .
.somebody’s got to save it” (28). The loss of these ancient trees not only
represents a reduction in plant diversity but also the loss of entire
ecosystems that depend on these forests for survival.

Throughout the novel, Boyle uses the diversity of species of both
plants and animals as a symbol of environmental health and vitality. The
decline or extinction of these species servesas a metaphor for the overall
degradation of the natural world. Boyle in the interview with Peter Wild
says, “the resources are dwindling, all of the other animals are extinct etc
etc”. Byfocusing on a wide range of species, from charismatic megafauna
like elephants to less glamorous creatures like hyenas and insects, Boyle
emphasises that the loss of any kind of plant and animal species diminishes
the richness of ecosystems.

Consequently, the other form of diversity in the novel is the moral and
ethical differences of the characters. Boyle portrays the ethical dilemmas
faced by environmental activists, such as the use of violence in the name of
conservation. Tierwater’s past actions as an eco-terrorist raise questions
about the morality of using extreme measures to protect biodiversity. In
Wisdom in the Open Air, Peter Reed contends that imposing uniformity
would “destroy their lively, suggestive diversity of responses to the great
crises of our time and the unknown future that awaits us” (35).The novel
instigates readers to consider the ethical implications of prioritising certain
species or ecosystems over others. Overall, the novel uses diversity of
species to explore the interconnectedness of life, the ethical complexities of
environmentalism, and the consequences of human actions on the natural
world. The researcher S. Priyadharshini in the article”Deep Ecology: A
Framework for Sustainable Living in Thomas Coraghessan Boyle’s A
Friend of the Earth,” reiterates “to entirely eliminate environmental issues
philosophical intervention into human behaviour is required to incorporate
. . .  ethics of value, and deep regard for nonhuman nature (306). Boyle’s
nuanced approach encourages readers to reflect on their values and
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responsibilities in the face of global environmental challenges.
Inherent Value and Diversity: Confronting Key Environmental

Dilemmas : The ethical approach in the novel aligns with the deep
ecological perspective that challenges the anthropocentric belief that
human needs and interests are of primary importance. Boyle critiques the
human-centred view by showing the devastating impact of human activities
on the environment and other species.  Boyle suggests through the
Tierwaters’ family that environmental ethics require a shift away from
viewing nature as a resource to be exploited and towards recognising the
inherent rights of all living beings to exist and flourish.

Tierwater’s contemplations on the purpose of his activism and the
meaning of nature’s destruction reveal a deep-seated belief in the intrinsic
worth of all life forms. His struggle to reconcile his idealistic views with
the harsh realities he faces underscores the novel’s exploration of the
inherent value of nature. Paul Gleason in the book Understanding T.C.
Boyle describes about the Tierwaters’ view on environmental problem that,
“Ty goes on to categorize the new California weather as ‘floods, winds,
thunder, and lightening, even hail’ and describes a world in which
environmental neglect has resulted in global destruction” (116). Boyle
effectively illustrates the inherent values of all life forms through his vivid
descriptions of nature, the motivations and actions of his characters, and
the philosophical reflections embedded in the narrative. Naess’s intrinsic
value of deep ecological theory has had a profound impact on
environmental philosophy; other eco theorists have expanded, critiqued,
and contextualised this concept in various ways. Their contributions enrich
the discourse by addressing the practical, cultural, and relational
dimensions of recognising nature’s inherent worth.

The Earth First! activists in the novel advocate for the preservation
of nature as a response to its exploitation by anthropocentric systems. The
radical actions are driven by a deep respect for the intrinsic value of all
living beings. The activists’ campaigns to protect wilderness areas from
logging and development reflect their belief that the natural world has
value beyond its immediate benefit to humans. The willingness to engage
in civil disobedience and direct action underscores their commitment to
conservingthe biodiversity of nature. The novel’s depiction of
environmental collapse enables a stark reminder of the consequences of
failing to recognise the inherent value of nature. The degradation of
ecosystems and the extinction of species are portrayed as tragic losses that
impact the balance of life on Earth. Such events highlight the novel’s
message about the intrinsic value of all life forms and the far-reaching
effects of their destruction on the broader ecosystem.

One of the most prominent solutions explored in the novel is eco-
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terrorism, where Tierwater, engages in radical actions to disrupt activities
that harm the environment. These actions include sabotaging logging
operations and other environmentally destructive activities. Boyle presents
eco-terrorism as a controversial and ethically complex solution. It raises
questions about the morality of using violence and destruction to achieve
environmental goals. The novel suggests that while such actions may stem
from a genuine concern for the environment, they can also lead to
unintended consequences and moral dilemmas.

In addition, the conservation efforts represent a more traditional and
ethical approach to environmentalism. The sanctuary’s work underscores
the importance of preserving biodiversity for its own sake, not just for
human benefit. However, Boyle also portrays the futility of these efforts in
the face of overwhelming environmental collapse, raising questions about
the effectiveness of such solutions in a world where the root causes of
environmental degradation are not addressed.

The characteristics of Tierwater’s varying approaches to
environmentalism, from radical activism to resigned apathy highlight the
need for a more sustainable and respectful interaction with the natural
world. The ethical solution to environmental problems should involve a
fundamental change in how humans view and interact with nature. The
need for environmental ethics is central as the novel portrays a world
devastated by ecological collapse. The novel’s near-future settingis a direct
consequence of a world that has failed to adopt a more sustainable and
ethical relationship with nature, where natural disasters and extreme
weather conditions have become customary for people to encounter. The
environmental collapse demarcates as a powerful argument for the need to
move beyond anthropocentric ethics and toward a more holistic
approach.The novel highlights the significance of a robust environmental
ethic in addressing the complex challenges posed by environmental
degradation. It also depicts a world where anthropocentric ethics, which
prioritise human needs and desires over the well-being of the
environmentthat have led to disastrous consequences. The rampant
exploitation of natural resources, driven by short-term economic gains and
consumerism, results in widespread environmental destruction, loss of
biodiversity, and climate change. Boyle critiques the human-centred
approach, suggests that it is insufficient to addressthe deep-rooted
environmental crisis. The novel critiques the short-term, profit-driven
mindset that has led to ecological devastation, advocating instead for an
ethic that takes into account the well-being of future generations and the
planet as a whole. The characters’ struggles and the collapse of natural
systems illustrate the urgent need for an ethical approach that prioritises
sustainability and responsibility for the future.
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Conclusion : T.C. Boyle illustrates the dire consequences of
neglecting environmental ethics and the need for a shift toward a more
ecocentric and sustainable worldview. His portrayal of a world in
environmental crisis serves as a powerful reminder of the importance of
environmental ethics in addressing the challenges of climate change,
biodiversity loss, and ecological degradation. By exploring the ethical
dilemmas and potential solutions within the novel, Boyle encourages
readers to reflect on their responsibilities toward the planet and the urgent
need for a more ethical and sustainable relationship with the natural
world.Emphasising the collective efforts of individuals to advocate for
ethical rights and promote a shift from egocentric to ecocentric
perspectives is crucial. Such an approach involves fostering a deeper
understanding of the interconnectedness between human actions and
environmental impacts, thereby encouraging a transition towards a more
holistic and ethical engagement to encounter environmental challenges.
Works Cited :

 Boyle, T.C. A Friend of the Earth. Penguin, 2000.
 Devall, Bill. Living Deep Ecology: A Bioregional Journey. Edited by

Sing C. Chew, The Rowman & Littlefield Publishing Group, Inc., 2021.
 Gleason, Paul. Understanding T.C. Boyle. University of South Carolina

Press, 2009.
 Mayer, Sylvia. “American Environmentalism and Encounters with the

Abject: T. Coraghessan Boyle’s A Friend of the Earth”, The Abject of
Desire: The Aestheticization of the Unaesthetic in Contemporary
Literature and Culture, 2007, pp. 221-234.

 McLaughin, Andrew. “The Heart of Deep Ecology.”Deep Ecology for
the Twenty First Century. Edited by George Sessions, Shambhala
Publications, Inc., 1995, pp. 26–36.

 Naess, Arne. Ecology, Community and Lifestyle: An Outline of
Ecosophy. Edited and translated by David Rothenberg, Cambridge UP,
1989.

 O’Neil, John, et al. “Environment, Meta-Ethics and Intrinsic Value.”
Environmental Values, Routledge, 2008, pp. 112-121.

 Priyadharshini. S. “Deep Ecology: A Framework for Sustainable Living
in Thomas Coraghessan Boyle’s A Friend of the Earth.” International
Journal of English Literature and Social Sciences, vol. 6, no. 5, Sep.-
Oct. 2021, pp. 304-307.

 Reed, Peter. Introduction. Wisdom in the Open Air: The Norwegian
Roots of Deep Ecology. Edited by Peter Reed and David Rothenberg.
University of Minnesota, 1993.

 Wild, Peter. “3: AM Interview with Peter Wild.” 3 AM Magazine, 2003,
www.3ammagazine.com/litarchives/2003/jun/interview_tc_boyle,
Accessed on 18 Jan. 2023.





veceve (Deæ&Jeee|<ekeâ) Je<e& 19 : Debkeâ 34 194 ISSN : 2229-5585

Marginalized Narratives in Temsula Ao’s Short Stories:
Voices of Resistance from Subaltern Women

Dr. Biraj Jyoti Kalita*, Lavita Das**

Abstract : The objective of the work is to explore the marginalization
of women in Northeast India, particularly through the literary works of
Temsula Ao, framed within the subaltern perspective.In fact, Temsula Ao’s
literary works, which is recognized as an ethnographic literature, provide a
critical examination of gender roles and societal inequalities in the Naga
tribal society. Temsula Ao’s short stories not only reveal the voices of those
on frontier periphery but also a significant influence on the discourse of
post-colonial modernity in Indian literature. However, by analyzing
Temsula Ao’s short stories, the study aims to offer a poignant critique of
female discrimination in the male dominated Naga tribal society.

Key Words : ethnographic literature, female discrimination, gender,
marginalized narratives, Naga tribal society, societal inequalities, Temsula
Ao

1. Introduction : Northeast India is one of the geographically and
culturally marginalized areas of the Union of India. The state of Arunachal
Pradesh, Assam, Meghalaya, Nagaland, Manipur, Tripura, and Sikkim are
the eight states which consists of North East India. It is noteworthy that the
entire North Eastern land of India was separated into three provinces prior
to independence: Manipur, Tripura, and Assam. The northeastern part of
India is a postcolonial fabrication that has caused a variety of political and
social problems.1 It  is  obvious  that  the  region  of  North  East  India  is  a
mosaic of unique geographical characteristics populated by people of
various ethnicities.2 In terms of linguistic identity, Assamese served as the
sole communication language between the many languages-speaking
groups living in the North Eastern states of Assam, Nagaland, Arunachal
Pradesh, and Meghalaya during the colonial period. However, since India’s
independence, the seven states of North East India (excluding Sikkim) have
gone through a tumultuous period in their political history. In fact, it is a
matter of the fact that the history of geo-politics of North Eastern part of
India is littered with periods when issues such as belonging, immigration,
and racial origin drove the state to mass assassination and the annihilation
of human life. It is worth noting that famous Naga scholar Dolly Kikon
stated that the North Eastern regions’ experiences with violence and
conflict during British administration, especially between the first and
second world wars and after India’s independence, have inextricably
shaped the social, political, and gender identities that exist today.3In fact,
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Uddipana Goswami also express a similar view. She stated unequivocally
that confrontations between and among groups, as well as against the State,
have grown to be commonplace in the postcolonial Northeast.4

Although those hailing from other regions of India perceive North
East India to be a homogeneous thing, it is its plurality in languages,
customs, and traditions that serves as a crucial reflected component in
North East India writers’ literary works. With the rapid transformations that
are taking place in North East India, writers from this region have
expressed a great desire to trace their historic or cultural heritage, which
appears in their literary works. Indeed, their literature has portrayed the
voices of the country’s peripheral regions. They take on the ethnic mission
of recovering their forgotten traditions and place an emphasis on oral
customs in identifying their ethnic origins. Despite the fact that the North
Eastern states separated due to political or linguistic causes, there are still
similarities between these states in a wide range of fields. Each state has its
own literature and language. In terms of literary practice, many tribal or
non-tribal writers in the North East have applied their native tribal
languages as well as linked languages as their means of expression, and
some have applied English as their medium of instruction. These tribal and
non-tribal writers have made significant contributions to the advancement
of Indian literature. The literature of the North East differs from other
Indian literature in the same way as tribal communities differ from other
societies. The literature of the North East India refers to the literature of the
states that fall within its geographical boundaries at the periphery.

The literary exploration in North East India has evolved as a result of
various events experienced by the people of the North East over the years,
such as political assassination, human brutality, terrorist activity, separatist
states of mind, indigenous social and social traditions and customs,
women’s lives, and their position in society. Actually, the rich native
culture of Northeast India has been an important concept in any form of
writing produced from this region, which is also seen as ‘different’ in
mainstream India.  In this context, Tilottoma Misra observes:

‘An intense sense of awareness of the cultural loss and recovery that
came with the negotiation with other culture is recurrent feature of
literatures of the seven north-eastern states.’5

It is also important to note that, RangbangTerang, Bishnu Prasad
Rabha, Yeshe Dorjee Thongchi, Lummer Dai, Aruni Kashyap, Mitra
Phukan, Temsula Ao, Nabanita Kanungo, YisheyDoma, Tarun Chandra
Pamegam, and others are the famous writers from the land of North East
India whose works explore the region’s socio-economic and political
landscape. The issue of marginalization in the conflicted region is a critical
one, as expressed by North East Indian writers. Their writings appear to put
into question related questions in the face of terrorism and brutality, as well
as the geographical marginalization of the Northeastern region. They have
concentrated more on female characters from the edges in the ‘conflicting’
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parts of North East India, addressing themes of ‘gender’ bias, ‘body’
victimization and ‘silence voice’ in male-driven patriarchy discourse. This
social reality is courageously portrayed in North East India’s writings,
particularly in the works of women writers.

‘……. They are acts of resistance that challenge the status quo and
literature is used as a tool for intervention breaking the silence of the
suppressed and marginalized voices.  These are literary responses to the
realities of political and social conflict in the region.  They can be
considered as ‘interventions’ because they bring to the fore, the concealed
issues and call for our attention to address them. Violence is inflicted on
women in various forms be it sexual, physical, verbal, emotional or
psychological…’6

Indeed, the sensation of marginalization can be seen in Temsula Ao’s
works of fiction, particularly in renowned short stories. She was concerned
regarding women’s marginalization in the context of male dominated
patriarchy. Her literature is the marginalized theory, which examines
women not only from a patriarchal and oppressive standpoint, but also
from a perspective of social parameters.

2. Objectives of the Study : This study centers on Temsula Ao’s
literary works, which vividly portray the periods of violence, insecurity,
and upheaval that have affected Northeast India, particularly Nagaland.
Through her writings, this research aims to highlight the contrasting
identities of women in Naga culture, as examined through the lenses of
gender and political discourse.
The objectives of the study are as follows :

1. To analyze Temsula Ao’s short stories to explore how gender and
class biases continue to affect native tribes in Northeast India, even
decades after India’s independence.

2. To investigate the ways in which women have been exploited,
marginalized, and deprived in tribal societies in Northeast India,
drawing on Temsula Ao’s literary works.

3. To examine the role of Naga women in the struggle for self-identity
within Naga tribal communities.

3. Methodology : The study predominantly employs a qualitative
methodology, anchored in the theoretical frameworks of ‘Gender’ and
‘Feminism’ from both cultural and physiological perspectives. Primary
sources include Temsula Ao’s These Hills Called Home: Stories from a War
Zone (2006) and Laburnum for My Head (2009), alongside other literary
works, while secondary sources are drawn from a diverse range of
scholarly references. Furthermore, in order to strengthen the analysis,
relevant materials on the history and culture of Northeast India in the post-
independence period have been extensively consulted.

4. Discussion :  Temsula Ao (October 25, 1945 – October 9, 2022)
was an English-language Indian poet, short story writer, and ethnographer
of Nagaland. She was also one of Nagaland’s most prominent
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contemporary folklorists, scholars, poets, and one of the country’s best
writers. She was awarded the Padma Shri in 2007 by the Government of
India and the Nagaland Governor’s Award for Literary Distinction in
2009.She was also awarded the prestigious Sahitya Academy Award for her
short story collection, ‘Laburnum for My Head’ (2009)published by
penguin India. Temsula Ao, who was born in the Assam district of Jorhat
and educated there till the secondary level, brought the literary heritage of
the entire North Eastern region of India to the global world through her
works of fiction about the everyday lives of the Naga people. Temsula Ao
wrote about a Naga society that was undergoing fundamental social
changes, especially in the 1950s and early 1960s.7 Temsula Ao’s short
stories and poetry represent obstacles that ordinary people in Nagaland
have suffered for a long time, as well as the regulations enforced by the
Government of India to crush insurgents of the Nagas. Temsula Ao grew up
through various sufferings since childhood so she felt the sufferings of the
common people and tried to express them through her literary literature.

 It is noteworthy that Temsula Ao was well known for her many
writings on oral tradition, folk songs and women centered fictions based on
the Naga society. Temsula Ao has produced seven poetic works: ‘Songs
that Tell’ (1988),  ‘Songs that Try to Say’ (1992),  ‘Songs of Many
Moods’ (1995),  ‘Songs from Here and There’ (2003),  ‘Songs from the
Other Life’ (2007), ‘Book of Songs: Collected Poems 1988-2007’ (2013),
‘Songs along the Way Home’ (2019). Temsula Ao was also famous story
writer from Northeast India. Her three short story works are: These Hills
Called Home: Stories from A War Zone (2006), Laburnum for my Head
(2009), and The Tombstone in my Garden: Stories from Nagaland (2022).

Temsula Ao’s debut collection of short stories, ‘These Hill’s Called
Home: Tales from a War Zone’ (2006), consists of ten stories, notably ‘The
Jungle Major’, ‘Soaba’, ‘the Last Song’, ‘The Curfew Man’, ‘The Night’,
‘The Pot Maker 659’, ‘Shadows’, ‘An Old Man Remembers’, ‘The
Journey’ and ‘A New Chapter’. All of her stories in ‘These Hills Called
Home: Stories from A War Zone’ are about the Naga tribes’ historical
sufferings and fights for identity (both collective and individual) as a result
of globalization, nationalistic sentiments, extravagant idealism,
colonization, insurgency, and center-state rivalry. Temsula Ao’s fiction in
‘These Hills Called Home: Stories from A War Zone’ focuses forgotten past
by revising cultural inheritances and mobilizing voices against state power.

Laburnum for My Head (2009) is a collection of eight short stories,
‘Laburnum for My Head’, ‘Death of a Hunter’, ‘The Boy Who Sold an
Airfield’, ‘The Letter’, ‘Three Women’, ‘A Simple Question’, ‘Sonny’ and
‘Flight’.The stories are based on the lives of people from Nagaland’s
troubled region. The stories in this book are mostly about Naga society,
nature, women’s pain, aspirations and desires, and patriarchal hegemony’s
cruel treatment of women. Anusua Mukherjee compares the voice of the
narrator to that of ‘of an elderly town lady telling the stories, who has been
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there and seen it all, and within the intelligence born of continuance, can
smoothen the jagged edges of encounter within the wealthy surface of the
embroidered artwork that’s the stories she weaves.’8

Temsula Ao’s third short story collection, titled ‘The Tombstone in My
Garden: Stories from Nagaland’ 2022), features five short stories, each
unique and full of magical ramifications and reflections on Naga
society.She published her autobiography, ‘Once Upon a Life: Burnt Curry
and Bloody Rags: A Memoir’, in 2014. It is divided into three chapters and
includes every aspect of her life. This autobiographical book portrays Naga
society’s customs, women’s education, and their attempt to build a life
amidst hurdles and challenges. This fictional narrative can act as an
inspiration to any girl and woman in our culture.

4.1. Echoes of Marginalized Women’s Voices in Temsula Ao’s
Short Stories : The first story in Temsula Ao’s short story collection titled
‘Laburnum for my Head’ depicts the life of a brave Naga woman. The story
presents a lovely image of how women can be empowered to handle
various challenges in their lives, or how women can express their rights and
play a role in society’s progress by eliminating traditional patriarchy. The
storyteller portrays the female character Lentina as a brave woman in the
context of the narrative. When her husband’s body was taken for burial
after his death, Lentina wanted to go on the final journey, which was against
the traditional rules of a society dominated by males.According to Naga
tradition, all funeral arrangements were performed by men, and women did
not attend the ceremony of burial. As a result, a woman’s decision to give
priority to her wishes under such circumstances was a brave and unusual
decision for every Naga woman.

 “Usually, it is men who take part in the last rites at the gravesite and
stay on to supervise the erection of the temporary fence around the fresh
grave. But when Lentina saw the group, including her son’s and her own
brothers, step out of the house behind the hearse, some impulse urged her to
join them. Her words were met with silence, because no one was prepared
to voice dissent at such a moment.”9

In this story, the beautiful golden flowers of the laburnum tree
represent womanhood. These flowers, with their heads down to the ground,
appear to represent a subservient position that, at some point, resembles
that of a woman; women in society appear to be exactly the same as these
flowers. 

 “She had always admired these yellow flowers for what she thought
was their femininity; they were not brazen like the gulmohars with their
orange and dark pink blossoms. The way the laburnum flowers hung their
heads earthward appealed to her because she attributed humility to the
gesture.”10

The story also portrays Naga society’s family-centered concerns and
the hard struggle of a woman until her death to fulfil her inner ambitions.
After the death of Lentina’s husband, the two daughters-in-law clashed
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over funeral expenditures. So, Lentina built a cemetery with everything she
would need after her death, such as a plot of land, and put her favourite
yellow golden flowers in it. He paid for the cemetery land entirely on his
own and did not want to depend on his sons and daughters-in-law in any
manner. The following quoted lines clearly show a woman’s strong
mindset:

 “Why are you all worked up about such a trivial matter? After all, I
haven’t spent anyone else’s money. And another thing: you don’t need to
worry about any headstones for me. I want none.”11

Her husband and children doubted her psychological wellness in her
youth as she desired the yellow golden flower (Indian Laburnum), but no
one could kill her inner longing. As a result, without having the help of any
family members, she arranged for a plot of land on which to lay her body
after her death and put yellow golden flowers in the grave before to her
death. In fact, the story clearly shows that, if the willpower is strong, a
woman can fulfill her desires and aspirations without relying on others
even at the end of her life or after death.

 “Lentina discontinued her visits to the cemetery because she was
beginning to feel a fatigue that comes after sustained effort and achieving a
long-cherished dream. How that plot of land came into her possession was
still a mystery to her when all she had craved for was a spot to be buried
where a laburnum tree would bloom every May. Ah, the laburnum tree!”12

In Temsula Ao’s short story Three Women, from the collection
Laburnum for My Head, the character of Medemlavividly exemplifies a
poignant representation of the strength and autonomy of Naga women, who
challenges traditional societal and patriarchal norms. Born from an illicit
affairbetween her mother, Lipoktula, and a man named Merensachi,
Medemla remains unaware to her true parentage. This ignorance leads
Medemla falls in love with Merensachi’s son, Imsutemjen, unaware that
they are half-siblings, and plans to marry him. However, Lipoktula,
knowing the fact, interferes to stop the marriage with the support of
Merensachi. Medemla, unaware of the family secret, is confounded when
Imsutemjen refuses to marry her, leading her to a moment of deep
heartbreak. Instead of surrendering to the patriarchal dominations,
Medemla chooses to live self-reliantly and raise her daughter, Martha, on
her own, without the support of a male partner.

Medemla’s decision to remain single, as reflected in her words :
“They were shocked that I would do such a thing, especially in a case or
two where they had tentatively given their consent to the boys’ parents.
When it became apparent to everyone, my parents included, that I was
determined to remain single, they simply left me alone.”13

By depicting Medemla as a independent woman, Temsula Ao
highlights the empowerment that comes from rejecting patriarchal
outlooks. Medemla’s life without a male counterpart, raising her daughter
on her own, symbolizes her disobedience of traditional roles that often
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define women’s worth through marriage or male approval. In this sense,
Medemla’s story becomes a powerful illustration of feminist ethics,
advocating for women’s autonomy, independence, and agency, all while
challenging the gendered system of the society that seek to confine them.

Most of the short stories in Temsula Ao’s short story collection,
named These Hills Called Home: Stories from A War Zone, describe the
problems faced by the native Naga tribes as a result of the invasion of
militants as well as the unrest in Nagaland at that time. However, the
character of Libeni in the story ‘The Last Song’ reflects the hardships and
struggles of a strong Naga woman.

After her husband’s death, Libeni’s relatives forced her to remarry so
that she could live in the shadow of a man. Many believed that a woman
could not raise her daughter alone. Therefore, for future security reasons,
the widow Libeni was asked by her relatives to remarry, and they did not
accept her decision to live alone with her children. As a single mother,
Libeni found it difficult to complete all of the agricultural labour while
caring for her nine-month-old child, but this was nothing new for her, and
she refused the marriage proposal.

 “Many of the relatives told her to get married again so that she and
little Apenyo would have a man to protect and look after them.”14

In addition to caring for the household, Libeni was in charge of
earning the family’s income by working in the agricultural fields. In fact,
Libeni also had a reputation for hand sewing and weaving, and she
manufactured and sold numerous clothing by hand to supplement her
family’s income.

“Libeni had the reputation of being one of the best weavers in the
village and her shawls were in great demand.”15

It is also worth noting that Temsula Ao’s story ‘The Jungle Major’
depicts a heroic woman named Khatila. During the Naga uprising, Khatila
boldly fought the Indian Army to protect her husband and villages from the
Indian Army. In fact, the soldiers threatened Khatila with rape if she would
not reveal the location of her husband. Khatila did not give up despite
several threats, torture, and death. Khatila’s character is a testament to
women’s brains and competence. Temsula Ao depicts women as a separate
entity and the women of Naga tribal society as a whole through
hardworking characters.

4.2. Illustrations of the sexual assault of women in Temsula Ao’s
literary works : Temsula Ao’s short stories provide insight into how
women become victims of sexual abuse throughout history in a male-
dominated culture such as Naga tribal society. Her best-known short story,
‘Three Women’, depicts women’s lives through three separate narratives
focusing on three individuals. The plot revolves around three women
named Martha, Medemla, and Lipoktula, who are diametrically opposed to
one another but are linked by a natural bond. Medemla’s adopted daughter
and Lipoktula’s grandchild is Martha. Lipoktula’s identity represents the
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life of an exploited and helpless woman. The protagonist of the narrative
paints a clear image of how males take advantage of such women’s
vulnerability to sexually abuse them, as they do not have the courage to
speak out against the wrong being done to them. After the marriage,
Lipoktula’s husband went out for work and was raped and sexually
assaulted by a villager named Merensashi. She eventually accused
Merensachi of this, but after she was raped twice for long lengths of time,
she did not scream or yell for her release. Despite being a married woman
with a husband, Lipoktula appeared to have often succumbed to
Merensachi’s violence, only to find happiness in enjoying the company of
other men.

“When he rolled off me the second time, visibly spent, I grabbed my
clothes and sprinted out of the hut and made a detour to the stream to wash
myself thoroughly. It was when I was squatting in the water to wash out
what he had poured into me that I realized what had happened to me.
Though I started to blame the man, there was a recurrent question in my
mind: why had I not resisted more vigorously, screamed or even scratched
his face when he was groping for my sex?”16

She did not reveal what happened to her to anyone except her mother
for fear of criticism or reproach. Lipoktula’s mother did not openly protest
the incident or advise her to keep the secret forever like an ordinary woman
for her daughter’s social status and family.

“…. in the end she said to me, ‘You know, it is always wise for a
woman to keep a part of the self all to herself and sometimes she has to
choose between telling the truth which destroys, and living with a lie which
may remain a secret forever’...”17

The sharing between Lipoktula and her mother, who lacks the
confidence to speak out against the injustice being done to her, exemplifies
the vulnerability of female mind. It is also worth noting that Lipoktula
made no move to rescue herself from Merensachi’s brutality because of her
infirmities, and so, she did not disclose the incident to society or her
husband.

4.3. Gender Discrimination and Identity Politics in Naga Society :
Insights from Temsula Ao’s Short Stories : Temsula Ao’s fiction

demonstrates how women are discriminated against in society due to
cultural norms and rules of a society dominated by males. Her short story
‘Three Women’ illustrates both gender and class inequality. Through three
separate stories about three different women, the story presents a picture of
women’s life. The story depicts the gender prejudice present in Ao Naga
society well. The temperament of this deceased woman’s husband
exemplifies men’s unhappiness at not having a male successor in a male-
dominated culture. This definitely reflects an image of gender disparity:

“But when he learned the child was a girl, his entire demeanor
changed. He stood up in a rage and railed against the nurses, the hospital
and above all against a cruel God who had denied him a son. When asked
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what he was going to do about the baby girl, he shot back, ‘what will I do
with another girl? Do whatever you want; I don’t want to see her ever, she
who has killed my wife.”18

Temsula Ao’s another short story, ‘The Jungle Major’, also deals with
class and gender prejudice of the Naga society. The storyline describes
class, gender and youthful love based on the social context of Nagaland.
The story illustrates the fact that despite disparities in looks, beauty, work,
education, economic level, and familial status, the two main protagonists of
the novel, Punaba and Khatila, marry for romance. However, this is not an
easy task in the Naga society. A significant aspect of the story is that Khatila
has her own identity as a woman or girl, yet society defines her identity
primarily with her physical appearance and the educational status of her
family relatives.

Temsula Ao’s writings also reflect the search for a distinct Naga
identity. Her writings depict Indian military aggression on Naga territory.
Temsula Ao’s story ‘The Last Song,’ in which a mother and daughter were
brutally raped and murdered by Indian soldiers, clearly reflects sexual
abuse and violence events in the Nagaland. Temsula Ao’s other literary
works, such as ‘The Night’, ‘The Curfew Man’ and ‘Soaba’ show the
political instability that infiltrated every stratum of Naga society. Similarly,
in the story ‘The Jungle Major,’ the socioeconomic circumstances are
classified in terms of community or class motifs.19 If Temsula Ao’s story
‘The Jungle Major’ attempts to depict how a village’s geographical and
social reality becomes trapped and placed in the dispute, her other story
‘Shadows’ illustrates how forests in a war zone become disarticulated of
their environmental value.20

 Similarly, in the story ‘The Jungle Major’, there is the classification
of the social conditions in terms of motifs of community or class. If the
story The Jungle major tries to write how the geographical and social world
of a village gets caught and positioned in the contestation, her another story
‘Shadows’ highlights how forests in a war zone become disarticulated of
their ecological significance.

5. Conclusion : The two findings based on the analysis of Temsula
Ao’s literary works are as follows :

1. Agency and Resilience of Women : Temsula Ao’s literary works
depicts the ethnic past of the indigenous Nagas, their life full of violence
and terror, socio-economic and political aspects, the role of women in Naga
society, the influence of British colonialism and the contemporary ethnic
politics. Temsula Ao’s literary works are easily attractive to readers
because they are mostly concerned with the socio-cultural lives of the Naga
subaltern history. As consequence, her books represent a form of ‘history
from marginalized.’ Temsula Ao’s literary fictions depict the most
fascinating episodic of Naga women history.

2. Intersection of Fiction and Historical Reality : In spite of the fact
that the short stories analyzed above are fictional stories written by
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Temsula Ao, these literacy fictions have a sense of historical
consciousness. In fact, Temsula Ao’s short stories reflect the social and
political distress in Nagaland since the 1950s. Her short stories record the
history of Naga people, bringing out issues about how insurgency caused
catastrophe, injury, and change in society for the Nagas. Her stories reflect
violence against people regardless of sex, race, and social status and
patriarchal systems that persecute women.Temsula Ao can be considered a
frontier writer from Northeast India with a strong sense of subaltern history.
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Evidence in the Ancient Indian Legal System
Dr. Basuki Nath Dubey*, Swati**

ABSTRACT : The law of evidence plays a vital role in the judicial
system by providing courts to pursuit justice. In India, its philosophical
roots can be traced to the Dharmashastric texts, which upheld truth,
impartiality, and fairness as the foundations of justice. Ancient works such
as the Manusmriti, Narada Smriti and Katyayana Smriti laid down detailed
rules on testimony, witness credibility, documentary proof, and even divine
intervention in adjudication. With colonial rule, these traditions were
replaced by codified laws, culminating in the Indian Evidence Act, 1872,
which remains the cornerstone of evidentiary law in India.This paper
examines the historical and conceptual evolution of the Indian law of
evidence, tracing its journey from dharmic principles to statutory law. It
explores the treatment of testimony, documentary and circumstantial
evidence, and presumptions. The study shows that India’s law of evidence
is not merely a colonial legacy but an evolving system rooted in indigenous
legal thought and adapted to serve justice.

KEY WORDS : Origin of evidence in law, Ancient modes of proof,
documentary and oral evidence, burden of proof.

I. INTRODUCTION : The study of evidence in any legal system is
fundamental because without a proper framework to determine truth, the
law loses its meaning. The rules of evidence not only decide what can be
presented before the court but also determine how justice is ultimately
delivered. In ancient India, evidence held a central place in legal
proceedings, and society developed mechanisms to ensure that truth was
discovered and disputes were resolved fairly. In this system, justice was
tied to dharma and the legitimacy of judgment depended upon reliable
proof that the court could accept.1 The ancient Indian jurists devoted great
attention to who could testify, what could be produced as documentary
proof, how possession functioned as a title, and what should be done when
ordinary methods failed. The predominant method was straightforward, but
hard. The rule was trial by evidence and the exception was ordeal situation
where the disagreement could not be resolved by human evidence.2 This
two-fold system demonstrates that the Indian law was both pragmatic and
spiritual enough to hang on material facts but at the same time spiritual
enough to invoke divine action when human reason failed. Evidence
studying of the ancient Indian legal system can also be used to understand
how a complex society thought of truth without modern forensic science.
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** Research Scholar-- Faculty of Law, University of Delhi
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The rules were considered to evaluate the credibility of the witnesses,
evaluate documents, and weigh circumstantial facts in the absence of direct
testimony.3

This research also examines how ancient Indian evidentiary rules
compare with modern principles. When the British codified the Indian
Evidence Act in 1872, they brought in uniformity and modern methods, but
they were not writing on a blank slate. The long history of Indian
evidentiary thought had already recognized the importance of proof,
credibility, and fairness.4 In this research paper, the researcher will
examine the concept and practice of evidence in ancient India, the sources
of proof, the standards for evaluating them, the role of judges and assessors,
and the connection between truth and punishment.5

II. CLASSIFICATIONS AND JUDICIAL PROCEDURES AND
EVALUATION OF EVIDENCE IN THE ANCIENT INDIA : The law
of evidence in ancient India was not a haphazard piece of work, it was
constructed based on precise categories that sought to provide assurance
and equality in the verdict. The classical jurists, Manu, Yajnavalkya,
Narada, and subsequent commentators, such as Katyayana and Brihaspati,
all paid much attention to the question of what could be taken as evidence
and weighing it.

a) Witness Testimony (Sansin): The most prominent form of
evidence in ancient India was the testimony of witnesses. Witnesses are the
eyes of justice. Manu and other lawmakers repeatedly emphasized that
disputes could rarely be resolved without the word of people who had
direct knowledge of the facts. Thus, witnesses were considered the “eyes
and ears” of the court, and their role was indispensable. A valid witness had
to meet certain qualifications. He must be impartial, of good character, not
hostile to either party, and socially competent. False witnesses were
regarded as committing a grave sin, and their perjury attracted both legal
punishment and religious condemnation.6

There were apta-sakcin (trustworthy witnesses), whose testimony
carried great weight, and anapta-sakcin (unreliable witnesses), who could
only testify under suspicion or corroboration. Interestingly, women and
children were often excluded from giving evidence in serious matters,
though some texts allowed their testimony in disputes concerning family or
property within the household. This exclusion reflected the patriarchal
nature of society, but at the same time, the law acknowledged the practical
necessity of calling whoever had actual knowledge in certain cases.7

Cross-examination was also recognized, though not in the modern
sense. The judge was expected to test the credibility of the witness by
asking probing questions, observing demeanor, and comparing statements
with known facts.
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b) Documentary Evidence (Lekhya) : Another column of evidence
was the documentary evidence together with the oral test. What has been
written is mightier than what has been said. Written documents, contracts,
and deeds possessed great authority particularly when it is concerned with
a property dispute, a debt or a contract. Both manuscripts, Manusmriti and
Yajnavalkya Smriti and Narada Smriti emphasize that documents with
signatures of parties and witnesses were credible types of evidence. The
script was specifically highlighted by the fact that it had a seal or a
signature which made it authentic.8

Katyayana rules of documentary proof also provided the rules of
preservation, renewal and challenge. As an example, a document might
lack validity when it was too old and was not confirmed, or when it had
evidence of alteration. Therefore, the written evidence was said to be more
permanent and less subject to human error as compared to witnesses.

c) Circumstantial and Material Evidence : Though less developed
than in modern jurisprudence, ancient Indian law did recognize the
importance of circumstantial evidence. In cases where direct proof was
absent, courts relied on surrounding circumstances, conduct of the parties,
and material facts that pointed towards guilt or innocence. For example,
possession of stolen property soon after a theft was a strong indicator of
culpability. Similarly, sudden enrichment without explanation or
suspicious conduct at the scene of a crime could be taken into account.9

Material evidence, such as physical objects connected to the dispute,
was sometimes referred to indirectly in texts. The Indian system did not
develop an elaborate forensic science, but it did show awareness of
physical indicators. For example, in boundary disputes, physical landmarks
and measurements served as evidence. In cases of assault, visible injuries
or marks on the body were considered relevant. The principle was clear
‘when human testimony was unavailable, the facts themselves could speak
through material indicators’.

d) Ordeals (Divya) : One of the most controversial features of
ancient Indian evidence law was the use of ordeals (divya). These were
tests invoking divine intervention to reveal truth when human means were
insufficient. The underlying belief was that the gods would not allow an
innocent person to suffer harm during the ordeal, while the guilty would
inevitably be exposed.10

There were nine main types of ordeals described in the Smritis and
later texts- the balance, fire, water, poison, sacred libation, rice grains,
heated gold, ploughshare, and lot. Each was regulated by ritual, time, and
place. For example, the ordeal of balance involved weighing the accused
twice, and if he was lighter the second time, he was considered innocent.
The fire ordeal required carrying a red-hot iron ball without injury, while
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the water ordeal demanded immersion until an arrow was retrieved.11

While modern readers may view this as superstition, ordeals served
two practical purposes:-

a) They resolved disputes where human testimony was unavailable or
unreliable.

b) They provided psychological closure, as both parties accepted the
outcome as final.

Moreover, they were not applied indiscriminately. Texts prescribed
rules limiting their use, such as considering the physical ability of the
accused and the season of the year. The ordeal system reveals the
willingness of ancient courts to blend rationality with spiritual faith in the
search for truth.12

e) Oaths and Affirmations : Most similar to ordeals were oaths.
Witnesses had to take oaths before testifying as often as they were to swear
by deities, sacred objects, or moral obligations. It was believed that they
would tell the truth in fear of retribution by the Deity. Oaths were also
looked upon and the transgression was thought to bring bad fortune not
only in the present life but also in the future rebirths. There was also a
certain flexibility of the system of oaths. As an illustration, in cases where
an individual was uncertain over his word, he would be required to take an
oath of office to confirm his words.

Similarly, in property disputes, parties were sometimes required to
swear to the legitimacy of their claims. Oaths thus worked both as
psychological deterrents against lying and as supplemental proof when
other evidence was weak.

f) Presumptions and Burden of Proof : The examination of
witnesses followed recognizable principles. The judge had the power to
question witnesses directly. The Yajnavalkya Smriti prescribes that
witnesses be examined separately to prevent collusion. Further, their
statements were to be recorded in the presence of both parties to ensure
fairness.13 Cross-examination took the form of probing questions designed
to test memory, consistency, and motive. Ancient jurists advised judges to
compare testimony with the known conduct of the parties. For example, if a
witness testified to the generosity of a notoriously miserly man, the court
was instructed to treat such testimony with suspicion.

Ancient Indian texts developed nuanced standards of proof depending
on the seriousness of the case. Civil disputes like debt recovery often
required a lower standard, usually credible witnesses or a valid document
sufficed. In criminal cases, especially those involving severe punishment,
stricter proof was required. Manu insists that a judge should not convict a
person of a grave offence without overwhelming and corroborated
evidence.14 In some instances, circumstantial evidence combined with
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strong presumptions was sufficient. For example, possession of stolen
goods was nearly conclusive unless the accused could provide an
alternative explanation.

g) Ethical Legacy and Modern Reform in Indian Evidence Law :
The colonial codification of Indian evidence law in the form of the Indian
Evidence Act, 1872, marked a decisive shift from the traditional system to
a modern, rational-legal framework. The Act was prepared by Sir James
Fitzjames Stephen and it was founded on English common law principles
and aimed at unifying the principles of admissibility, burden of proof and
presumption. This way it distanced itself with the religious and moral
principles of the ancient Indian practice. These aspects of focus on truth,
moral duty of witnesses and acknowledgement of presumption in property
lawsuits are extensions of older traditions.15

In modernist discussion, it is gaining more acceptance that the law
cannot be separated out of morality. Misrepresentation of evidence, false
testifying, and fabricated documents still are the problems of Indian
courts.16

III. STATUTORY PROVISIONS REFLECTING ANCIENT INDIAN
TRADITIONS:

 Section 32 of Indian Evidence Act17 (Dying Declaration)
This provision, admitting statements made by a person on the verge of

death, carries a moral echo of Antim Satya, i.e., the belief that one’s final
words are free from deceit. Ancient Indian society regarded truth as a
divine principle (Satya Dharma), and the modern recognition of dying
declarations reflects a continuation of that faith in the sanctity of truthful
speech at life’s end.

 Section 60 of Indian Evidence Act18 (Oral Evidence to be
Direct)

The requirement that oral evidence must be direct echoes the Satya-
vakya principle of ancient Indian jurisprudence, where truth in speech was
considered a sacred duty. The focus on personal observation as the basis for
testimony aligns with the moral weight ancient texts placed upon honest
witnesses (Sakcin) and their divine obligation to speak the truth.

 Sections 101-104 of Indian Evidence Act19 (Burden of Proof)
These sections represent the doctrine of Pramana-bhara, i.e. the onus

of proving the fact is placed on the claimant. Manu and Yajnavalkya, the
ancient Indian jurists, made it clear that he who asserts must prove. The
codified response to this entails maintaining this rational fairness whereby
responsibility and accountability of generating evidence is central to
judicial adjudication.

 Section 114 of Indian Evidence Act20 (Presumptions of Fact)
This provision empowers the courts to make assumptions regarding
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some facts depending on human behavior and natural likelihood. It is a
reflection of the old dependency on Vyavaharika Nyaya, i.e., the practical
argument on experience. Similarly to the judgments of ancient jurors who
determined whether an individual was guilty or not based on behavior and
situation, the present day law also takes into consideration the possibilities
of the inference that can lead a judicial decision in cases when no direct
evidence is present.

IV. JUDICIAL RECOGNITION OF EVIDENTIARY
PRINCIPLES - CASE LAW PERSPECTIVE :

 State of Gujarat v. Shyamlal Mohanlal Choksi21

In this case, the Supreme Court brought to light that the law of
evidence should maintain a balance between safeguarding the accused and
upholding of morality in society. The ruling reflected the traditional Hindu
teaching that truth (satya) is the most important, and resembled ancient
Hindu regulations on testimony in the Dharmashastra.

· Maneka Gandhi v. Union of India22

In this landmark case, the Court broadened the definition of the
procedure that is formed by law and introduced fairness, reasonableness,
and non-arbitrariness. This is indicative of the Indian vision of Nyaya in
which justice has to be both substantive and procedural. The demands that
all legal measures should be directed by equity echoes ancient teachings
that equated law with righteousness (Dharma) and not formal legality.

 State of Bihar v. Murad Ali Khan23

The Supreme Court emphasized the fact that safeguarding of
collective interest and the fulfillment of moral responsibility are pillars on
which justice is administered. The logic of the Court made some
comparisons with Dharma, stating that law is not a technical mechanism
but a moral institution which is meant to maintain social balance. This is
quite similar to the ancient Indian principles whereby evidence (Pramana)
was closely related to moral behavior and the role of the State to promote
justice.

 Arnesh Kumar v. State of Bihar24

The Supreme Court had warned against the automatic arrests in cases
covered by Section 498A IPC in which the evidence must be subjected to
scrutiny before a person is denied liberty. This is reminiscent of the old
evidentiary moderation according to which judges were directed to judge
the evidence prudently (Yukti) and to be sparing of punishment. The
decision brings about continuity of ancient caution in judgment and
contemporary procedural protection.

V. CONCLUSION : The study of evidence in the ancient Indian legal
system reveals that the law of evidence was not just a code of technical
rules but was always inseparably connected with ethics, morality and
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religion. Truth was considered the supreme virtue and the whole
organization of the practice of evidence since witness testimony and the
ordeals was aimed at protecting the truth. The system was not only focused
on dispute resolution but also on the maintenance of dharma which was the
greater order of justice and righteousness that regulated society. In this
regard ancient India was more of an approach to evidence as a moral act,
unlike many other traditions of the ancient world.

Meanwhile, there was nothing flawless about the system. The
dependence on caste, gender, and social hierarchies in the credibility of
witnesses had inequalities that contrast with the contemporary equality
before law. In the same manner, the ordeals, though they had a religious
implication, were not rational and could end in unfair results. Such
restrictions were an expression of the social and cultural circumstances of
their era although they also suggests to us that all systems of law are
changing with the society. The evidence law of ancient India should thus be
seen as a factor of its era and as a source of the roots of legal knowledge of
the present day.

Evidence in the ancient Indian legal system was not just an instrument
of adjudication but it was an expression of the world view of a certain
civilization. It combined philosophy, morality and law in a manner that was
uncommon with other systems. Considering it now, we are user to the fact
that law is not simply about rules and procedures, but also about values and
ethics. The value of truth and dharma in ancient India ever remains relevant
in the current study of law, and would provide eternal guidance and advice
on how to achieve justice.
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The Entry of the British Raj in Assam :
A Brief History

Dr. Luish Gogoi*

Abstract : This paper explores the historical convulsions surrounding
the entry of the British East India Company into Assam during the early
half of 19th century, shedding light on the significant impact on the socio-
economic, political and cultural scenario of the state. The beginning of the
colonial rule in Assam in the early 1800s was a turning point that reshaped
the state’s overall infrastructure. Before this, Assam was home to various
independent kingdoms and each kingdom had its own ruler and cultural
heritage. Treaty of Yandaboo in the year 1826 that ended the First Anglo-
Burmese War, made the British entered Assam easily after exploiting the
political turmoil between the Ahom and Burmese rulers, which brought
Assam under British control. However, their primary motivation was not
merely political but rooted in economic expansion and desire to dominate
key trade routes. The abundant natural resources like tea, wood and silk of
Assam caught the company’s attention. They primarily aimed to use these
precious resources and boost trade to increase their profit. Despite facing
resistance from the long-ruling Ahom dynasty, internal conflicts and war
weakened local opposition, allowing the British East India Company to
consolidate control over Assam. The Company’s rule brought big changes
to the socio-economic scenario of Assam. They made the layout of tea
plantations and promoted infrastructure development. The introduction of
railways communication focused basically on facilitating the extraction of
resources from the state. Some economic growth of the state was catching
though; this led to deep adversity in Assam’s cultural and political aspects
and consequently setting the stage for increased colonial control in the
future.

Keywords : British, East India Company, Assam, Treaty of
Yandaboo, Trade, Socio-economic transformation, Cultural Impact.

Introduction : In the early 19th century, imperial policies of the
British entered to Assam and marked a new era in the history of north
eastern part of the sub-continent. As the state possessed rich bio-diversity
and diverse cultural ethnicities, the economic aspirations and trade
dominance was the primary concern of the Company vis a vis the British.
The treaty of Yandaboo, signed in 1826, set the platform to take over Assam
to their surveillance and it leveraged to end the First Anglo-Burmese War
officially. This treaty paves the way for Assam from a self governing state
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to being under foreign control. However, many challenges occurred from
the Ahom kingdom for the British officials which had been ruling in Assam
for centuries. The Ahom rulers tried to fight back against British colonial
power at the very initial stage. But several conflicts were existing among
the indigenous residents of Assam along with the war tensions and
atrocities with Burma. This weakened the resistance and opposition of
local Assamese people for colonial power. Thus the situation provided a
golden opportunity for the British to bargain, making it easier for them to
take charge of the state. The arrival of the British into Assam significantly
shaped the state’s history. This period deregulated the equilibrium in the
system and left a multifaceted imprint on the people and the region. As a
result that brought advancements and setbacks as well as new possibilities
and difficulties. The effects of this time continue to influence the lands cape
and culture of Assam which still align with the lasting significant
consequences of those eventful years. Thus, this research paper primarily
wants to bring forth two concerned objectives that have been set to focus on
the role played by the British in the growth, development as well as
economic drain of the state. The first one keeps the aim to examine the
historical contexts surrounding the entry of the British in the land of Assam
during 19th century and second one delves to explore the dynamics of the
First Anglo-Burmese war and the Treaty of Yandaboo along with its
implications in Assam. The methodology used to write the paper is
primarily secondary sources which comprised library visits, articles,
journals and different archival sources.

The research is principally concerned to the present political state of
Assam. The state was always a treasure with plenty of fertile land. The
Brahmaputra River nourished its fertile plains making it ideal for farming.
The state’s tea, silk and wood were highly prized which made it a tempting
target for trade and economic growth. The early contact with Europeans,
including the British East India Company was made possible only by the
extensive river network of Assam. Rich in bountiful natural resources,
Assam proved irresistible to the Company’s expansion motto which
sparked a desire of intense economic interest in them. With an intension of
profit, the company swiftly established sprawling tea plantations across the
state’s fertile hills. They further recognized the need for efficient transport
as a result of which the Company embarked one efficient infrastructure
projects, laying down an intricate network of railways that made its way
through the country side. However, these developments were not merely
about convenience while in reality these developments were calculated
moves of the company to streamline the extraction of Assam’s natural
wealth and facilitate swift trade. This economic exploitation for facilitating
the company’s interest had severe implications in both social and cultural



veceve (Deæ&Jeee|<ekeâ) Je<e& 19 : Debkeâ 34 214 ISSN : 2229-5585

context in the state of Assam. The Company’s presence seeped into the very
cultural bedrock of Assam, altering age-old customs and reshaping
identities. Most significantly, this historical turning point marked a huge
change in the state’s power dynamics also cal autonomy which was once
taken for granted began to decline as the Company’s influence aroused. The
political landscape was altered, with new ruling pattern and new rules
fundamentally altering the scenario.

The Treaty of Yandaoo in 1826 and its different implications : The
arrival of British in Assam was initially prompted by an invitation from the
ruling authority, seeking protection from Burmese aggression. Later this
request, however, soon became entangled with territorial disputes and the
British East India Company’s concerns over the expanding power of
Burma. The Burmese attempt to put forward control over Assam further
exacerbated tensions, intensifying British unease. As the conflict
accelerated, it led to fierce battles across various regions, including Assam
of present-day. The war was marked by tough battles and clever military
moves in Assam and elsewhere. The outcome of the war shaped not just the
future of Assam, but the whole region also. The 1826 Treaty of Yandaboo
was a turning point in Southeast Asian history, which ended the first Anglo
Burmese war, basically for malaise the annexation of Assam by the British
East India Company. This agreement did reshape the boundaries of the
region shifting the balance of political power, which eventually evolved
after a long struggle between the British and Burmese forces. As a result of
territorial disputes and British concerns over Burmese expansion, the first
Anglo-Burmese war lasted two years from 1824 to 1826. The Treaty was
negotiated near the village of Yandaboo situated on the bank of Kartowa
River, marked a turning point for the Burmese Empire. This treaty
compelled Burmato put an end to the state of power in the territories of
Assam, Manipur and Arakan giving authority to the British East India
Company that marked the formal annexation of Assam into British India.
The desire of the East India Company was keen towards Assam mainly due
to great potential in its natural wealth and presented lucrative opportunities
for economic expansion and trade dominance. The Yandaboo treaty drafted
territorial boundaries newly and it provided the British with a legal
framework to assert control over the region through the entry of the British
with a legal framework to assert control over the region through the entry of
the British East India Company into Assam. The first economic policy of
the British was to set up plantations, especially in the form of tea soon after
the agreement, which consequently turned Assam into an important part of
the worldwide tea business. The Yandaboo treaty represented a crucial
forefront geopolitical force in history that converted reshaping South East
Asian region and leaving an indelible mark on Assam’s destiny. The
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foundation of the critical colonial legacy was laid through the annexation
and subsequent economic exploitation.

The dynamic of the first Anglo-Burmese war that led to the Yandaboo
treaty, had comprehensive implications for Assam and drastically altered
the political landscape of the region. During a power struggle, the
indigenous population always had to undergo severe sufferings. As a result
the powerful mass fought for their power building where as the ordinary
mass was fighting for their basic survival. The treaty weakened resistance
for foreign rule by the residents. The Ahom dynasty was fighting against the
British to creating a political vaccum, but they failed in attempt due to poor
local support. Internal conflicts and external pressures facilitate the East
India Company’s dominance and varied the power dynamics within Assam.
Thus, the dynamics of the first Anglo-Burmese war and the subsequent
Yandaboo Treaty not only reshaped borders but left profound implications
for Assam also.

Challenges and Resistance : The arrival of East India Company into
Assam during the early 19th century was met with intimidating challenges
and local resistance. After many decades of long reign, the Ahom dynasty
resisted British expansion in the early years of British annexation of the
land. The Ahoms, with a significant historical presence and a well-
organized administration, provided a substantial challenge to the East India
Company’s expansion is ambitions. The Ahoms and other local leaders
fought foreign influence, protecting their autonomy and history against
outside pressures, despite internal struggle within Assam. However, the
series of Burmese invasions in Assam and British-Burmese was primarily
restricted between the two Empires; its consequences diminished the local
resistance in Assam. Moreover, as the internal conflicts and external
pressures disturbed political stability in Assam and resulted in a power
imbalance by which East India Company attempted to explore it. When the
Yandaboo Treaty was signed in 1826 caused Burma to surrender Assam
territory to British, it revealed a negative effect on the local ruling authority,
and exposed local governments’ vulnerability in the face of colonial
invasion. With the aid of the failures of the Ahom dynasty and other local
resistance, the annexation allowed the British East India Company to
establish its headquarters in Assam.

Economic Exploitation : Abundance of natural wealth dueled in the
interest to the British and one of the key components of the colonial agenda
became economic exploitation in the region of Assam. This economic
turmoil had far-reaching and long-term ram factions for Assam’s socio-
economic framework. As the plains along the Brahmaputra River are fertile
enough, that provided an ideal environment for agricultural activities.
Assam’s green landscapes with rich woodlands, climate-friendly farming
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methods and good soil for agriculture made the British greedy for many of
the resources that distinguished Assam from others. The British wasted not
much time in utilizing Assam’s resources and wealth and soon plantations
were developed, resulting in a dramatic shift in the utilization of land and
economic activity. These plantations focused on tea, timber and silk, then
three main commodities. The colonial administrators initiated large-scale
production to meet global demand recognizing Assam’s ideal climate and
soil for tea cultivation. The plantation of tea plants not only revolutionized
landscape in some  way, but provided foundation for the Assam’s
emergence as a major global tea producer also, proceeding in this direction,
they started to focus on the vast forest lands of Assam enriched with an
infinite number of timber resources. The company exploited these forests
for timber after fulfilling the growing demand for wood within the colonial
economy. Timber extraction became a profitable venture and contributed
significantly to the British economic agenda in Assam. Another noteworthy
economic achievement was their involvement in Assam’s long-established
silk industry that stretched the East India Company out to seek exploiting
for profit making business. Therefore, they established silk-producing
enterprises that aimed to serve both domestic and foreign markets. The silk
industry became a crucial component of the larger economic exploitation
agenda. Hence, economic exploitation in Assam had approbatory social
and environmental implications. The land tenure setup and labour practices
resulted in changing scenario due to introduction of plantations that
transformed the agrarian landscape. The introduction of cash crops such as
tea changed the traditional means of livelihood. Although the economic
activities of East India Company provided way to wealth for some, the
social disparity and disturbed traditional ways of living were worsened
distinctly. The legacy of this type of economic exploitation continues to
define economic framework of the state and social dynamics,
demonstrating the long-term impact of colonial epoch on the development
needed for the region.

Long-term consequences : The arrival of the British into Assam in
the early part of 19th century left a trace that lasted far beyond its initial
influence. The economic, political and cultural consequences of these
developments persisted over time, influencing every phase of the state’s
evolution, with both positive and negative effects.

 In economic ground, the exploitation started by the colonial power
established the basis for integration of Assam into the global trading
network. The establishment of the tea, timber and silk industries became
long-lasting pillars of the economy of the state, significantly contributing to
its growth. The long-term consequences upn Assam was its growth as an
important part in global market for these commodities. The pattern of land
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use changed and cash crops were introduced, which had a significant
impact on land tenure systems and traditional social structures. Plantations
caused modifications to agriculture, altering the traditional agrarian setting
and affecting local communities. These changes had wide-ranging social
and economic consequences for Assam.

 The annexation of Assam by the East India Company, followed by
British rule, initiated a political shift that lasted for decades. The
administrative bodies established during colonial administration had a
long-term impact on Assam’s political framework, shaping the state’s
governance even after independence.

 Under colonial rule, Assam’s cultural structure underwent
significant transformation. During the East India Company’s
administration, indigenous traditions interacted with external influences,
lying the groundwork for a distinct cultural identity. This convergence of
forces shaped the complex and resilient cultural landscape of modern day
Assam.

 The East India Company’s entry into Assam was not only a
historical event, but it also laid the ground work for future colonial ventures
in the Indian sub continent.

Conclusion : The acquisition of Assam by the British East India
Company was part of a bigger plan to strengthen British imperial power on
South Asia. The accomplished is Assam boosted British confidence and
helped strengthen their power in the Indian subcontinent. The East Indian
Company’s successful intrusion into Assam established a trend inspiring
other European countries to explore and exploit the region for commercial
and socio-political gain. The extraction of resources for commercial
benefit became prevalent approach used by colonial nations throughout the
world. In a nutshell the East India Company’s invasion into Assam had far-
reaching and long-lasting consequences transforming the territory’s
economic, political and cultural landscape for future generations.
Furthermore, it played an important role in the greater history of British
rule in South Asia which had extended up to the eastern most of the sub-
continent. Politically, the dominance of East India Company changed and
modified the traditional ruling pattern and loses support by the local
residents which further led to the decline of the Ahom dynasty. The
imposition of colonial rule laid the foundation of new admin is
trativetructures which is still observed in the state. In the cultural sphere,
the period of colonial power witnessed an amalgamation of diverse
influences which shaped a hybrid identity in Assam. In the religious sphere,
Christianity surpassed all the regional belief structures of the ethnic
community. Although the state retained elements of its rich cultural
heritage, the foreign rule introduced new dynamics that is still prevalent in



veceve (Deæ&Jeee|<ekeâ) Je<e& 19 : Debkeâ 34 218 ISSN : 2229-5585

defining the cultural landscape of Assam.
The entry of the British colonial power into Assam showcased the

inter connectedness of economic interests, political expansion and cultural
transformations emphasizing the enduring impact of colonialism on the
state’s existing conditions. Understanding and analyzing the history of the
state’s colonial period is crucial for comprehending the complexities that
characterizes the contemporary era of Assam.
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Environmental Degradation and Socio-Economic
Impact of Tehri Dam Lake :

Challenges and Conservation Strategies
Dr. Sharad Kumar Tripathi*

Abstract : The establishment of the Tehri Dam Lake in Uttarakhand,
India, has resulted in considerable environmental deterioration and socio-
economic repercussions for the local community. This study investigates
the diverse forms of environmental degradation resulting from the dam,
encompassing deforestation, habitat destruction, seismic hazards, water
quality decline, and impacts of climate change. The displacement of
numerous individuals has led to the loss of livelihoods, cultural legacy, and
socio-economic instability. Furthermore, the reservoir has led to landslides,
soil erosion, and heightened pollution levels, adversely impacting
biodiversity and agricultural output.

Not with standing these problems, numerous conservation techniques
have been enacted, including afforestation initiatives, sediment control,
and sustainable water utilization policies. Nonetheless, the adverse effects
on local populations endure, encompassing the erosion of traditional
livelihoods, psychological anguish, and insufficient rehabilitation efforts.
This study underscores the pressing necessity for sustainable
environmental regulations, enhanced rehabilitation frameworks, and
environmentally conscious conservation initiatives to alleviate the long-
term impacts of the Tehri Dam Lake.

Key Words : Tehri Dam Lake, Environmental Degradation, Socio-
Economic Impact, Deforestation, Habitat Loss, Seismic Risks, Water
Quality Deterioration, Climate Change, Landslides, Soil Erosion

Introduction : Extensive hydropower initiatives are frequently
perceived as emblems of advancement, enhancing energy security and
fostering economic development. Nonetheless, they present considerable
environmental and socio-economic concerns, especially in ecologically
sensitive areas. The Tehri Dam, one of India’s tallest dams, is situated on
the Bhagirathi River in Uttarakhand. The dam has been essential for
hydroelectric power generation, irrigation, and flood control; nonetheless,
its long-term environmental and socioeconomic consequences are a matter
of concern.

The creation of the Tehri Dam Lake has resulted in significant
environmental deterioration, encompassing deforestation, habitat
destruction, seismic hazards, soil erosion, and water contamination. The
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displacement of numerous local populations has resulted in significant
socio-economic instability, impacting traditional livelihoods, cultural
heritage, and overall well-being. The depletion of arable land, insufficient
rehabilitation efforts, and heightened natural disaster risks have intensified
the difficulties encountered by the impacted people.

In response to these challenges, many conservation techniques have
been enacted to alleviate environmental degradation, encompassing
afforestation initiatives, sediment control, and sustainable water resource
management policies. Nonetheless, such initiatives have proven
inadequate in alleviating the ongoing socio-economic difficulties faced by
displaced communities.

This study is to examine the forms of environmental deterioration
resulting from the Tehri Dam Lake, assess its socio-economic impacts, and
evaluate the efficacy of current conservation initiatives. The article
examines potential policy interventions that can enhance sustainable
environmental management while assuring improved rehabilitation and
livelihood restoration for impacted people.

Chronology and Fabrication of Tehri Dam : The Tehri Dam,
situated on the Bhagirathi River in Uttarakhand, India, is among the highest
dams globally, with a height of 260.5 meters. The proposal to construct a
dam at Tehri originated in the 1960s, accompanied by feasibility studies
undertaken by the Central Water Commission (CWC). The project received
formal approval in 1972; nevertheless, its construction encountered
multiple delays attributed to environmental issues, budgetary limitations,
and opposition from local people.

The dam’s construction commenced in 1978 under the oversight of
the Tehri Hydro Development Corporation (THDC). It received funding
from the Government of India and foreign financial institutions, including
the World Bank. In 1990, the World Bank retracted its assistance owing to
escalating environmental and societal apprehensions, particularly
regarding the dam’s placement in a seismically active region.

Notwithstanding these obstacles, building recommenced with
domestic financing, culminating in the dam’s completion in 2006. The
dam’s reservoir, termed the Tehri Reservoir, spans roughly 42 square
kilometers and possesses a storage capacity of 2.6 billion cubic meters. The
dam produces 1,000 MW of hydroelectric power, possesses supplementary
pumped storage capacity, and supplies agricultural and potable water to
multiple northern Indian states.

The construction of the Tehri Dam resulted in the inundation of Tehri
town and several villages, displacing more than 100,000 individuals. This
displacement incited extensive demonstrations, spearheaded by
environmentalists like Sunderlal Bahuguna, who contended that the project
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would inflict lasting ecological harm and societal disruption. The project
encountered criticism for its potential to induce earthquakes because to the
substantial weight of the reservoir in a geologically unstable area.

Notwithstanding these obstacles, the Tehri Dam remains a notable
engineering achievement, enhancing India’s electricity infrastructure,
however its environmental and socio-economic repercussions are still
subjects of contention.

Categories of Issues Arising from the Tehri Dam Construction
Affecting the Environment and Local Populations :
Categories of Environmental Issues

1. Deforestation and Habitat Degradation : The construction of the
Tehri Dam has resulted in significant deforestation and habitat destruction
in the ecologically delicate Himalayan region. The establishment of the
Tehri Reservoir, spanning roughly 42 square kilometers, led to the
inundation of extensive areas of forested terrain, abundant in biodiversity.

This region’s forests housed diverse flora and animals, including
uncommon and endangered species. The extensive deforestation not only
obliterated wildlife habitats but also upset the fragile ecological
equilibrium of the region. The deforestation has compelled species such as
leopards, bears, deer, and many avian species to relocate, resulting in
population reduction and heightened human-wildlife conflict.

The reduction of forest cover has directly affected the local climate,
leading to heightened soil erosion, landslides, and diminished groundwater
recharge. Forests are essential for preserving soil stability, and their
destruction has increased the region’s susceptibility to natural disasters
such as landslides, particularly during the monsoon season.

The displacement of forest-dependent communities, including tribal
groups and villages reliant on the forest for their subsistence, exacerbated
socio-economic issues. These populations relied on the forests for
fuelwood, fodder, medicinal plants, and food resources, all of which were
eradicated owing to the inundation produced by the dam.

Initiatives to alleviate deforestation, including government-led
afforestation efforts, have shown minimal results owing to inadequate
execution and insufficient community involvement. The ecological
degradation resulting by the dam is irreversible, with enduring implications
for the region’s biodiversity and environmental sustainability.

2. Seismic Hazards : The Tehri Dam is situated in the Himalayan
seismic zone, classified as Seismic Zone IV, which is very susceptible to
earthquakes. This has generated considerable apprehension regarding the
dam’s safety and the possible risks it presents to the adjacent regions.

The Himalayas have formed due to the continuous collision of the
Indian Plate with the Eurasian Plate, rendering the area one of the most
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seismically active regions globally. The substantial mass of the Tehri
Reservoir, containing around 2.6 billion cubic meters of water, applies
significant pressure on the Earth’s crust. This mechanism, termed
Reservoir-Induced Seismicity (RIS), has the potential to induce
earthquakes.

Numerous tremors have been documented in the vicinity following
the dam’s construction, intensifying concerns of a potential catastrophic
failure. A 6.8 magnitude earthquake might inflict significant damage on the
dam structure, resulting in flooding of densely populated downstream
regions, including the towns of Rishikesh, Haridwar, and sections of Delhi.

The inundation of land caused by the dam has rendered the adjacent
slopes more susceptible to landslides and soil erosion, hence further
destabilizing the area. Additionally, seismic activity in the region may
induce cracks and fissures in the dam structure, jeopardizing its integrity
and presenting a substantial risk to the local populace and infrastructure.

The dam is engineered to endure earthquakes of up to 8.5 magnitude;
nonetheless, the unpredictability of seismic activity in the Himalayas
persists as a source of concern. The displacement of local communities
resulting from seismic hazards exacerbates the existing socio-economic
issues in the region.

Continuous seismic monitoring systems have been established at the
dam site; however, some environmentalists and experts, including
Sunderlal Bahuguna, have persistently opposed the dam, stressing its
potential for catastrophe in a geologically unstable area.

3. Soil Erosion and Landslides : The establishment of the Tehri Dam
Lake has markedly exacerbated soil erosion and landslides in the adjacent
regions of the Garhwal Himalayas. The inundation of extensive regions
resulting from reservoir creation has transformed the natural terrain,
causing slope destabilization and frequent landslides.

The woods that formerly stabilized the delicate Himalayan soil were
inundated, resulting in desolate slopes susceptible to erosion during
precipitation. The persistent variation of water levels in the reservoir
undermines the soil structure along its banks, resulting in land erosion into
the water body. This has led to the loss of cultivable land for local farmers,
diminishing agricultural output and exacerbating their economic
difficulties.

Furthermore, the development of roads, tunnels, and other
infrastructure associated with the dam has intensified the issue. The
excavation and blasting of rocks during the dam’s construction destabilized
the soil, increasing its vulnerability to erosion.

Frequent landslides obstruct roads and hamper traffic while also
posing a persistent threat to villages and towns next to the reservoir,
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including New Tehri, Chamba, and other localities. The reservoir’s mass
has modified the natural drainage systems, exacerbating landslides,
particularly during the monsoon season when the earth is significantly
saturated with water.

The augmented sedimentation in the Tehri Reservoir, attributable to
soil erosion, has diminished its storage capacity over time, so impairing its
efficacy in power generation and irrigation. The accumulation of sediment
adversely impacts water quality, becoming it murky and unfit for aquatic
organisms.

Initiatives to mitigate soil erosion, including afforestation and slope
stabilization methods, have been implemented; however, their efficacy has
been constrained by the magnitude of the issue and the challenging
topography. The local populace endures the compounded difficulties of
environmental deterioration and livelihood depletion resulting from the
geological alterations caused by the dam’s construction.

4. Deterioration of Water Quality : The establishment of the Tehri
Dam Reservoir has resulted in considerable degradation in water quality,
adversely affecting the aquatic ecology within the reservoir and
downstream water consumers. A primary worry is the stagnation of water in
the reservoir, which has impeded the natural flow of the Bhagirathi River.

The stagnant water in the reservoir has caused the buildup of
sediments, contaminants, and organic matter, resulting in a deterioration of
water quality. Agricultural runoff, untreated sewage, and industrial
effluents from adjacent regions exacerbate the reservoir’s contamination.
Over time, these sediments accumulate at the bottom, diminishing the
reservoir’s storage capacity and impacting its overall efficiency.

The inadequate water circulation in the reservoir has resulted in a
substantial reduction in dissolved oxygen levels, a phenomenon referred to
as hypoxia. The reduction of oxygen has significantly impacted aquatic
life, resulting in the mortality of fish and other aquatic species, therefore
disrupting the region’s natural environment.

The water discharged from the dam downstream frequently exhibits
worse quality owing to the accumulation of contaminants and sediments in
the reservoir. This impacts the agricultural regions irrigated by the dam’s
waters and presents health hazards to nearby residents dependent on the
river for potable water and other daily necessities.

A further worry is the spread of algal blooms resulting from nitrogen
enrichment in stagnant water. These blooms further diminish oxygen levels
and emit chemicals detrimental to both aquatic species and people.

Initiatives to regulate water quality, including regular desiltation and
pollution mitigation strategies, have been executed; nonetheless, the
reservoir’s extensive dimensions and persistent influx of contaminants
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complicate the maintenance of ideal water quality. The local populace,
particularly agriculturists and fishers, persists in encountering economic
difficulties owing to the declining water quality impacting their
livelihoods.

5. Effects of Climate Change : The construction of the Tehri Dam
and the establishment of its extensive reservoir have significantly altered
the local microclimate of the Garhwal region in Uttarakhand. A substantial
water body covering roughly 42 square kilometers has modified the
temperature, humidity, and precipitation patterns in the adjacent regions.

A notable climate change seen is the rise in humidity levels resulting
from ongoing evaporation from the reservoir’s surface. This has resulted in
increased humidity, particularly in the summer, impacting both the natural
ecology and agricultural practices in the area. Agricultural products that
were formerly well-suited to the regional climate are now encountering
difficulties due to increased moisture levels and shifting meteorological
patterns.

The creation of the reservoir has also influenced rainfall distribution
in the area. Research indicates that regions next to the Tehri Dam have
undergone alterations in both the intensity and frequency of precipitation.
Some regions have experienced heightened precipitation, resulting in
flooding and soil erosion, while others have encountered erratic rainfall
patterns, negatively impacting crop cycles and irrigation water availability.

Furthermore, the modified microclimate has impacted the region’s
vegetation and fauna. The humid conditions have facilitated the
proliferation of exotic plant species, which vie with indigenous flora and
disturb the ecological equilibrium. Furthermore, the shifting climate has
influenced the migratory patterns of avian species and the reproductive
cycles of both aquatic and terrestrial organisms.

The dam’s presence has resulted in temperature variations,
characterized by elevated daytime temperatures from heat absorption by
the reservoir and reduced nighttime temperatures. This temperature
fluctuation impacts local residents, particularly farmers, who depend on
consistent weather patterns for agricultural yield.

Initiatives to alleviate the climate repercussions of the Tehri Dam
encompass afforestation projects, climate monitoring programs, and
sustainable water management methods; yet, the enduring consequences of
these climatic alterations persist in presenting issues for the region’s
ecosystem and its inhabitants.
Categories of Socio-Economic Issues Affecting Local Populations

1. Displacement of Indigenous Inhabitants : The construction of
the Tehri Dam resulted in the displacement of over 100,000 individuals,
rendering it one of the most substantial human displacements in India
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attributable to a development initiative. The inundation of the former Tehri
town and many villages in the area compelled local populations to forsake
their residences, arable grounds, and customary means of subsistence.

The displaced populace predominantly comprised farmers, traders,
and small-scale artists, whose existence was intricately linked to the land
and river. The depletion of arable land, which sustained centuries, has
resulted in significant economic hardship for numerous families. Deprived
of their principal source of income, many were compelled to relocate to
urban areas in pursuit of employment, many accepting low-wage positions
in unfamiliar settings.

The relocated populations confronted a significant difficulty due to
the little rehabilitation and compensation offered by the authorities.
Numerous families indicated little compensation for their lost properties,
while others experienced delays in obtaining any assistance. The newly
established towns, including New Tehri, were deficient in fundamental
infrastructure, including as educational institutions, healthcare services,
and adequate sanitation, hence intensifying the difficulties encountered by
the displaced population.

The displacement resulted in considerable cultural loss, as long-
standing customs, festivals, and communal ties were disturbed. The
inundation of temples, markets, and historical sites disrupted the
connection between individuals and their cultural history, resulting in a loss
of identity and psychological hardship, especially among the elderly and
indigenous communities.

Activists, notably Sunderlal Bahuguna, emphasized the struggles of
displaced communities and advocated for improved rehabilitation
programs. Nonetheless, despite these initiatives, numerous families persist
in grappling with unmet commitments, substandard living conditions, and
the erosion of livelihoods, rendering the relocation a highly contentious
element of the Tehri Dam project.

2. Loss of Employment : The construction of the Tehri Dam resulted
in significant livelihood losses for thousands in the region, mainly
impacting farmers, pastoralists, and small-scale traders. The inundation of
extensive fertile agricultural land along the Bhagirathi River compelled
numerous communities to forsake their principal source of income.

For millennia, the local populace depended on agriculture and
livestock rearing as their principal source of sustenance. The fertile alluvial
soil adjacent to the riverbanks facilitated the production of crops like as
wheat, rice, legumes, and vegetables, while livestock farming yielded dairy
products and additional income. The inundation of these territories caused
by the dam’s reservoir rendered numerous farmers landless and
unemployed.
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Many displaced families, unable to pursue their traditional
occupations, were compelled to travel to urban regions like Dehradun,
Rishikesh, and Haridwar, where they had to engage in low-paying, labor-
intensive employment such as construction work, daily wage labor, or
minor trades. The transition from a rural agrarian lifestyle to an urban labor
economy resulted in economic difficulties, since several individuals found
it challenging to acquire new skills and adjust to different work conditions.

Furthermore, the displacement hindered animal husbandry, as grazing
areas were inundated, and new towns were deficient in resources for cattle
rearing. The decline of traditional occupations resulted in financial
instability and induced social and psychological misery, especially among
older generations who struggled to adapt to new vocations.

The authorities’ assurances on alternate employment prospects and
skill development programs were frequently inadequately executed,
resulting in several individuals lacking support. Notwithstanding certain
governmental initiatives to offer recompense and employment, the
economic repercussions of the dam persistently afflict the local populace,
with numerous individuals still contending with poverty, indebtedness, and
insufficient economic stability.

3. Cultural Displacement : The construction of the Tehri Dam not
only physically displaced hundreds but also resulted in significant cultural
displacement by inundating the old town of Tehri and its rich cultural and
historical legacy.

The town of Tehri, formerly the capital of the Tehri Garhwal
Kingdom, has considerable cultural importance, featuring ancient temples,
palaces, and markets that embodied the distinctive traditions, architecture,
and history of the area. The inundation of these landmarks by the dam’s
reservoir led to the erosion of historical identity for the local populace,
disrupting their ties to ancestral heritage.

Numerous historic temples, including the Badrinath temple’s
pathway, sacred ghats, and other religious places, were submerged,
depriving the community of its spiritual and religious traditions. The
destruction of these landmarks interrupted customary festivals, rituals, and
communal gatherings, which were essential to the region’s social fabric.

The relocation compelled individuals to resettle in new regions, such
as New Tehri, where they were required to reconstruct their lives from the
ground up. The new communities were devoid of the cultural vibrancy and
historical value of the old town, resulting in feelings of alienation and a loss
of identity among the displaced inhabitants.

The local populations, entrenched in their cultural traditions,
encountered difficulties in safeguarding their folklore, music, dance, and
artistic expressions, as displacement fragmented families and disrupted
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their everyday existence. This cultural loss has notably impacted the older
generation, who experienced the inundation of their hometown and faced
challenges in acclimating to the new socio-cultural landscape.

Notwithstanding the endeavors of certain local organizations to save
and chronicle the cultural history of old Tehri, a significant portion of its
historical essence has been irretrievably gone. The psychological effects of
this cultural displacement persist among the relocated families,
exacerbating the socio-economic difficulties they already encounter due to
the dam’s development.

4. Mental Distress : The construction of the Tehri Dam and the
consequent displacement of thousands of individuals inflicted significant
psychological suffering, especially among the elderly, women, and
marginalized groups. The coerced displacement from their ancestral
residences, arable territories, and known environments resulted in
significant emotional and psychological difficulties.

The displacement of numerous elderly individuals from their lifetime
residences, places of religion, and community connections elicited
emotions of sorrow, nostalgia, and powerlessness. Having resided
predominantly in a singular environment, acclimatizing to new locales like
New Tehri proved to be overwhelming, resulting in instances of sadness,
anxiety, and social isolation.

Women, frequently pivotal in overseeing domestic and agricultural
responsibilities, encountered significant stress owing to the abrupt
upheaval of their daily routines. The loss of homes and livelihoods, along
with the obligation to manage displaced families in foreign environments,
resulted in heightened instances of psychological distress, interpersonal
disputes, and emotional trauma.

Children and adolescents faced distress as they were compelled to
abandon their schools, friendships, and familiar surroundings. The
interruption of education and social interactions exacerbated their
emotional strain, impacting their academic achievement and psychological
health.

The displacement process, characterized by insufficient
rehabilitation, poor compensation, and uncertainty over the future,
exacerbated the psychological effects on the impacted community. A
multitude of displaced individuals expressed sentiments of uneasiness,
frustration, and animosity against the authorities accountable for their
transfer.

Moreover, the loss of identity, cultural heritage, and traditional
lifestyles has resulted in a collective psychological trauma that persists in
the affected relocated groups. The dearth of mental health care and
counseling facilities in the new settlements intensified these obstacles,
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forcing many to confront their emotional difficulties in solitude.
Initiatives to mitigate psychological anguish have been scant, with

certain NGOs and local organizations offering little assistance. The
enduring mental health consequences of the Tehri Dam displacement
constitute a significant concern that necessitates immediate attention and
action.

5. Insufficient Rehabilitation Strategies : The displacement
resulting from the construction of the Tehri Dam underscored considerable
deficiencies in the rehabilitation and resettlement process, leaving several
displaced individuals grappling with insufficient support and unmet
commitments.

Notwithstanding guarantees from the authorities, some displaced
families said that the compensation pledged for their lost land, homes, and
livelihoods was either delayed, inadequate, or both. For others, the
remuneration did not accurately represent the genuine worth of their land,
while others encountered bureaucratic obstacles that postponed payments
for years, exacerbating their financial difficulties.

The recently established resettlement communities, including New
Tehri, frequently lacked the necessary resources to accommodate the
requirements of the displaced populace. Fundamental amenities, like
potable water, decent sanitation, healthcare services, and educational
establishments, were either insufficient or completely lacking in numerous
resettlement settlements. The absence of infrastructure adversely impacted
the quality of living and impeded displaced families’ capacity to
reconstruct their lives efficiently.

Furthermore, numerous displaced individuals encountered difficulties
in obtaining employment prospects in their new locales. Disrupted in their
customary agricultural and animal husbandry jobs, they were compelled to
pursue alternative livelihoods in unfamiliar metropolitan environments,
characterized by restricted and competitive labor prospects.

The restoration efforts neglected to include the social and cultural
integration of displaced communities. Numerous families experienced
isolation, without support systems or community networks, resulting in
feelings of alienation and social fragmentation.

The deficient planning and implementation of the restoration projects
elicited extensive criticism from activists and civil society organizations,
who underscored the hardships faced by displaced families. Despite several
corrective measures implemented over the years, the rehabilitation process
continues to be a contentious and unresolved matter, with numerous
families still awaiting equitable compensation, sufficient amenities, and
appropriate livelihood assistance.

The construction of the Tehri Dam resulted in considerable
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displacement and environmental alterations, causing the State Government
of Uttarakhand and the Government of India to enact numerous
rehabilitation and compensation initiatives for the impacted inhabitants.
Rehabilitation and Compensation Programs :

1. The Rehabilitation Policy for the Tehri Dam Project was
established to direct the resettlement procedure. This policy delineated the
rights of families affected by the project, encompassing compensation and
allocation of housing sites.

2. Financial Compensation : In 2021, it was determined that 415
affected families would receive ¹ 74.4 lakh apiece, in addition to
compensation for their structures and other assets. Provisions were
established to provide two acres of developed land in districts like as
Haridwar and Dehradun, or alternate sites, for families whose land was
substantially impacted. Furthermore, ¹ 60,000 was designated for building
construction support.

3. The Supreme Court of India ordered the construction of three
bridges at Dobra, Ghonti, and Chinyali Saur to reestablish communication
interrupted by the dam’s reservoir. Until the completion of these bridges,
ferry services or ropeway facilities were to be established to assist transit
over the reservoir. The court mandated the repair of public edifices and
institutions inundated or impacted by the dam.

4. Fundamental Amenities : Initiatives were undertaken to guarantee
that resettlement zones were furnished with requisite services. The
authorities were mandated to finalize drinking water projects, including the
Koshiyar Tal, Sarjyula, and Pratap Nagar pumping systems, within a
designated timeline to supply clean water to the displaced populace.

5. Dam restoration Initiative : India has initiated one of the largest
dam restoration initiatives globally to improve the safety and efficacy of its
dams. Since 2012, with assistance from the World Bank, the nation has
enhanced 200 big dams, prioritizing safety, decision-making efficacy, and
the cultivation of proficient dam specialists. This program seeks to
optimize the performance of dams such as Tehri while protecting the
interests of impacted communities.

Challenges and Ongoing Efforts : Notwithstanding these initiatives,
difficulties endure. Several displaced families have indicated delays or
deficiencies in compensation and rehabilitation efforts. Affected
communities have emphasized issues such as inadequate land rights,
insufficient basic utilities, and challenges in restoring livelihoods. The
government and numerous groups are making ongoing efforts to solve
these issues and enhance the living conditions of displaced persons.
Conclusion :

The construction of the Tehri Dam, a notable engineering
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achievement that supplies hydroelectric power, irrigation, and potable
water to millions, has resulted in considerable environmental and social
repercussions. The dam has caused the inundation of extensive regions,
leading to the displacement of thousands, the loss of arable land, and the
disruption of social systems. It has disrupted the natural flow of the
Bhagirathi River, impacted aquatic species, and heightened the danger of
seismic activity due to its placement in a seismically active region.

In response to these issues, the government has instituted several
rehabilitation and resettlement initiatives, providing financial
compensation, new housing, and infrastructural amenities to the displaced
inhabitants. Environmental mitigation initiatives have encompassed
afforestation programs, catchment area management, and ongoing
surveillance of seismic activities. Nonetheless, the efficacy of these
policies is contentious, as numerous impacted communities continue to
contend with little compensation, livelihood deprivation, and cultural
disintegration.

It is imperative for the government to augment its support networks
for displaced persons, guarantee prompt and sufficient compensation, and
reinforce environmental protection measures. Practices of sustainable
development, community participation in decision-making, and thorough
environmental evaluations are essential to reconcile developmental
requirements with ecological and social welfare. The Tehri Dam
exemplifies the fragile equilibrium between development and
sustainability, underscoring the necessity for more inclusive and
environmentally mindful infrastructure initiatives moving forward.
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Echoes in the Corridor
Ageing, Gender and Silence in the Goan Old Age Homes

Rakshanda Ramesh Mayekar*

ABSTRACT : The intersection of ageism and sexism, adouble
burden of discrimination,habitually leaves women marginalised in later
life. The number of older women outnumbers the older men in Goa,
signifying a dual experience of stigmas of old age and marginalisation in
the socio-economic domain as they grow old. Ageing is related to social
stigmas, affecting the social and emotional well-being of older women in
Goa. This paper analyses how Goa’s elderly are invisible in old age homes
and marginalised socially, economically, and legally.  The narrations of the
elderly have been studied. The results showed common experiences of
women living in old-age homes: isolated and becoming invisible in society.

Keywords : Older Women, Goa, marginalisation, stigma,
dependency, old age homes

1. INTRODUCTION : Older women in Goa, as in much of India,
face a complex web of marginalisation that intensifies with age. The
literature highlights a range of interlinked challenges: social isolation,
health problems those including chronic diseases and mental health issues,
financial insecurity, family conflicts, and limited access to social support
services. Studies from Goa and broader Indian contexts reveal that negative
perceptions of ageing, fears of widowhood or incapacity, and strained
family relationships are common, often leading to emotional distress and a
sense of being a burden (Cohen et al., 2016; Patel & Prince, 2001; Mayekar,
2025).The intersection of ageism and sexism, as well as caste and
economic status, exacerbates discrimination and exclusion, impacting both
physical and mental well-being(Chakraborty & Kundu, 2024; Hossain et
al., 2022; Srivastava & Muhammad, 2022).

As women grow older, they find themselves becoming invisible in
society, their identities overshadowed by stereotypes of age and
gender(Dias, 2017). This article explores the experiences of elderly women
becoming invisible in Goan society. They encounter various forms of
inequality within the household and outside the home to live their lives
with dignity and respect. According to Age International, there is a need for
society to recognise women as equal members throughout their entire lives,
not just during their youth. The efforts and achievements of older women
should be valued equally to those of younger women and men. However,
older women often experience a double burden of discrimination, both
ageism and sexism, which makes their later years more challenging.

* Research Scholar– Sociology Programme, D.D. Kosambi School of Social
Sciences and Behavioural Studies. Goa University, Goa
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Despite playing vital roles in supporting their families and communities
through caregiving, household work, and emotional support, their
contributions are frequently overlooked(Dudu et al., 2016). Society often
views older women as burdens rather than recognising their important
roles. Little attention has been given to how ageing and gender are
connected. However, women comprise most of the older population
worldwide, especially among the oldest age groups. Women do not age in
the same way as men; lifelong gender-based disadvantages and societal
biases about ageing shape their experiences in old age. These gender-based
disadvantages, combined with negative beliefs about older people, make it
harder for women to benefit fully from living longer.

2. METHODOLOGICAL FRAMEWORK : This study is based on
two objectives: the first is to know the different forms of problems elderly
women face in Goa, and the second is to explore their life-world
experiences, especially of the elderly women in old age homes of Goa. This
research includes primary and secondary data. To collect the primary data,
narrative experiences were analysed.  Narrative analysis does not merely
treat stories as descriptive accounts but views them as socially situated acts
that communicate deeper meanings about the narrators lived experiences,
values, emotions, and social interaction(Kohler, 2008).It explores how
their identity and needs have been rendered invisible to their families,
communities, and policymakers. It draws on in-depth interviews with
eighteen women residing in different care homes across Goa. Through
these interviews, several common themes emerged regarding the
challenges of being invisible in later life, including social exclusion,
economic dependency, health issues, and legal obstacles. The respondents
were selected through simple random sampling of residents in these homes,
and all gave informed consent to participate. Their first-hand accounts
provide a human voice to the statistics and concepts discussed. It is
essential to understand what these older women face in their own words,
especially as they are too often left out of conversations about policies and
rights affecting them. As United Nations independent expert Claudia
Mahlerobserved in a 2021 report, Older women are the best advocates for
their needs, concerns and rights. It is vital to respect, protect and fulfil older
women’s participation rights in line with international human rights law
and to create meaningful opportunities for their inclusion in all relevant
policy dialogues.For the secondary data, published articles from Scopus,
PubMed, and UGC approved journals were considered. After a thorough
literature review, a gap was identified in research in Goa. Previous research
in Goa has not shown any study related to elderly women living in old age
homes. Therefore, this research contributes to this existing gap in academia
and gives lifeworld experiences of older women from their own narratives.
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3. RESULTS AND DISCUSSION :
3.1. Feminisation of Ageing : The term feminisation of ageing was

notably discussed by sociologist and demographer S. Irudaya Rajan,
particularly within India’s ageing population. Rajan and colleagues, U.S.
Mishra, and P. Sankara Sarma extensively explored this concept in their
influential work. Goa’s demographic ageing process has a distinct
gendered dimension, which is best fitted into the feminisation of ageing.
Women live longer than men. They face a set of challenges in old age,
shaped by lifelong gender inequalities, and are seeking urgent attention
from all domains of life to cater to their needs in old age. Older women in
Goa form the majority among the very old. While longer life is often
celebrated as a success of development, for many older women, these
extended years are marked by increasing vulnerability, mainly due to
widowhood, isolation, and lack of social support. Widowhood in Goan
society often carries not just personal loss but deep social stigma. It is a
state of bereavement(Soulsbya & Bennett, 2015). It can result in exclusion
from family, community life, and economic resources.Living alone,
especially without financial security or social support, places these women
at heightened risk of neglect, poor health, and emotional isolation. This
situation is worsened by structural inequalities that have followed women
throughout their lives. Education is one area where the gap is visible;
elderly women are less literate thanelderly men. This low literacy rate
limits older women’s ability to understand or access their rights,
healthcare, or social welfare services, often pushing them further into
marginalisation.The social construct of gender means that today’s elderly
women grew up and lived in an era where their opportunities were curtailed
compared to men’s. Consequently, when they reach old age, many have
lower literacy, less financial security, and poorer health than their male
counterparts. They relied financially on their husbands and later on their
children. As a result, many older women enter later life without savings,
assets, or independent income.

3.2. Social and Emotional Marginalisation : Older women in Goa
often occupy a structurally marginal position in both familial and public
domains. The dominant social construction of ageing interconnects with
patriarchal norms which make elderly women invisible in society. This
indeed makes their ageing process dependent on others for emotional and
mental health. Feminist gerontology reveals that older women internalise
these cultural scripts, leading to anticipatory anxieties about widowhood,
illness, and abandonment.

These lifelong disadvantages mean that by age 60 or beyond, women
often have fewer resources to cope with the challenges of old age. They
also face societal attitudes that diminish their status. An interviewee in a
Goan care home, a 68-year-old former domestic worker, explained: “I
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never went to school, so I can’t read the forms at the bank. I have to ask
someone to help, or else I’ll sign where they tell me. The manager from this
home (old age home)sometimes comes to take me to the bank to withdraw
money.” This sentiment reflects how low literacy and lifelong dependence
can translate into losing control later in life. Another 74-year-old woman
remarked that she had worked all her life tending to her family’s needs but
never had any property in her name: “My husband owned everything. He
made all the decisions. When he died, I realised I had nothing in my name,
not even our house, whichI had lived in for years after marriage. There is a
case going on in the court of that house. I had to depend on my daughter,
and now on the staff who run this home, to provide me with everything. I get
everything here.”  These two narrations interpret how low education and
lack of financial help make them depend on their male counterpart and later
on care homes for their sustainability.

Decreasing fertility and migration of younger generations further
contribute to many older women living without close family support. The
feminisation of ageing thus goes hand-in-hand with what some researchers
term a feminisation of living alone in old age. In Goa, which has a sizeable
diaspora of young adults working abroad, it is common for elderly parents,
especially widowed mothers, to be left behind with limited support. Several
women interviewed noted that all their children had migrated to cities or
overseas. One 64-year-old widow living in a private-run care home
recounted: “My son is working on a cruise, but I have not seen him for two
years. I will go home when he comes because I am alone here.” For her, and
many like her, the promise of financial remittances is not a substitute for
physical care or emotional support. They want to go home and be with
family. In an interview with the private-run old age home, the in-charge
sister said that she feels sorry for these older women, because they are
aware of the realities of their children, some of the family members come
only up to the gate and give basic things, whatever is needed for the elderly
women in the home. Still, they do not come to see them. She said “ We call
them to come to see their sick mother, some give excuses and others only
come upto the gate to give few items, when we call them inside they say if
my mother see me she will not leave me, and these children go back without
talking with their old mothers, I cannot tell this to them, I feel sorry and
sad, but they are our responsibility in this home”.

This highlights several critical dimensions of marginalisation and
emotional abandonment faced by older women residing in institutional
care. This anecdote vividly illustrates how institutionalisation, intended as
a refuge, symbolises more profound societal and familial neglect. The
reluctance of family members to physically enter the home and engage with
their elderly mothers underscores the emotional estrangement and
psychological invisibility these women endure. As the Sister remarked,
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family members providing material necessities without emotional or
physical presence suggests a disturbing commodification of familial duty,
where material support is equated with moral obligation, yet genuine
emotional engagement is absent. This practice reinforces the notion that
older women have become a burden to be managed at a distance rather than
integrated meaningfully within familial and social circles.Their
experiences of tension, worry, andstress are sociological symptoms of an
affectional deficit within intergenerational relations, compounded by
erosions in filial piety, especially in nuclear or urban family settings.

3.3.  Widowhood and Stigma : As women grow older, they often live
longer than men, but these extra years are not always easy. Many older
women spend this time facing poor health, money problems, and being
dependent on others. All through their lives, they have faced unfair
treatment simply because they are women, and this doesn’t stop when they
age. In many homes, they are expected to keep looking after others, even
when they are weak. For widows, life becomes even harder. Losing a
husband is not just about sadness; it also brings social problems. Some
customs mistreat widows, and in many families, they are no longer
respected in the same way. Growing older in a youth-centric society can be
difficult for anyone, but for women, it is often accompanied by social
stigma that erodes their identity. In Goa’s traditional social milieu,
influenced by both Hindu and Catholic norms, an elderly woman,
especially a widow, frequently finds herself marginalised within her own
family and community.

Widowhood carries not just the personal grief of losing a spouse but
also a profound social stigma(Subapradha &Subramanian, 2022).
Widowhood is more hazardous, painful and humiliating to women than to a
widower because of the discrimination and ritual sanctions of the society
against widows (Janagan & Shyamala, 2012). One such sanction is Widow
remarriage, while legally permissible, remains highly stigmatised in
traditional circles, effectively condemning many women to permanent
singlehood regardless of their age or desire for companionship. Many of the
women interviewed described widowhood as a turning point when they
began to feel “invisible.” One elderly respondent, widowed in her early
fifties, said that she lost her husband at a middle age. With no
qualifications, she was forced to work as a janitor in college; her poverty
and being widowed made her life miserable. She recalls the pain when she
said that, due to her financial condition, she gave her one son to her sister to
take care of, as she was unable to feed both her children.  She did not
receive any support from society, making her suffering invisible.
According to the study of ‘Older Women in India: Economic, Social and
Health Concerns’, about 60% of older women in India are widowed. Many
live alone, often with no visits or contact from their children. This leaves



ISSN : 2229-5585 237 veceve (Deæ&Jeee|<ekeâ) Je<e& 19 : Debkeâ 34

them feeling lonely, not just emotionally, but also because they are
excluded from decisions at home. The report shows that 13% of rural and
9% of urban older women have suffered some mistreatment after turning
sixty. This is mostly verbal abuse, and those responsible are often sons,
neighbours, or daughters-in-law. About one in four women who are abused
end up with health problems because of it.

3.4. Legal Disempowerment and Invisibility : Even though many of
these women still do housework, care for grandchildren, and pray daily,
they are often seen as a burden, especially if they don’t have money or
property. Older women depend entirely on others for money, and many do
not own any land or assets. Because of this, people think they don’t
contribute anything. This kind of thinking hurts deeply and makes women
feel even worse. This lack of respect and support doesn’t just affect the
body; it affects the mind too. After years of being treated unfairly, many
older women feel invisible and unwanted. Even though they have spent
their lives supporting others, their efforts go unrecognised. Their voices are
rarely heard, either in families or in the policies meant to help them.

These findings also showed the issues of unmarried and single women
with no identity or family background. These women remained invisible in
society due to the stigma of being unmarried. Respondent from a remote
village now living in Government run home said that she has no one in this
world, she was raised by her mother after whose death she had no support,
she is 64 years old now, but besides this home she has no person to ask her
or remember, even in the village in which she was born, no one remembers
her, she have become an invisible older woman. Sons are the primary
abusers who have abandoned their old mothers. In the recent case, which
was captured by the Goan media, an old woman was found sleeping on the
bus stand, with injuries to her legs. When inquired further, she was found to
have been abandoned by her son. Police intervention was done under the
Maintenance and Welfare of Parents and Senior Citizens Act,2007,and she
was shifted to a hospital. Similarly,there are cases of elderly women who
are admitted to old age homes, but their children never come to inquire
about them. In one case, a respondent, an elderly woman living in a
governmentold-age home, witnessed her son attempting to kill her. Her
other two daughters only contact the mother to inquire about the money she
holds in a bank account. Our interviews showed clearly that none of the
elderly women we spoke to had ever tried to use the law to ask their family
for financial support or maintenance, even though legally they could do so.
Instead, they quietly accepted neglect from their families rather than openly
accusing them. This behaviour comes from deep-rooted cultural beliefs
about what it means to be a mother and about family responsibilities. These
older women felt it was their duty as mothers to remain silent and not cause
trouble for their children, even if those children had stopped caring for
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them. Ironically, while strong cultural expectations bound the mothers to
protect their family’s honour and avoid conflict, their children did not
follow these same traditions. Instead, many children openly ignored or
abandoned their mothers, not feeling any shame or guilt. This situation
highlights a painful contradiction: mothers continue to uphold family
values and traditions, even though they suffer neglect and marginalisation
as a result.

In Goa, where property values are high, inheritance disputes
frequently leave widows vulnerable; family members may coerce an older
woman into signing over property or changing a will, capitalizing on her
lack of legal knowledge or her fear of conflict . One elderly woman
experienced this, where her house was under a legal notice for demolition,
and she does not have any support to fight the case; her children are abroad.
When asked further why she wanted this home, she said it was her
husband’s house. And she has legal rights to it. She wants to protect it, but
has no support from anyone. The story exemplifies how legal and financial
troubles can directly impact health and result in institutionalisation. Under
Indian law, widows have rights to their husbands’ property, but enforcing
those rights can be a long, arduous process, often beyond the capacity of an
ailing older woman. Consequently, many women give up their claims and
seek refuge in places like care homes, where at least daily survival is
assured. The impact of such property dispossession is not just economic; it
deeply affects emotional well-being, leaving women feeling powerless and
betrayed by their kin. In another case, elderly women were cheated by her
kin, who took her gold and never returned it, she said she went many times
to ask for her gold but the person denied and she gave up, she is now living
in old age home, she has guilt of losing her gold which was her only source.
The legal framework in India does have provisions to protect elders,
notably the Maintenance and Welfare of Parents and Senior Citizens Act,
2007, which makes it a legal duty for children or heirs to provide for
parents and provides a tribunal for parents to claim maintenance. Goa, like
other states, is subject to this Act. However, as noted earlier, invoking the
law is rare; it tends to happen only in headline-grabbing cases. On a policy
level, the voices of older women are seldom heard in drafting laws or
schemes that affect them. They are excluded from policy decisions at the
governance level. For instance, Goa’s policies for seniors, such as state
pensions or housing schemes, are typically designed by officials with little
input from the elderly, let alone elderly women specifically. Senior citizen
forums and committees exist, but retired men often occupy leadership
positions. The particular needs of older women, for example, safety for
widows living alone, or healthcare for chronic conditions more prevalent in
women, may not get adequate attention due to stigmas against their
age.Several interviewees were unaware of their rights under the law or any
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schemes they could benefit from. This information gap is part of the
invisibility problem. Its outreach often fails to reach those who are illiterate
or isolated. Those women who were aware of certain rights, like schemes
or the maintenance act, felt morally conflicted about asserting them, as it
goes against ingrained norms of family duty and maternal self-sacrifice.

4. Conclusion : In line with this insight, this paper elevates the voices
of older women in Goa to advocate for their rights and inclusion.
Qualitative accounts from participants elucidate how historical gender
inequalities translate into contemporary vulnerabilities. Older women are
frequently caught in a web of economic dependency, with limited access to
independent income or property rights. This economic precarity is both a
cause and consequence of their marginal status in the household. The
gendered division of labour in Goan society often relegates women to
unpaid domestic roles, leaving them without pensionable employment or
savings in later life. Those who depend on sons or extended family
frequently experience conditional support, shaped by intra-household
bargaining and intergenerational tensions. Thus, the paper suggests a
strong policy towards older women to protect them from dual
discrimination and safeguard them financially and legally in contemporary
society.Such a policy must incorporate gender-sensitive pension reforms
that account for women’s unpaid caregiving labour and economic
dependency throughout life. In addition, the state should ensure accessible
legal aid servicesandproperty rights awareness campaigns targeted at
elderly women, particularly widows and those without family support.
Institutional care settings must integrate mandatory emotional
counsellingservices, recognising the psychological toll of abandonment,
invisibility, and intergenerational neglect. Invisibility is not a biological
consequence of ageing, but a socially constructed phenomenon. Families,
institutions, and policymakers must actively listen to these voices and build
structures that affirm dignity and agency for elderly women.
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Inclusive Clothing Design
Developing a Holistic Framework for Independence

and Dignity
Dr. Vaibhav Bhandari*

Abstract : This study on the need for inclusive clothing design
highlights that inclusivity not only simplifies dressing but also significantly
enhances independence and dignity for individuals with disabilities." We
assess the current state of adaptive fashion, identifying the gaps between its
practices and those of mainstream design. Our findings explore the barriers
disabled individuals face when dressing, demonstrating the much-needed
requirement for functional, aesthetic and accessible clothing. Based on
what we learn from a wide-scale survey of users with disabilities and
caregivers regarding particular requirements (adaptability, comfort, and
accessibility) specific to them with regard to Muscular dystrophies and
neuromuscular disorders, we look to identify the categories of needs/
preferences. We define a comprehensive framework for inclusive garment
design drawing from these insights. The need for collaboration between
designers, therapists, and users to create new, effective, and enabling
clothes is emphasized within this framework. As passionate advocates for
the purpose of shock to be in demand, we call upon you to evolve towards
a fashion industry that is more inclusive and equitable, that puts the needs
of all individuals at the forefront, while ensuring that these needs never
depend on their abilities.

Keywords : Inclusive clothing, Person with progressive disabilities,
Accessible designs, Dignity in Fashion, Holistic clothing framework.
I. Introduction

1. The Relevance of Dressing : The act of dressing reaches far
beyond simply donning garments; it is a basic human activity that is
fundamental to self-hood, collective identity, and social well-being.

(i) Psychological Impact : What we wear plays such an important
role in determining how we feel in our body. Feeling good in our clothes
always gives us a sense of well-being and boosts our self-confidence,
making us less anxious and elevating our mood. On the other hand,
problems with dressing may cause frustration, embarrassment, and lower
self-esteem.

(ii) Social Identity : Clothing provides an opportunity to showcase
our unique personalities, adapt to social expectations, and bond with
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others.
(iii) Cultural and Symbolic Meaning : We dress up to communicate

a meaning to the underlying symbolism, beliefs, and values that we own.
Clothing may be used to showcase one’s culture, class, or even personal
taste in fashion.

2.  Difficulties in Dressing Up People with Disabilities : People
with disabilities have distinctive situations that are required to dress up and
which can create numerous troubles in their everyday activities. These
include:

(i) Physical Impairments :  (a) Reduced movement : Difficulty in
activities such as bending the body, reaching, and fastening clothes.
(b) Repetitive Fine Motor Skills: Tasks like buttoning, zipping, and tying
shoes involve intricate skills which an individual might find daunting.
(c) Physical strain : Dressing up itself is an arduous task for an individual
due to aches, stiffness, muscle weakness and fatigue. 

(ii) Sensory Related Issues : (a) Sensitivity : Anxiety and discomfort
caused by irritations created due to some certain fabrics or structures.
(b) Visual difficulties : Not being able to read clothing labels and
differentiate colors and patterns, amongst other things. (c) Hearing issues :
The deficits that hinder understanding of how to give specific clothing
instructions.

(iii) Cognitive issues :  (a) Amnesia : Forgetting the appropriate
procedures requisite for dressing, and the steps involved in the dressing.

(b) Mental regression : In this step it involves cognitive skills like
executive functioning, problem-solving, and motor planning, which might
be impaired due to neurological disorders. (c) Disorientation/Sequencing
: This includes difficulty with colour theory, styling, and the basic concept
of identifying the front and back of a garment.

(iv) Social and Cultural relevance : The Clothing worn by people
often carries cultural and symbolic meanings, which reflect our values,
beliefs, and affiliations in the society. The clothing can be a means of
expressing cultural identity, social status, and personal style of every
individual. 

(v) Impact of Progressive Disabilities : The issues and challenges
related to dressing can progress with time for person with progressive
disabilities, such as those with neurological conditions like Parkinson’s
disease or multiple sclerosis and muscular dystrophies like DMD, Limb
Girdle, GNE Myopathy and many more conditions in which muscular
weakness has progressed with time. As the condition progresses, physical
limitations, sensory impairments, and cognitive decline worsen over the
period of time, making dressing difficult and frustrating. And the individual
has to depend on the other person to get dressed on a daily basis. 
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3. The Necessity for Inclusive Clothing Design in our Society :
Creating clothing designs with disabled people that gives a sense of
satisfaction and independence has to be significant.

(i) Usability and Accessibility : Overall, clothing designs must be
universally built to accommodate a wide range of physical and
neurocognitive differences, with the following characteristics: (a) Easy-to-
use fastenings : For example, magnetic buttons, Velcro, and zips for one
hand. (b) Flexible designs : Adjustable waist bands, cuffs, and straps allow
clothing to be modified as one’s needs come and go. (c) Simple constructs
: Contained designs that also make less work for one’s mind. 

(ii) Aesthetics and Appeal : Clothing must not only be functional and
accessible but also stylish and visually appealing to the user.

(iii) Independence and Dignity Development : By providing
accessible and stylish clothing options, the design can help to empower
individuals with disabilities to self-manage, boost their personal esteem,
and to take an active role in community and social life.
II. Literature Review :

1.  Current Situation on Adaptive Fashion : Fashion of adaptive
clothes has been gaining momentum over the last few years, and now there
is a plethora of brands and retailers providing special adaptive wear for
people with disabilities; the same wear that society has used to express
their uniqueness or to distinguish the distinction among themselves.
However, the present status of adaptive fashion does have both its negative
and positive dimensions : 

(i) Existing Options :
Fewer options : There are very few small collections in the adaptive

clothing market-probably because most brands and retailers are just
coming to realize that adaptive clothing even exists. Over time, these
“believe me” stories told by people from such experiences try to highlight
these leaks, opportunities or challenges-notwithstanding the positive or
negative circumstances it moves towards. 

Aesthetics : Adaptive clothing must be well-designed to be appealing
and look 'perfect' on the wearer.

Expense : Adaptation can be a most expensive option. Materials and
designs put together make the cost of producing an adaptive dress cost as
little for sales of design as possible, a big amount no one can afford. 

Inappropriate Means : Instead of making these adaptive clothes
available for all buyers, retailers just try to link the sellers with these special
stores and then make it difficult for buyers to try to access the items. 

(ii) Challenges :  There are issues that arise when a clothing item
does not fit into particular dimensions in terms of sizing, and sizing
terminology. This leaves a gap for consumers to easily identify which
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products suit their needs best.  This type of clothing is associated with a
disability, hence some people might see it as a stigma and may choose not
to use these options at all because they do not wish to appear different or
disabled.  The formation of such stereotypes and stigma also limits the
availability of such products for many people with disabilities. 

(iii). Opportunities :  Trends are being fused with technology to
give rise to a significant opportunity to meet the growing demand for
inclusive and accessible clothing.  New Technologies also bring along the
opportunity of being creative and developing adaptive clothing ideas that
are tailored for the user’s needs.  There is a market gap and opportunity in
integrating adaptive features into mainstream clothing lines that cater to a
larger audience.  More collaboration between designers and people with
disabilities will lead to more user-friendly clothing options.

2.  Principles for Using Design in Creating Clothing for the User :
The principles of user-centered design are essential in coming up with
sustainable and usable clothing products. The main principles are : 

(i) Universal Design :    A product or an environment would be
designed with the assumption that it would be modified or specially
designed for many different types of people.  The principles of universal
design comprise effortless and forgiving use, low strenuous effort, simple,
intuitive, silences, and easily accessible information, and finally, sheltered
space to operate and make use of the product.  

(ii) Human-Centred Design :   The person for whom the product is
intended for is central to the undertaking. This means that one has to know
the user’s requirements, interests, and actions for the duration of the design
process.  It includes the participation of users through interviews, focus
groups, and usability testing. 

(iii) The Relevance of User Participation :   Designing adaptive
clothing requires the participation of users with disability otherwise it is
highly likely that such clothing would not have any functional value. User
participation enables designers to :  Identify and pitch solutions to
significant issues. Learn about the problems the users have when getting
dressed and how they can be minimized or overcome.  Develop solutions
that are friendly to the user. Design clothing that the target population will
put on without complications or discomfort.  Ensure the attractiveness of
the designs: Strive to develop designs that are functional as well as
appealing to the targeted audience.  Guidance on the Selection of
Designs : Gain responses on design mock-ups and adapt them based upon
user response.

3. New Technologies with Impact on The Development and Design
of Adaptive Garments : The development of new technologies has the
capability of changing the development of adaptive garments in new and
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exciting ways like :
(i) Smart Textiles :  Fabrics integrated with electronic devices and

sensors, which allow features like temperature control, moisture control,
and pressure relief.  These smart fabrics may also serve the purpose of
monitoring heart rate and provide alerts to caregivers. 

(ii) Wearable Technology :  Incorporating devices such as smart
bracelets and activity trackers into clothing enables the person to receive
help with getting dressed, movement monitoring, and personal feedback. 

(iii) 3D Printing :  Allows for the production of fully body and
purpose tailored garments to specific individuals.  This technology has
unlimited potential since it can be employed to create new designs that
cannot be achieved using conventional techniques.

4.  Accessibility Provisions under RPwD Act, 2016 (Sections 40 to
46) : In RPwD Act, 2016 it is mandatory to have accessibility in public
spaces which must include ramps, lifts, and wide doors, transport systems
like buses and airports should offer low-floor entry, wheelchair space, and
audio signage similarly digital platforms must support screen readers and
captions. Services such as hospitals and banks need to provide information
in Braille, large print, or audio.

These are some of the examples of technologies that have the ability
to transform the design and development of adaptive clothing to make it
more individualized, effective and comfortable, thus improving the
independence and the quality of life for people with disabilities.
III. Methodology

1. Research Design and Participant Selection : A mixed-method
online survey was used to gather qualitative and quantitative data from 130
participants across India. The method ensured wide reach, accessibility for
those with mobility issues, and efficient data collection. Shared via social
media and support groups, the survey targeted individuals with muscular
dystrophy or other neuromuscular disorders, or their caregivers (ages 1–
40+, English/Hindi literate). Results aim to guide inclusive clothing
design.

2. Demographics of Study Participants : The demographics of the
130 participants who completed the online survey. This analysis include:

Age : Age range and distribution of participants is 1- 40+ years or
older. As depicted in the graph below there are 24 Children, 31 teenagers,
55 Adults, 20 senior citizen which participated in the survey.
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Gender : There are about 89.2% of male participants and 10.0% of
female participants.

Type of Neuromuscular Disorder : Distribution of participants
across different types of neuromuscular disorders (e.g., Duchenne
muscular dystrophy, Becker muscular dystrophy, spinal muscular atrophy).
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Independence in Dressing - Illustrates the level of independence in
dressing among respondents. 

Clothing Challenges - Highlights challenges faced with specific
clothing types.

3. Data Collection and Analysis
(i) Data Collection and Analysis :  The survey was conducted via a

secure platform (e.g., Google Forms), with responses stored in a password-
protected database. It included open-ended questions for detailed
participant insights.

(ii) Qualitative Analysis involved :  Pie Charts to represent gender
distribution.  Bar Charts to show clothing challenges, ability to
independentlydress, age groups, and types of muscular dystrophy.
IV. Results :

1. Rethinking dressing in the context of disability : Many of the
people we heard from in our survey described how something as simple as
getting dressed can turn into a real challenge. For those living with
muscular dystrophy or similar conditions, what most people take for
granted can feel like a daily obstacle.

(i) Movement Challenges : Things like raising arms to put on a shirt
or bending over to put on socks can become difficult due to weak muscles



veceve (Deæ&Jeee|<ekeâ) Je<e& 19 : Debkeâ 34 248 ISSN : 2229-5585

or stiff joints. According to our survey conducted around 70.8% of people
face problem in movement of body, 61.5% of patients are not able to do the
activities they like due to challenges in clothing. Even smaller tasks like
buttoning a shirt or tying shoelaces were often mentioned as being tiring or
frustrating. A few people shared that just the act of getting dressed could
leave them feeling too exhausted to do much else for the day.

(ii) Sensitive to Touch and Temperature : Some participants said
they were uncomfortable in certain fabrics especially those that felt rough
or tight. Others had issues with temperature control, explaining how they’d
either overheat or feel too cold depending on what they wore, making them
really think twice about fabric choices.

(iii) Mental Load : According to the data collected 56.1% of people
are unable to wear clothes independently and overall, 75% people need
assistance while clothing. For people who also experience cognitive
difficulties, dressing could feel like solving a small puzzle each morning.
Planning what to wear, remembering the steps, or even sorting through
clothes took time and sometimes felt overwhelming.

(iv) Few Helpful Options : One recurring theme was how hard it is to
find clothes that actually meet these needs. While adaptive tools or clothing
lines exist, they’re often expensive, hard to find, or don’t suit someone’s
personal style. People want more than just function they want comfort and
dignity. The survey suggests that out of all the participants 95.4% of
patients are interested in wearing clothes that are accessible and
comfortable.

2. User Centered Clothing Recommendations : Despite all the
challenges, the feedback made one thing very clear: clothing should make
life easier not harder. And it should reflect who someone is, not just what
they struggle with.

(i) Keep It Simple : Many people talked about how helpful it is when
clothes are easy to put on and take off. Magnetic buttons, Velcro, or pull-on
styles were seen as practical choices that made a big difference.

(ii) Comfort First : Soft, stretchy fabrics came up again and again.
People really valued clothes that felt nice against their skin and didn’t cause
irritation. Breathable materials were preferred, especially for those who
had to wear the same thing all day or needed clothes that worked with
braces or medical devices.

(iii) Little Details Matter : Thoughtful touches like wide neck
openings, pants that don’t pinch, or pockets that are actually useful went a
long way. People also mentioned how helpful it would be if clothes were
made with their daily movements in mind, like being able to dress while
sitting or lying down.

(iv) Hard to Find, Too Expensive : Many shared their frustration
with how limited adaptive options are. It’s not just that the clothes are hard
to find they’re often too pricey or only available online. Some felt that
fashion in general isn’t inclusive of people with disabilities, and that really
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needs to change.
Real Suggestions from Real People :  Ask people with disabilities

what they actually need before designing.  Make clothing that looks good
and works well.  Get more adaptive clothes into regular stores, not just
specialty sites.  Find ways to lower the cost.  Use new techlike 3D
printing or smart materialsto create better options
V. Conclusion

1. Implications for Inclusive Clothing Design : Clothing for
individuals with PMDs must go beyond function to support psychological
and social well-being. It should be flexible, attractive, and modular to
adjust with changing needs. Key design features include easy closures
(Velcro, magnets), breathable materials, elastic components, support
inserts, and sensory-friendly fabrics. Style and identity should not be
compromised.

2. The Disability Velvet Rope : A Framework for Inclusive
Garment Design : A comprehensive framework should:

(i) Center users and caregivers throughout the design process.
(ii) Involve interdisciplinary teams (designers, therapists, engineers).
(iii) Incorporate technologies like smart textiles and 3D printing.
(iv) Ensure accessibility and affordability through innovative models.
(v) Raise awareness among healthcare professionals and the public.
3. Limitations and Future Research : Limitations include small,

possibly biased samples, and condition-specific focus. Future research
should include longitudinal studies, ethnographic insights, economic
impact assessments, and exploration of AI-based adaptive solutions.

4. Key Findings and Recommendations : Participants reported
major dressing difficulties due to limited dexterity, sensory discomfort, and
cognitive challenges. Preferences included easy closures, minimal
embellishments, adjustable features, and affordable stylish options.
Recommendations :  Designers: Use user-centered, sustainable, and
innovative design approaches.  Manufacturers: Broaden options and
improve affordability.  Policymakers: Support inclusive clothing through
funding and policy.  Healthcare Professionals: Advocate and guide access.
 Researchers: Continue adapting to evolving needs and technologies.

5. Impact, Future Scope, and Need for Inclusive Clothing :
Inclusive clothing helps people with mobility or muscle control issues
dress independently, saving time and reducing caregiver effort. It boosts
confidence through stylish, functional designs and supports full
participation in education, work, and social life.

It aligns with the goals of the RPwD Act, 2016 and UNCRPD, yet
clothing accessibility is not formally included in the RPwD Act. Future
revisions should recognize it as a key area of daily accessibility in clothing
and it should be mandatory for the manufacturing companies of clothing to
produce accessible clothing style as well. Only then we can make a great
impact in the society.
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